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FLASHBACKS 


| To celebrate our 25 years of publication, we will take a week-by- 
| week look back at the trends and events we’ve covered since 1966. 
| The selections below are culled from our back files. 


| GALBRAITH’S GARDEN 
| June 22, 1971 
| Chitchat at John Kenneth Galbraith’s annual post-Harvard- 
| commencement cocktail party was more frank than frivolous: 
some of the guests were squirming over the revelation, in the just- 
| released Pentagon Papers, of their roles in the Vietnam War. 
| “While the nation was reeling under the impact of the top- 
| secret Vietnam study published in the Times [the Pentagon 
| Papers], some of the key presidential advisers, whose memoranda 
| on widening the war and bombing North Vietnam were reprinted 
| in the Times series, were reeling under the impact of Ken’s best 
| champagne,” Theodore Gross and Jake Kugel reported. 
“McGeorge Bundy was the center of attention. (His role, you 
| will remember, was documented by the Times in a memo calling 
| on President Johnson to ‘execute a policy of sustained reprisals 
| against North Vietnam.’) As old Kennedy-era friends and Harvard 
| colleagues chatted with Bundy, there was a sense, to paraphrase 
| Yeats, of forced gaiety transfiguring all that dread.” 


Joe K: Ted’s point man Galbraith: forced gaiety 
GROOMING JOE K. 
June 22, 1976 

Kennedy-family political operatives wanted Joseph P. Kennedy 
II to give it a go for Congress when the Seventh Congressional 
District seat opened up. But when they realized that Young Joe, at 
23, was too young to run for a seat on Capitol Hill (the 
Constitution specifies that members of the House must be at least 
25), they suggested he take a temporary, entry-level position in 
the family business — running Uncle Ted’s Senate campaign. 

“It is . . . as obvious as his Kennedy nose and jaw that Joe II is 
no more an average campaign manager than he is an average citi- 
zen,” wrote Howard Husock, who spent time on the stump with 
the Kennedys. “Average campaign managers do not act as Ted 
Kennedy’s stand-in. . . . They do not make it a habit to pose with 
their employer for campaign-trail photographs or to sign auto- 
graphs after the candidate’s speeches.” 

Husock reported that Kennedy had matured some since his 
days as a renegade post-adolescent. Still, the reporter posed a 
question that still puzzles pundits: “What exactly are Joe 
Kennedy’s politics? 

“So far they aren’t too exact, but they are clearly laced with 
the progressive noblesse oblige associated with his family. ‘I want 
to get at the problems that affect large numbers of people,’ he 
says. ‘I just hope to help in some way or other to bring about a 
decent life for the 99 percent of the population that has less than 
I do.’ ” 


CONDO CONTROL 
June 23, 1981 

Condomania had come to Boston. 

All across the city, “there’s been a sudden increase in a lot of 
things” — like unexplained fires in apartment buildings, utility 
| shutoffs, astronomical rent increases, verbal threats, and apart- 
ment-building deterioration that landlords refuse to address, 
noted Phoenix City Hall reporter Tom Sheehan. 

Boston City Council members were about to consider a mea- 
| sure that would forbid landlords from evicting tenants from their 
apartments:so they could convert them into condos for quick 
| cash. But then-City Councilor Ray Flynn, sponsor of the proposed 
legislation, wasn’t optimistic about its passage. 

City lawmakers had passed “compromise legislation” imposing 


WHERE ARE THEY NOW? 
Theodore Gross is a New York-based author and playwright. 


James “Jake” Kugel is a professor of Near Eastern languages 
and civilization at Harvard University. Howard Husock is 
director of the Case Program, at the Kennedy School of 
Government. Tom Sheehan is a freelance writer living in 
Boston. Alan Stern, currently a law student, is a former film 
critic for the Denver Post. David Bonetti is an art critic for the 
San Francisco Examiner. Scot Lehigh is a political reporter for 
the Boston Globe. Mark Leibovich is a staff writer for the 
Boston Phoenix. 


a waiting period on landlords trying to cash in on the condo craze 
the year before. 

Apparently, it hadn’t done much. 

Two years later, Flynn would make a condo-eviction ban the 
cornerstone of his dark-horse mayoral campaign. 


RAINER WERNER FASSBINDER, 1946-1982 
june 22, 1982 

Claiming Rainer Werner 
Fassbinder’s death from an over- 
dose of drugs and drink could 
‘not have come as a surprise to 
those who knew his brilliant 
work, critic Alan Stern called the 
filmmaker’s 13-year career “one 
long, seductive rhapsody to 
death.” 

“Except for the political allego- 
ry Maria Braun, all these films are 
about the death of the spirit as 
well as the body, and if we sense 
in them an unbearable honesty, 
it’s because Fassbinder tapped 
into the subconscious of his 
time,” posited Stern. “Born in 
1946, he is indelibly a product of 
postwar Germany. His cinema is suffused with guilt and defeat; it 
presents a world where love corrupts and relationships exploit.” 


THE END OF ELEGANCE 
June 24, 1986 

Boston was an art capital and home to a number of prominent 
painters in the 19th and early-20th centuries, but the city has 
since been eclipsed by several others more vital to the American 
visual arts. 

Critic David Bonetti congratulated the Boston Museum of Fine 
Arts (MFA) for its exhibition “The Bostonians: Painters of an 
Elegant Age,” which told the story of the city’s demise as a visual- 
art center honestly and extraordinarily well. 

The exhibit offered “the same immediate pleasures — however 


Fassbinder: love corrupts. 


‘easy and reassuring we might-find them — that old Boston loved 


its painters for,” Bonetti.wrote. 

But, he noted, “the artists so lavishly presented in this exhibi- 
tion — the artists of Boston’s heyday, in the decades surrounding 
the turn of the century — painted in effect a languorous swan 
song, borrowing from a legacy of excellence. they seldom chal- 
lenged or questioned. How their movement came to a shocking 
end in the ’30s . . . is one of the sad stories this exhibition has to 


tell.” 


DUKE-BASHING 
June 19, 1987 

Things were heady and hopeful on the home front in the early 
days of Michael Dukakis’s presidential campaign but for one fac- 
tor: Dukakis’s stance prohibiting gays and lesbians from becom- 
ing foster parents was coming back to haunt him. 

In a ham-handed move that 
aroused a political furor in the 
spring of 1985, the Dukakis 
administration, responding to a 
Globe story on a Boston gay 
couple who were providing food 
and shelter to two foster chil- 
dren, yanked the kids from the 
couple’s home. Simultaneously, 
the administration adopted a 
controversial foster-care policy 
aimed at placing foster children 
with “traditional families.” 

Local gay and lesbian activists 
were outraged in ’85 over the 

' discriminatory decision. Many 
were still outraged two years 
later. 

Gay activists picketed and 
protested outside various fat-cat fundraisers and campaign events 
the Duke attended, Scot Lehigh reported — and loudly let the 
governor know how they felt. 


GRUESOME GAMES 
June 22, 1990 

It may be the psychological syndrome of the 1990s — or just 
the “syndrome du jour,” as Mark Leibovich called it: a 
Gluttonous, Addictive, and Masochistic Enthusiasm for Sports 
(GAMES). 

“Why do we care so much? And just what is it about spectator 
sports that so seduces us?” Leibovich wondered in an in-depth 
exploration of the GAMES problem, one particularly prevalent 
among men who live in cities in which local teams are, for better 
or worse, a lost cause. 

“Objectively speaking, it is behavior that might cast doubt on 
the spectators’ basic equilibrium,” he wrote. “But cloaked in the 
mainstream guise of sports fanaticism — a central element of our 
culture — it comes off as accepted behavior. Rather quaint, 


even. 


Duke: angered gay activists 


This week’s selections compiled by Maureen Dezell. 


PHOTOS BY J. BERNDT (KENNEDY), COR! WELLS BRAUN (FASSBINDER), AND MARK MORELL! (DUKAKIS) 


1991 


Ph ‘ 
(ISSN No: 0163-3015) 
Published Weekly 
126 Brookline Ave., Boston, Mass. 02215 
PUBLISHER & CHAIRMAN 
Stephen M. Mindich 
PRESIDENT & CHIEF OPERATING OFFICER 
H. Barry Morris 
EDITOR 
Peter Kadzis 


Vol. XX/No. 25 
(617) 536-5390 


EDITORIAL 
Managing Editor: John P. Mello Jr.; Design Director: Cleo 
Leontis; Associate Design Director: Kevin Miller; Design 
Assistant: David Axtell; Arts Editor: Jettrey Gantz; Lifestyle 
Editor: Caroline Knapp; Associate Arts Editor: Ted E. 
Drozdowski; Arts Editors: Carolyn Ciay (theater), Peter 
Keough (film), Amy Finch (events), Jon Garelick (music); 
Senior Staff Editor: Thea Singer; Staff Editor: Danie! D. 
Kennedy; Listings Coordinator: Gail Ross; Senior Staff 
Writer: Mark Jurkowitz; Staff Writers: Maureen Dezell, Sean 
Flynn, Timothy Gower, Ric Kahn, Jon Keller, Mark Leibovich; 
Assistant to the Editor: Mark Smoyer; Editorial Assistant: 
Alison Hagge: 
CONTRIBUTORS 

Editors: Mary Frakes (food), E. Brad Meyer and Peter W. 
Mitchell (audio/video), Don Rubin (puzzle), Lloyd Schwartz 
(classical); ‘Writers: Johnny Angel, Mimi Coucher, Robin C. 
Dougherty, Chuck Eddy, Kris Fell, Mike Freedberg, Clif 
Garboden, M. Howell, James Hunter, Diane Kadzis, Leslie 
Kaufman, Jim Macnie, Bill Marx, Robert Nadeau, Rebecca 
Nemser (art), Jan Nicholson, Ketura Persellin, Harvey 
Silverglate, Lisa Deeley Smith, Don Steinberg, Gary Susman, 
Charles Taylor, Steve Vineberg; Cartoonist: David Sipress. 


ADVERTISING 
Co-Sales Directors 
A. William Risteen, Caroia Cadiey 

Traffic Manager: Susan Kelley; Traffic Coordinators: Karen 
Bronnenkant, Michelle Poppleton; Classified Lines 
Manager: Larry Guerra; Assistant Classified Lines 
Manager: Renata Rose; Classified Lines Representatives: 
Peter Baldrachi, Chris Barno, Robert Deutsch, Ted Miller, 
John Pinsky, Pau! Slagie, Edward Travers, Courtney 
Wayshak; Classified Display Sales Manager: Biaine 
Hebbel; Classified Display Account Executives: James 
Berkowitz, Wendy Devenport; Classified Display Sales 
Assistant: Demetri Panos; Corporate Account Executive: 
Michael Aliberte; Local Entertainment Sales Manager: 
Candace Pirello; Entertainment Sales Account Executives: 
Catherine Sanderson, Heather Worth; National Sales 
Manager: Robert E. Stevens; National Sales Account 
Executives: Carrie Meade, Mark Muscatello; Retail Sales 
Manager: James Femia; Retail Sales Account Executives: 
Terry Crowe, Bob Cunnington, Moira Twomey; Special 
Assistant, Corporate Sales: Caryn Hirsch; Traffic/ Billing 
Clerk: Chris Popple; Couriers: Adam Abramowitz, Michael 
Byrne, Rick Ouellette. 

MARKETING 

Director of Marketing 

Jett Schiffman 
Marketing Manager: Jim Qison; Promotions Coordinator: 
Greg Wymer. 


PRODUCTION 
Production Manager 

Barbara Graham 
Corporate Senior Designer: Debbie Klein; Pagination 
Manager: Christopher Young; Art Department 
Jessica Giles; Art Staff: Nurul Diah, Marion Finkle, Kevin 
Smith; Stat Camera > Bryan Hutcheson; PHOENIX 
GRAPHIC SERVICES: Senior Designer: Ann Hanson; 
Artist: John Millett; Coordinator> Janine Parker Kolberg; 
Account Executive: Marylou Newman. 


CIRCULATION | 
Circulation Director 


Edward Daly 
Operations Manager: Robert Brady; Salés Manager: Don; 
Bulman; Coordinator: Philip E. Hopkins; Subscriptions: 
Amy Sloane; Driver: Jack Thompson. 
FINANCE 
Treasurer P 
David Crowley ‘ 
Controller: John Bell; Merchandise Administrator: Alan 
Orlove; Merchandise Coordinator: Kathy Richard; Senior 
Accountant: Jim Duran; Staff Accountants: Amy Frantz, 
Joanne Manning; Staff: Eunice DiNitto, Ginny Yardley; 
Receivable Director: Deborah Tosches; Credit Operations 
Manager: Rob Hunter; Credit Representative: Marney 
MacFadyen; Credit Assistant: Kristin Squizzero; Collections 
een Eric Van Buskirk; Finance Clerk: Jesus 


HUMAN RESOURCES 
Director of Human Resources 

Michelle M. Rosner 
Human Resources Representative. Karen Williams. 

ADMINISTRATION 

Executive Vice President 
Arthur Fisheiman 
Assistant to the President: David M. Dinnage; Computer 
Systems Manager: Harry Brown; Office Manager: Sandy 
Pardee; Administrative Assistant: Wendy Charest; 
Receptionist: Kristine Ricciardi. 
INFORMATION 
Advertising: For dispiay rates, call Sue Kelley. 
Subscriptions: $24/six months, $41.50/one year, $78/two 
years; first-class rate, $150 per year. Bulk-rate postage paid, 
Boston, Mass.; allow five days for delivery. Send name and 
address with check or money order to: Subscription 
Department, Boston Phoenix, 126 Brookline Ave., Boston 
02215. 
Postmaster: Send address changes to Subscription Depart- 
ment, Boston Phoenix, 126 Brookline Ave, Boston 02215. 
Listings: Events will be listed free of charge, subject to revi- 
sion by the editor. All copy must be received by THURSDAY 
a week before the Friday when it should appear. Mail: 
Attention Listings. 
Manuscripts: Manuscripts should be addressed to the appro- 
priate section editor. We assume no responsibility for return- 
ing manuscripts not accompanied by a stamped, self- 
addressed envelope. 
Copyright: 1991 by the Boston Phoenix, Inc. All rights 
reserved. Reproduction without permission, by any method 
whatsoever, is prohibited. 
PRINTED BY 
Mass Web Printing Co. Inc. 
314 Washington St. 
Auburn, MA 01501 


_ Subscribers’ 
Change of Address 


PASTE LABEL HERE 


New Address 

City 

State —_._..___... Zip 
MAIL TO: 


Subscription Department 
THE BOSTON PHOENIX 
126 Brookline Ave., Boston, MA 02215 





“i, 


EZ 


THEY 


THE BOSTON PHOENIX * SECTION ONE © JUNE 21, 1991 


HARLEYS have a mystique 
all their own and it’s seducing 
more and more white-collar 


professionals. News, 


page 20. 
4 LETTERS 
6 THIS JUST IN 
10 DON’T QUOTE ME by Mark Jurkowitz 
From its early, hubris-filled days to its quiet demise a year and a half lat- 
er, the National never found its niche. 
12 DC DIARY by Leslie Kaufman 
Democratic National Committee chairman Ron Brown hopes a stronger 
party apparatus will translate into presidential success in 1992. 
15 INTERVIEW by Maureen Dezell 
E.J. Dionne, author of Why Americans Hate Politics, talks about our 
boredom and detachment from the electoral process. 
TALKING POLITICS by Jon Keller 
His old boss once called him “the most persistent bastard I’ve ever 
seen.” It’s that quality that makes Steve Tocco the Weld team’s most 
valuable — and dangerous — player. 
HARLEY LOVE by Ric Kahn 
Rich Urban Bikers are bringing the cult of the Harley-Davidson from Easy Rider to Easy Street. 
DAM YANKEES by Melinda Tuhus 
Hydro-Quebec’s huge James Bay project would provide plenty of energy, but it would also cause irreparable harm to Canada’s 


Native Americans. 


STYLES 


BEST BUYS by Timothy Gower 
This week’s treats include a fabulous Panama hat, great cotton clothes, the perfect low-cost table lamp, and 
some of the best fresh pasta in town. 
PICNIC GEAR by Timothy Gower 
Everything you need for your next al fresco lunch or dinner, from summer wines and glasses to put them in to 
the perfect beach blanket. 
WHAT DO YOU MEAN ‘WHO’S BETTY?’? by Mimi Coucher 
BETTY, an all-girl trio with brio, are in town; a report from the front of funk. 
TO HAVE AND HAVE GUILT by Kathryn Robinson 
Why money has become our newest object of ambivalence. 
17 THE STRAIGHT DOPE by Cecil Adams 





Merry 7 adbddddddiaaeigjaZ. 19 DINING OUT by Robert Nadeau 


A BEACH 


BLANKET 


befitting our ro- 
mantic notions 
about the shore. 


Styles, page 2. 


The Pars Café, in Brighton, dishes out terrific Persian cuisine. Plus, the Phoenix restaurant guide, and a sur- 
prisingly good (and cheap) lunch at the Sevens, on 1 Charles vane. 
22 THE PUZZLE by Don Rubin 


ARTS 


2 8 DAYS A WEEK 
Pay a visit to our listings before you step out. Turn to “Flicks in a Flash,” 
Boston’s most inventive film guide, or read “State of the Art” for news of 
the arts world. And in “Next Weekend,” Amy Finch recommends the Low- 
ell River Fest, a three-day splash on the Merrimack. 
FILM 
Charles Taylor says The Rocketeer is high-flying adventure; plus 
reviews of Dying Young and Requiem for Dominic, Peggy 
Ashcroft remembered, and Orson Welles at the Brattle. 2° 
DANCE : 
Janine Parker Kolberg delights in the simple pleasures of 
the American Ballroom Theater and Dances by Isadora. 
THEATER A 
Carolyn Clay finds the Open Door Theatre’s Richard ‘& 
III is third-rate,and reports on the Elliot Norton 
awards; also, reviews of First Night and BETTY. 
ART and BOOKS 
Rebecca Nemser on Greek terracottas at the Sackler; 5 
Steve Kane has a laugh with author Cynthia ‘y 
Heimel’s latest. 
MUSIC 4 
Wes Eichenwald stage-dives into the Seattle music 
scene; also, reviews of new albums by Toni Childs, Ric 
Ocasek, and Bonnie Raitt, and of the Great Woods 
Folk Festival; a look at upcoming local appearances 
by Doc Watson and Peter Holsapple & Chris 
Stamey; how indie labels are saving the sin- 
gle; and, in “Cellars by Starlight,” a profile 
of Boston-based jazzman Jimmy Giuffre. 


24 HOT DOTS 25 LISTINGS 


32 ART LISTINGS 36 PLAY BY PLAY 
38 OFF THE RECORD 39 FILM LISTINGS AVY cic ccs wi cece PL acd Gad de TE ce no, 


40 FILM STRIPS more exciting than seeing BETTY live? Having lunch with them! Styles, page 4. 


PHOTOS BY MARK MORELL! (BIKER) AND MICHAEL ROMANOS (BETTY); ILLUSTRATION BY FRAN O'NEILL 
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We welcome responses from readers. 
Letters should be typed (double spaced) if 
that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we’d ap- 
preciate one where we can reach you dur- 
ing business hours). The last is solely for 
purposes of verification: as you can see on 
this page, only the writer’s name and town 
are printed, and these may be withheld if 
there is good reason. 

All letters are subject to editing for 
considerations of space, fairness, and 
literacy. 


RATTLESNAKE BITES BACK 


In reading a recent article by Diane 
Kadzis titled “In Search of Boston’s Best 
Margarita” (Styles, June 7), I was quite 
surprised by the comments in reference to 
Boston’s Rattlesnake Bar, on Boylston 
Street. Being a patron of the Rattlesnake, it 
behooves me to respond to such shoddy 
reporting. 

First, the article indicated that the Rat- 
tlesnake “boasts on its drink menu that it 
pours the best margarita.” No such state- 
ment now appears, nor has it ever ap- 
peared, on the bar, lunch, supper, or drink 
menus (though it could). 

Second, the article implied the strong 
use of a “sour mix.” For more than 15 
years, bartender Tony Caz, formerly of 
Boston’s Beef and Ale and currently head 
bartender at the Caz Bar in the Rat- 
tlesnake, has had a reputation for mixing 
one of the finest margaritas in this city. His 
margaritas are mixed with only natural, 
fresh-squeezed fruit juices. No pre-mix or 
Rose’s Lime Juice would ever be used by 
Tony Caz. 

This letter is not to complain with your 
selection as to who serves the best mar- 
garita in Boston. Clearly, this decision is 
subject to one’s own personal taste. How- 
ever, reporting inaccurate information 
about a reputable establishment is intolera- 
ble, and I conclude that you owe the Rat- 
tlesnake and Tony Caz an apology. 

Herb Risser 
Hudson 


It is clear that Ms. Kadzis has absolutely 
no idea about what she writes. In this par- 
ticular paragraph, she writes, “Tequila is 
no less potent when mixed with cointreau 
or Grand Marnier.” C’mon, my three- 
year-old nephew knows when you mix al- 
cohol with alcohol you have more alcohol 
— thanks for the lesson, though! 

In the same paragraph, Ms. Kadzis 
states that margaritas are more dangerous 
than shots “because the tequila is masked 
in candy-like innocence.” Here lies the 
problem — margaritas are not supposed to 
be masked in sugar — hence, the “candy- 
like” taste. It is a citrus drink! If you did 
any homework at all, you would know 
that. Then, to prove without a doubt your 
lack of knowledge, in the very next sen- 
tence you call it a “fruity” drink. Are they 
“candy-like” or “fruity”? I suggest you talk 
to your food-and-wine critic or ask any 
bar- or waitperson so you can be educated. 


1991 


In paragraph five you prove once again 
just how clueless you are. You write that 
“the best margarita strikes a balance be- 
tween lime juice and liquor to achieve an 
overall velvety composition” — this is the 
part I like — “without compromising the 
distinct essence of tequila.” | believe at this 
point, the essence of tequila must have 
gotten the best of you, because blending 
juices or sour mix with tequila is supposed 
to compromise, it’s supposed to change, 
it’s an entirely different drink from just a 
shot of tequila. 

Furthermore, later in the article you talk 
of bartenders having a knack in being gift- 
ed in the preparation of this cocktail. Well, 
our bartenders found the knack and the 
gift from working their asses off for many 
years (Fred Teceno, nine years; Peter Ba- 
ressi, nine years; Tony Caz, 16 years; Jay 
Gardner, 12 years; and myself, 15 years). 
We collectively and painstakingly tried and 
are constantly trying to perfect our mar- 
garita. I would be lying if I said we 
wouldn’t want ours to be judged the “Best 
Margarita in Boston.” However, when we 
created this recipe, we did it for the sole 
purpose of catering to the truly educated 
margarita drinker. This may sound a bit 
snobby, but all of us in the past have 
served margaritas that were candy-assed, 
and people like yourself were getting and 
still are getting ripped off. 

The Rattlesnake Bar’s margarita is made 
with 13% ounces of Sauza Gold Tequila, 
two parts freshly squeezed lemon-juice- 
and-water mixture, one part freshly 
squeezed grapefruit-juice-and-water mix- 
ture, triple sec, egg whites, sugar, and a 
wedge of lime. Admittedly, it costs more in 
product cost and labor — hence, the snob- 
bery. 

We are looking for a small niche in the 
market, and a couple of no-thought state- 
ments like yours — for instance, “sour mix 
prevailed” in our margarita — is mislead- 
ing and an injustice to the bartenders here, 
who have worked extremely hard to bring a 
great margarita to the market. 

It seems pretty obvious that the Rattle- 
snake Bar was one of your last-stops or 
you had a little too much essence of tequila 
that particular day. To clarify matters, the 
drink menu states, I might add somewhat 
boldly, that we prefer not to blend our cit- 
rus margaritas because we feel the blend- 
ing of fresh juices damages the margarita. 

Sincerely disgruntled 
and somewhat pissed, 
Gordon Wilcox 
Owner/operator 
Rattlesnake Bar 


NEXT WEEK: 


Readers react to our redesign. 


In our review of Sojourner’s Daughters, 
at the Gallery of the African Meeting 
House through June 30, we omitted the 
name of the original curator of the 
show, Marilyn Richardson. 
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July 1 & 2 
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In His First Solo U.S. Tour 
July 3 
$19.50*,$17.50* 


Kim Hill featuring Wes King 


July 17 


ly 
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Bob Weir & 
Rob Wasserman 
Are Scaring the Children 


Friday July 26 


With Special Guest: Acoustic Hot Tuna 
$21.50*, $19.50*, $17.50* 


July 25 $19.50*, $17.50* 


AND 
FIREHOUSE 


Second Show Added 8/7! 
August 6 and 7 
$22.50*,$20.00*,$17.50* 


August 5 
Speciaf Showtime 7 pm 
$13.50* Adv/ $15.50* Day of Pavillion 
$10.00* Adv/ $12.50* Day of Lawn 


Special Guest: Oleta Adams 
August 20 


Friday August 16 
2 _$19.50*,$1 7.50* 


$35.00*, $27.50*, $22.50*, $17.50* 


“BORN AT 
THE RIGHT TIME” 


With Featured Soloist: 
Michael Brecker 
August 28 

$25.00*, $19.50* 


Ip association with the BCL Group 


August 26 
$19.50*, $17.50* 
Goren 
Jimmy Buffett 
With Special Guest: Fingers Taylor 
and the Ladyfingers Revue 
Saturday And Sunday 


August 17 & 18 
$23.50", $18.50* 


Great Woods 


Summer Series 


icneesiantome IN F.1LS ON | DOOBIE 


In An Intimate 4,000 Seat Setting 
$19.50* 


lash 
est ¢ Shinehead 
Carlene Davis ¢ Dennis 


Andrew tosh ‘Little Lenny DYLAN ? 


A Team Band 
Tommy Cowan Emcee 
J Laura Nyro 
Friday July 5 


aislamaica = July 4 
Special Showtime 4:00pm 
$19.50*, $17.50* $22.50*,$20.00*,$17.50* 
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JON ANDERSON 
BILL BRUFORD 
STEVE HOWE 
TONY KAYE 
TREVOR RABIN 
CHRIS SQUIRE 
ectsmeecee RICK WAKEMAN 
Gites Ianto = ALAN WHITE 


July 18 
$19.50*, $17.50* 


Friday July 19 
$21.50*, $18.50* 


RAM SLAM DUB JAM 1991 


STEEL PULSE 
SPECIAL BEAT 


wf, With Special Guests: 


urning Spear, Lucky Dube, 
Shelly Thunder, Daddy Freddy 


_ Sunday July 28 
Special Showtime 5:00pm 


Saturday July 27 
$19.50*, $15.00* 


$19.50*, $17.50* 


in an intimate 4,000 seat setting 


August 22 $19.50* 


ViTH 
SPECIAL GUEST 


A Low Dough Show! 
August 29 


$12.50* Adv/ $15.00* Day of Pavillion 
$10.00* Adv/ $12.50* Day of Lawn 


BAND 


’ Friday September 6 
$19.50*, $17.50* 


Your Congressman has the answer. 


Call 727-7030 to get the local phone number. 
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DAVID LE 


NO 


Sunday June 30 
Special Showtime 7:00pm 
$19.50*, $17.50* 


BELL BIV DEVOE 


YONRO\ RON 
lan@e lant a)? 


CAC MUSIC TACYC 
GERARDO 


TRF RE KVNMAY 


Special 5 pm Show 
$19.50*, $17.50* 


HIT BETWEEN THE EYES TOUR 


ALDO NOVA 


July 24 
Special Showtime 7:00pm 
$19.50*, $17.50* 


SPECIAL SHOWTIME 7:00PM sy 
July 22 © $19.50*, Lawn $15.00 


Moopy BLUES 


i %/ » 
ES Ta. 


Se The Everly Brothers 


July 29 July 31 
$19.50*,$17.50* $21.50*, $19.50*,$17.50* 


World Beat 91 Doe 
@ Third World © po' 
Ladysmith Black 
Mambazo ¢ Arrow 
Sister Carol 
Conscious Party 
August 12 © 


Special Showtime 6:00pm 
$19.50*, $15.00* 


Judas Priest / Alice Cooper 
Motorhead 
Dangerous Toys 
Metal Church 
August 14 


$21.50*,$19.50*,$17.50* 


Special Guests : and 
Chris Isaak siivertone 
Friday August 23 
$21.50*, $19.50*, $17.50* 


Saturday August 24 
$25.00*, $29.50*, $17.50* 


Fri. & Sat. September 13 & 14 
$21.50*, $19.50* 


Reuss 


Sunday September 8 
$22.50*, $20.00*, $17.50* 


With Special Guests: The 
Subdudes 
July 30 © $19.50*,$17.50* 
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TONIGHT 


Fri, June 21 @ 21+ 


Only 5 bucks C.F.R.R. 
Chili & Ross Present: 
Fresh from their Ruthless 
Rumble Triumph 


WBCN 
Rumble 
Winners 


7 LEAGUE BOOTS 
KILDREN 


Fri., June 28 @ 19+ 


Only 5 bucks C.F.R.R. 
ili & Ross Present: 


HERETIX 
JANE | ON A VINE 


and a ml rem oa from 


THE PHANTOMS 


[PV UULY a 
Wed, July 3 @ WAAF presents 


| LOVE YOU 
LIQUID JESUS 
Fri, July 5 @ 21+ 
Only 5 bucks C.FR.R. 


Chili & Ross say C-Yaa to 
Denny, it’s his last show 


THE SLAVES 
vo0 BOO BOLLS 


FACTS ABOUT RATS 
MIND FUNK 


TRIBE AFTER TRIBE}, 


Wed, July 12 21+ 


~ 5 bucks C.F.R.R. 
ili & Ross Present: 


SLAUGHTER 
SHACK 


& SPECIAL GUESTS 


Wed, July 17 @ WAAF presents 


ELECTRIC 
ANGELS 


Fri, July 19 24+ 


Only 5 bucks C.FR.R. 
Chili & Ross Present 


LOVE IT TO 


DEATH 
ELECTRICHKA 
MERCY BEAT 


Fri, July 26 @ 21+ 


Only 5 bucks C.F.R.R. 
Chili & Ross Present 


NEW FAST 
AUTOMATIC 
DAFFODILS 


with special guest 


Admission varies. 
Tickets Available at all 


TICK aGasrem, Outlets 


or at Axis night of show. 
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TONIGHT 


BIM SKALA BIM 


THE PROPHETS 
Fri., June 21 


MARSHALL CRENSHAW 
THE POSIES 
Sat., June 22 


KID ROMEO 
REBELLION 
TELL TALE * WILD SKY 


SIMPLE PLEASURES 
Sun., June 23 ¢ 18+ ' 


LE TO 

KNOTS & C’ 

Wed., June 26 © 18+ 
THE TOASTERS 


BUST ¢ THE HI-HATS 
Fri., June 28 


An oie with 
JULIAN COPE 


Sat., June 29 


PARADE 
THE VINDICATORS 
BRUCE MARSHALL 
Wed., July 3 18+ 


= 7 : 
LIFE IN BETWEEN 
Wed., July 10 ¢ 18+ 


MY LIFE WITH THE 
THRILL KILL CULT 
BIG CATHOLIC GUILT 


Thurs., July 11 © 18+ 


URBAN BLIGHT 


Fri., July 12 


Tues., na 10100 


SELECTOR 


BIGGER THOMAS 
Wed., July 17 


a Special 
Acoustic Performance 
From 


Squeeze 
DIFFORD & 
TILBROOK 


Thurs., July 18 


Tickets are available at Box Office 
and all Ticketmaster locations 
931-2000. Must be 21 
Positive |.D. Box Office open 
M-F 12-6, Sat. 3-67 
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Incensed by frequent and frequent- 
ly ad hominem attacks from a 
pseudonymous local columnist, All- 
ston-Brighton District City Councilor 
Brian McLaughlin has challenged his 
faceless antagonist to a televised de- 
bate. The columnist in question is the 
supposedly mysterious John Novak, 
an invective-tossing scribe for the 
Allston-Brighton Journal whom pub- 
lisher Robert Marchione describes — 
in all seriousness — as the “con- 
science of this town.” I’m not sure 
that’s the noun McLaughlin would 
use after Novak’s June 13 column al- 
ternately called him Cryin’ Brian (an 
old Howie Carr nickname) and the 
Invisible Man, mocked him for “hav- 
ing no chin,” and speculated that he 
might have difficulty attracting the 
opposite sex. 

In any event, McLaughlin issued a 
press release identifying Novak as 
Journal staffer Bill Kelly and asking 
Boston cable’s Neighborhood Net- 
work News to arrange a debate. That 
sounded fine with news anchor Chris 
Lovett, who extended an invitation to 
the Journal. “We’d like McLaughlin 
and some representation of John No- 
vak,” says Lovett, adding that an un- 
willingness to produce Novak would 
serve only to “muddle the distinction 
between free speech and cheap talk.” 

But according to Journal editor 
Scott Rolph, Novak will be a no- 
show. “I don’t think there’s gonna be 
a debate,” he says. 

Apprised of the Journal’s response, 
McLaughlin aide Tom Crowley says, 
“I think that’s pretty cowardly,” and 
suggests that the Journal has set a 
tone in the neighborhood that 
“stinks.” Novak’s venom is doubly 
painful for Crowley, who founded the 
Journal in 1987 to compete with the 
now-extinct Allston-Brighton Citizen 
and then sold it in 1988 — to none 
other than Marchione. “It’s like hav- 
ing your own dog turn rabid and bite 
you,” he says. 

— Mark Jurkowitz 


INTOLERANCE 


AT UNION HQ 


First, Boston Police Patrolmen’s 
Association (BPPA) president Don 
Murray insulted African-Americans. 
At a televised forum on inner-city vio- 
lence last December, Murray said, “If 
the black men want to go out and for- 
nicate and don’t want to take care of 
their nests ... . then we have a prob- 
lem.” 

Now, one of his right-hand men at 
the police union is going after gays. 
Reacting to the direct-action tactics 
of groups like Queer Nation and 
ACT-UP, BPPA secretary James Car- 
nell wrote in the last edition of the 
cop-union newspaper, Pax Centurion: 
“There is NO law, ordinance, rule, or 
regulation issued by the police depart- 
ment, the city, the state, or federal 
government which will ever force 
me to accept or condone the gay 
lifestyle. It is my opinion that it is an 
amoral, sick, and self-destructive 
lifestyle.” 

Carnell goes on to assure gays that 
“{a]s a police officer, I will protect 
you from those who would interfere 
with your pursuit of happiness and 
your rights of free speech and assem- 
bly.” 

But his offer is hardly comforting, 


PHIL VELASQUEZ 


BOSTON’S BID for a World Cup berth in 1994 looks better 
than ever after the final game of the World Series of Soccer, 
held at Soldier Field, in Chicago, June 16, before 41,572 fans. 
The crowd, which watched A.C. Milan tie the US National 
Team 1-1, was the largest ever to watch a soccer match in 
the Windy City, but still below the 51,273 that turned out to 
see the US tie Ireland 1-1 at Foxboro Stadium earlier this 
month. Both cities are vying for an opportunity to host some of 
the World Cup games, which will be held at eight to 12 sites in 


the United States. 


as he ends his screed thusly: “Please 
grow up and stop your childish antics 
and pointless protests. You will NOT 
be accepted, not now, not ever.” 

— Ric Kahn 


ARTS COUNT 


Although neither could be counted 
among the biggest hits of the season, 
this spring’s two most controversial 
film series — “Uprising: Videos and 
Films on the Palestinian Resistance,” 
which showed June 13, 14, and 15 at 
the Space Gallery, and “Images of 
Palestinians in Israeli Cinema,” 
screened at the Institute of Contem- 
porary Art (ICA) the same weekend 
— both drew decent crowds. 

Attendance at the ICA showings on 
Thursday, June 13, and Friday, June 
14, was “about average, which is about 
50 people,” according to museum 
spokesman Arthur Cohen. On Satur- 
day, Cohen added, “we had about 90 
people — that’s very above average.” 

Across town at the Space Gallery, 
on South Street, some 60 people 
showed up to see screenings of inde- 
pendent Palestinian films on Thurs- 
day and Friday, said gallery director 
Stella Aguirre McGregor. On Satur- 
day, at least 120 people attended. 

The two series figured prominently 
in a protracted ICA flap that became 
public in April, when then museum 
board vice-president Steven Gross- 
man resigned his position because the 
Palestinian films had been slated for a 
May ICA showing unaccompanied by 
a panel or discussion that would 
“provide context,” as Grossman put 
it, for their content. 

The guest curators for “Uprisings,” 
who subsequently failed to come to an 
agreement with ICA curators over 
what, if any, form of discussion or in- 
troduction would accompany their se- 
ries, withdrew their show from the 
ICA’s roster. Ella Shohat, curator of 
the Israeli film series “Images of Pales- 
tinians in Israeli Cinema,” withdrew 
her association from that exhibition 
two days before it opened because, she 
said, “I do not want the public in any 
way to perceive my program as some- 


how counterbalancing “Uprising.” 
Local presenters of both series said 
they doubted either would have 
drawn the kind of audiences they did 
without the controversy. 
— Maureen Dezell 


BLACK AND 
WHITE AND 
READ ALL OVER 


The good news is that minority and 
white journalists generally like the 
business they’re in. The bad news is 
that they differ dramatically on the 
degree of racial equality that business 
offers. These are the just-released re- 
sults of a nationwide survey of more 
than 1300 daily reporters and editors 
conducted by Ohio University’s E.W. 
Scripps School of Journalism. (Jour- 
nalists of color make up about 30 
percent of the sample.) 

White and minority journalists 
overwhelmingly (90 percent) agree 
that they are satisfied with their 
choice of career, but some large 
schisms emerge on racial issues. For 
example, though a full 71 percent of 
the minority respondents feel their 
papers cover minority concerns 
marginally or poorly, only 50 percent 
of the whites sampled agree. At the 
same time, 63 percent of the minority 
reporters and editors believe race 
plays a role in career advancement 
and only 31 percent of their white 
counterparts think so. And though 
only 35 percent of the white journal- 
ists think managers doubt the abili- 
ties of minority staffers, 72 percent 
of the minority sample feel that doubt 
exists. 

A full version of the survey is slated 
to be presented next month at the Na- 
tional Association of Black Journalists 
Convention, in Kansas City. But in 
the meantime, the results clearly indi- 
cate that when it comés to passing 
judgment on the journélism trade, the 
issue is pretty much black and white. 

— Mark Jurkowitz 
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August 14 « 4:00 pm 


$21.50* « $19.50* « $17.50* 


A limited number of Golden Circle Seats are available 


All shows start at 7:30 unless otherwise noted. Tickets available at the Great 
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Your Congressman has the answer. 
Call 727-7030 to get the local phone number. 
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Your Congressman has the answer. 


Call 727-7030 to get the local phone number. 
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SKULL 


Glowing Eyes © Rose © an Finish 
Specify Colors - white, red, black, blue, pa purple, 
combinations 
Wholesalers & Promotional companies Welcome 
$8.00 + $2.00 P&H, Check or Money Orders. No CODs 
Sunset Candies & Glaze 
1710 Quaker Rd., Barker N.Y. 14012 
(716) 795-3809 ; 


Why is Congress willing to spoil our last wild place, 
the Alaskan Wildlife Refuge for (at best) a 1-in-5 
chance of finding oil? 
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Coucert Serces 


UILIDAL 
ENDENLIES 


Saturday, July 27 
7:30 © CENTRUM 
$19.50* 


Tickets available at the Orpheum box office, the Centrum 7 
box office, Out-of-Town Tickets, Harvard Sq., & all 
Ticketmaster locations. Orpheum tickets 

+ 50 restoration fee, and +.50 Sports for Boston Youth 


Your Congressman has the answer. 
Cali 727-7030 to get the local phone number 
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Best Nightclub 
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STUB JUNKMAN 
As Seen with Blues Traveler 
THE DRYER BROS. 

JOHNNY GROO 


Romie to Bokon 
O 


HIDING IN PULBIC 
COLD WATER FLAT 


Lead July Se 


maze CHonus 


VOW OF SILENCE 


Wed, July 10 
"FLOWERS IN THE RAIN" 
STRESS 
LAVA BEAT 


Thurs., July 11 
In an early 7pm show 


DAISY CHAI 
CHILDHOOD 


Fri, July 12 © 9pm 
BIG BLK MEANIES 


PAUL BRAD 


Wed., July 17 © 730 & 10:30pm 


BUCKWHEAT ZYDECO 


Fri. July 26 8 & 11pm 
In An Electris Acoustic Show 


SOUL ASYLUM 


Tues., July 30 © 71 s/Wed. July 31 21+ 
ONATHAN RICHMAN 


Coming 8/11 Dave Kor & Phil Perry 


in St, Camb., Mass. 497-8200 
Tickets available at 
Nightstage Box Office, & 


TIKKYY) ASTER, 


Pheenix 


PERSONAL 


CALL 
Searching for 
that Special 


SUMMERONE 


We've got 
your number! 


To respond to 
an ad call 


1-976- 
3366 


(99¢ a minute) 
(outside the 617/508 
Area Codes dial 
1-900-370-2015 
$1 a minute) 
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The National never knew 


what pitch to hit 


by Mark Jurkowitz 


Ithough I don’t wish to 

dance on the National’s 

grave, the intemperate 

bravado that editor Frank 

Deford spouted during the 
early days does tempt me to do a quick 
two-step. 

Around the time of the January 1990 
launch, he flatly predicted on ESPN that 
his single-topic paper would help kill the 
traditional metro daily. And he told Philly- 
Sport magazine, “We’re an Infiniti coming 
into the market of national sports journal- 
ism.” Instead, it proved to be a DeLorean. 
That’s too bad. Many talented folks 
worked there, and I’m all for bold journal- 
istic experiments — particularly those that 
hold the promise of more sports chatter. 

Reams have already been written about 
the National’s demise, with distribution 
snafus emerging as the chief culprit. (Let’s 
not forget a newspaper-killing recession, 
either.) But the fact that management 
hadn’t figured out how to get its product 
into people’s hands long before the first 
issue hit the stands is symptomatic of 
deeper problems. The National’s obit was 
written long ago by an acquaintance who 


, diagnosed it as a terminal ’tweener, in a 


journalistic purgatory between the literate 
sporting journal and the daily compendi- 
um of game stories, box scores, and stats. 
The National was the Sybil of sports pub- 
lishing. Too many personalities. 

Some observers believe the final blow 
was the emergence this spring of USA 
Today’s Baseball Weekly, an inexpensive 
($1) and fleshy (last issue: 64 pages) 
handbook of baseball gossip, tidbits, minu- 
tiae, and the kind of number-crunching 
guaranteed to give the average rotisserie- 
league owner heart palpitations. 

Baseball Weekly editor Paul White, 
when asked whether he believes his publi- 
cation was a factor in the National’s 
demise, replied, “We honestly don’t. We’re 
such a fringe thing for them.” 

Maybe, maybe not. As National money 
man Emilio Azcarraga hunkered down in 
his bunker, he may have decided Baseball 
Weekly’s ability to slice off another chunk 
of his market was one more reason to 
throw in the towel. But that’s not even the 
point. While the National was a grand and 
grandiose roll of the journalistic dice, it’s 
not clear the founders ever engaged in a 
cool-headed analysis of their mission and 
mandate. If they had, they might have 
made the less ego-satisfying but more busi- 
ness-sawvy decision to move first into me- 
dium-size markets (as Baseball Weekly’s 
parent, USA Today, successfully did almost 
a decade ago) before percolating up to the 
big cities, which already had newspapers 
with sophisticated local sports pages. 

Conversely, Baseball Weekly knew 
exactly what it wanted to be from day one. 
“A lot of the execs here are big baseball 
fans,” says White. “The market [they saw] 
is the serious baseball fan, and the idea 
was that there was no single timely publi- 
cation that was out there with all the base- 
ball in one place.” (Traditionalists might 
disagree and point to the Sporting News. 
But though it’s still respectable, the News, 
with basketball, hockey, and football-in the 
mix, is less focused than the Weekly. Its 
last issue was also 16 pages shorter.) 

What’s to like about Baseball Weekly? 
Take the June 14-20 issue. Start with the 


!| picture of White atop his column, on page 


2. While the suave, smooth Deford could 
play romantic leads on the silent screen, 
White looks like a cross between Eddie 
Andelman and Sam Kinison — a beer- 
belching sports Everyman. Then there’s a 


nugget in the “Inside Corner” column, on 
page 3, explaining why the Atlanta Braves’ 
TV announcers should be embarrassed for 
raising holy hell and attacking the league 
office when the Padres’ Tony Gwynn won 
Player of the Week honors instead of the 
Braves’ Jeff Blauser. (I know, I heard 
them.) Truth is, we learn, the fault lies 
with the Braves’ PR office, which simply 
forgot to nominate Blauser. Ooops. 

The informative Q&A on the two 
expansion franchises provides food for 
thought when it warns that Denver’s thin 
air could turn the town into a home-run 
haven and that Miami’s thick air could 
have fans holding more rain checks than 
those in any other city. 

The team-by-team stat breakdown is 
made for the rotisserie player, complete 
with pitcher ratios (walks and hits allowed 
per nine innings), a compilation of almost 
every conceivable offensive stat (the A’s’ 
Dave Henderson and the Padres’ Tony 
Gwynn come out as the best in their 
leagues), and numbers broken down for 
the last month, the last two weeks, and the 
last seven days so you can see who’s hot 
and who’s not. There’s a list of roster 
moves, chronologically and by team, and 
an alphabetical listing of injured players 
and their prognoses. There’s more minor- 
league news than any sane baseball fan 
could want. (But given the rotisserie craze, 
a sane baseball fan is fast becoming an 
oxymoron.) And let’s not forget the 
“Fantasy League Report” and the schedule 
of all baseball-card shows throughout the 
US for the month of June. 

Finally, there’s even rhyme and reason 
to the letters page. In this issue, writers 
recall their adventures chasing foul pop- 
ups, with the centerpiece being the story of 
a man who risked his life to climb onto an 
upper-deck roof to grab a Moose Skow- 
ron foul during the 1960 Yanks-Pirates 
World Series. The Weekly not only runs a 
photo of the man perched precariously 
above the field, it also publishes a letter 
from his 30-year-old son, who notes that if 
his dad had been a little less surefooted, he 
might have emerged from the womb sans 
one parent. Nice pre-Father’s Day touch. 

Using USA Today’s production-and- 
distribution facilities and employing 15 
full-time editorial staffers, the Weekly, says 
White, is doing well and doing it at a very 
reasonable cost. Sales are between 
250,000 and 300,000, numbers that are 
better than the last daily National totals, 
which were around 200,000. (Come the 
off-season, the paper will come out every 
other week until the 92 baseball season.) 

There are no mixed messages emanating 
from the Weekly. It clearly understands 
what it is — an informative, concise, 
meat-and-potatoes guide for hardcore 
baseball fans — and it’s unlikely to pop a 
hamstring trying to do anything more. No 
one should, of course, compare it to the 
National, which tilted at windmills — and 
eventually toppled over. But there is a les- 
son. Successful sports publications — like 
the athletes they chronicle — have to learn 
to “play within themselves.” 

* * * 

Sox fans should understand two things 
about Jack Clark. First, despite various fits 
and starts, he’ll end up with 25 homers, 90 
RBIs, more than 100 strikeouts, and almost 
as many walks. And second, he’s a whiner. 

Nevertheless, you have to side with him 
in his dispute with San Francisco Chronicle 
columnist Glenn Dickey, who wrote that 
Clark told him he wanted out of Boston — 
a charge the player vehemently denies. 

Any journalist who doesn’t bother to 
take notes should, on principle, lose the 
“trust me” contest to anyone claiming to 
be the wronged victim. Q 
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a. Your Congressman has the answer. 
Call 727-7030 to get the local phone number. 
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Less democracy could mean more — 
it might put a Democrat over the top 


by Leslie Kaufman 


onald H. Brown 
thinks a few more 
smoke-filled rooms 
and a bit less democ- 
racy would help put 
a Democrat in the White House. This 
past weekend, he showed he’s willing 
to use his powers of persuasion to get 
his way. 

The Democratic National Commit- 
tee (DNC) chairman convened a 
meeting of 50 top party activists to 
discuss ways to minimize party 
infighting during the 1992 presiden- 
tial-primary season and to give the 
party apparatus a bigger role in the 
general-election campaign against 
George Bush. What Brown has in 
mind is to copy at least part of the 
blueprint that has resulied in Repub- 
licans’ winning five of the last six 
presidential elections. 

Fundraisers, party officers, elected 
officials, and potential candidates 
were invited to discuss and approve a 
strategy for 1992. The gathering, 
held at Democratic fundraiser Pam- 
ela Harriman’s luxurious. Middle- 
burg, Virginia, estate, was 
to be secret, and it received only low- 
key press coverage. But the strategies 
developed by Brown and DNC politi- 
cal director Paul Tully — including 
making California one of the first pri- 
mary states, changing fundraising 
schedules, implementing on-going 
opposition and voter research, and 
isolating geographic regions — could 
have a resounding impact on the 
political landscape. 

The biggest problem Brown must 
tackle is the perennial Republican 
domination of the White House. The 
strategy that Brown and Tully are 
now advocating is a product of the 
wisdom they’ve accumulated as long- 
time players in the presidential -poli- 
tics game. But it is also a specific re- 
sponse to two questions the Demo- 
crats have been asking themselves 
since the last election: how did Mich- 
ael Dukakis leave the Democratic 
convention with a double-digit lead 
in the polls and lose to Bush? And 
could the Democratic Party have pre- 
vented it? 

Brown and Tully believe the an- 
swer to the latter question is yes. The 
party’s failures, as they see them, can 
be broken down into three categor- 
ies: geography, organizational pre- 
paredness, and the candidate himself. 
When Brown became chairman of the 
DNC, three years ago, he expressed 
interest in reasserting party control in 
all three areas. Then it seemed un- 
likely he would be able to undo 20 
years of primary reforms aimed at 
opening up the Democratic Party and 
de-emphasizing the importance of 
old-time bosses and urban political 
machines. But the Gulf War and 
Bush’s tremendous ensuing populari- 
ty has put Brown in a powerful posi- 
tion. 

Brown is on television regularly, 
insisting that the dearth of Demo- 
cratic presidential candidates suits 
him just fine. And he isn’t just keep- 
ing the proverbial stiff upper lip for 
his party — he actually means it. 
He’s willing to talk publicly about 
some of the reasons he’s pleased. 
“The shorter the campaign period, 
the more I like it. The less time 
Democrats spend beating up on each 
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other and [the more time they spend] 
focusing on George Bush’s failures 
makes me as chairman happy,” he 
told a news conference just before 
last weekend’s strategy session. 

There are other reasons that, 
though he’ll probably never articulate 
them to a reporter, are painfully evi- 
dent. A weak field of candidates cre- 
ates a power vacuum the DNC can 
fill. Moreover, the shorter the prima- 
ry season, the less time the candi- 
dates have to build their own 
machines; the party nominee will 
therefore have to rely on the party 
structure to carry him through the 
general election. 

Much of what Brown is trying to 
do is, in fact, imitate the Republican 
presidential machine. In this vein he 
will meet little resistance, at least 
among party operatives. The Repub- 
licans maintain what could be called a 
permanent general-election team. 
Throughout the four years between 


DNC CHAIRMAN BROWN: trying to 
imitate the Republican presidential machine 


elections, they collect money specifi- 
cally for the presidential race. They 
also maintain polling operations that 
indicate to them what topics interest 
and worry voters and which groups 
of Democratic voters might be per- 
suaded to split their ticket. 

The Democrats, on the other hand, 
spend three years running for the pri- 
maries. Then, with six months to go, 
the DNC is forced to step aside and 
give up control to the nominee and 
his organization. What the party 
loses, obviously, is continuity and 
experience in campaign managers, 
and the ability to form a universal 
message. 

To remedy these shortcomings, the 
party is proposing that candidates at 
all levels contribute some of their 
people and funds to activities that 
benefit all Democrats, with voter reg- 
istration, turnout, polliig, and 
research being the main concerns. 
Voter research, the political equiva- 
lent of market surveys, provides 
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information on, among other things, 
how individuals react to certain key 
phrases — for example, “civil rights.” 
It’s a technique the Republicans have 
been using for some time. Clearly, 
such data could profoundly shape the 
message of the Democratic Party’s 
nominee, too. 

Brown and Tully’s other ideas are 
likely to be more controversial. For 
example, they argue that certain 
states can’t be won by a Democrat at 
all and, therefore, funds and energy 
shouldn’t be wasted on them — peri- 
od. In other words, the Democrats 
would simply write off 10 to 15 states 
at the start of the general-election 
campaign. Although that sounds like 
common-sense politics, geographic 
exclusion is playing with fire. 
Presidential races influence elections 
at all levels. A sudden deprivation of 
party funds, albeit only at the highest 
level, could have unhappy repercus- 
sions for Democratic candidates 
across whole regions. 

The more fractious 
part of their strategy — 
moving California’s pri- 
mary from early June to 
March 3 (only New 
Hampshire’s would be 
earlier) — may already 
be a fait accompli. Tully 
says that, with Gover- 
nor Pete Wilson’s sup- 
port, there is a better 
than 50 percent chance 
California will vote the 
change later this year. 
(Wilson, who aspires to 
the 1996 GOP nomina- 
tion, is cooperating for 
his own benefit.) Tully 
and Brown want the 
California behemoth “in 
play” early for a variety 
of reasons. To run in 
California, a candidate 
would, in theory, have 
to be nationally known 
and well funded. The 
California mandate 
would create a strong 
frontrunner early, pos- 
sibly scaring away divi- 
sive competition. On 
the other hand, some 
Democrats are sure to 
object, since it would 
give California enor- 
mous influence over the 
process and marginalize 
important Democratic strongholds 
like Massachusetts and New York. It 
would also diminish the influence of 
Super Tuesday, the Southern regional 
primary aimed at producing a more 
conservative nominee. 

Few disagree that Brown and 
Tully’s strategy would improve the 
chances of a Democrat to be elected 
president — but at what cost? In its 
attempt to modernize, the party runs 
the risk of becoming more old-fash- 
ioned. The party elite may once again 
exert substantial control over which 
candidate is picked and the message 
he will promulgate. 

At the pre-retreat news conference, 
one reporter asked Brown if he saw 
any irony in the party that professes 
to represent the little guy arranging 
an exclusive gathering at a fancy 
estate to formulate its future. Brown 
denied any incongruity between the 
proceedings and party’s professed 
goals. But the point should not be 
taken lightly. go 
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A pox on politics 


Author E.J. Dionne on why 
we're cynical about democracy 


by Maureen Dezell 


t a time when the people of 
Hungary, Poland, and 
Czechoslovakia are cele- 
brating the freedom of 
self-government, Ameri- 
cans are becoming increasingly cynical 
about our form of democracy. They view 
politics with boredom and detachment, 
says E.J. Dionne, a political writer for the 
Washington Post, in his recently published 
Why Americans Hate Politics. 

Americans detest the nation’s political 
process and the politicians, campaigns, 
and government it produces. “Voter apa- 
thy” — the most visible evidence of our 
restive reaction to politics — has become 
commonplace. Yet few before Dionne have 
offered cogent explanations for it. 

A Fall River native, Dionne, now 39, 
graduated from Harvard in 1973, then 
went to Oxford University on a Rhodes 
Scholarship to pursue a doctorate in soci- 
ology. While studying in England, he 
worked as a stringer for the Paris bureau 
of the New York Times. In 1975 he went 
to work for the Great Gray Lady, in New 
York, where he helped start the Times/ 


CBS polling unit. Later he did stints for 
the Times in Paris, Rome, and Beirut, 
served as Albany bureau chief, and cov- 
ered the 1980 and 1988 presidential elec- 
tions for the paper. 

“I’m the guy Gary Hart told to follow 
him around who didn’t,” says the buoyant, 
boyishly self-effacing writer. (The maga- 
zine piece in which Hart suggested Dionne 
put a tail on him ran the same Sunday four 
years ago that the Miami Herald broke the 
Hart/Donna Rice story.) 

Dionne left the Times in 1989 to take a 
job at the Washington Post and to write his 
well-received book, which he talked about 
over breakfast in Boston last week. 


Q: What is it Americans hate most about 
politics? 

A: Probably the fact that the political 
debate that goes on has no relationship to 
what they actually care about. 

Since the ’60s, politics has basically 
been dominated by a debate about what 
are mainly family and cultural issues. 
There are two problems with this debate. 
The first is that most people have resolved 
their own peace with these issues and 
don’t want to see them endlessly re- 
argued. The second is that they need a 
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mature conversation about how, for exam- 
ple, the new family is affecting kids. 

What we’re getting instead is a divisive 
debate. From the right, it’s a constant 
assault on feminism, as if it were possible 
to go back to the ’40s and ’50s. And we’re 
getting what sounds to people like a highly 
ideologized feminism from the left. 

If the political discussion starts focusing 
not on feminism versus the family but on 
how do we create real choices for parents 
or how do you reform health care, you get 
involved in a very complicated debate. 
That would be much healthier than the 
politics in which cultural 
issues — or symbolic issues, 
like the ones that played such 
a prominent role in the 1988 
election — are always at the 
center. 

Q: How did politics — in 
public office, in the political 
campaign — become so 
removed from people’s con- 
cerns? Have liberals and con- 
servatives somehow colluded 
to render the process as out of 
touch with people as it is? 

A: I think, essentially, lib- 
erals made some critical mis- 
takes, giving conservatives an 
opportunity to take power, 
and then conservatives failed, 
leaving us at an impasse. 

In the ’60s, liberals were 
right about civil rights. 
Because they were right, they 
developed the characteristic 
sin of moralism. They began 
to look at middle-class values 
with some disdain, so that 
when middle-class people 
complained about taxes, they 
were automatically viewed as stingy. When 
they complained about crime, they were 
automatically viewed as racist. Liberals 
really. gave conservatives a lot of openings 
because of their attitude toward the middle 
class and middle-class values. What hap- 
pened was that middle-class people went 
to the right — they were almost driven 
into the arms of the right because liberals 
were so uneasy with the middle class. 

There were also some real failures. As 
long as liberals could run against Herbert 
Hoover, they were fine. Then, suddenly, in 
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voters, says Dionne. 
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the late ’70s Jimmy Carter became Herbert 
Hoover. 

A third thing that happened to liberals is 
that inflation blended with tax schedules to 
push all kinds of people into higher tax 
brackets who were never intended to be 
there. And so they became much more 
anti-tax than they had been before. 

All those things conspired to give the 
conservatives their chance in power. The 
problem for conservatives is that their 
coalition includes such a diversity of peo- 
ple I don’t think they can reach agreement 
on how to govern. The budget deficit pro- 
PAUL HOSBSEFROS 


vides the quintessential example of the 
problems in the conservative coalition. 

The conservative coalition includes old- 
fashioned, relatively well-to-do Republicans 
who don’t like taxes and also dont think 
much of government and are fully prepared 
to roll back the New Deal. It also includes, 
and this is why they took power, all these 
people we tend to call Reagan Democrats, 
who are moderate-to-low-income white 
voters who also are against taxes because 
of what happened to the tax rates but who 
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still like a lot of the New Deal, a lot of the 
Fair Deal, and even a good part of the 
Great Society. Reagan could thus find a 
consensus on cutting taxes, but there was 
no consensus on cutting government. 

This coalition is also totally at odds with 
itself on all kinds of cultural issues. For that 
reason, it’s been in conservatives’ interests 
to keep switching the political debate back 
to the ’60s issues that profited them and to. 
run on cultural issues of a certain kind. 

Bush and Atwater and friends in 1988 
knew they had no way of agreeing on a 
program that could move things forward. 
So they took Michael Dukakis, who was as 
much of a hippie as Abbie Hoffman was a 
marine, re-created him as a symbol of the 
’60s, ran against the failed liberal past, and 
it worked. 

Q: It’s difficult for many people in this 
state to remember this, but there was a 
point in the 1988 election in which Michael 
Dukakis was a formidable candidate who 
made Lee Atwater nervous. Atwater’s initial 
reaction to that nervousness, as you point 
out in your book, was to employ a group of 
people to come up with a series of themes 
and issues that could damage Dukakis. And 
he brought those issues to a focus group. 

You call the focus group “the perfect 
symbol of what has happened to democracy 
in America.” That’s an interesting, if dis- 
turbing, observation. Can you talk more 
about it? 

A: Well, it seems to me that the contrast 
is between the focus group and the town 
meeting. Town meeting was a group of 
people who more or less knew each other, 
who may have had sharp disagreements, 

and who sat down and reasoned with each 
other for the purposes of reaching an 
agreement of some sort or at least an 
understanding of what they disagreed 
about. It was about democratic — with a 
small “d” — decisions. 

The focus group is assembled not for 
the purpose of settling anything, and cer- 
tainly not for the purpose of giving any 
power to the group of people assembled, 
but simply to see which kinds of emotional 
issues would touch them in ways that 
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would make them behave in a certain way. 
As I say in the book, the focus group is not 
even Machiavellian, it’s Paviovian. It’s the 
ultimate statement of how politics has 
become so manipulative. 

I think people instinctively sense that 
this is what’s been happening to them and 
how they’ve been used. This campaign, 
from the voters, got the worst review of 
any we’ve had in recent years. 

Q: It isn’t just campaigns that turns peo- 
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A: The media can play some role, 
although ultimately a candidate is going to 
have to run a different kind of campaign 
and win, and then suddenly people will say 
he or she is a genius. 

We know from polling and interviews 
the kind of issues the average person is 
concerned about. And we in the media 
ought to keep raising those problems dur- 
ing the campaign, whether the candidates 
talk about them or not. And if the candi- 
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REPUBLICAN strategists in 1988 succeeded in turning Michael 


Dukakis (left) into Abbie Hoffman. 


ple off, though. 

A: No. [There’s a] lack of understand- 
ing of the community, a lack of apprecia- 
tion of civic interest. Liberals have yet to 
come to terms with the civic sense most 
Americans have. They tend to be uncom- 
fortable even with the commonly held civic 
beliefs, such as punishing criminals. Con- 
servatives talk endlessly about family, 
work, and neighborhood. But as soon as 
family, work, and neighborhood collide 
with the free market, they want to change 
the subject. 

I think people understand that both 
sides are caught up in all these contradic- 
tions they have trouble resolving and 
therefore keep retreating into a certain 
kind of advertising and a certain kind of 
sloganeering and ideological debate. 

Q: Is there a way to change the nature of 
discourse? Of the campaign? Of who runs 
and who wins? 
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dates are evading them, we might explain 
why. For example, health care is a real 
conundrum. Candidates like to avoid it 
because they know they will turn off cer- 
tain constituencies depending on where 


they come down on it. If we talked about . 


the complexity of the health-care issue, we 
would do a public service. 

Q: That assumes reporters who cover 
campaigns understand or care about the 
complexities of issues like health care. Most 
don’t. 

A: One of the things we need to do is 
integrate so-called substance reporters 
with so-called political reporters. There 
are people who spend a lot of time study- 
ing these issues and know them as well as 
any public-policy specialist, and they 
should be brought into the campaign. 

Q: What about candidates? Is there any- 
one out there ready and willing to wage a 
campaign on issues in, say, the next presi- 
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dential election? 

A: I prefer the word “problemis,” be- 
cause to me the word “issues” suggests 
there’s no way out. 

You’re seeing some evidence of it. Gore, 
although I’m not sure he’s going to run, 
has made pro-family tax reform an issue. 
Rockefeller really seems to believe he 
would run a campaign talking a lot about 
health care and how little we spend on chil- 
dren. Tsongas may not win, but he’s cer- 
tainly trying to run a substantive campaign. 
Within the Bush administration, which is 
not notoriously interested in domestic poli- 
cy, you do have Kemp, who is, I think, try- 
ing hard to create an alternative approach 
to dealing with the problems of housing. 
Secretary Sullivan in all his speeches about 
how we can create a culture of character is 
raising some good questions. 

Q: You suggest working toward civil civic 
solutions to social problems as a way of solv- 
ing the problem of American politics. One of 
your reviewers, James Wilson, says we need 
something bigger, the equivalent of a Gulf 
War — something everyone can get behind. 

A: I think one of the curious effects of 
the Gulf War may be to create new de- 
mands for successes at home, because 
Americans reacted the way they did to the 
Gulf War, first, because they’re instinc- 
tively patriotic; secondly, because they 
hadn’t seen us do anything successfully 
that they could get behind. I think people 
would like to see government work again. 

If I have a disagreement with Wilson it’s 
that, at least in terms of social policy, the 
big bang is probably never going to happen. 
Change is only going to be incremental. 

We have had a number of very success- 
ful social programs. My favorite’is the GI 
Bill, because it did two things simultane- 
ously: it sought to extend the basics of 
middle-class life through college education 
and homeownership as broadly as possible, 
and it linked the programs to a sense of 
obligation. It provided them to people who 
had served their country. I think a program 
encouraging people to pay back their stu- 
dent loans by giving three years of service 
as cops or teachers could help create a civic 
sense and sense of obligation to society: 

Right now, when people hear liberals 
and conservatives talk, we either hear 
rights or we hear obligations, but we often 
don’t bring them together. Q 
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AIG POLIT 
Mr. inside 


Steve Tocco is the engine 
that drives the Weld team 


by Jon Keller 


f Steve Tocco didn’t exist, William 

Weld would have to invent him. 

Focused, efficient, and thoroughly 

political, Tocco is the Weld admin- 

istration’s designated bomb-removal 
specialist, experienced in the art of political 
hardball as is no other Weld aide. 

Congressman Ed Markey, a liberal 
Democrat for whom Tocco once worked, 
has called him “the most persistent bastard 
I’ve ever seen.” And the fact that the 44- 
year-old Tocco, a special assistant to 
Weld, considers that an unabashed com- 
pliment helps explain his status as the 
Weld administration’s most intriguing 
mixed blessing. 

Thursday, June 13, was a typical work- 
day for Tocco, 

There was lunch with Public Works com- 
missioner Jim Kerasiotes to discuss prickly 
issues surrounding the Central Artery proj- 
ect, and a late-afternoon briefing on the 
same subject from the private-sector 
nabobs on the Artery-Business Committee. 

Sandwiched in between was a chat with 
controversial Massachusetts Housing 
Finance Agency head Marvin Siflinger and 
developer Phil Abrams. Siflinger had 
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some good news,’ ” recalls Tocco; sources 
close to the registry say the actual lan- 
guage used was a tad more emphatic. 

Assigned to review Dukakis-administra- 
tion plans for construction of a $35 mil- 
lion indoor track for use by area school- 
children, Tocco says he found things 
weren’t quite as wonderful as the propo- 
nents wanted him to believe. Under the 
complicated deal, the state was to receive a 
parcel of land from Northeastern Uni- 
versity to build a state-of-the-art athletic 
facility, complete with racquetball courts 
and saunas, which ultimately would be 
available for public use only 20 percent of 
the time, with Northeastern having exvlu- 
sive use of it the other 80 percent. 

Despite significant bureaucratic support 
for the longstanding plan, Tocco 
says he’s told key officials the 
proposal “just doesn’t 
feel right” and has little 
chance of receiving 
gubernatorial back- 
ing. Yet in classic 
Tocco fashion, track 
proponents may go 
home with some- 
thing to pacify 
them. Moulter, 
grateful to Tocco 
for jump-starting 
the stagnant negoti- 
ations over the new 
Boston Garden, is 
working out a way 


sought out Tocco as part of his frantic lob- 
bying efforts to save state funding for his 
bloated housing empire. 

Then it was on to a 5 p.m. session with 
Boston Garden president Larry Moulter to 
discuss the latest developments in Tocco’s 
ongoing effort to clear the way for con- 
struction of a new Garden. 

The day’s underlying theme, according 
to Tocco: “I’m just keeping my ear to the 
street.” That skill, combined with his blunt 
manner, has helped the Weld adminis- 
tration head off several potential 
political headaches. 

For instance: when bureau- - 
crats at the Registry of Motor 
Vehicles balked at moving 
their headquarters to the 
tenant-poor Ruggles 
Center redevelopment 
project, in Roxbury, 
Tocco was designat- 
ed to break the log- 
jam. It broke. On 
May 21, Weld 
signed a letter of 
intent to relo- 
cate the head- a 
quarters. “I - > 
told them, STEVE T 
‘We need designated bomb-removal specialist. 
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for statewide school track meets to be 
staged in the new arena. » 

“In government, there are two battles, 
one outside and one inside,” says Tocco. 
“The one thing I know is, you can’t lose 
“em both.” 

Tocco’s success at the inside game stems 
in part from his understanding that success- 
ful politicians rarely send even their worst 
enemies away empty-handed. So during the 
administration’s first six months of setting 
budget priorities, Tocco lobbied 
for Weld to ease off on some of his more 
aggressive cuts in line items that are sacro- 
sanct to Democrats, such as higher educa- 
tion. “We made our no-new-tax position 
clear at the outset,” he explains. “When the 
downsizing began, that’s where you can be 
more flexible. You put your 
stakes in the ground and then 
move off them.” 

But such accommo- 
dationism has earned 
Tocco the enmity of 

hard-liners within the 

Weld inner circle. 

And that’s where the 

outside game comes 

into play. By culti- 
vating contacts with- 
in the news media 
and using them to but- 
tress his image of indis- 
s» pensability whenever pos- 
| sible, Tocco has bought 
protection against his 
internal critics, to the 

See POLITICS, 

page 19 
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Politics 


Continued from page 17 
point where Weld has, on at least one 
occasion, rebuked aides who criticized 
Tocco too harshly. The proof: his survival 
as a Weld confidant despite bitter opposi- 
tion from construction-industry unions and 
their sympathizers (some of them close 
Weld allies), who detest Tocco for his 
aggressive 1988 initiative-petition drive to 
repeal the prevailing-wage law. “It’s no 
problem,” says Tocco, with a shrug. “I’m 
the only guy in the governor’s office who 
understands the construction industry.” 
There are other reasons some of those 
close to Weld don’t trust Tocco. For one 
thing, his party loyalty is, to say the least, 
suspect. A self-described “moderate-to- 
conservative Democrat” until registering 
as an Independent last January, Tocco is 
still resented within some GOP circles for 
destroying the 1986 gubernatorial candi- 
dacy of Greg Hyatt. Tocco accused Hyatt, 
while a consultant to Tocco’s then- 
employer, the Associated Builders and 
Contractors (ABC), of walking around 
nude in his office and talking to himself 
while appearing to be on the phone. 
Tocco’s Republican ties present a dilem- 
ma, too. During his time at the ABC, he 
secured the group’s early endorsement of 
the 1982 gubernatorial bid of then-State 
Representative Andrew Card (“Let’s invest 
in him,” Tocco recalls telling the ABC 
board) and the state Senate campaign of 
Paul Cellucci. Card is now a top White 
House aide with undisguised aspirations of 
being governor of Massachusetts some day; 
Cellucci, Card’s close friend.and another 
future gubernatorial aspirant, is Tocco’s 
chief patron within the Weld administration. 
Should Weld have someone taste his soup 
before he eats it? “It’s not a question of 
whether or not Tocco will someday blow up 
in Weld’s face,” says a source close to the 
administration. “It’s a question of when.” 
All that suspicion doesn’t faze Tocco, 
who proudly displays a dog-eared copy of 
The Power Broker, Robert A. Caro’s biog- 
raphy of New York State’s ultimate politi- 
cal fixer, Robert Moses. The book, says 
Tocco, was a gift from Markey, who hired 
Tocco to be chief-of-staff of his Boston 
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congressional office in the late 1970s and 
gave him the Caro book when Tocco 
protested he knew nothing about inside 
politics. “This will tell you everything you 
need to know,” Markey told him. 

*** * 

These aren’t the happiest of times to be 
a liberal female Democratic Party activist. 
Your own worst nightmares were realized 
last fall when John Silber, the feminists’ 
personal Freddy Krueger, seized the 
party’s gubernatorial nomination. After 
your preferred candidate, Evelyn Murphy, 
wilted badly in the heat, you rallied behind 
Frank Bellotti. “Freddy” made pesto out of 
him. Then, in the final election, Bill Weld 
came along and tore your coalition apart, 
winning support from women, gays, and 
others you never dreamed would vote for 
an anti-tax Republican. 

So now what? For some, the answer was 
formation of the Massachusetts Coalition 
of Democratic Women (MCDW), which 
held its first organizational meeting last fall 
and, in late May, elected a slate of 14 offi- 
cers. “We felt it was time to get partisan,” 
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says MCDW president Alana Murphy, a 
Democratic State Committee member 
from Boston who’s worked in the adminis- 
tration of Boston Mayor Ray Flynn and as 
a political operative for Evelyn Murphy. 
“We want to expahd the base of women’s 
participation within the party.” 

The MCDW boasts a formidable roster of 
activists, ranging from pro-choice advocates 
like Joyce Cunha, of Mass Choice, to elected 
Officials such as Newton School Committee 
member Sally Rizzo. Specific goals include 
placing a woman as chair of the party’s next 
platform committee and increasing the 
number of women in party positions. 
Currently, notes Alana Murphy, only 105 of 
the 244 state committee members are 
women, a proportion she claims doesn’t jibe 
with the central role women play in party 
primaries and general elections. “Women 
tend not to hold the visible, influential roles 
within the party structure,” she says. 

But to one prominent liberal woman, the 
MCDW’s founders are “idiots, a wine- 
and-brie group that wants an excuse to 
make trouble. The last thing the party 
needs right now is another spe- 
cial-interest group.” To this 
activist and other critics of the 
group, none of whom wanted 
to be named, the MCDW is a 
faintly pathetic attempt to cling 
to a bygone era of state Demo- 
cratic politics when one-party 
rule and the dominance of the 
party’s liberal wing left little 
else to do but dicker over plat- 
form wording. The balance- 
tipping performance of women 
activists and voters in Marjorie 
Clapprood’s 1990 campaign 
for lieutenant governor and in 
John Olver’s recent congres- 
sional victory, asserts one crit- 
ic, shows that liberal women 
have already achieved political 
clout. “Why are women still 
standing around the table 
whining for crumbs when 
there’s a seat at the table al- 
ready?” wonders one. “All they 
have to do is sit down and take 
it.” 

The MCDW’s principals 
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their group to play, and it’s just common 
sense that in a time of party reshuffling, 
organized interests will fare better than 
solo operators. But the group’s detractors 
have a point when they wonder why 
women’s energies should be spent on 
shoring up a party apparatus that the vot- 
ers don’t seem to care about anymore. 

For the most part, the MCDW is com- 
posed of refugees from the 1990 implo- 
sion of the party’s liberal wing who 
couldn’t bring themselves to abandon 
party labels and back the more socially 
progressive Republican (Weld) over the 
Neanderthal Democrat. Explains Alana 
Murphy: “The Republicans have been 
playing to people’s fears and insecurities. 
The Democrats have played to their better 
nature. That’s what we’re trying to 
encourage.” But in the wake of Silber’s 
trashing of the progressive women’s agen- 
da, scores of female voters who didn’t hes- 
itate to vote Republican in order to stop 
him must wonder which Democrats 
Murphy’s talking about. 

If there’s any one lesson to be learned 
from the 1990 elections (not to mention 
Olver’s paper-thin victory margin over 
Steve Pierce in the recent First Congres- 
sional District race), it’s that partisan 
appeals don’t cut it anymore in Massachu- 
setts politics. The most powerful women in 
state government right now are all Repub- 
licans; there’s a message there that the 
MCDW ignores at its own peril. Unless the 
MCDwW plans on fundamentally redefining 
what the Democratic Party stands for, its 
insistence on clinging to a has-been parti- 
san structure might just leave it scrambling 
for table scraps for some time to come. 

*x* * 

A few weeks ago, when we polled House 
members on how they would have voted on 
the massive local-aid cut if there had been a 
roll-call vote (“Profiles in Cowardice,” May 
31), 85 representatives didn’t respond to 
our inquiry. Since we seriously challenged 
the courage of those reps, it’s only fair to 
report a recent phone call from Carmen 
Buell (D-Greenfield), House chair of the 
Health Care Committee, who wanted to be 
recorded as having voted for the cut. 

“I have never walked away from a vote,” 
said Buell. “I don’t duck and run.” A 
refreshing — if distinctly minority — atti- 
tude. Q 
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zooms from outlaw badge of honor 
to white-collar icon 


arc Harris experi- 
enced his epiphany 
five years ago. The 
Newbury Street 
hair-salon owner 
(he’s a partner in 
eco-CENTRIX) was chopping locks at 
John Dellaria in‘those days when a friend 
let Harris take his Harley-Davidson Low 
Rider for a spin. Now, you should know 
that Harris has been riding choppers since 
he was a kid growing up in Southie. And 
you should know that in ’86 Harris was 
the proud possessor of a Honda Magna 
V45, a screamer of a bike that topped out 
at 135 miles an hour. But you should also 
know that a Harley Low Rider is a bad-to- 
the-bone bike if there ever was one. Har- 
ris cruised up Newbury to Comm Ave, 
down to Mass Ave, and back down Comm 
and Newbury before flipping the keys 
back to his friend. He was hooked. 

Next day, Marc Harris was at the cycle 
shop checking out the Harleys. Within a 
week, he was in HOG (Harley Owners 
Group) heaven, having bought himself a 
$9300 silver-and-blue 1340cc FXSTC 
Softail Custom. 

An affair between a Harley and her 
owner can be a slap-bang event. Harley 
riders talk about their bikes in the same 
intoxicating manner as crackheads de- 
scribe their love drug: one hit, man, and I 
was gone. 

There’s just something about a Harley, 
their owners will tell you. And it does 
seem as if the metalheaded machines have 
an almost indescribable sway over their 
minions. As the Harley T-shirt snarls: 
“Harley-Davidson — If I Have To Ex- 
plain, You Wouldn’t Understand.” (By the 
way, in addition to the tees, you can order 
everything from Harley boxer shorts to 
Harley telephones and Harley buck 
knives, and charge ’em all on your Harley- 
Davidson chrome Visa card.) 

One part of the appeal is that a Harley 
ain’t a pair of Japanese weenie wheels — 
known as “rice burners” or “crotch rock- 
ets” in Harleyspeak. HOGs say nothing 
can match the Harley’s macho look, 
throaty roar, or vibrating hum between 
your legs. A Harley V-twin engine ex- 
plodes vrrroooo0om, vrrroooooom, a 
gnarley Harley dude will tell you, whereas 
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the Japanese bikes go put-put-put, pussy- 
footing around like a lawnmower or 
sewing machine. The American-made 
Harley’s covered in metal and steel, 
whereas the Nippon nothings are done up 
in plastic and fiberglass. The Harley is a 
59 Caddy; the Japanese model a 91 Toy- 
ota. When you shell out the handsome 
ransom to buy a Harley, you’re getting a 
ballsy, muscular, rebellious yet righteous, 
you-can-hear-and-see-me-coming-a- 
quarter-mile-away, chrome-covered, star- 
spangled badge of honor. 

Harley-Davidsons have long been asso- 
ciated with bearded, tattooed, metham- 
phetamine-dealing bikeys. In reality, the 
outlaw bikers make up maybe one percent 
of the Harley crew. And in the past 10 
years, there’s been a serious upshift in 
Harley’s public profile, from Easy Rider to 
Easy Street. From an all-male club (unless 
you wanted to play the role of scooter 
tramp) to one that now welcomes women 
owners. Today’s local Harley fraternity in- 
cludes: a hairmeister, a rock-and-roll 
mini-mogul, an attorney at law, a restau- 
rateur, a radio personality, a diamond- 
studded businesswoman, and a Registry 
of Motor Vehicles typist. 

Although there’s always been a white- 
collar contingent in the Harley stable, to- 
day’s upscale biker is adopting a more vis- 
ible, chest-thumping stance. There’s even 
a handle for those riding high on the 
HOG: rubbies, or Rich Urban Bikers. 
Owning a Harley has become a status 
symbol. “Almost like owning a Rolex 
watch,” says 50-year-old Joe Caruso Jr., 
co-owner of the Caruso Diplomat func- 
tion center, on Route One, in Saugus, 
who has two Harley-Davidsons. 

And though they come from worlds 
apart, the rubbies and the grubbies have a 
common bond — a heavy respect for the 
Harley spirit. When an outlaw and a 
lawyer pass each other on their Harleys, 
they'll trade raised fists — or, even more 
Harley-like, low fists. The company keeps 
them up to date about rallies and other 
events through the Harley Owners Group 
newsletter, Hog Tales. Many Harley riders 
favor the same Harley leathers and Harley 
headgear: the illegal black half-helmets 
that look like cereal bowls or, even better 
if the law allows, nothing on the noggin at 


all. (Riders of Japanese bikes are often 
hidden behind full wrap-around helmets 
with face shields.) Harley people tend to 
project a nationalistic, red-white-and-blue 
outlook. And above all, they’re masters of 
the same mystique. 

This mystical Harley hold is as tough to 
capture as a Low Rider heading hellfire 
down the highway. As a cultural clue to 
where Harley’s at, consider this E-qua- 
tion: 

Erik Estrada, on CHiPS, rode a 
Kawasaki. 

Elvis, as soon as he could afford it, rode 
a Harley-Davidson. 


et’s put it this way: you wouldn’t 
‘ find someone who was in the 

market to buy a motorcycle going 
down the street thinking to themselves, 
‘I’d sure love to have a Ninja or a Honda.’ 
On the other hand, people go, ‘Boy, I’d 
sure love to have a. Harley-Davidson,’ ” 
says premier rock-and-roll producer Jon 
Rosbrook, production manager for the 
Don Law Company, Great Woods, and 
That’s Entertainment. Rosbrook, 41, 
owns a $12,000 1340cc black-and-cream 
1989 Heritage Softail Classic, a retro- 
”50s-style Harley. “I have nothing against 
people who ride things other than 
Harleys. I’m not a Harley snob, if you 
will, because as far as I’m concerned, I 
have a certain camaraderie with anybody 
who rides a motorcycle. On the other 
hand, a Harley is a Harley and everything 
else is just a bike.” 

There it is again — the Harley mys- 
tique. Part of the aura is bound up in the 
glorious fact that Harleys have something 
their competitors can’t reproduce: 88 
years of true-blue, mostly kick-ass history. 
The metallic offspring of Milwaukee met- 
alworkers Bill Harley and brothers Arthur, 
Walter, and William Davidson was born in 
1903. Their progeny are still Milwaukee 
made. Harley-Davidson and the Indian 
Motorcycle Company were the only two 
American biker outfits to survive the De- 
pression. After Indian fell, in 1953, 
Harley-Davidson stood tall as the sole 
survivor. Which is how the Hells Angels 
came to be so HOG-tied — Harleys were 


the only American motorcycles in town. It 
was in the postwar ’50s, after Harley- 
Davidson had served its country with its 
Blitz-bikes and other military models, that 
the Harley legend really took off. “Ameri- 
cans were starting to spend money and 
have fun,” says Harley public-relations 
manager Ken Schmidt. “Harley was king 
of the road.” 

A galaxy of stars paraded their Harleys 
through America’s consciousness, adding 
to the motorcycle’s magnetism: Clark 
Gable, Marlon Brando, Elvis. The tradi- 
tion’s now carried on by Lou Reed, Jay 
Leno, Mickey Rourke, and the rest of 
Harley’s celebrity cycle gang. 

But then came the Japanese invasion of 
the 1970s, and the lightweight, lower- 
priced, lightning-quick bikes alniost left 
Harley-Davidson in the dust. Owned at the 
time by the American Machine & Foundry 
(AMF) conglomerate, Harley-Davidson re- 
sponded to the challenge by increasing pro- 
duction so rapidly its classic quality suf- 
fered. The company became the butt of 
biker jokes: you could always tell a Harley 
owner by the pool of oil in his driveway. 

In 1981, 13 Harley-Davidson managers 
bought the company in a leveraged buy- 
out. Yet two years later, Harley-Davidson 
was still reeling from the tacks thrown on 
the highway it had once owned. Honda 
had snared 44.3 percent of the super- 
heavyweight US market, compared with 
Harley’s 23.3 percent, according to Peter 
C. Reid’s book Well Made in America: 
Lessons from Harley-Davidson on Being 
the Best. But in the second half of the 
*80s, Harley roared back, driven in part by 
the purchasing power of the white collars 
and, ironically, the importing of Japanese 
work techniques. By 1988, Harley had 
captured 46.5 percent of the super-heavy- 
weight division (the only class it competes 
in), surpassing Honda’s 24.1 percent. 
With 62.3 percent of today’s super-heavy 
market against second-place Honda’s 
16.2 percent, according to Harley-David- 
son figures, Harley continues to run the 
Japanese big bikes off the road, thereby 
enhancing its gutsy lore. 

“If you own a Harley, especially these 
days, you own a piece of what seems to be 
in short supply — a true, made-better- 
than-anyplace-else American product,” 
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says Rosbrook, who, like half the new 
Harley owners purchased other brands — 
in his case, two Yamahas — before mov- 
ing up to a Harley. “While there may be 
bikes that are more technologically ad- 
vanced than Harley-Davidsons in some 
respects, there’s still no more-powerful, 
better-sounding, and certainly better- 
looking a bike that’s ever been made — 
anyplace — beyond a Harley-Davidson.” 

Once Rosbrook parked his Harley on 
Newbury Street and came back to find a 
group of Japanese tourists taking pictures 
of each other standing behind it. “It’s like 
standing in front of the Statue of Liberty,” 
he says. Or, perhaps more accurately, 
Miss Liberty playing electric guitar. 
“Harley-Davidson,” says Rosbrook, “is as 
American as rock and roll.” 

When the Hard Rock Café broke 
ground, in the summer of ’88, Rosbrook, 
a consultant at the time for the restaurant, 
procured a Heritage Softail Classic for 
Dan Aykroyd, a Harley aficionado and 
then shareholder in the company, to mo- 
tor around on as part of the ceremony. A 
Heritage Softail Classic is still displayed in 
the Hard Rock window. When Rosbrook 
helped launch the Venus de Milo club, on 
Lansdowne Street, in ’89, he set them off 
as cool accessories to the warehouse of 
rock. On the most prominent four cribs at 
the loading-dock entrance were painted 
the letters “N,” “I,” “C,” “E” — short- 
hand for the most common comment he’d 
received about his bike, “That is really 
nice.” Above them were the words: 
“Harleys Only.” The rest of the motor- 
heads took their cue from this simple 
scrawl on the floor: “(Others).” And when 
Rosbrook pulled up to the Paradise, a club 
on Comm Ave, wearing his typical sum- 
mer attire (yellow tank top, orange shorts, 
sneakers), the doorman told him, “You 
have the singular ability to make a Harley- 
Davidson look like a surfboard.” 

Rosbrook’s not one of those Malcolm 
Forbesian guys who quick-changes his 
clothes — and his persona — when he 
hops on a Harley. Unlike a whole pack of 
gentry, many of them in California, who 
get into the bikey lifestyle whole HOG. 
Come the weekend, they don’t shave. 
They don full leathers. They adopt biker 
names like Spider. 
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HEAVY-METAL THUNDER: 
Harleyites show off their 
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bad-to-the-bone bikes. 

From left are eco-CENTRIX owner 
Marc Harris, Newbury Street lawyer 
Eugene Sears Summers, and 
KISS-108 disc jockey Dale Dorman. 





In fact, Peter Reid figures 40 percent 
of Harley owners now wear the white col- 
lar. The company says the average age of 
its buyers is 34.6; 59 percent are educated 
beyond high school; 56 percent are mar- 
ried; 43 percent have children; and their 
median household income is about $40k. 
The upscale influence is unmistakable on 
the pages of the Harley catalogue, which 
hawks such softie gear as Harley sus- 
penders, Harley removable tattoos, Harley 
bibs, and $500 cowhide/lambskin jackets. 
Locally, Joe Fox, president of Fox Adver- 
tising and Marketing, in Wellesley, found 
the white-collar theme so forceful he built 
an ad campaign around it for the Cycle- 
Craft Company of Everett, a major Harley 
emporium, as well as a social gathering 
spot for Harleyites. Billed as “There Are 
No Harley Types,” the ad drive is now 
running on Boston-area cable-TV outlets. 

But any demographic differences 
among Harleyites are kicked to the curb 
when they point their boneshakers against 
the wind. “It’s not the same as isolating 
yourself in the compartment of a car and 
driving along,” says Rosbrook. “When 
you sit on a motorcycle, you know exactly 
the condition it’s in. You know how much 
gas you’ve got; you know whether some- 
thing’s wearing out. . . . You know when 
it’s riding smooth. . . . It’s a Zen thing. 
You connect with your bike.” 

One of Rosbrook’s favorite stretches is 
Ocean Drive, in Newport, Rhode. Island, 
where he tools along at 30 mph, the sun 
kissing the water, his Harley hugging the 
ocean cliffs. Rosbrook even gets off on his 
Harley when he gets off it. “I cannot walk 
away from my motorcycle without turning 
around three times to look at it, because it 
just a beautifully styled piece.” 

“I consider my Harley-Davidson to be 
the single coolest thing that I’ve ever 
owned,” he says. “Forget my stereo or my 
collection of cowboy boots or the furnish- 
ings of my house. My Harley-Davidson is 
the coolest single thing I’ve ever owned.” 


y bike is very important to me. 
It’s my most important mate- 
rial possession,” says Eugene 


Sears Summers, a 47-year-old lawyer/liti- 


gation partner in the Newbury Street firm 
of Summers and Summers, who, it should 
be noted, also owns a five-bedroom house 
in Newton Centre. 

Summers’s bike is a $12,000 1991 
coral-and-black Harley-Davidson Her- 
itage Softail Classic. He bought it off the 
Cycle-Craft floor in November. He was 
returning to Boston from Chelsea District 
Court via Revere Beach Parkway and 
spotted the bike in Cycle-Craft’s window. 

“That bike sold?” he asked a salesman. 

“Well, there’s some guy who said he 
may come down and give us a deposit.” 

“Call him back and tell him not to both- 
er,” Summers said. “Here’s $500, take it 
off the floor.” 

The bike reminded Summers of his fa- 
ther’s 1955 coral Cadillac convertible. A 
child of the 50s, Summers named his bike 
Earth Angel after the 55 Penguins’ doo- 
wop megahit. “The 50s were the best 
America has ever had — and probably 
ever will,” says Summers. “And that’s what 
Harley represents. . . . It’s the epitome of 
American industrial power and style.” 

Summers has been riding motorcycles 
for 30 years. As a kid he was impressed by 
the cops thundering down the street on 
their Harleys. But he traveled on a Tri- 
umph, a Ducati, a Suzuki, and a Honda 
before reaching his current monied state of 
Harleyism. He says, “If I had to go to war 
in one or the other, I’d take the Japanese 


piece of equipment. . . . Their quality is 
better. . . . They’re more technically ad- 
vanced. . . . You can pay less for a smaller 


bike that will perform better than a Har- 
ley will — it will be faster and handle bet- 
ter.” 

Yet when it comes to personal best, 
Harley’s the winner. “I’d rather have the 
Harley,” says Summers. “Because of the 
way it feels, the way it sounds, and the 
way it makes you feel when you’re riding 
it. It puts you above everybody else who’s 
not driving a Harley. . .. When you come 
down the street on a full-dressed Harley, 
everybody looks at you. . . . You feel exalt- 
ed on a Harley. You get a rush.” 

“There are other motorcycles that have 
something. . . . But the Japs don’t have 
anything,” he says. “They may win all the 
races ... [but] the Harley’s got guts. It’s 
got panache. It’s got substance. The other 
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motorcycles don’t have that. They don’t 
have a heart. They don’t have soul.” 

Summers’s brother-in-law has a Suzu- 
ki. “Quite frankly,” says Summers, “I 
don’t want to ride with him. You get 
snobbish.” 

When they go to the country club, his 
wife and son go in the car, he arrives on 
his big Harley boulevardeer. If he wants 
ice cream, he’ll go 10 miles west to get it, 
just so he can be on the open road with 
his Harley. He reads the major motorcycle 
magazines. Hangs at Cycle-Craft to pick 
up the latest Harley intelligence. Changes 
the oil on his own machine. Some of his 
friends wonder what he’s doing so far 
from the pinstriped, tassle-loafered barris- 
ter’s world. “Isn’t that great,” they say 
about his Harley. But he knows they’re 
patronizing him. If they really thought it 
were great, they’d go out and get one. 

Like other HOG riders, Summers wears 
his Harley heart on his sleeve — not to 
mention his office wall. Hanging there 
along with his diplomas from Newton High 
School and Babson College and BU Law 
School is an autographed picture from Ms. 
Harley-Davidson 1991: “To Gene, Ride 
With Pride, Love + Kisses, Gailian.” 


or a long time, a woman’s place in 
- the Harley nation was a seat on 

the back of the bike. Sharyn 
LeCesse used to think you had to be 
strong as Schwarzenegger to handle a 
Harley. Three years ago, LeCesse, 5-3% 
and 112 pounds, started out on a Honda 
250 Rebel. But her heart was set on a 
Harley. When her friends went to the an- 
nual motorcycle confab up in Laconia, 
New Hampshire, over one Father’s Day 
weekend, she rode on the back of a Harley 
rather than be seen on her bike. “I was 
embarrassed riding a Honda.” 

In May of ’90, she bought a $5600 Hi- 
Fi blue Sportster 883 Hugger, which 
she’s since dressed up with black-leather 
saddle bags, black-leather handlebar 
fringes, and a pink-and-turquoise ban- 
danna. The Sportster, the model fancied 
most by female Harley riders, is the small- 
est Harley-Davidson in terms of length, 

See BIKES, page 22 
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weight, and engine displacement. But 
make no mistake: it’s still a street-snorting 
Harley that weighs in dry at 472 pounds. 

And more and more women are taking 
hold of the Harley handlebars. Four per- 
cent of Harley customers are now women 
— double the percentage of three years 
ago. The company cultivated a female rid- 
ership over that time through a separate 
female-rider support group and a HOG 
offshoot called the Ladies of Harley, 
which offers basic-maintenance seminars, 
safe-riding courses, and workshops on 
how to personalize Harley duds. 

Sharyn LeCesse rode to work on her 
Harley this hot spring day in her typical 
attire: a black tank top commemorating 
the 50th anniversary of the Black Hills 
Motorcycle Classic, in Sturgis, South 
Dakota; ripped blue jeans with black-lace 
patches sewn on the inside; a blatk 
Harley-Davidson belt with a brass V- 
shaped buckle; a mine full of silver on her 
ears, arms, and fingers; and two tattoos 
— a couple of tiger cubs on the left shoul- 
der and a tiger on the left hip. 

But LeCesse’s no biker bitch. She’s a 
32-year-old sweet-dispositioned Typist II 
at the Registry of Motor Vehicles, in 
Boston. Doesn’t smoke. Doesn’t drink. “If 
I drink a couple of bottles [of beer], I get 
buzzed and get nervous and I can’t ride 
my bike. . . . I just like riding my bike.” 

“I find it kind of relaxing and soothing, 
even though it’s loud and windy,” she 
says. “If I’m in a bad mood, I can get on 
the bike and ride and it makes me feel bet- 
ter... . It’s exhilarating, too. .. . You can 
feel the power of the engine surge for- 
ward. .. . And it’s free, almost like you’re 
gliding in the open.” 

Except when some damn automobile is 
about to move in and clip your wings. 
LeCesse approaches the dangers of the 
road with Harleyesque polar vision: with a 
veteran, measured judgment that includes 
always scanning the byways for jutting 
cars while wearing the skimpiest helmet 
allowable, a hallmark of the free-wheeling 
Harley attitude. 

Ka-boooooom! 











~- BACKDRAFT 


Music from the Original Mation Pidure Soundtrack 
atures: 


Reg.13.99CD 8.99CASS 


10.98 CD 6.98CASS 


LECHMERE, WHERE YOU ALWAYS SAVE ON HOT NEW MUSIC! 


WHERE YOUR MONEY GETS YOU FRI 





THE BOSTON PHOENIX * 






KIK TRACEE 
nia 


Reg.13.99CD 


10.98 CD 6.98CASS 





SECTION ONE e 





JURE 2.1, 





ROAD ROCKER Jon Rosbrook, a New England rock-and-roll 
heavy: ‘A Harley is a Harley and everything else is just a bike.’ 


LeCesse never saw the car that backed 
into her Hugger, dragged it, dented the 
fender, cracked the tail light, scraped the 
muffler. She was in the drugstore, her 
bike parked in a local shopping-cefter lot. 
But when she heard the godawful crash, 
she knew her Harley had been hit. “It was 
like my heart was wrenched,” she says. 
“That’s like my baby.” 

When she’s atop her Harley, Sharyn 
LeCesse gets respect — maybe not from the 
car simpletons, but from the denizens of the 
motorcyle world. Even from the hardcore 
bikeys. And she knows she’s part of a spe- 
cial, inner circle: the sisterhood of Harley. 


isa Starr, the 37-year-old owner of 
, Copley Court Reporting, is sipping 

iced coffee at Romano’s, on New- 
bury Street, before heading out to work. 
She’s wearing a white blouse, navy skirt, 
fuchsia jacket, matching heels, and a two- 
carat pavé-diamond ring with matching 
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bracelet. In other words, she’s as far from 
the stereotypical biker chick as you can get. 

When she’s not driving around in her 
black 1988 BMW convertible with car 
phone, she can be found burning rubber on 
her 1988 Harley Sportster, which she just 
bought for $3500 and on which she plans 
to sink another $3000 going crazy with 
chrome and a customized paint job to con- 
vert it from black to “flip-flop” — mother- 
of-pearl and hot pink. Starr reads Easy 
Rider magazine, keeps up with the work of 
paint-job king Dave Perewitz, sometimes 
rides with a local group of Harleyites, has 
been up to Laconia and down to the annual 
motorcycle gathering at Stafford Springs, 
Connecticut. She knows it’s not only the 
ladies of Harley who are going in for hot 
colors. Her boyfriend, a salesman, has a 
magenta/royal blue/grape-with-gold-leaf- 
ing Harley FXRS Low Rider. Head up to 
Hells Angels country, on the North Shore, 
she says, and you can tell that the old days 
are as dead as the animal heads the bikeys 
used to adorn their Harleys with. “These 
guys have put $25,000 into their bikes to 
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get them customized to be as pretty as 
pretty can be.” 

But though the Harley gestalt has 
cruised into the ’90s, the public impulse 
toward bikers appears stuck in reverse. 
Starr and her boyfriend will stop into a 
fancy restaurant after going out for a 
blast on their bikes. She’ll be wearing 
jeans, $200 leather Harley chaps, $500 
Larry Mahan cowboy boots, a black- 
leather jacket, and diamonds under- 
neath her black-leather Harley gloves. 
At some eateries, she says, they'll shove 
the two into a corner table and rush 
them off without asking if they want 
coffee or dessert. “The perception is 
we’re scum of the earth, low-life, dirty 
bikers,” she says, criticizing society’s 
snap judgments. 

Two years ago Starr started on a Honda 
Rebel but, naturally, longed for a Harley. 
“I wanted to be this little girl — being five 
feet tall — I wanted to prove to everyone 
that I could ride a Harley. I wasn’t happy 
riding with fhe big boys on my little 
Japanese bike.” p 

Kicking into gear on a Harley lets 
Starr, a businesswoman who grew up 
middle class in Milton, went to college, 
and now lives in a white 10-room house 
in Sharon, cross the white line into out- 
law territory. “It doesn’t fit in with any- 
thing I’ve ever done or been brought up 
for or have been groomed for in my 
life,” says Starr, who describes herself 
as a homebody who knits, sews, paints, 
doesn’t drink, and is in bed by nine. 
“That’s why it’s become so attractive to 
me.” The head-turning she gets while 
commanding her HOG is different from 
the everyday eyeballing. “When I walk 
down the street if I’m working or going 
out to dinner and people look at me... 
it makes me feel good, makes me feel 
attractive,” she says. “When I’m on my 
bike, I’m a different person. Very tough 
looking. I like people to look at that 
person. . . . It’s not because I feel at- 
tractive. Maybe it’s the shock value.” 

The lure of the Harley is so strong that 
when it came time to choose a helmet, 
Starr’s road-pirate persona elbowed out 
her more conservative side. She went for 
the little-black-pot helmet with Harley 
wings on the back, the words “Fuck You” 

See BIKES, page 24 
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on one side, and a picture of Japan with 
the inscription “Two Bombs Weren’t 
Enough” on the other. 

Says Starr: “It’s an image. That’s the hel- 
met that a Harley-Davidson rider wears.” 
a4 exposed to Harleys at an early 

age. He grew up in the tiny town 
of Homer, in upstate New York. Popula- 
tion: “I don’t know,” he says, “but there 
were more cows than people.” 

His mom worked at JC Penney. On Fri- 
day nights, Dorman and his dad would 
meet her on her dinner break at the local 
diner. A scruffy-looking character wearing 
engineer boots and a big studded belt used 
to pull up on a motorcycle, throw his 
leather saddle bags over his shoulder, and 
saunter into the eatery. Dorman, 10 or 11 
at the time, locked his eyes onto the bike 
and the biker. 

“What kind of motorcycle is that?” he 
asked his dad. 

“That’s a Harley-Davidson.” 

“As far as I was concerned,” Dorman 
says now, “there are only two names in 
motorcycles. Harley and Davidson.” 

Dorman, 47, is working on his fourth 
Harley, an ’85 FLHT full-dresser touring 
bike that he bought new for about nine 


grand in 1987. The big black mama stands 
out amid the Mercedeses, BMWs, 
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ISS-108 DJ Dale Dorman was 





Porsches, and Land Cruisers in KISS’s 
Medford parking lot. It’s got fiberglass 
saddle bags and a tour pack in back but 
isn’t gussied-up with helmet intercom or 
TV like those of some other motorcyclists. 
Doesn’t even have a radio. “My bike is my 
escape,” says Dorman. 

To Atlanta. Or upstate New York. Or the 
annual “This Bike Climbed Mt. Washing- 
ton” trek. No guard rails. No shoulder. Just 
him and his Harley knocking on heaven’s 
door. “It’s absolute sheer terror,” he says of 
the mountain climb. “It’s great. There’s this 
feeling of doing it, of coming down and 
saying, ‘Fuck you! I just climbed you!’ ” 

It’s a feeling he shares with the Homer 
biker of his youth and other Harleyites. 
“There’s an independence on the bike that 
matches your wildest dreams,” he says. “As 
stupid as it sounds, there really is this feel- 
ing of being one with nature and being out 
in the wind. . . . It ain’t the thirtysomething 
crowd. There’s something about that damn 
motorcycle. All that shit about living on the 
edge — you really are. You’re taking your 
balls in your hand.” 

“There’s also a little bit of an attitude,” he 
says. “If I rode a Honda, I wouldn’t have 
the balls to have an attitude. But I’m on a 
Harley. Some people wear uniforms and 
their attitude changes. . . . On Halloween, 
you get a different fagade. . . . The Harley 
does that: it’s like you wear a Harley.” 

The ponytailed Dorman wears his 
Harley to work. His Harley rug welcomes 
you to his office. On the air, he’ll describe 
a beauteous afternoon as a “four or five 
Harley day” — the number of Harleys 
you’re apt to see out on the road. 

Dorman was in LA two years ago, saw 
maybe one Harley on a freeway full of 
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Japanese bikes. He went back last March 
and the place was crawling with Harleys. 
Like the Sunday afternoon when there 
were probably 100 Harleys lined up side- 
to-side outside Johnny Rockets, a happen- 
ing hamburger place on Melrose Avenue. 
“It was the most beautiful thing I’ve ever 
seen,” says Dorman. “Oh God, was it cool. 
There was like three-quarters of a million 
dollars [worth of Harleys] lined up in front 
of a hamburger joint.” Most of the owners, 
he figures, were recent white-collar con- 
verts to Harleyism. “A lot of the business- 
men who worked their ass off in their 20s 
and spent a major part of their 30s trying 
to get somewhere are somewhere,” he 
reckons. “And now they’re thinking, ‘Hey, 
it’s time to give Dad a toy.’ And it’s a lot 
less than that [Porsche] 911.” 

Dorman has thought about getting a 
newer, more stylish bike. But, as he says, 
the chrome don’t get you home. “I’ve got 
12,000 miles on it,” he says of his black 
beauty. “It just keeps humming. And I 
think, ‘Why would I ever want to get rid of 
this bike?’ I love this bike.” 


hen I was on a Japanese bike,” 
says Marc Harris, 32, in trying 
to get to the bottom of the 


Harley mystique, “the whole objective was 
to see how fast I could go. Now it’s like 
how slow I can go, because you want to be 
seen on the bike — you know what I’m 
saying? I crawl with the thing, man. I liter- 
ally drive to work some days like 15 miles 
per hour, just like cruising, people behind 
me, you’re hanging off the bike. It’s just an 
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MILD-MANNERED typist Sharyn LeCesse says the sisterhood of 
Harley is ‘relaxing and soothing’ — and ‘exhilarating, too.’ 


awesome feeling.” 

With his smoothed-back hair and side- 
burns under his black half-helmet, and his 
Harley T-shirt and jeans, Harris cuts a cool 
figure both on and off his bike. “I’m not try- 
ing to present myself as a biker,” he says. 
“At the same time, I’m presenting myself as 
someone that would like to drive a Harley 
as opposed to a Jap bike.” Harris was think- 
ing of taking the passenger seat off, but that 
would’ve been a major subtraction. “You 
ain’t got no seat back there, you ain’t got no 
babe back there, either.” With its flareout 
pipes, Harris’s Harley sets off car alarms. 

“There isn’t a hipper bike in the world,” 
he declares. 

His world almost turned upside down 
last September on Kneeland Street. His 
wheel caught the corner of a median strip 
and he went down. His handlebars caught 
him under his chest. He emerged with a 
couple of broken ribs and some scratches. 
“My injuries didn’t mean anything to me,” 
he says. “My only concern was my bike.” 
The front rim got twisted, the gas tank was 
scratched, the turn signals were smashed 
off. “If my bike were to go down,” he says, 
“I would sympathize with it, not to the 
same degree if my family member got hurt, 
but if a friend got hurt. I’d be just as 
bummed out about my bike getting hurt.” 

Marc Harris is thinking about getting a 
new Harley. But that doesn’t mean he’d 
ditch his FXSTC. “I don’t think I could 
sell the one I have,” he says. “I’m really 
into it. There is definitely an attachment to 
this bike. There is no doubt this is my bike. 
This bike’s been really special to me.” 

Harris’s faithfulness to his silver-and- 
blue bedazzler is flatout understandable. 
After all, it’s a Harley. Q 
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FIREWORKS 


GRAND OPENING SPECTACULAR 
Buy 1 Get 1 FREE 


Buy 1 gross , (144 pc.) BOTTLE ROCKETS at $6.95 Get 1 Free 


Buy 1 gross , (144 pc.) WHISTLING 
BOTTLE ROCKETS at $12.95 Get 1 Free 


Buy 1 brick, (80/16) FIRECRACKERS at $12.95 Get 1 Free 


Buy 1 piece 100 SHOT MAGIC 
BARRAGE $9.95 Get 1 Free 


Buy 1 dozen 6 OZ. ASST. ROCKETS $12.50 Get 1 Free 


Buy 1 pack, (6 pc.) 10 BALL 
ROMAN CANDLE at $5.95 Get 1 Free 


Buy 1 Get 1 Free Not Valid With Any Other Offer 
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I i 10:00 am 

1 BUY 2 GET 1 FREE 1 09:00 pm aOR 
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603-474-2729 


779 Lafayette Road 
| Seabrook, N.H. 03874 
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MORIN IN THE 
MORNING AND PURE 
ROCK AND ROLL FROM 
THE 60'S, 70'S, 80'S 
AND TODAY. 


peek? CT ETN Ko Cee 

=e ERIC CLAPTON * THE DOORS + “3 
KINKS * SANTANA * THE WHO « EAGL ” 
SENESIS * BAD COMPANY « FLEETWOOD. MAC’ 


OLLING STONES * JOE WALSH * THE POLICE 
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RIVERFEST /Riverfest Canoe Race > SOO 
; Official Registration & Entry Form 
1 Lowell, Massachusetts 
CANOE orc 3"05i Sot ~ CASH PRIZE 
; Contestant #1 Name: 
RACE y Street Address: 

4 (City) (State) (Zip Code) 
§ Telephone Number: 


! (Area Code) (Tel. No. 
, Date of Birth: 








Contestant #2 Name: 
Street Address: 

(City) State) (Zip Code) 
Telephone Number: 
(Area Code) (Tel. No.) 
Date of Birth: 


I have asked to be a contestant in the Riverfest Canoe Race which is scheduled to be held on the Merrimack River on June 29, 1991. I understand that all equipment used in this event will be fur- 
nished by me and that all persons in my boat must at all times that | am on the river prior to, during, and after the race, wear U.S. Coast Guard approved life jackets. 1 understand that such an event has 
numerous inherent risks. | have been advised to consult with a physician about the appropriateness of participating in the event to consult appropriate persons about the adequacy of my equipment. 


1 acknowledge that the organizers of Riverfest and any of the parties participating as sponsors shall not be liable for any claims, demands, injuries, damage or causes of action whatsoever caused by 
or resulting from the actions of any other person which may result directly or indirectly, bed my participation in the Riverfest Canoe Race. | hereby release a discharge and agree to indemnify and hold 
harmless the organizers of Riverfest and any party participating as a sponsor from all such claim demands, injuries, actions, and causes of action and expressly intend that this release, indemnity and hold 
harmless shal! be binding upon me, heirs, executors and administrators 


1 attest that I have been given a copy of the official rules of the race and that I fully understand them and agree to be bound by them. I further attest, warrant and represent that I am physically 


healthy and properly trained to participate in this event. 





Signed this day of , 1991 
bE  ,  R 


ee 


If either participant is under eighteen (18) years of age, the parent or legal quardian of the contestant must sign below. 


Official Registration Form 


I (Name)__________am the parent/legal guardian of (Name of Contestant) a : ___, have read the 
within entry form and agree to be bound by it for and in behalf of (Name of Contestant) _— Se : 











(Witness) (Parent/Legal Guardian Signature) oa - 7 : . 
(Street Address) deer eee : tortie Lo ae coon 
(City) (State) (Zip Code) a ee Sh as 











Lowell, Massachusetts 
June, 29, 1991 —9:00am 


Pure Rock'n’ Roll 





Please print clearly. Entry fee is $35.00 per canoe. Entry fee includes admission for two to Riverfest on Friday, June 28, and 
Saturday, June 29. Make check or money order payable to New England Presentations, Inc. and mail with this form to: 


Riverfest Canoe Race 


36 Bay State Road DEADLINE: 
Cambridge, MA 02138 JUNE 29th, 7:30am at WCGY VAN 
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THE BOSTON PHOENIX e 
Franklin Zawacki & Cajun Music Ltd. Present: 


SECTION ONE * 





Buckwheat Zydeco 
Beausoleil 
Valerio Longaria 
Kenny Neal 


J nT ; 9 g 30 Bluerunners 


STEPPING STONE RANCH and others 
ESCOHEAG, RI PAN — 


















/ 
Save SSS with advance ticket purchase: 


gp ery her pot Money Hooray PLUS MOR 
CAJUN MUSIC 151 Althea St:, Providence, RI 02907 


CALL FOR INFO: (401) 351-6312 


: formally 


Confetti's 
280 Merrimack St. e Methuen 
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NG Coes Pn ee 


Your alternative music ticket agency! 
ON SALE NOW 
All Great Woods Shows 
Including : : 


MORRISSEY 


IN HIS FIRST SOLO U.S. TOUR 
Good Pavillion Seats. Available 


Sisters of Mercy w/ of Four, Sting, Violent Femmes, 

mage lh "91" taco — and The eye 

Doobie Brothers Winwood, Bob 
prec Steve Miller, Lynyrd 


ky d, Ss i, “4 , Whitney H 
Skynyrd, M Blues, Beac itney Houston, 
Michael | Bolton, Paul Simon, Pet ia then top Boys, Diana Ross, 


Cal cf he Yooee LE'heg, Busacocks, Diford Difford & Tillbrook, Joe Jac socks Rae See Sele, Hen Merny ot June 21st e Spm 


* Ticket: a at the door 
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We also carry Redsox and all events at 






















Holman Stadium and Veterans Park 617-944-0042 © 508-658-4810 
b] Mon.-Fri. 10-7 Sat 10-2 
j 329 Lowell Street « » MA 01887 
Free and outdoors! -Cople Square Park - 5:30 PM 
PROUDLY PRESENTS 
; 
| 
| 
| 
Rock...without the hard edge. 


JUNE 27th THE I-TONES 






JULY 11th MARTIN SEXTON IN | 
JULY 18th JOHN GORKA em 3 99 
i Cultural Harmony °9I 





A SIX HOUR MUSICAL CONCERT 


Proceeds to Benefit The Arts in Boston 


AUGUST 1st POUSETTE DART 
AUGUST 8th DAVID WILCOX 


' Presented by... 
| LALYY, 


in association with... 
DIAMOND JIMS 


PIANO BAR 








Places: The CYCLORAMA - Boston Center For The Arts, 
539 Tremont St., Boston 


Date: Friday, July 12,1991 Times Doors open at 7:00 PM 


Tiekets: $15 General Admission. $20 at the door. Available at Bostix, Faneuil 
Hall, Ticketmaster locations, Strawberry Records and Tapes. Out of 
Town Ticket Agency, Harvard Square 
or charge tickets by calling 931-2000. 











SPONSORED IN PART BY 
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THE BOSTON PHOENIX 


WANTED | 


Qe AT AUGUSTA 


UMA is one of seven cam in the State 

University System and offers two-year as well 
as baccalaureate degrees. The mission of UMA is to 
aon beh ee ee 


Two Lecturers in Music. These are part-time (1/2 to 
3/4 time) non-tenure track positions (renewable 
annually). Position #1:Responsible for teaching core 
curriculum music courses including lecture courses, 
lessons and ensembles. Emphasis in guitar, music 
business, ensemble. Must pursue an active program of 
recruitment and public service, serve on University 
committees, advise students, and be available to 

icipate in music faculty meetings. Position#2: 

esponsible for teaching core curriculum music courses 
including lecture courses, lessons and ensembles. 
Emphasis in pedagogy, theory, eartraining, music 
fundamentals, performance area. Must pursue an active 
program of recruitment and public service, serve on 
University committees, advise students, and be available 
to participate in music faculty meetings. Both positions 
require Masters degree plus five years of college 
teaching experience and strong performance skills. The 
salary for both part-time, non-tenure track Lecturer in 
Music positions is based on $22,000 full-time equivalent 
academic year. 

Candidates must be available for these positions 
September 1991. These positions require a willingness 
to use alternative delivery systems (e.g., interactive 
instructional television and computer- learning 
systems) as well as a willingness to teach and 
academically support non-traditional students during 
day and evening hours and to travel to off-campus 
centers. Review of applications for these positions will 
begin on July 15, 1991 and these positions will remain 
open until filled. To apply, please send a letter of 
application; current resume; transcripts and names, 
addresses and phone numbers of three current 
references to: Music Search Committee 

Music Department 
University of Maine at Augusta 
Augusta, Maine 04. 


RADS 

S COLLEGE Ge ADSs 
Dynamic nat'l co. needs take 
charge indivs interested in a 
career in sales. No exp req!! 
GROWTH!! Positions in R.1.. 
Conn. & Boston. Call De- 
borah 617-367-7189 or fax 
rusume: 367-3202 Cleary 
Consultants iInc.-. 21 
Merchants Row. Bos 02109 


COUNTY JOB LINE NEEDS 
HELP"! Fulltime warehouse 
help. drivers, security 
Quards. mechanics and 
janitors. (Will train.) 
JOBLINE 1-800-234-0883 


SSR aS 
BUSINESS 
OPPS 


900 # 
BUSINESS !! 
Get your own 900 number 
for only $199! limited offer 
Call now 617-621-7059 


- 


Oe aeaBEET 
APARTMENTS 


FILL THAT 
VACANCY FAST 


Need to fill your apartment 
or house? Reasonable rates 
fast results. For The Phoenix 
real estate classified section 
call John at 267-1234 


SOMERVILLE-stdio $475 
htd: 1BR $650 htd: mod 
4BR. wik to Red-T, $1400 
NO FEE, Atlas Realty. 
665-2390 


even SeRRRER 
ROOMMATES 


BRIGHTON urnshd 
beaut Vict hse. Frnt/bck XS 
free Indry. strge, huge BR, 2 
cats/no more, smk ok, semi- 
veg. artsy. musicn type. 
$550 incids all. Rent $350 
Jul-Aug Lisa 782-4337 Ive 
msg 


BROOKLINE- Got to see to 
believe..M rmmte to shr 
bright. mod. convntly located 
on T.$290+. 734-8157 


CAMBRIDGE br avi in 
beaut 3br apt. gorgeous 
Huron village Brattle area on 
Standish st, 2fl, 2full bths, 
Ivrm. dorm, den. hdwd fis. 
w/d. dshwshr, 2decks, yd 
ample strge. on-st pkg. 5min 
Hrv sq by bus, 18min by 
foot. 2 27yo M docs sk F/M 
23+. $467/mo. Aug 15 
876-5973 


THE BULLETIN BOARD 
is yor way to reach over 
250.000 readers. Only in the 
Boston Phoenix Classifieds 


CHELSEA/EVERETT- Lkg 
for G rmmte. Elegant Vic- 
torian.nr Bos & T. priv ent 
wk-in clos, cin, gt. huge rm 
$350/neg. 889-5251 


SECTION ONE 


er 
MEDFORD F nonsmkr for 
1BR in 3BR apt. Hdwd firs, 
Ivng rm. dng rm, kit bth, fully 
furn. $285/mo no utils. Mer- 
ritt or Heather 395-5312 


WATERTOWN, 2M sk re- 
liable congenial M/F 30+ to 
share " apt nr Watertown 
Sq. wis et Irg hv an ag 
space, frpic, no sm ts. 
$357+. Avi now. 924-3540 


SOMERVILLE-mod sunny, 
nr MTA 5rms, 2BR recntly 
pntd $600. 662-5390 


SEIDEN 
HORSES & 
LIVESTOCK 


ARTM ARMS, 
Boarding facils, Indoor riding 
arena, lighted outdoor 
arena. 1500 acres of trails. 
Trainer on premises (lic 
#2709-C). Thoroughbred 
Bay. beautiful; Reg. Paint. 
godgeous. Apalioosa, beaut- 
iful. (508) -538 


TRAVEL 


Boston to Phoenix AZ. 1 RI 
tic. Use anytime 7/20-9/30 
30 day advance needed 
$225/BO J,800-666-1359 


E 
Phoenix Help Wanted Ads 
reach over 400.000 people 
every week. Need Help? Cail 
267-1234 


ALLE ORO LIAL ES 
VOLUNTEERS 


WANT TO BE IN THE 
MOVIES? 
Wanted to assist with Flyer 
distribution. data input, gen- 
eral office work. cleaning. 
graphics. PR. events plan- 
ning. and lots O'fun stuff 
Call btween 9:30-5 734-2501 


OUR eet, 


1991 


ROTO, 
MOVERS 


MOVERS 
Local-Long Distance-Overseas 
rape ts eS nga 


JEWELRY 


HIGH t AID, 
Jewelry, Rolex & Other oid 
watches, cigarette lighters & 
foutain pens. Diamonds, 
gold, silver stamps coins, 
baseball cards, Hummels, 
Liardros, Royal Daltons. 


. Precious Moments, Antique 


ICC MC 3328 MDPU 27229 
ACCEPT ALL MAJOR CREDIT 
CARDS 


ea Senco RRR: 
MISCELLANEOUS 


Exp pro drummer and gtrst 
want to form cover/money 
rock band. Need Id vocals 
and bass. Call Rex at 
508-369-2474 


1988 WetJet. One owner 
Low hours. great condition 
$2500/BO Call 389-2133 or 
387-6615 


APPLE IIC 
Looking for an Apple lic 
owner to input rough drafts 
of outlines and manuscripts 
Call 617-742-0557 


WANTED: 
29 People to lose up to 30ibs 
in 30 days. Dr. Rec-. 
comended 100% guarantee. 
Call Mr ei a at 
508-584-426 


RRR RES 
HEALTH & 
FITNESS 


HOMEOPATHIC MEDICAL 
CONSULTATIONS by tele- 
phone. Medical Doctor. Fre- 
quently re-imbursed by In- 
surance. Free information 


1-800-432-5846 


trains, old costume jewelry, 
Sterling & silver plated flat- 
ware etc. Linda's Jeweler's, 
2 Market St. Lynn. 596-186 

ALERT TE GNI ETE 


TRAINS 


SE SRE es 
Wanted to buy: Lionel or 
American Flyer trains and 
accessories, by collector. 
508-851-2491 


NOW 
You too, can place your ad in 
our late classified sections 
How? Call 267-1234! 


ACTING 


THE BERKSHIRE 
PUBLIC THEATRE 
Pittsfield, MA 
413-455-4631 


The Hopkins Center 
Dartmouth College 
Hanover, NH 
603-646-2422 


AUDITIONS 


NEW EHRLICH Con- 
servatory Auditions 7/21 & 
7/22. Our Fifth Year! A one 
year intensive acting and 
directing program taught in a 
working theatre environ- 
ment. Call David Mold 
Education director 482-3569 


MIND, BODY, 
AND SOUL 


HEALING 
BODYWORK 


ESALEN MASSAGE 
Experience is more powerful 
than words. $30/intro. Ex- 
perience it. Certified; Joel. 


923-6464 By appointment. 
PERSONALIZED 


MASSAGE a 

For Women Only by Certified 
Therapist. For an appoin- 
ment, call Richard a 
Self-Care Center 245-7303 


Relaxing & energizing thera- 

peutic massage for back 

problems and stress. Non- 
sexual. Anna 739-7205 


Soothing, nurturing 

massage-expereince deep 

muscle, hot oil. 
508-459-8407 


MISCELLANEOUS 


BLAZING STAR 
HERBAL SCHOOL 
Workshops and appren- 
ticeships in herbal medicine, 
flower, essence. Summer 
apprenticeships begin in 
June. Upcoming Oork- 
shops: Grandmother's 
Herbal Medicine Chest, April 
24-May 8 Herbs for 
WOmen's Health. Brochure, 
SASE, PObox 61D, 
Shelburne Falls, MA 01370 
413-625-6875 


COLORS 
Tough times can dampen 
your cheerful moods. Learn 
how color can enhance your 
appearance and make you 
happy. $2/min, max 3 min 
1-900-726-5544 xRED 


PEELE AOL IEE OO 
MESSAGES 


Govt Program Equipment/ 
Batteries Mafia Run Anti- 
Subject Cardiac M.I.T./ 
Political- Beverly Morse 


The Uniweraty of Maine ot Avguaia is an ofirmative acthon/ equal opportenity employer 


USE THIS FORM TO PLACE YOUR 


PERSONAL AD with FREE Personal Call“ 
7 Pt. Bold Headline $8.75 15 Letter Limit __ 


Searching for that 
special SUMMERONE? 
Place a FREE* Phoenix 

Personal Ad today! 


9 Pt. Bold Headline $10.00 12 Letter Limit __ 
AD COPY: (Additional Words are $1.25 ea.) Print Clearly 


HOW TO PLACE a Personal ad with Personal Call 


How it works: Personal Call® is a FREE service to people 
advertising in the Boston Phoenix. Personal Call® allows 
you to immediately record a FREE personal greeting. 
People interested in you can call your four-digit number 
and leave a message. You can then listen to your caller’s 
responses in total privacy. When you place your ad we 
will mail you an instruction letter that will answer any 
questions you may have regarding recording your 
message and retrieving your responses. 


C) YEs!, I want the FREE Personal Call® Service. 

I understand it’s FREE and I agree to record my greeting immediately upon receiving my security code. 
C1 NO, I do not want the FREE Personal Call® Service. 

C1) YES!, I would also like my ad to run for FREE in The Phoenix’s NewPaper in Rhode Island. 


© cin 


*FIRST 10 WORDS 

If you wish, you can select from one of the following OPTIONS: 
ADDITIONAL WORDS AT $1.25 EA.........cccceceeeeeeeeees ae 
TPE, FHEADUINE AT SE75 ccccssteksisssecgennesdenginsdvocsdiaccitie aanciieaees 
PT, FEAT ous Ar BUA oasiccteAhsiictccsescndssncetarcincscee $ 
MAILBOX ($5) OR MAILOUT ($8) ........::.cccsscceseeeeeee , es 


OLE LLL ATOM $5.00 
* Service fee is for ads placed by phone on Tuesdays, 

Wednesdays and Thursdays and ALL mail-ins. There is no 

service fee for ads placed by phone on Fridays and Mondays. 


0 Check here if you will let us read your Personal 
ad and play your Voice Greeting on the radio. (No 
names will be used, only box numbers.) 


1 COD Ss KOR 3) LO Piruuieciinelerinl by phone. 
Responding to someone in the Phoenix Personals is easy. Sree 
It’s also a great way to explore potential relationships in 
total confidentiality. Using a touch-tone telephone simply 
call 1-976-3366 (99¢ a minute) or outside the 617-508 area 
codes 1-900-370-2015 ($1.00 a minute). Follow the easy 
recorded instructions then enter the 4 digit Personal Box 
number of the ad with the small telephone symbol that 
interests you. Or, you can just BROWSE through Personal 
Call ads by category by pressing “3”. You can leave your 
own private message. Remember, check the expiration 
date to make sure the ad is still active, then you’re on your 


way to meeting someone special. 


CATEGORY 
Please check appropriate box for category placement: 
1 WOMAN SEEKING MAN () MAN SEEKING WOMAN 
OC MAN SEEKING MAN (1 WOMAN SEEKING WOMAN 
PEDESTAL EOL IE LATO RET TE 


THIS INFORMATION IS CONFIDENTIAL. WE CANNOT 
ACCEPT YOUR PERSONAL AD WITHOUT IT 


Multiply by number of weeks ad runs NAME 
(Two week minimum) 
To order using () MASTERCARD (VISA LC) AMEX, 


please fill out this section: 


SIGNATURE EXP DATE 


Mail attached coupon today to: 
The Boston Phoenix 
126 Brookline Ave. 
Boston, MA 02215 


GUIDELINES: Anyone seeking a -term, monogamous relationship may advertise in Personals. Abbreviations are permitied only to indicate gender preference, race, and religion. The 

Boson Phoenix sugges lw shold conain se cescpon, ge rang, Wes, a avalos has containing exphcseual/aauomicl ngage wil be accel. The Boston 
Phoenix reserves the right to edit or reject any advertisement. Classified ads may be submitted for publication only by persons 18 years of age or older. no ads will be published seeking 
liability for the content of and all replies to 


persons under that age. 
DISCLAIMER: The Boston Phoenix assumes no liability for the content or reply to any personal advertisement. The advertiser assumes 
The Boston Phoenix as a result thereof. The advertiser agrees to and hold The Boston Phoenix and its 


employees Gncluding reasonable the 
any reply to any such advertisement. By using PERSONAL CALL®, the advertiser agrees not to leave telephone number, greeting message. 
CANCELLATION OF PROMOTION: Ads not appearing in issue requested will appear in next available issue as long as the promotion is in effect. The classified promotion may be cancelled 


at any time without notice. 
DEADLINE: WEDNESDAY, 6:30 PM PRIOR TO ISSUE * PHOENIX CLASSIFIED OFFICE 
126 BROOKLINE AVE., BOSTON, MA 02215 OR CALL 267-1234 
OFFICE HOURS: MON 8:30-6PM, TUES.-WED. 8:30-7PM, THURS.-FRL 8&:30-5PM, 


hor more information call 617-207-1244 or tax tO 017536707. 
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TORRENTS of water are released by the James Bay | spillway. 
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Hydro-Quebec would quench US thirst for 
power but parch Native American lifestyle 


Quebec is a vast hydroelectric plant in the 
bud, and every day millions of potential 
kilowatt hours flow downhill and out to 
sea. What a waste! 

— Quebec Premier Robert Bourassa 


he federal government esti- 
mates an 85 percent in- 
crease in US energy con- 
sumption over the next 40 
years and is calling for 
more nuclear power, offshore oil drilling, 
and exploitation of oil reserves in the 
Alaska National Wildlife Refuge. Utilities 
in New England and New York want to 
get a big chunk of their predicted in- 
creased energy needs — up to 325 billion 
kilowatt-hours — from a gigantic hydro- 
electric project in northern Quebec. 

But the native peoples who live there 
are fighting the project, saying it’s de- 
stroying their traditional way of life. 
They’ve been joined by environmentalists 
and economists on both sides of the bor- 
der, all of whom believe that conservation 
and energy efficiency would drastically 
scale back future energy estimates and 
render the project unnecessary. 

Then there are those who say we must 
go beyond efficiency and conservation to 
abstinence because the planet cannot sus- 
tain a pattern of frivolous energy con- 
sumption even if it does so efficiently. 

In this context, the James Bay hydro- 
electric project, one of the biggest in the 
world, has become a cause célébre. For 
Quebec’s premier, Robert Bourassa, it 
would make Quebec economically self- 
sufficient and enable it to become inde- 
pendent from the rest of Canada. But in 
the process, it could destroy the lives and 
lands of traditional northern Quebec resi- 
dents. 

James Bay extends southward like a fat 
thumb from the eastern end of Hudson 
Bay (see accompanying map on page 30). 
James Bay I, completed in 1985, dammed 
or diverted five rivers. Its critics point to 
severe disruption in the traditional way of 
life of the native Cree and Inuit, who pop- 
ulate the austere landscape, as well as the 
flora and fauna of the delicate sub-Arctic 
terrain. The most measurable problem is 
mercury poisoning in fish, a staple of the 


Melinda Tuhus is a staff reporter for the 
New Haven Advocate. 
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Cree and Inuit diet. Phase II would de- 
stroy 15 major rivers. The third phase, a 
$100 billion Grand Canal, would build a 
100-mile dike across the entire mouth of 
James Bay so that fresh water from the 
bay can be pumped to the Great Lakes 
and from there to the Midwest and 
Southwest United States. 

If completed, the entire project would 
flood more than 25,000 square kilometers 
(9600 square miles) and affect 350,000 
square kilometers, an area larger than 
New England, New York, New Jersey, 
and Maryland combined. 

Hydro-Quebec, the government-owned 
utility that has poured $13.7 billion into 
the project so far, sees things differently. 
It has promised “cheap, clean energy” to 
its customers in the southern part of the 
province, New England, and New York. 
The company says it has brought only 
progress to the lives of the formerly isolat- 
ed natives of northern Quebec, and that 
any ecological damage has been mitigated 
and the environment even enhanced 
through the expenditure of $250 million. 

A 1989 Hydro-Quebec report says of 
James Bay I, “[The] modifications have 
not significantly affected the general pro- 
ductivity of the James Bay coast.” It at- 
tributes to natural flooding the drowning 
in 1984 of 10,000 caribou, which critics 
say was caused by a water release from 
one of the reservoirs during migration 
season in an unusually dry year. 

Hydro-Quebec also says that a 1975 
agreement between the provincial and 
federal Canadian governments, Hydro- 
Quebec, the Cree, and the Inuit gave Hy- 
dro-Quebec the authority not only to 
build Phase I but also to move ahead with 
Phase II. The Cree and the Inuit couldn’t 
disagree more. They have rallied support 
from a growing number of US supporters, 
who are working to undo the energy 
agreements already signed between Hy- 
dro-Quebec and US power companies 
that give Phase II its raison d’étre. 

According to a 32-page tabloid called 
Damming the Rivers of James Bay — Fol- 
ly of the Century, which is the main orga- 
nizing tool of the Northeast Alliance To 
Protect James Bay, the Cree took Hydro- 
Quebec to court in 1973 in an effort to 
stop Phase I of the project. A judge grant- 
ed the injunction they sought, but one 
week later it was overturned by the Que- 


bec Court of Appeal, which ruled that be- 
cause of the investment already made, 
Hydro-Quebec would suffer more from a 
delay in the project than the Cree would 
suffer from its implementation. 

“Knowing that a gun wasvat their 
heads,” says the paper, the Cree entered 
into negotiations with Quebec and Cana- 
da to settle their land claims. Under the 
1975 James Bay and Northern Quebec 
Agreement, the Cree recognized Quebec’s 
sovereign rights to the region in exchange 
for $90 million that was supposed to cov- 
er certain programs for health care, social 
services, education, and economic devel- 
opment, and agreed to withdraw their 
lawsuit. The money actually spent has 
reached $225 million, but the programs 
are still insufficient. 

Hydro-Quebec’s own literature touts 
the agreement as one that protects the in- 
terests of the native peoples, who must be 
consulted on future development plans. 
However, Quebec and Hydro-Quebec 
now say that to proceed with Phase II, the 
agreement requires only an environmental 
assessment as a means to minimize im- 
pact. The Cree are demanding a real voice 
in determining the fate of James Bay II. 

Says Cree Grand Chief Matthew Coon- 
Come, “The agreement was based on the 
assumption that hydroelectric develop- 
ment was compatible with the Cree way of 
life and with the environment, but that is 
obviously not true.” The Cree are await- 
ing a decision in their 1990 lawsuit to 
nullify the 1975 agreement. 

The Inuit are less united in their oppo- 
sition. Those living in the villages that 
would be most directly affected by the 
new phase of the project oppose it; 
Makivik, the regional Inuit organization, 
has.been willing to negotiate with Hy- 
dro-Quebec, though opposition is grow- 
ing among its members. 

Construction of Phase I began in 1973 
and was finished 12 years later. It flooded 
11,500 square miles of caribou-calving 
grounds, fish-spawning areas, migratory- 
bird habitats, and much of the food sup- 
ply of marine mammals. The dams, reser- 
voirs, and roads had an impact on 
176,000 square kilometers (almost 
68,000 square miles). The reservoirs cre- 
ated by damming the rivers have exacer- 
bated the greenhouse effect by releasing 
methane gas and carbon dioxide from 





felled and decomposing trees. 


The project also caused a dangerous | 


rise in mercury levels in the water, poi- 
soning the fish that are a staple of the 
Cree diet. Geese and caribou, the other 
Cree mainstays, are much less abundant 
now. Junk food, with its resultant health 
problems, is becoming more prevalent. In 
addition, drugs and alcoholism have be- 
come problems in Cree and Inuit villages 
formerly isolated from modern culture 

Roads built by Hydro-Quebec have 
opened the region to white hunters in 
search of bear, moose, and caribou, as 
well as to mining companies in search of 
copper, zinc, silver, and gold. The Quebec 
government has lured several heavily pol- 
luting foreign-owned aluminum smelters 
to the province with highly subsidized 
electricity rates (the agreements were only 
recently made public), and then turned 
around and used the presence of the 
smelters to demonstrate its need to pro- 
duce even more power. 

According to the 1975 agreement, Hy- 
dro-Quebec, which is in charge of moni- 
toring itself, claims that any environmen- 
tal damage has been sufficiently mitigated. 

Phase I was built before an environ- 
mental-impact statement was produced. 
For Phase II, Hydro-Quebec split the en- 
vironmental review for road construction 
and other infrastructure alterations from 
that for dam and reservoir construction. 
This was strongly opposed by the Cree 
at. 1 environmentalists, all of whom sus- 
pect it would enable the company to use 
the convenience argument again — that 
once work is under way, it would be more 
inconvenient to halt construction than for 
the Cree and Inuit to have it go forward. 

The federal government is now in charge 
of environmental review of Phase II. Hy- 
dro-Quebec would rather see the province 
of Quebec be in charge because its stan- 
dards are less stringent, and the company 
has gone to court to overturn the federal 
government’s authority. Meanwhile, ac- 
cording to Cree lobbyist Bob Epstein, Hy- 
dro-Quebec has started clear-cutting trees 
from the area for the reservoir basins. 

The Phase I powerhouses generate 
5328 megawatts of power, equivalent to 
the amount generated by about five Mill- 
stone 3 or four Seabrook 1 power plants, 
which is about the amount used every day 

See WATER, page 30 
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SHORT STAYS ! 


Go any day! Stay as long as you like! 
Two night vacations including 
air and hotel start from 
Washington D.C. *199 -°299 
Toronto $219 -*2389 
Williamsburg *249 -*379 
Ottawa $259 -*319 
New Orleans £339 -°439 


Las Vegas $359 -°449 


EUROPE! 


Go any day! 
Air only rates, each way, based on 
round trip purchase start from 


London $239 -°319 
Amsterdam ‘299 -°359 
Paris $299 -*369 
Zurich $339 -*389 
Rome $389 -°539 


Athens $479 -*529 


Purchase your 
Passport Photos and 
Eurail Passes at 
Thomas Cook/Crimson Travel 


FREE Airline Reservations 
and Ticketing Service 


THOMAS COOK ie an official authorized 
agent for all airlines and there is NO EXTRA 
CHARGE when you pick up your tickets at 
THOMAS COOK! 


IF YOU'RE TRAVELING ON ANY OF 
THESE AIRLINES. . . American, 
Continental, United, Pan Am, Delta, TWA, 
Northwest, USAir, British Air, Qantas, Air 
Canada, Iberia, Lufthansa, SwissAir, Air 
India, Icelandair, Alitalia, El Al, Aer Lingus 
or even shuttle flights. 


AVOID LONG LINES AT THE AIRPORT 
PICK UP YOUR TICKETS AT 
THOMAS ae 


Thomas Cook/CRIMSON TRAVEL 


39 John F. Kennedy St. 
Harvard Square 


868-2600 
Open 7 Days A Week 


2 Center Plaza 
Boston 


742-8500 
Open Monday - Saturday 


SECTAOWN: ORE -s 


BE A GENIUS, TRADE-IN AND UPGRADE! 
You 
ss Saar soap eso 
IBM and Compatibles, Atari, ed 
Apple and Macintosh. 


PROGENIUS 


NEW & USED 


(617)789-4122 


71 Washington Street Brighton 
(At the corner of Washington St. and Commonwealth Ave. ) 
Right on p rvly = Line. 


Please Note 
Misprint 


Looking for more 
creative elbow 
room? Take a look 
at this week's | 


In the New England 
Fair Supplement 
that ran in the 
Boston Phoenix 
Summer Guide on 
June 14, 1991. 


Admission to 
the fair and 
James E. 
Strates Midway 
is FREE. 


However, there is a 
fee for games, rides 
and attractions. 


61 7-859-3BUD 
STA TRAVEL 


FOR THE INDEPENDENT TRAVELER 


R/T 
$122.00 


$254.00 
$379.00 
$778.00 
$719.00 
$390.00 
$399.00 
$420.00 
$499.00 
$989.00 
$705.00 


Ow 

$61.00 
$127.00 
$195.00 
$399.00 
$360.00 
$195.00 
$199.00 
$210.00 
$255.00 
$589.00 


*NEW YORK 
*MIAMI 
*LONDON 
*ATHENS 
*COPENHAGEN 
*BELIZE 
*MEXICO CITY 
*SAN JOSE 
LONDON 
SINGAPORE 
SYDNEY 


*STUDENT/YOUTH RESTRICTIONS APPLY 


* SOME RESTRICTIONS APPLY * DESTINATIONS EVERYWHERE 
* EURAIL PASSES / ISIC CARDS ¢ ISIS TRAVEL INSURANCE 


120 OFFICES WORLDWIDE 


BOSTON !266°6014 S7/| 


273 NEWBURY ST. BOSTON 
CAMBRIDGE :576°4623 STA TRAVEL 


1208 MASS. AVE. 


CATTLE CALL 


Calling all stars! Pick up the Phoenix 
Classified's Music, Theater & Arts 
| Section & get on a roll! 


JUNE 
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Continued from page 29 

by Connecticut, Maine, New Hampshire, Vermont, and 
Rhode Island combined. Phase II would add another 
10,000 megawatts. (The 1990 generating capacity of 39 
New England utilities combined is 26,000 megawatts.) 

Who is going to use all this energy? 

According to a New England Power Pool (NEPOOL) 
document, its 39 member electric utilities and Hydro- 
Quebec agreed to build transmission facilities for 
NEPOOL to import 33 billion kilowatt-hours of energy 
between 1986 and 1997, mostly priced at 80 percent of 
the Pool’s average fossil-fuel cost. The second phase calls 
for importing 70 billion kilowatt-hours between 1991 and 
2001 with energy from existing Hydro-Quebec generating 
capacity. Vermont electric utilities have also contracted for 
up to 30 billion kilowatt-hours from 1990 to 2020. 

In April 1989, without public hearings, New York Gov- 
ernor Mario Cuomo and Quebec Premier Bourassa signed 
agreements for New York to import 132 billion kilowatt- 
hours between 1995 and 2015 and 60 billion kilowatt- 
hours more of summer power between 1999 and 2019. 
The first contract can be canceled without penalty up to 
November 30, 1991; the second up to November 30, 1994. 

The hold-up over environmental review has jeopardized 
the New York and Vermont contracts. Meanwhile, Consol- 
idated Edison and Long Island Lighting Company, both.of 
New York, are rethinking their need for James Bay power. 

NEPOOL spokesperson Bill Sheperdson says the Pool 
runs the most efficient sources of energy first (nuclear and 
hydro). And though he predicts flat energy demand 
through 1996 or 1997 (with decreases in 1994, 1998, 


2001, and 2004), it will need the energy it’s contracted for *}'*"* : 


to save on fossil fuels. 

“The key issue is that to get that [20 percent] discount, 
NEPOOL had to build a power line that cost $565 mil-= 
lion,” says Paul Messerschmidt, of the Boston-based” 


Goodman Group, the Cree’s energy consultants. “The.4°~ 


question is, did we really get a good deal?” 

Messerschmidt figures that if the cost of fuel oil drops 
below $25.20 per barrel, New Englanders didn’t get a 
good deal. In late May, the cost was $21 per barrel. 
“When they built it, everyone thought the price of oil was 
going to the moon, maybe up to $100 per barrel. If it had, 
it would have been a good deal.” 

Environmental groups and supporters of the Cree and 
Inuit are trying to stop utilities from signing new contracts 
for future energy. Central Maine Power canceled its con- 
tract in 1989 under pressure from a group called No 
Thank Q Hydro-Quebec, and the Public Service Board of 
Vermont has asked Hydro-Quebec to affirm under oath 
that none of the power it has contracted for will come 
from new dams at James Bay. 

Ironically, New England utilities are buying energy from 
Hydro-Quebec at the same time demand is going down as 
a result of the economic recession and highly successful 
conservation measures. 

Messerschmidt figures that demand-side management 
(energy conservation and efficiency practiced by the utili- 
ties) is 20 to 60 percent cheaper than power from Quebec. 

“Our goal is to force utilities to make correct econom- 
ic decisions regarding new sources of power,” says 
Messerschmidt, “and implicit in that is stopping Phase II 
of the James Bay project. It’s a stupid decision based on 
economics. All the environmental issues are important, 
but you can push all that stuff off the table and it’s still a 
bad idea.” 

Many of those who oppose developing new energy 
sources go beyond asking what is most efficient or 
cheapest or least environmentally damaging. “Energy 
conservation and efficiency measures are a necessary, 
but not sufficient, step in the direction of an ecologically 
sustainable energy policy,” writes Jamie Sayen in the 
Folly of the Century tabloid. “By themselves, they easily 
refute the claims made by Hydro-Quebec that the further 
development/destruction of James Bay is necessary. 
But . . . too rarely do energy efficiency proponents ques- 
tion the end uses of electricity. For necessities such as 
food, shelter, fuel, clothing? Or, is it being used to man- 
ufacture more video games . . . [or] snow for overprivi- 
leged downhill skiers?” 

“You can’t separate the people from the land — we are 
the environment,” said Cree spokesperson Jimmy Dick at 
Yale University in April. “People [to.the south] are abusing 
the land and water and looking north toward us. We de- 
pend on the river system which nourishes the land, our 
mother. The damage being done will contribute to the 
genocidal impact already prevalent in our land.” Q 





WE WILL MEET OR BEAT ANY ADVERTISED PRICE. 
| JUST BRING THE AD. 


SEABROOK, NH 
I-95 TO EXIT 1 
RIGHT AT EXIT RAMP 
RIGHT AT 1ST LIGHT 
PHANTOM FIREWORKS Co. 
3RD BUILDING ON LEFT 


FOR DIRECTIONS CALL: 
1-800-777-1699 
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Offer expires July 30, 1991. Present coupon at time of purchase. Not valid with any other discount or promotion. Void where prohibited by law. Must be 21 years or older 
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BUDWEISER, BUD LIGHT AND BUD DRY DRAFT HEAT UP 
YOUR SUMMER WITH BOSTON'S BUD MAN SEARCH 
PARTIES AND JEEP GIVEAWAY. 


YOU COULD BE ONE OF 250 PEOPLE INVITED TO BOSTON'S BUD MAN AN ALTERNATIVE FORM OF ENTERING TO WIN AN INVITATION IS TO 
SEARCH PARTY TO BE HELD AT BOSTON'S HARBOR CLUB IN EARLY SEPTEM- SEND YOUR NAME, ADDRESS, PHONE NUMBER AND AGE ON A POST 
BER®. EACH INVITATION WINNER AND A GUEST WILL BE TREATED TO A CARD TO: AUGUST A.-BUSCH & CO. OF MA., 440 RIVERSIDE AVE., 

GALA CELEBRITY EVENT AND TEN INVITAION WINNERS WILL RECEIVE KEYS MEDFORD, MA 02155, ATTN: BUD MAN. 

THAT COULD START THE JEEP CHEROKEE. FIFTEEN INVITATION WINNERS 

WILL BE ANNOUNCED EACH FRIDAY FROM ALL ENTRIES RECEIVED DURING — TEN WINNERS WILL BE DRAWN FROM ALL THE ENTRIES RECEIVED BEFORE 
THE PREVIOUS WEEK. CALL TO RE-ENTER WEEKLY, INVITATION WINNERS = AUGUST 31, 1991. GOOD LUCK AND THANKS FOR JOINING THE SEARCH 
WILL BE NOTIFIED BY PHONE. THE FINAL DATE TO REGISTER TO WIN THE FOR BUD MAN! 

JEEP IS AUGUST 31, 1991. 


617-8993-3BUD 


no charge if local cail!! 


Keep looking in the Boston Phoenix to see if you were one of the 


15 weekly winners! 
Cali every week to find out where you can join up with and become a member of Boston's Bud 
Man Search Party. Bud Man Search Parties will be held every Thursday night throughout 
metropolitan Boston. Everyone who attends automatically becomes a member of Boston's Bud 
Man Search Party and receives their own membership card and could win great Bud Summer 
Prizes like beach towels, T-shirts and barbecues. 


*Must be a Massachusetts resident of legal drinking age. 
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Fresh pasta 

The North End does not have a 
monopoly on wonderful pasta. For 22 
years, Serino’s Italian Foods, in Hyde 
Park (885 Hyde Park Avenue; 361- 
5000), has been making some of the 
best homemade pasta in town. 
Using recipes handed down by his 
mother, owner Guy Serino produces 
mounds of it daily, so freshness is 
guaranteed. Bulk orders are no prob- 
lem — order one pound or 100. 
Locals also know Serino’s as a prime 
spot to get wonderful prepared din- 


ners: trays of lasagne that can feed 


a party of 12 for $18; pizzas ($4.50 
to $8); and extraordinary cheese 


ravioli ($1.79 per pound). 


wit, 
Table | 
ry bison aie lamp is. 


minimalist design with a pair of soft 
and natural touches: its slender 
nickel-metal wiring tube is poised on 
a cone of unfinished wood; and a del- 
icate rice-paper lampshade allows a 


75-watt bulb to give off a strong but 
muted glow. The lamp sells for $65 
and was designed exclusively for 
Conran’s Habitat (locations in 


Chestnut Hill and Cambridge). 





PANAMA HATS 

Few items in male fashion so gracefully combine 
the practical and the debonair as the basic Panama 
hat. Simply put, Panamas keep you cool in both the 
physical and the fashion sense, 
and they’re as appropriate with a 
suit as they are with shorts at the 


beach. An added bonus: they tend 


to look great on any man, regard- 


less of age. 

This model, handwoven in 
Ecuador, is available at the Banana 
Republic (locations at the Charles 
Square shops in Harvard Square, and the 
CambridgeSide Galleria, in Cambridge, and on 
Newbury Street, in Boston) and can keep you dash- 
ing all summer long for a mere $38. Three different 
styles are available, including one in canvas; this 
version gets an extra bit of flash, courtesy of a thin 


leather braid about the base. 


PHOTOS BY JEFF THIEBAUTH (HAT, GLASSES, WINE, AND THERMOS) AND KATHY CHAPMAN (LAMP); ILLUSTRATIONS BY FRAN O'NEILL 


Row Works 
Athietes will love 
Row Works (1763 Mass 
Ave, Cambridge; 543- 
1604) for its high-quality 
work-out gear, from 
sweats to cotton-lycra 
pants and tops. But non- 
rowers will like the 
store’s well-made, well- 
priced, primarily cotton 
casual wear, too: extra- 
thick jerseys and T’s, 
durable leggings, and 
lots of funky sweaters, 
blouses, and socks for 
men and women. Oh, 
and books on rowing for 


oarsmen who happen by. 
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Picnic 
blankets 

For all the romance 
we associate with beach 
blankets (think of 
Annette and Frankie), 
most of us drag out a 
moth-bitten sheet for 
reclining on the sand. 
Leave those rags to the 
larvae: the Eddie Bauer 
beach bianket is a six- 
foot square of plush ter- 
rycloth — enough space 
for four adults to sit 
comfortably, two to 
stretch out, or one to 
hog it all and wrap up 
after a swim. The bian- 
ket is two-tone (jade- 
green and purple), and 
sells for $29.99. 
Availabie only through 
the Eddie Bauer catalog; 
call (800) 426-8020. 
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50° ACRYLIC STEMWARE | Ny 7") 
4 « ‘ Gl , \ e 
Pa It doesn’t clink when you toast, but a= ie a. 
e : A j Oss a SAAWAN 
ee Precisioncraft’s break-resistant | Via acs My 
N } RS / 
stemware is otherwise indistinguish- | Ye \\ 
| a 
able from your dining-room best.  §$Watural skin of 
| - e 
=; Wine glasses ($2.95) and cham- protection ~~ 
pagne flutes ($2.25) are made of Is it a sunscreen or a bug repel- 


lant? Kiss Off, a new skin-care prod- | 
clear acrylic, ideal for picnics. —__ uct from the popular Kiss My Face 


Highball glasses and pitchers are line, is both. But the best news is 


that it smells good, thanks to such 





available, too. At Crate & Barrel (four area locations); =| _,aturai repellent oils as extracts of 


also at Williams-Sonoma (Copley Place) for slightly | chamomile and sage. Kiss Off also 


feels good on the skin — smooth and 


but i reen tints, as well. 
EGTS, in blue or g n tin non-greasy. Like all Kiss My Face 


products, it is as natural as it can be, 


WHAT TO DRINK? TRY THESE and it isn’t tested on animals. 
‘ Available at natural-food “A; 
¢ 1989 Selbach-Oster Reisling, a refreshing, ond eee Y” | 
low-alicohol, easy-to-quaff white. (At Marty’s, Newton stores. | 


and Brighton.) 
¢ 1990 Les Vieux Cepage Grenache, a light, crisp 
rosé with strawberry aromas, perfect when it’s too 
hot lor send. (At Winecellar of Silene, Boston.) 
e 1988 Pedroncelli Pinot Noir, lighter than 
most reds from this grape, with rasp- 
berry-cherry fruit. (At Harvard 


Provision, Cambridge.) 






Dual 
thermoses | 


Some people insist on drinking 











their coffee hot regardiess of the 





humidity. But after the first blast of 







the summer, others won't touch their 
joe unless it’s iced. This hot-and-cold 
thermos lets you have it both ways, 








allowing you to carry chilled and 






unit. Made of 








tough, white | 






plastic, it 









holds one 






N and a half 






quarts of any 





kind of liquid 











in each | 






chamber. The thermos sells for 
$22.95 at Crate & Barrel (several | 
Boston-area locations). 
















hat do you mean, “Who’s BETTY?” They’re 
the trio of rock divas that Mirabella magazine 
call “the world’s foremost all-girl, biracial, 
rock ’n’ roll performance/cabaret trio of our 
time.” The ones the New York Times describe 
as “clever, off-center and.charming . . . [an] 
act that is as musically sophisticated as it is verbally acute,” 
and that New York magazine call “always smart and very 
funny.” 

Still not sure you’ve ever heard of them? The L.A. 
Weekly says they’ll “make you smile, then knock your teeth 
out,” and the Village Voice, which hates everybody, nearly 
gushes: “They sing three-part harmonies that are thrillingly 
woven and mellifluous, then take jolting twists. ... BETTY 
is richly comic, part home movie, part artful contrivance, 
It’s a dream pajama party, with every wish of wildness and 
silliness indulged.” 

If, at this point, you are about to pretend you know who 
BETTY are in order to spare yourself the humiliation of 
being so horribly ill-informed, don’t feel badly. 

For a performance/rock combo that don’t have a major 
record deal yet, BETTY are something of a national phe- 
nomenon. They’ve been kissed and hugged in print by the 
above-mentioned presses, as well as Variety, the New York 
Daily News, Newsday, the New York Post, Vanity Fair, 
Glamour, the Washington Post, the Los Angeles Times, and 
the New Yorker. Yes, the New Yorker. At last count, their 
mailing list numbered 10,000; they’ve made appearances 
on HBO’s Encyclopedia, The Joan Rivers Show, and 
MTV’s Remote Control, and were recently featured on 
National Public Radio. 

And they’re here in Boston. As you read this, they’re in 
the midst of a two-week run at the Club Cabaret to cele- 
brate the release of their independently produced, brand- 
spanking-new album, Hello, BETTY! 

But let’s back up for a moment, shall we? BETTY 
(which is always capitalized) comprise three fabulous, 
feisty women: Alyson Palmer, Amy Ziff, and Bitzi Ziff. 
(Amy and Bitzi are fraternal twins.) The trio perform 
an uncompromising, in-your-face, totally entertaining 
mix of rock, rap, reggae, a cappella, Caribbean rhy- 
thms, skits, stories, and monologues that adds up to 

. well, a whole new kind of pop/rock show. Amy, 
who’s classically trained, plays the cello and acts as on- 
stage ringleader. Bitzi plays keyboards/sampler, and 
Alyson slaps and plucks the electric bass and master- 
minds that electronic pal, the drum machine. All of 
them sing, in a big way, and all of them write the words 
and the music to such songs as “go ahead and split, mr. 
amoeba man.” (Their songs are always spelled with 
lower-case letters.) 

They also mutate existing words and music on songs like 
“bettycoat junction” and “fun girl” (a send-up of Streisand 
hits). Their three-part harmonies are pure liquid perfec- 
tion; their sweet and soulful voices give wings to lyrics that 

bia down and 

5 ‘ ite you right in the 

bo y M imi Cc Buc h er subconscious, with 

a message that’s 

rat-a-tat right-on, and usually hilarious. (My personal 

favorite, in “first date”: “well I guess I shaved my legs for 

nothing, I never should have cleaned the tub or sink/ you 

said goodbye to me downstairs, you didn’t even want that 

second drink.” And how about that refrain on 

“shrinkback”?: “sex with a married man/fun with an 

African/tea with a lesbian” Or the sad tale of “wolfwom- 

an”?: “no guys to pet or squeeze her/just the neighbor’s 
German shepherd to tease her.”) 








Mimi Coucher (a pseudonym) sings with her sister in the 
R&B/swing band Eight to the Bar. 
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BEIT 


Bringing post-modern cabaret to Boston 












BETTY’s songs speak — they have a rapper’s respect 
for the internal rhythms of words — and, in between 
songs, BETTY speak. But not in the usual “Hey, how y’all 
doin’ lemme hear ya say yeah” variety of rockspeak. Oh, 
no; BETTY perform short, Laurie Anderson-esque mono- 
logues, carefully choreographed word rounds, and charac- 
ter sketches gleaned from ’40s films and filtered through 
post-modern X-ray specs. Nearly all of this is on their 
record, which opens with a chorus of voices shouting, 
“Hello, BETTY!” But BETTY are clearly about live perfor- 
mance, about putting on a show that is personal, deliber- 
ate, intelligent, and tons of fun. 

So, what could be more exciting than seeing BETTY live? 
Having lunch with them, of course. Which is what I did. 

I was to meet BETTY at a teeny, weeny restaurant in their 
East Village neighborhood; Bitzi was there when I arrived. I 
had studied the BETTY photos carefully on the train, fearing 
that I would spend embarrassing hours going from table to 
table and asking women, “Are you BETTY?” “BETTY, I 
presume?” “Excuse me, does the name BETTY mean any- 
thing to you?” But Bitzi was easy to spot. She was the only 
diner with flaming red hair and a delicate gold nose ring. 
But even if she’d been wearing a wolf mask and a platinum 
wig, I probably would have known that she was one of the 
BETTY members, since all three of them have a larger-than- 
life presence, an electricity that was barely contained by the 
small restaurant. 

Surprisingly, Amy and Bitzi are slight, delicate-looking, 
small-handed women — Amy with a pile of blonde tendrils 
that spring forth like the physical manifestation of an 
unquenchable id. Alyson provides a dramatic visual con- 
trast to the sisters; she is square-boned and long-limbed 
(six-foot-one), with a café au lait complexion and an 
innate elegance that goes with her stature. : 

BETTY, they say, were “spawned in the political 
cesspool of Washington, DC.” The band were formed in 
1987, and the three made their move to New York City in 
1989. Alyson is the daughter of the US ambassador to 
Malaysia, Mauritius, and Togo, and grew up in Southeast 
Asia. Amy studied theater and French at the College of 
William and Mary, and cello and voice in France. Bitzi’s 
official bio states only that she has “traveled extensively 
throughout the world and performed in bands since 1980”; 
she’s the scrapper of the group, the female version of the 
Rolling Stones’ street-fighting man. 

The three women are distinctly different, but when they 
come together they are a band, a group, a unit, a combo — 
yet more. There’s an open channel of communication 
among them, the kind of conversational telepathy that only 
best friends know. They start and finish each other’s sen- 
tences effortlessly, seamlessly; the remarkable harmony 
exhibited in their music is part of their everyday life, as 
obvious on a Monday afternoon as it is on a Saturday night. 

If BETTY are weary from a punishing schedule — 
they’ve been performing all over Europe and the US for 
the past three and a half years — they don’t show it. My 
conversation with Alyson, Amy, and Bitzi was all shining 
eyes and gleaming teeth. Over the course of two hours, 
we ate sensibly girly lunches ruined by huge desserts, 
drank large glasses of iced cappuccino, and had 
unprintable discussions about our love lives and our 
wretched memories of adolescence. But mostly, we 
laughed. Here’s a portion (a small portion, a child’s 
portion) of lunch with BETTY. 

Amy: So, Boston, Boston, Boston... 

Bitzi: We’re psyched to be up there; this is our record 
release, so it’s going to be exciting. 

Alyson: We’re working our way around the country 
doing record-release parties. LA, San Fran-sees-co.. . 

MC: What was your favorite? 

See BETTY, page 7 
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MEET BETTY: (from left to right) 
Bitzi Ziff, Alyson Palmer, 
and Amy Ziff. The trio perform 


a whole new kind of pop/rock show, 
with equal doses of wit, wisdom, 
and attitude. 





to have 





| by Kathryn Robinson 


y friend Monica, com- 

fortably moneyed for 

the first time in her life, 

is finding it very un- 

comfortable. Her story 
illuminates a trend that seems to be 
emerging along with the 90s. 

The Bronx-born daughter of an Irish- 
Catholic cop, Monica was a happy blue- 
collar kid in a neighborhood full of aunts 
and uncles and cousins, many of whom 
would gather for pickup basketball games 
at the corner court on sunny afternoons. A 
basketball scholarship became her ticket to 
an expensive West Coast university — she 
couldn’t have gone there without it, she 
used to admit to me — and after gradua- 
tion she was sponsored by her church to 
fly off to Calcutta and volunteer with 
Mother Teresa in a home for the dying. 

_ Her first paying job, which barely gave her 
| enough to cover the rent on her tiny Man- 
| hattan walkup, was with Catholic Relief 
| Services. That was five years ago. 

These days Monica shares a spacious 
flat in San Francisco’s posh Pacific 
Heights with two friends she met in the 
business school she took out loans to at- 
tend. “It’s getting harder and harder to get 

| into social-services management without 
an MBA,” she explained to me. But a year 
out of the MBA program, she’s not in so- 
cial-services management. She’s an associ- 
ate in the largest consulting firm in the na- 
tion, perched in a plush office on the top 
floor of the tallest skyscraper in San Fran- 
cisco. She has an 800 number, enough 
frequent-flyer mileage to afford regular 
New York visits, and a view from her of- 
fice window that flattens the hills and di- 
minishes the people below. For the first 
| time in her life she has disposable income 
— enough to afford a good deal of chari- 
table giving, among other things. One of 
those other things was flying her consider- 
| ably less endowed writer friend from Seat- 
| tle down for a visit a few weekends back. 

“I won’t be there another year,” she in- 
sisted on our first evening together. We 
were talking about her job. “It’s something 














Kathryn Robinson is a staff writer at the 
Seattle Weekly. 
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guilt 


Why too much money 
makes some people feel bad 


I felt I had to do to pay off my business- 
school loans. But I won’t stay. It’s not me.” 

Many of her colleagues are getting rich 
making the rich richer, a less-than-noble 
use of one’s energies, by Monica’s values. 
For her part, Monica has requested to be 
assigned to projects with more humanitar- 
ian relevance. At the moment she’s busy 
with a pro bono case for a nonprofit orga- 
nization. She’s challenged by the work. 
She believes in the value of the project. 
She feels she’s making a difference. And 
twice a month, she gets a paycheck that 
tells her she must have sold her soul. 

Monica is not the only one who feels 
guilty about money. A woman I know in 
her mid 30s confesses that she’s all but 
stopped seeing one old friend, out of what 
she calls “prosperity shame.” “Our busi- 
ness is doing very well right now, and my 
friend’s family is barely scraping by,” she 
says. “I got to the point where I felt like 
even casual conversation must be offend- 
ing her, that everything I talk about must 
boil down to the fact that I have money. 
It’s just easier not to see her.” 

Another friend, a single mother for 
whom excess money has never exactly 
been a problem, enrolled recently in some- 
thing called a prosperity workshop. “We 
talk about things that stand in our way of 
having abundance,” she tells me. “In the 
workshop I’ve discovered that I’ve had this 
sense of guilt around wealth. What I’m 
learning is that no one’s going to get hurt 
if I get what I want. That it’s okay to have 
what I want.” 

Squirming yet? 

Thoughtful readers are apt to be feeling 
any number of offended reactions right 
now. Talk like this is numbingly obvious, 
for one thing — strained friendships due 
to income disparity is no new trend. There 
are plenty of aristocrats who seem to have 
no discernible problem with their income 
level. And doesn’t this represent more of 
the whining self-absorption of the bour- 
geoisie? What do the well-off, relatively 
speaking, have to worry about? 

A lot, I’m beginning to suspect. The 
young, upper-middle-class segment of 
American society seems to be embarking 
on a new phase — a phase that might be 
called the “guilt of the haves.” As a cultur- 
al trend, there’s no missing it. A recent 
story in the New York Times suggested 
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that the decline in dining out is due as 
much to recession guilt as it is to the re- 
cession. “A moral change is palpable,” 
restaurant consultant Joseph Baum was 
quoted as saying. “It isn’t proper to show 
how much money you have anymore.” 
Eric Wyka, a 40-year-old lawyer, added, 
“I’m about as comfortable ordering foie 
gras or caviar as I would be driving a big 
flashy car through the Bronx.” 

This new prudence seems to have 
sprung directly out of the dirt of the ’80s. 
Thanks to the contributions of inside 
traders, S&L executives, and deficit-happy 
presidents, more than a few people think 
of the ’80s in terms of the wickedness that 
money can buy. Greed, deficit, theft, and 
yuppie moral bankruptcy are the themes 
by which we’re judging the decade. To 
wit: Bret Easton Ellis’s controversial novel 
American Psycho. Though critics are hav- 
ing a field day condemning Ellis’s artless, 
over-detailed, graphic, violent, and misog- 
ynistic vehicle, his message — that the 
egregious gluttony of the ’80s was evil. — 
isn’t getting much of an argument. 

The lesson we seem to have taken from 
the ’80s, in other words, is that money is 
immoral. 

Granted, this strange Puritan holdover 
is nowhere near new — I’m thinking of an 
older acquaintance’s child-of-the-Depres- 
sion conviction that a young friend’s 
crumbling marriage was the result of “hav- 
ing too much too soon.” Or the propensity 
of a certain friend (himself to the manor 
born) to scornfully dismiss out of hand all 
fellow upper-classpersons in favor of the 
noble impoverished. But our compensato- 
ry response to the ’80s is to add spikes to 
these old hairshirts. 

You might argue that money itself is not 
the sin. It’s the wasteful, self-indulgent 
spending that breeds corruption and 
waste. That’s what I’ve always thought, 
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too. But it’s not what I’m 
seeing. I see a friend so 
guilt-ridden about earning 
money — not spending, 
earning — that she has to 
enroll in a workshop to tell 
her how to handle it. I see 
a woman who has decided 
that her bankroll actually 
disqualifies her as a friend. 
I see Monica, who cannot 
seem to reconcile her val- 
ues with her paychecks — 
never mind the fact that 
those are the very pay- 
checks that put her in a 
better position than she’s 
ever been in to effect the 
kinds of world changes she 
longs for. 

When money itself be- 
gins to represent evil, as it 
is clear that for these peo- 
ple it has, it lets us absolve 
ourselves of the responsibil- 
ity that having money de- 
mands. In the ’80s we 
learned that spending can 


DAVID SIPRESS 


to have now is to blame the money instead 


of the irresponsible spending. We young | 


urban liberais tend to think that if we have 
enough money, we can’t possibly be virtu- 
ous. We look at the inconceivable suffering 
of the Kurds on our color TVs and feel 
overcome by guilt because of our wealth. 
Heaven forbid we should thank the fates 


for our blessings, then give of our consid- | 


erable excess. Heaven forbid that we 
should think about our money in terms of 
the good it could do. 

What’s more, ascribing moral value to 
dollars and cents lets us fall into damaging 
shorthand in our judgments of others and 
ourselves. The associations are preformed: 
if you’re rich you must be corrupt; if you’re 
poor you must be noble. Besides being dan- 
gerously self-fulfilling, that mindset consti- 
tutes classism, plain and simple. When we 
cease to assess people in terms other than 
monetary, we’ve effectively reduced their 
value as human beings. We’ve granted one 
class an exclusive hold on virtue. We’ve 
discriminated, just as surely as if we were 
oppressing the poor. It’s just a more politi- 
cally correct form of discrimination. 

“You know, Monica, there’s nothing in- 
herently wrong with having money,” I 
suggested. We were at a party in which 
business-school grads were busy playing 
at the game of the 90s: one-downman- 
ship. “I’m still on my starting salary,” 
bragged one. “Well, I figured my hourly 
pay and it came out to something like $5, 
with all the weekends I work,” rejoined 
another. 

Perhaps, the world being the thoroughly 
impoverished place it has become, making 
no money has become some twisted badge 
of honor, automatically conferring a kind 
of liberal virtue. | mentioned this. Monica 
squirmed visibly, and told me that all of 
the expensive stereo equipment in her 
apartment was merely on loan from her 
traveling sister. QO 
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— but the attitude we seem | 
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BETTY 


Continued from page 4 

Bitzi: The DC party was pretty great. 

Alyson: But I think Boston is going to be 
our favorite of all. 

Amy, Bitzi [suppressing amusement): I 
do, too. 

MC: What can Boston audiences expect 
from BETTY once they shell out clams to 
see your show? 

Bitzi: They can expect to be extremely 
entertained, from the moment they come in 
to the moment they leave. 

Alyson: They will laugh, they will cry, 
they will heal. 

Amy: Tell them in Boston that we are 
strangers to their city, so if they want to 
send us things, like flowers, chocolates, 
dinner invitations — 

Alyson: — trinkets — 

Bitzi: — very good, expensive liquor — 

MC: Any particular brand? 

Bitzi: Cuervo. 

Amy: Boston’s great [BETTY have per- 
formed at Nightstage], it’s a very literate 
audience. They get the subtlety, they get all 
the wordplay. We’re playing to people who 
are tuned-in and fine-tuned. 

Bitzi: Boston’s also musically literate. 

[Waitress brings food. Bitzi says, “I love 
being interviewed by a woman ’cause you're 
always eating.” We discuss anchovies, 
which somehow leads to Alyson explaining 
that she’s recovering from strep and bron- 
chitis, which she contracted while BETTY 
were opening for the Indigo Girls in Florida. ] 

Amy: We don’t really open that often for 
other people. We’re lucky because we have 
a big groundswell of support and we can 
do our own shows all over the country. 

MC: I would imagine that major acts 
would hate you as an opener; I mean, 
opening acts aren’t supposed to be better 
than the headliner. 

Alyson: We’re so different from every- 
body, it’s like apples and oranges. We’ve 
opened for lots of people in the past, and 
it’s worked well. 

MC: Like who? 

Alyson: Like James Brown. 

MC [choking back envy]: Oh, him. I notice 
in your reviews, your music is often referred to 
as “brainy.” But what I hear isn’t “brainy,” 
really; it’s just that hardly anyone has the guts 
to show their intelligence, it’s so rare. 

Amy: We don’t set out to be “brainy.” 
We write something because it’s right for 
the song, or the beat . . . it’s just our per- 
sonalities. But it makes things hard for us 
because people want to put us in a box. 
That’s not the audience, though, that’s 
the business. The music industry wants to 
know, “Do you sound like this person, or 
this person? If you’re not categorizable, 
we can’t put you in a bin.” And what does 
that mean? Why don’t people revolt? 

MC: Our band has the same problem. 
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MICHAEL ROMANOS «© 


BETTY puts on a show that is personal, 
deliberate, intelligent, and tons of fun. 


Record execs don’t know what to call us, so 
they don’t call us. 

Alyson: We’ve been lucky because we’ve 
gotten some really great reviews, but the 
early critics don’t just address our music or 
our performance .. . 

Amy: It’s like everything’s up for grabs! 
“Well, lose the hair, and do a couple more 
ballads . . .” The nerve! 

Alyson: It’s intense. I don’t know if men 
get it as much as women do, but critics feel 
that they can attack us physically, about 
our hair, our dresses, our legs. 

Amy: But we love our fans. Especially 
the old guys in wheelchairs with a lot of 
money, those are my favorite. 

MC: Do you have any groupies? 

Bitzi: A lot. 

Amy: I don’t know about groupies, 
they’re just fans, really. 

Alyson: A lot of them are groupies. 

MC: Heck, we don’t have any. 

Alyson: That’s because you have a 
bunch of boys in your band. We’re just, 
like, three chicks from Poduck, you know? 

MC: How do you feel about having the 
term “madcap” applied to you? 

Alyson: I don’t mind that. What bothers 
me is being compared to the Roches. The 
reason people compare us is because we’re 
three women, and they’re sisters, but it’s 
like they don’t have the full vocabulary to 


just say what we are. 

Bitzi: And we don’t like to be called 
“cabaret,” ‘cause we’re not. It’s horrifying 
to us. 

Alyson: When you think of cabaret, what 
comes to mind? One word: Peggy Lee. 
[Yes, that’s two words. ] 

MC: But I like Peggy Lee! And anyway, 
what I think of is this outrageous cabaret 
show I saw years ago with Sigourney 
Weaver and some short guy, I can’t remem- 
ber his name... 

Bitzi: Did he look sort of like an alien? 

Amy: Sig comes in on a tractor. . . 

MC: Really, there aren’t words in the 
language to describe you. How often has 
your kind of line-up occurred before? Like, 
never? 

Bitzi: We present our music in theatrical 
ways sometimes, sometimes not, but we put 
it together to create an overall entertain- 
ment package, which isn’t all that different 
from what used to go on with early Queen, 
Genesis, Peter Gabriel, Bette Midler . . . 

Amy: They were “diva rock,” too. 

Bitzi: It’s about taking your music and 
giving it a story line, or relating to the audi- 
ence, so you’re not up there just playing 
song after song. 

Amy: Which everybody does now. 

MC: How close to the record is your 
show? 
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Bitzi: The music is very close. In some 
parts it’s more augmented on the -ecord, 
but we keep pretty true to the spirit of each 
song. 

Amy: And there are monologues in the 
show that aren’t on the record — just a 
few, but that’s definitely a different dimen- 
sion. Spoken pieces change, there’s a lot of 
spontaneity and interchange on stage... . 

Alyson: And we were naked when we 
sang on the record. 

Bitzi: Sometimes we’re naked live, 
though. 

Alyson: That’s true. 

Bitzi: But not in Boston. 

Alyson: No. 

MC: How do you feel about your record? 

Alyson, Amy, Bitzi: We like it, we’re 
really happy with it. 

MC: Do you ever listen to it? 

Alyson, Amy, Bitzi [long pause]: No. 

Bitzi: After doing the mastering and the 
quality controls, the CDs and cassettes... . 
oh God, I never want to hear it again. 

MC: Where do you want to be in five 
years? That’s a journalist-like question for 
you. 

Bitzi: We’re working on our own televi- 
sion show right now, like The BETTY 
Show, a really cool version of us, the 
adventures that we have. . . . We’ve had 
major interest in LA. 

Alyson: We’re also writing our own 
screenplay. 

MC: What’s it about? 

Amy, Bitzi,*Alyson: Us. 

Alyson: Write about what you know, 
that’s what they say. 

Amy: I see myself in five years in a pretty 
white house with a picket fence, a rocking 
chair, and lots of orderlies with white on. 

Alyson: I’ll be in the order by then, 
searching, searching for the meaning of life. 

Amy: Will you write to me? 

Alyson: Absolutely not. 

Amy: Okay, I'll just scratch at the wall- 
paper, scratch scratch scratch scratch 
scratch... QO 


— 


BETTY in Boston 


Hello, BETTY! was produced by 
Mike Thorne (who’s also made 
records for Nina Hagen, Bronski Beat, 
and Laurie Anderson) and is avail- 
able by mail; send $16.24 for CDs 
and $10.83 for cassettes to BETTY, 


Box 339, Cooper Station, New York, 
NY 10276. Hello, BETTY! is also 
available at all shows and at Tower 
Records, 360 Newbury Street. 

BETTY will appear live at Club 
Cabaret, 209 Columbus Avenue 
(536-0972), through June 23. Shows 
are Thursday through Saturday at 8 
pm. Admission: $14 and $16. 
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PHOENIX PERSONALS 
TRUE SUCCESS STORY #2 





“Gathering together several friends on New Year's Eve, an ad was born - little did I 
know that these words would soon change the course of my life forever! 
Coincidently, Don was recovering from a broken heart and on a whim picked up the 
Phoenix Personals. He found my ad intriguing and, after hearing my voice, decided he had to 
meet the woman behind that voice. 
We met for breakfast at 9 a.m. on a bright Sunday in January. I had another date at 
11 a.m. - having received 50 phone calls, I needed to pack them in, 2 or 3 a day! 
Don and I were immediately taken with each other...there was a palpable sense of 
excitement - I knew-I had to see him again! We made plans that morning for:the next day...I 
did go to my 11 a.m. date, but after Don, he didn't have a prayer! 
I can't believe I finally found the love of my life! I can't wait to tell my grandchil- 
dren that I met their grandfather through a personal ad in the Boston Phoenix! Thanks for 
changing our lives in such a positive way!" 
Sincerely, : | 


“MWclada Bul 
Som Me Lavopsen 


2 
HAVE YOU HAD A : 


To place your own ad call267-1234 PHOENIX PERSONALS 
(or use the coupon in the Classifieds section.) SUCCESS STORY? 


If you have, tell us about it by writing a : 
letter to: 










To respond to a = ad in the Phoenix, 


Phoenix Personals Success Story 
call 1-976-3366 c/o Phoenix Marketing Department 
® 126 Brookline Avenue 


(Call costs 99¢ a min.; outside the 617/508 area codes dial 1-900-370-2015, $1 a min.) Boston, MA 02215 | 


If we use your story in an ad you could 
Via me: ge) parslalélemelialal=)ance) an aen 
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Marcella's 


IUESDAY 
TWO CHICKEN DAY! 












With With this coupon you get a FREE Chicken 
With the purchase of one chicken at $5® 


1 Coupon per Customer Expires 8-31-91 ) ; 


JTUESDAYS TUESDAYS! 





Potato Salad 
Made from freshly roasted potatoes, mixed with sca! 
sun dried tomatoes and extra virgin olive oi 


by the Pint only. 
Regula $2.75 wih coupon S175. 








Coffee Beans - Italian Roast 
$2 off on our own Italian 
Boston Pheonix x newspaper as "eda Roast ¢ — n. 
Our regular 12 07 = 3100 ch an 


a 





Marinara Sauce 
jor of Ma ecipe. 
Our api bres E) Bi ir is 7 ep — 











1808 Massachusetts Avenue, Cambridge, MA 547-5000 . 


es 





Can you help? 


If you are under 35 and think you 


might like to help me have a 
baby, call me for information 
about becoming an egg donor. 


Jane (617) 964-2780 


evenings please 


EATING 
DISORDERS 


Anorexia © Bulimia 
ulsive eatin, 


copies e ‘family therapy 
Valery Rockwell, M. Ed. 
492-7843 


MEDICAL 


CENTER) 


Test inorderto  Seraty tne 
get your marriage Communty 
license. No appointment 
necessary. Fast service and 
documentation. 

EAT DAL NLS STAT IT AARNE, 


Mon.- Thurs. 12-8:50 pm; 
Fri. until 4:30 


388 Commonweakh Avenue 
Boston, MA02215 267-7171 


THERAPIST ‘ 
FINDER _ rf 


Group and Individual 


Time to face the fact that 
being overweight 
incr@ases your risk of 
heart attack and to begin 
a program of healthy diet 
and exercise. 


* 
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Human Becomings Counseling 
Addiction/Recovery 
ACOA Issues 
Co-dependency 
Dysfunctional Relationships 
Incest 
Individual & Couples Counseling 


Call now for a Phone Consultation 
(508) 263-2979 


Ms S. Peterson, Psychotherapist 


SLUG SIGNORINO 





Privacy Integrity Experience 1+800*649«CRIT 


©Gynecological & Contraceptive Services 

* Abortion Services - Up to 16 Weeks 

Free walk-in Pregnancy Testing & Counseling 

Counseling - Individual, Couples & Groups 

Board Certified Physicians - Fully Licensed Facility 

*Prompt Appointments - Days, Evenings & Saturdays 

Private Location, Free Parking & MBTA Access 

* Affordable Care - Mastercard, VISA, most health & 
college insurance plans & Medicaid accepted 


10 Perthshire Road Boston,MA. 02135 The 
Crittenton 


_HASTINGS HOYSBE. 





MISCELLANEY FROM THE TEEMING MASSES 
I am seriously thinking about getting one of my nipples pierced. Are there health risks in- 

volved? Also, should I go to a doctor and have it done or don’t they do that sort of thing? 

Do guys think it’s sexy, or am I just weird? 





Lisa 
Los Angeles 


Whatever guys may think about it, Lisa, you are definitely weird — and so, increasingly, 
is this job. When I started writing the Straight Dope years ago, I used to get maybe two or 
three truly pathological questions a month. Now I’m getting double handfuls of them in 
every mail. Here’s a sample of what the postman brought this morning: 





- Live to your Fullest Potential 
HYPNOTHERAPY/PS YCHOTHERAPY 


The Inner Power Development 
Center continues to offer the successful 
combination of modern/traditional 

psychotherapeutic treatment with 
hypnosis to aid in the elimination of 
negative thoughts that lead to anxiety, 
depression, low self-esteem and 
unwanted behavior patterns and 
substance abuse. 


call: 696-2375 for Brookline 
or Milton appointment 


Days or Evenings 
Sliding Fee Scale 






If a person has a pacemaker implanted in his body, and that person dies, what becomes 
of the pacemaker? Is it removed? If so, is it inspected and repaired, then sold again? If so, 
is it sold at full price or at a discount rate? Who gets the money, the hospital or the sur- 
vivors of deceased? And is the purchaser told that his pacemaker is used, and may have 
contributed to the death of its previous owner? 







Sunland, California 





I am 29 years old and have been hearing a lot about my “biological time clock.” As I un- 
derstand it, some kind of alarm will go off if I reach the age of 30 without having con- 
ceived. What I am worried about is the possibility of this alarm going off while I am in some 
public place. What if I’m at a restaurant or something? Will it go beep, braaaaaap, or tin- 
galingaling? Please answer quickly as it may affect my birthday plans. 

Alexandria, Virginia 








If I cross the street in the middle of the block, I cross at an angle to the right or to the left 
or else straight across. If anything, it’s “I” walking. SO HOW COME THEY CALL IT “J” 
WALKING? 






Los Angeles 








Did God put us here for a purpose? If so, what? My landlady tells me that our purpose is 
to pay the rent. My girlfriend agrees. She says there is no intrinsic meaning to life, but that 
we can create meaning for our lives by setting goals — such as paying the bills and doing 
the laundry — and striving to attain them. But that seems too shallow. So please, Cecil, 
why are we here? 


Joyce Dolberg Rowe, 
M. Ed. 





Chicago 


Needless to say, I am not going to answer any of these questions, because they are of- 
fensive to my sensitive nature, not to mention nuts. For you, though, Lisa, I am going to 
make an exception. The medical authorities I have chatted with on the subject of nipple- 

- piercing advise me that, to put it bluntly, you are out of your mind. For one thing, the scar 
The Brookline office has rental tissue that normally forms around a pierced hole might block the milk ducts, making it 
| space available for therapist. difficult or impossible for you to nurse. Second, if the hole became infected, the infection | 
could travel up the milk ducts and affect the entire breast. In men, the milk-duct system is 
—_———— vestigial, so guys can get away with this kind of thing, should they be so inclined. For you, 
| however, I’d recommend looking into something a little more wholesome in the way of | 
| body adornment. A buttock tattoo, maybe. I understand they’re all the rage in Washington 





Coping with the these days. 

Overall 

Pregnancy/Parenting If it’s the Straight Dope you want, Cecil can give it to you. Write Cecil at the Boston 
Experience Phoenix, 126 Brookline Avenue, Boston 02215. ; 














NA PERFECT, WoRLD 
POLICE DOGS WOULD BE DISPATCHED To 


DEFEND ANIMALS IN TROUBLE. 


Wile, w0lf 





Individual and family counseling for: 


© pregnancy and post-partum issues 
¢ couple relationships 

© family issues 

© pregnancy decision-making 

© single parenting 








Support and Group Counseling 
For more information and for service requests 


call: COPE 647-357-5588 
530 TREMONT STREET, BOSTON, MA 02116 | 


EVER WONDER iow 


to get help when you need it? 


Call us. We're the Information & Referral Serv- 
ice of the United Way of Massachusetts Bay. If you 
have a personal or family problem and don't Know 
where to turn, our trained specialists can help you 











find the help you need. It's free. And confidential. 
So if you need help, but aren't sure what to do 
about it, call us Monday through Friday, 9-5, at 482- 
- 1454. North Shore residents call the Greater Lynn 


Sete Geo Abnied al 2/Y ogk 
SFreth... 17 1g te, RES PSYCHEA, 
were oith.,” 


Information & Refer- 
ral Service at 599-6800. 


@UNITED WAY 
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Music is sometimes the best 
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medicine. 


| ROBERT TAYLOR M.D. 
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Pars Cafe 


Rich, flavorful Persian cuisine; 
a perfect small ethnic restaurant 


by Robert Nadeau 


559 Washingion Street, Brighton, Oak 
Square, 783-4900. Open Monday through 
Thursday, 11 a.m. to 10 p.m., and Friday 
through Sunday, 11 a.m. to 11 p.m. MC, 
Visa. No liquor. Up one step from sidewalk 
level. 


ow I love Persian cook- 

ing! Were it not for a sin- 

gle Philippine dish, chick- 

en adobo, Persian would 

have been the foreign cui- 
sine most often consumed in the Nadeau 
home this past year. Yet the number of 
Iranian restaurants in Boston has varied 
from zero to two for decades. 

Pars Café brings us back to two. (The 
other is Shahrzad, in the Leather District, 
notable more for belly dancing than for 
food.) Pars Café is a nifty little place, with 
enough authentic food to gather in Irani- 
ans and enough familiar, cheap Middle 
East dinners to amuse the young American 
audience. It doesn’t satisfy all my interests 
in this ancient cuisine, but it’s a worthy 
foothold, showing some of the richness 
and wide spectrum of sour flavors that 
make Persian cooking unique. 

Our meal began with nan-o-sabzi 
($2.50), which the management has been 


AWARD 
'88, '89,& '90 
BEST BEER 


BOSTON'S BEST 


* Wings 
* Steam 
Burgers 


* Fiesta Nachos 


10 Daily Lunch 
Specials at 


$3.99 


We Deliver! 


| is 
|| PrPPPrervi srs .- 
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offering up as a complimentary appetizer. 
As in Hindi, nan means bread, here cut-up 
pita. The sabzi are herbs, here scallion, 
cress, basil, and radishes. You can make 
little canapés or roll-ups with a square of 
Persian white cheese, like a milder feta. 

Kashk-o-bademjan ($4.50) is your basic 
puréed roast-eggplant dip topped with 
kashk, which the menu translates as 
“whey,” but which seems like a more sour, 
liquid ricotta. Ricotta is made from whey, 
and kashk might be a byproduct of that 
white cheese. Topping it is an acidic green 
spice mixture like the Lebanese z’atar. So, 
depending on where exactly you dip, 
you can get a richer or spritelier version 
of baba ganoush out of kashk-o-badem- 
jan. 

Dolmeh barg are stuffed grapeleaves, 
the Iranian style being more glutinous and 
melting than the Mediterranean version, 
with a meatier filling touched with sweet 
spice, and decorated with tomato and 
fresh basil. Salad shiraki ($2.25) is a re- 
freshing little mess of cubed tomato, 
onion, and cucumber with mint. 

The main inauthenticity of the entrees is 
the substitution of beef for the lamb that is 
ubiquitous in Iran. This may be a conces- 
sion to market prices, or an effort to sim- 
plify flavors, or a matter of personal pref- 
erence. In any case, the kebab-i-sultani 
($8.75) is a. great beef buy, combining 
large skewers of the ground beef kabob-i- 


NEWEST BEERS IN BOSTON 
ONLY AT THE SUNSET! 


Local Micro Breweries 
* Sam Adams Wheat Beer 
* Ethan Allen Ale 
* Le Garde- French Beer from Vt 
* Little Kings 
* Brooklyn Brown Ale 
* Christian Moerlein Bock 
* Long Trail Ale 
¢ Try our Sunset Black & Tan 
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koobideh ($4 sandwich, $8.75 meal) and 
the sliced-beef kabob-i-barg ($6.75). The 
koobideh has a pleasant onion flavor and 
the shape of a long, flat sausage. The 
kabob-i-barg is lightly marinated.and ten- 
der. This is served on a vast mound ofthe 
incredibly long-grain Persian white rice, 
made so fluffy that the huge portion can 
be eaten without doing oneself perma- 
nent damage. A couple of grilled toma- 
toes and onions represent that food 
group. 

Joojeh kabob ($6.75) is boneless chick- 
en off the stick, given a distinctive marina- 
tion in lemon juice. Ours may have been 
marinated a little too long, as the texture 
was somewhat powdery. Same rice and 
roast tomato. I might venture a guess that 
kabobs here are broiled rather than grilled, 
at some trade-off of flavor for juiciness. 
Ask for the shaker of sumac, a lemony- 
tasting red powder made from a relative of 
our wild sumac. 

Condiment adventurers will want to try 
the homemade Persian pickles, or torshi, 
$1.50. Our order was two whole baby 
eggplants, with the extreme sourness that 
marks Persian pickles. If this is just what 
you like, a similar-tasting homemade relish 
is sold as litehye at Besamim, the Iranian- 
Israeli spice store on Washington Street, 
at Washington Square, Brookline. Mast-o- 
mosir ($3.50) is a soupy yogurt dressing 
with a mild, garlic-chive flavor and a hint 
of pepper. It plays the refreshing role that 
in an Indian dinner might be taken by a 
raita. 

The real hallmarks of Persian cuisine, I 
think, are the soups, pilaffs, and stews. 
Alas, Pars Café doesn’t make soup in the 
summer. The pilaffs and stews require 
some attention in the kitchen, so Pars Café 
produces only two each day, rotating 
among a list of 10. Fortunately, one of 
ours was fesenjan ($7.75), the best-known 
stew, classically a slow-simmered, rich- 
rich-rich dish of boned chicken in a sauce 
of ground walnuts, pomegranate juice, 
and subtle spices. Pars Café emphasizes 
the pomegranate, coming up with chicken 
in a sauce like sour raspberry juice, that 
does marvelous things to that heap of 
rice. 

The pilaff of our day was lubla polo 
($7.50), a bland casserole of rice, green 
beans, beef, tomato, and a bit of cinna- 


Fresh from California 
* Earthquake Pale Ale 
* Earthquake Porter 
* Richter Scale Ales 
* Old #38 Stout 
* Scrimshaw Ale 
- Red Seal Ale 
¢ Anchor Wheat 
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mon. I fear that an early review character- 
izing this dish as exotic may have encour- 
aged the kitchen to hold back the spice, 
which might be crucial. Don’t bogart that 
torshi, my friend. 

As a predominantly Muslim country, 
Iran hasn’t kept up with food-and-wine 
match games, so one doesn’t miss a liquor 
license here. Besides the usual soft drinks, 
there is tea (75 cents), served as in a Rus- 
sian novel: weak, in a glass, with lump 
sugar, from an actual samovar. Doogh 
($1.50) is a homemade yogurt drink that 
is apparently encouraged to ferment. To 
the uninitiated, it tastes spritzy, sour, and 
spoiled. Genuinely unpleasant. But it must 
be intentional, as Iranians were finishing 
theirs all around the room. English-lan- 
guage recipes for doogh don’t mention 
fermentation, suggesting a lassi-like doogh 
with soda water. But this one is for those 
who were raised on it. 

Pars Café has familiar Middle Eastern 
desserts, such as baklava, and distinctively 
Persian desserts, such as faloodeh-i-shi- 
razi, which combines frozen noodles with 
homemade ice cream. These components 
are also available individually, but why not 
go for it all? The frozen noodles have the 
texture of shredded coconut, and derive 
most of their flavor from a sweet syrup 
laced with industrial quantities of rosewa- 
ter. The ice cream, which has some ice 
crystals in it, has a nice yellow color but 
also tastes mostly like rosewater. A cruet 
of lemon juice is available to cut the rose- 
water syrup, making something like 
lemonade with frozen noodles in it. Our 
American palates found this dessert very 
strange, but edible. 

Zoobia is a fried cookie of strings of 
dough (one recipe suggests dropping the 
batter out of a squeeze ketchup bottle) 
dipped in honey syrup. We liked the 
sweetness but found the batch we tasted 
oily. 

Pars Café is the perfect small ethnic 
restaurant, 12 tables, modest decorations 
of Farsi calligraphy, tourist posters of Iran, 
appropriately exotic background music, 
and an encouraging host who knows he 
has to explain most of the dishes. And 
prices that encourage non-Iranians to take 
a few chances on the way to finding new 
favorite dishes. It could start some new 
food fads. 
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SUNSET DINNER 
FAVORITES 


Grilled YellowfinTuna 
Grilled Swordfish 
Nantucket 
Grilled n Mako 
Sherk 
BBQ Baby Back Ribs 
BBQ Steak Tips 
Chicken and Shrimp 
Stirfry 
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This directory is not like other restaurant listings. These are honest evaluations, distilled from our 
full-length reviews by Robert Nadeau. Every restaurant listed is recommended as being among the 


best of its type in its area. 


The date appearing at the end of each entry indicates the year and month of review. Price range is 
rounded to the nearest dollar and is the range quoted for entrees, unless followed by “ac,” indicat- 
ing a la carte. Bear in mind some menus change seasonally. 


RECENTLY REVIEWED 
AXE BAHIA, 374 Somerville 
Ave., Union Square, Somerville, 
628-9441. Daily 11:30 a.m.-9:30 
p.m. No credit cards. No liquor. Up 
a full flight of stairs. $9-$13. 

Afro-Brazilian soul food from 

Bahia area of Brazil, the musical in- 
spiration for Paul Simon’s The 
Rhythm of the Saints. Much menu 
prose about said saints, who are ac- 
tually the same Yoruba spirits who 
persist in Haitian Voodoo and Cuban 
Santeria, but they don’t possess the 
food, which pulls from a spectrum of 
coconut milk, sour greens, sweet 
plantains, Creole stews, and sweet 
coconut desserts — with a leavening 
of salads and seafood. Feijoada on 
weekends. (3/91) 
AZITA RISTORANTE, 560 
Tremont Street, Boston South End, 
338-8070. Mon.-Thurs. 11:30 
a.m.-2:30 p.m. and 5:30 p.m.-10 
p.m.; Fri. and Sat. 11:30 a.m.-2:30 
p.m. and 5:30 p.m.-11 p.m. Visa, 
MC. Beer and wine. Access down 
four steps and up one bump from 
sidewalk level. $8-$13. 

Stylish and romantic yet moder- 


"CHEAP EATS" 
PIZZASTA 


HOMEMADE ITALIAN SPEGALTIES 








1980 BROOKLINE AVE, BOSTON 
OPEN 11AM - MIDNITE - MON - SAT 


FREE DELIVERY 267-6677 


Soba 

Udon 

Ramen 
& Tempura 


ately priced addition to the emerg- 
ing South End Soho. The dishes all 
have Italian names, but about half 
of them are really the kind of haut- 
yeoman comfort food — veal-and- 
potato stew, grilled chicken, small 
steaks — they call New American at 
Biba and Jaspers. Small portions 
make it feminine. Great cappucci- 
no, but the desserts need work. 
Some of the real Italian food comes 
up bland. Still, a loveable place, 
withal. (2/91) 

BLACK FOREST CAFE, 1755 
Mass Ave, Porter Square, Cam- 
bridge, 661-6706. Downstairs din- 
ing room, Fri. and Sat. 6-9 p.m.; 
café, Mon. 11:30 a.m.-5 p.m.; 
Tues.-Sat. 11:30 a.m.-10 p.m.; 
Sunday 10:30 a.m.-3 p.m. MC, 
Visa. Full bar. Dining room down 
full flight of stairs; sidewalk-level 
access to café. $8-$13. 

Much nonsense about “Cam- 
brasian” cuisine, which amounts to 
some seafood with Asian spices. Go 
slow with the fancy stuff and stick 
to basic seafood entrees, using the 
Black Forest’s intriguing wine list 
and long-established pastry kitchen 


GOEMON 


et eee ee 
JAPANESE NOODLE RESTAURANT 


, 1 Kendall Square, Cambridge 
Open 7 days a week 
617-5779595 


to make it your local white-wine bar 
and Linzer torte snackery. The café 
provides bargain versions of the 
same thrills, and is still undiscov- 
ered by Porter Square folk-art 
shoppers. (2/91) 
EL REY RESTAURANT, 279 
Broadway, Cambridge, 661-9588. 
Daily 11 a.m.-10 p.m. No credit 
cards. No liquor. Access up one 
step from sidewalk level. $7-$12. 

Nice. little spot for Mexican and a 
few Salvadoran dishes. Not great 
with the enchiladas or refried beans, 
but cheap, filling, and tasty shrimp 
dishes, chicken mole, bistec 
ranchero, and fine papusas sal- 
vadorenas. Latin clientele, fully 
bilingual staff. Good coffee. 
(3/91) 
GIUFFRE’S RESTAURANT, 
50 Salem Street (corner of Cross 
Street), Boston North End, 523- 
8541. Mon.-Sat. 11 a.m.-11 p.m.; 
and Sun. 2 p.m.-10 p.m. MC, Visa. 
Beer and wine. Wheelchair access 
to second-floor dining room via ele- 
vator. $9-$18. 

A new second-floor restaurant 
over a long-established fish store 
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and wholesaler. Surprise, it’s one of 
the most romantic settings in 
Boston, beautifully redone with an 
impressive view of the downtown 
towers. Surprise, the Italian sauces 
and composed dishes are rather 
dull. No surprise, the seafood is ex- 
cellent, and the blackboard specials 
give you luxury dining at fish-house 
prices. Stick to grilled or fried, so 
far. (2/91) 

INDIA SAMRAAT, 51a Mass 
Ave, Boston Back Bay, 247-0718. 
Mon.-Sat. 11:30 a.m.-2:30 p.m. 
and 5-10:30 p.m.; Sun. 5-10:30 
p.m. MC, Visa. No liquor. Side- 
walk-level access, but bathroom 
down full flight of stairs and up 
four. $6-$8 (ac). 

Small, sparsely decorated, cheap, 

and running to small entrees, but 
the veteran chef has a firm hand on 
the standard curries and a few sur- 
prises on the condiment tray. His 
homemade pickles are outstanding 
in their genre, and the mint chutney 
is a wild little salsa in its own right. 
Homemade cheese sparks the vege- 
tarian list; lamb jalfrozie and chick- 
en tikka masala for richly flavored 
sauces. Great tea, Indian desserts 
try their best. (3/91) 
RAMA THAI, 181 Brighton Ave- 
nue (Osco Plaza), Allston, 783- 
2434. Mon.-Fri. 11:30 a.m.-2:30 
p.m. and 5-10 p.m.; Sat. 11:30 
a.m.-2:30 p.m. and 5-10:30 p.m.; 
and Sun. 5-10:30 p.m. AE, MC, 
Visa. Beer and wine. Sidewalk-level 
access. $5-$12. 

Worthy reincarnation of the 
lamented Siam Palace atop the sec- 
ond tier of Thai restaurants. We’re 
talking big portions of vividly fla- 
vored food in handsome surround- 
ings, cheap, cheap, cheap. Especially 
good efforts with Thai rolls, tom 
yum goong soup, an outstanding 
pad Thai, fish choo chee, and a se- 
ries of spicy-and-sour salads. Dark 
enough for romance, big enough 
for an impulse decision, so far. 
(4/91) 

RISTORANTE MARINO, 2465 
Mass Ave, North Cambridge, 868- 
5454. Mon.-Wed. 11:30 a.m.-2:30 


"The rewards were substan- 
tial: well prepared, slightly 
exotic cuisine loaded with 
unusual spicy tastes and 
priced so modestly.” 

Boston Globe 
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p.m. and 4-10 p.m.; Thurs.-Sat. 
11:30 a.m.-2:30 p.m. and 4-10:30 
p.m.; Sun. 2-10 p.m. AE, MC, Visa. 
Full bar. Street-level access, bath- 
rooms down full flight of stairs. 
Reservations only for parties of 
eight or more. $9-$18. 

At its best, a big, loud room full 

of hearty peasant flavors, sour- 
dough rolls, grilled meats and veg- 
etables, well-handled pasta. If you 
like Peking duck, try the convec- 
tion-oven porchetta. Then top-flight 
desserts, with chocolate, even. Big 
crowds challenge the service, and 
some entrees were rushed. No- 
reservations policy a drag, though 
they predicted our seating time ac- 
curately. (3/91) 
STARS OCEAN CHINESE 
SEAFOOD RESTAURANT, 70- 
72 Kilmarnock Street, Boston West 
Fenway, 236-0384 or 236-0161. 
Mon.-Sat. 11:30 a.m.-10:30 p.m.; 
and Sun. 1-10:30 p.m. MC, Visa. 
No liquor. Up one step from side- 
walk level. (Home-delivery fee is 
$1.50.) $5-$13 (ac). 

One of the best downscale Chi- 
nese restaurants outside Chinatown. 
Nifty Peking ravioli with a sharp 
Vietnamese dip, homemade spring 
rolls, fancy Shanghai duck, house 
special soup full of fresh goodies, 
generous shrimp plates. Not pretty, 
not romantic, only sometimes re- 
gionally authentic, but delicious and 
cheap. (2/91) 


AMERICAN REGIONAL 
CAMBRIDGE DELI AND 
GRILL, 90 River St., Cambridge, 
868-6740. Mon.-Fri. 11 a.m.-8 
p.m. No credit cards, no liquor. Ac- 
cess up one bump from sidewalk 
level. $5-$7. 

A clean and pleasant Cambridge- 
port grilled-sandwiches kind of 
place with fine barbecued ribs. They 
are finished on the gas grill, and 
though this isn’t authentic Kansas 
City practice, it makes a nice order 
of ribs, cheap. Take out, or inhale 
them right there. (6/90) 

JAKE AND EARL’S DIXIE 
Continued on page 14 


"... Strikes us as a small 
miracle. It is by far the 
best of three Thai 
restaurants near HBS.” 
The Harbus News 














Modern Caribbean Cuisine 
has arrived in Arlington! 





DINING ROOM NOW OPEN 
THURS., FRI. & SAT. ‘TIL 2AM 


GREAT CHINESE FOOD! 





Siam Gardcrz 


Siamese Kitchen 
PARTY ROOM 


DINNER LUNCH 


LUNCH 


DINNER «+ LATE 






Seagrape Tree 





536-0420 


109 Brookline Ave. 


near Kenmore Square 


Sun.-Thurs. 5:00-10:00 
p.m. 
Fri.-Sat. 5:00-10:30 p.m. 


AVAILABLE Mon.-Sat. 11:30-3 
p.m. 








890 Mass. Ave., Arlington 


617-646-5999 MON THRU SAT 








Sa TAKE 
araes Ianto 10m SSonued 
“Silke 135 MERIDIAN ST. EAST BOSTON 567-2500 or S6)-4461 


)4 Caribbean Grill 
< 9, 


Lunch by 
Popular Demand 
Tues.- Sat. 11:30-3pm 

354-9793 


2046 Mass Ave. Cambridge 


the/< 


* Live Entertainment on week-end nights 


MC/VISA 
100 Peterborough St., Boston * 267-7346 


seems 141, 18 | neato: 
Ld 


\ 277-9241 


39 Dalton Street, Boston 48 Boylston St. (Rt.9) Brookline 


(617) 262-1822 


Restaurante Los Andes 
Columbian Sunday Brunch 
$4.50 11-2 Sunday 
Tues - Sun llam - 9pm 


DOWNTOWN CAFE 
12 La Grange St 


Sunday..............Tuesday 
Dinner for Two 12.95 


338-7037 


349 Centre Street 
Jamaica PLain, MA 02130 
(617) 524-9238 










Our Reputation 
Is Always At Steak. 


in 1938 our specially rimmed Filet Mignon, cut 
from select choice and charbroiied to the 
customers’ wishes was the least ¢: ive in 


Boston. in 1990, our Filets are stil of 


Quality end the most reasonabie in 









For more than 50 Back Bay's 
pee hy a 
(at Newbury St) 536-0184 
Open Noon-Midnight Seven Day 





BROOKLINE 
617-731-4848 











Dinner ¢ Lunch © Sunday Brunch 


CAMBRIDGE 
617-547-8228 


Free parking in Red Sox lot after 4pm (except night games) 


= Ww f 






(DO EAT AT THE TAM) 
SOFTSHELLS ARE IN! 


Lunch Mon. - Sot, 11:30-3 pm "You have to hond it : _ Tom, 
Dinner Sun.-Fri., 5:30-10 pm i's one of Ihe nicest 
Saturday, 5-10 restaurants in the city." 
Sun., Brunch 11-3:15 Sea otihe 
Gift Certificates ava 


1648 Beacon St., Brookline 277-0982 





LOTTO 


Ristorante Italiano 











MARBLEHEAD FRAMINGHAM 
617-639-2442 508-872-1231 


45 1/2 Mt. Auburn St. Harvard Square 354-1718 





—_ . ~—-~—S *ineteod, © 


Formerly “Fine Food, 
J Siam Palace i Reasonable Prices” | 
FY 


-Boston Globe | 
Ample Free Parking 
10% off All Meals of $10-24.99 


I 

i 

I I 
| I 
f : 
; 15% off All Meals of $25 and up } 
j not valid for take out | 
i I 
i I 
j ! 
L 






Lunch: Mon. - Sat. 11:30-2:30pm 
Dinner: Mon. - Sun. 5-10pm ¢ Fri. & Sat 5-10:30pm 
181 Brighton Ave. ¢ Allston 783-2434 


BRING THIS COUPON. Ler Expires 6/3001 J 





2 DINNERS FOR 
THE PRICE OF ONE 


i When The Second Entree is 
of Equal Or Lesser Value - $20 Max. Value 
Sunday thru Thursday 
: NO TIME RESTRICTIONS 


(ALSO AVAILABLE ON FRI. & SAT. FROM 
5:30 PM TO 7:00 PM) 


Please present this coupon at front desk for 
expires June 30, 1991. 


Offer good in dining room only 


ei this 


> Alial Ave.. bOSIC 






we 7.6495 or 367-6176 for RES 
oF. ES 
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Continued from page 13 
BARBEQUE, 1273 Cambridge 
St., Cambridge, 491-RIBS. Daily 
11:30 a.m.-11 p.m. No credit 
cards. No liquor. Access up one 
bump from sidewalk level. $4-$8. 
Take-out branch of the East 
Coast Grill decorated like a road- 
| side museum of Southern schlock 
| culture and rib religion. I’m im- 
| pressed with the Memphis dry-rub 
| ribs. Great sauces and cornbread, 
| too. The jerked chicken is, like, look 
| out there. Tone is late hippy. Wear 
| your thickest drawl. (6/90) . 
| JIMY MAC’S SOUTHERN 
COMFORT, 300 Beacon St., 
Somerville, 547-1770. Tues.-Sat. 
11 a.m.-11 p.m., Sun. 11 a.m.-10 
p.m. No credit cards. No liquor. Up 
| two steps from sidewalk level. $4- 
$20 (most $6-$10). 
The most authentically Southern 
| of the revival barbecues, with huge, 
starchy side dishes; large, creamy 
desserts; and vast portions of pit- 
barbecued ribs, spicy fried chicken, 
and such. There’s also desserts, 
fried fish, a Sunday brunch with 
grits and country ham, and some 
Cajun-style dishes, notably a fine 
jambalaya. Great fries. (9/90) 
MIKE’S GREASY SPOON, | 744 
Washington St., Boston, 536-1234. 
Daily 6 a.m.-midnight. No credit 
cards. No liquor. Sidewalk-level ac- 
cess, accessible bathrooms. $3-$6. 
This what all those revival diners 
aspire to and can’t achieve. The se- 
cret is honest, simple American 
cooking — whole roast turkeys 
sliced onto the turkey plates, actual 
broth in the seafood chowder, corn- 
based muffins, and real fried chick- 
en. Even what’s mediocre is medi- 
ocre in a traditional, satisfying way, 
like powdery potatoes with the clas- 
sic brown gravy. Great, functional 
tone — a relief from the campy, 
ironic treatment of working-class 
food. (12/90) 
PORTER HOUSE CAFE. 2046 
Mass Ave, Cambridge, 354-9793. 
Tues.-Sun. 5-10 p.m. No credit 
cards. Full bar. Access up two 
bumps from sidewalk levei. $6-$10. 
Texas heaven in the booths of a 
Porter Square bar. Food is heavily 
smoked, Texas stvle. so start with the 
pulled chicken and various beef com- 
ponents. Hot barbecue sauces, and 
the legendary El Yucateco red-pepper 
sauce. Great tries, too, and no- 
tomatos chili, as it ought to be. 
(6/90) 


CHINESE 

CHEF CHOW’S HOUSE, 554 

Chestnut Hill Ave., Brighton, 566- 

2275. Sun.-Thurs. 11:30 a.m.-10 

p.m.; Fri. and Sat. 11:30 a.m.-11 
| p.m. $4-$10. 

Not a top-notch Mandarin- 
Szechuan restaurant, but rather 
good for the suburbs, and a big step 
up for Cleveland Circle. Go for 
steamed ravioli, spicy dishes, and 
General Gau’s chicken with its tasty 
croquettes. (8/90) 

|, CHINA GATE RESTAURANT, 
| 21-23 Edinboro St., Boston China- 
town, 482-6840. Daily 8:30 a.m.-4 
| a.m. AE, MC, Visa. Beer. Access up 
four steps. $5-$14. 

In the second rank in the strong 
league of authentic Cantonese 
restaurants in Chinatown, but emi- 
nently useful for late hours — open 
till 4 a.m. Improved service, beer li- 
| cense, and huge soups. Have conch 
| (or anything) in black-bean sauce, a 
| local seafood in ginger and scal- 
| lions, “king to spares,” chow foon 

noodle plates. But dodge Chinese- 

American and Szechuan tourist 

dishes. At lunch, an all-you-can eat 

buffet. Nix, nix. (1/91) 

GOLDEN TEMPLE, 165! Bea- 

con St., Brookline, 277-9722, 277- 

3039. Sun.-Thurs. 11:30 a.m.-1 

a.m.; Fri.-Sat. 11:30 a.m.-2 a.m. 

AE only; no checks. Full bar. 

Ramped access. $5-$20. 

Chinese-American comfort food 
done even better than you remem- 
ber it. Outstanding spareribs. Also 
competent with Peking ravioli and 
even a few authentic Cantonese 
dishes. Suburban Sunday nights of 
the ’50s recaptured in a hyper- 

| modern atmosphere, yet still cheap 

in constant-dollar terms. (11/90) 
OCEAN WEALTH, 8 Tyler St., 
if Boston Chinatown, 423-1338, 423~ 


ot ae —— te * 


THE 


1339. Daily 11 a.m.-4 a.m. AE, 
MC, Visa. Beer and wine. Access up 
10 stairs, second- and third-floor 
dining rooms. $5-$14. 

Live seafood tanks in the dining 
room make your mouth water for 
authentic Cantonese treatments of 
same, with the added novelty of ex- 
otic species such as eel, giant Pacif- 
ic clams and oysters, and Dun- 
geness crabs. Initial prices were 
quite moderate considering the up- 
scale decor and betuxed service. 
Chef’s special duck is a fine platter 
of land food too. (12/90) 


INDIAN 
CAFE OF INDIA, 52a Brattle St., 
Cambridge, 661-0683. Mon.-Fri. 
11:30 a.m.-midnight; Sat. noon- 
midnight; and Sun. noon-11 p.m. 
AE, MC, Visa. No liquor. Access up 
two-inch bump. $7-$12. 

A conventional Indian restaurant 

menu reaches Harvard Square, 
bearing some notable vegetarian 
dishes: especially a stunning okra 
specialty, bhindi masala kadahi. 
Fine fried appetizers and stuffed 
breads. Have the aloo chole and 
baingan bharta off the vegetarian 
entrees. Desserts for hard-core es- 
capists only. (12/90) 
TAJ MAHAL AT KENMORE, 
484 Comm Ave, Boston, 247-8181 
or 247-7266. Daily 11 a.m.-11 
p.m. AE, MC, Visa. No liquor. Ac- 
cess down seven steps from side- 
walk level. $4-$13. 

The great marinated beef kebabs 
and the rest of the Middle East 
menu linger on from the Oasis at 
Kenmore and even contribute to the 
mixed-tandoori platter. The Indian 
staff shows a subtle hand with rich, 
spicy North Indian stews and fried 
appetizers. All the two cuisines have 
in common is that this restaurant 
does both well and prices them 
temptingly. (6/90) 


ITALIAN 
RISTORANTE LA QUESTU- 
RA, 195 Adams St., Dorchester, 
287-9456. Mon.-Thurs. 11:30 
a.m.-2:30 p.m. and 5:30-9:30 p.m.; 
Fri.-Sat. 11:30 a.m.-2:30 p.m. and 
5:30-10 p.m.; and Sun. 5:30-8 p.m. 
MC, Visa. Beer and wine. Ramped 
access. Free parking in lot to 
the right of 195 Adams St. $10- 
$19. 

Here’s a thrill for the late Michael 

Milken period — you can sit down to 
a fine Italian dinner in a jail cell. The 
basement holding tank of the former 
Dorchester municipal building has 
been converted by a CDC into a se- 
ries of posh, semiprivate dining 
rooms. The food isn’t up to the ro- 
mantic setting yet, but it’s a giant 
step up for the under-restauranted 
neighborhood. For my last meal, 
give me the fettuccine, and the 
“powder puff bake” for dessert. 
(1/91) 
SORENTO’S ITALIAN GOUR- 
MET, 86 Peterborough St., 
Boston, 424-7070. Daily 11 a.m.- 
midnight. No credit cards. No 
liquor. Up one step from sidewalk 
level. $6-$10. 

A (somewhat yuppie) neighbor- 
hood pizza parlor with food better 
than most “Northern Italian” cafés. 
The secret is a short list of top in- 
gredients worked into al dente pas- 
tas, delectable calzones and pizzas, 
and a couple of creamy sauces. 
Stuff like rigatoni-and-broccoli is so 
good that it shows up the limited 
setting and undeveloped desserts 
and coffees. (11/90) 


JAPANESE/KOREAN 
GYOSAI, 200 State St., Boston, 
345-0942. Mon.-Thurs. 11:30 
a.m.-3 p.m. and 5:30-10:30 p.m.; 
Fri. 11:30 a.m.-3 p.m. and 5:30-11 
p.m.; Sat. 11:30 a.m.-3:30 p.m. 
and 5:30-11 p.m.; and Sun. 11:30 
a.m.-3:30 p.m. and 5:30-10:30 
p.m. AE, CB, DC, JCB, MC, Visa. 
Full bar. Sidewalk-level access via 
elevator to second level of Market- 
place Center. Somewhat discounted 
parking at State Street Garage. 
$12-$27 (lunch, $7-$11). 

Not the best Japanese restaurant 
within three blocks, but it’s a tough 
three blocks, and Gyosai is objec- 
tively rather wonderful. Impeccable, 
consistent but not that flashy on 
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The Sevens 
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he damage done by Cheers is well known: formerly 

a quiet neighborhood bar, the Bull & Finch Pub, 

fictitious home to Sam, Norm, Cliff, et al., has 

been overrun by tourists. But what about residual 

damage caused by the hit show? Just around the 
corner, the Sevens, once a chummy little tavern where you could 
find a seat on a Friday night, has become a nighttime hotspot, 
complete with — the worst insult of all — a line to get in. Being a 
bar and being on Beacon Hill, it seems, was enough to earn in- 
stant cachet. Why else would there be an even longer line at the 
previously uncool Beacon Hill Pub every weekend? 

Spared from all the attention, though, has been the Sevens’ 
laid-back daytime scene, with its excellent bar-food lunches. 
Nothing fancy here, just a few salads, chili, and a dozen or so 
types of bulky, overstuffed sandwiches. Everything tastes pretty 
good, and you are guaranteed not to walk away hungry or poor. 
In fact, the most expensive item on the menu is “The Kiley” 
(named for proprietor John), at $4.25, a sandwich that would 
likely cost at least two bucks more at any of the city’s more chi- 
chi delicatessens. It’s heaps of roast beef, cold pastrami, and 
turkey breast, all slathered with Russian dressing and stuffed into 
a bulky roll (plain or onion) — a messy, two-napkin affair, but 
worth the fuss. Maybe the best deal, though, is the ever-changing 
daily special: most days, you get soup, a sandwich (with a choice 
of cole slaw, potato salad, or beans), and a pint of the house draft 


(usually a Miller) for $4. 


While the cuisine is somewhat less than elegant, an erudite 
thirst will be well-rewarded: the Sevens prides itself in pouring 
more than 30 different varieties of beer. There’s a good jukebox 


and a dartboard, too. 


The Sevens, located at 77 Charles Street, is open seven days 
from 11:30 a.m. to midnight, with the lunch menu available at all 


times. Call 523-9074. 


meat dishes (good kabeyaki eel), 
tempura, noodles, soups, and the 
little things. Superb hiziki appetizer, 
if you want to try seaweed for the 
first time. Romantic at night; pricy 
but not too crowded by day. 
(12/90) 


LATIN AMERICAN/ 
CARIBBEAN 
INTERNATIONAL RESTAU- 
RANT, 3160 Washington St., Ja- 
maica Plain, 522-7410. Daily 11 
a.m.-8 p.m. No credit cards. No 
liquor. Access up slight bump 
from sidewalk level. $5-$12, most 

$6. 

Fabulous food, enormous por- 
tions, cheap too — and all you have 
to do is get used to thinking of Do- 
minican cooking as the Italian food 
of the Caribbean. Chicharones de 
pollo that bury Colonel Sanders; sa- 
vory, distinctive stews and sauces 
and soups, notable versions of fish 
in escoveitch, carne cerdo con 
berenguena, mondongo. Matchless 
rice and beans and fried plantain 
“side dishes.” Eight tables but plen- 
ty of take-out if the neighborhood 
makes you nervous. (1/91) 
IZZY’S SUB SHOP, 169 Har- 
vard St., Cambridge, 661-3910. 
Mon.-Fri. 10 a.m.-8:30 p.m. and 
Sat. 10 a.m.-8 p.m. No credit 
cards. No liquor. Access up one 
step from sidewalk level. $3-$6. 

Cheap, plentiful, and clean din- 

ners in a somewhat bland Puerto 
Rican style. A big case of fried sa- 
vories for the nostalgic. Some dish- 
es and drinks from Jamaica and the 
Dominican Republic as well as 
Puerto Rico. (5/90) 
SIBEL’S, 100 Peterborough St., 
Boston, 267-7346. Daily 11:30 
a.m.-4:45 p.m. and 5-10 p.m. MC, 
Visa. Beer and wine. Sidewalk-level 
access. $6-$14. 

A mild-mannered, almost British 
interpretation of food from the 
Lesser Antilles, featuring conch frit- 
ters, Jamaican patties (turnovers), 
curries, and grilled seafood. Don’t 
miss the creamy Bajan pasta either, 
or the all-North American desserts 
and fine coffee. Some bland dishes, 
some huge portions — a very useful 
neighborhood grill with a quiet reg- 
gae soundtrack. (11/90) 


LUXURY 


sashimi,.sushi,. broiled, seafeadsand.s.« BIBA,.2.72 Boylston St., Park Sq., 


=" 


— Timothy Gower 


Boston, 426-7878. Mon.-Thurs. 7- 
11 a.m., 11:30 a.m.-2:30 p.m., and 
5:30-10 p.m.; Fri. 7-11 a.m., 11:30 
a.m.-2:30 p.m., and 5:30-11 p.m.; 
Sat. 5:30-11 p.m.; and Sun. 11:30 
a.m.-3 p.m. and 5:30-10 p.m. All 
credit eards. Full bar. $16-$24 (ac). 

Ultra-trendy vet informal and 

frank in its love of fried food, strange 
foodstuffs, and familiar foods done 
as never before. The jazzed-up clas- 
sics are generally more fun than the 
Chinese cover versions, but it’s all 
tremendous fun. Don’t be overawed, 
be happy. (9/89) 
VERONIQUE, Longwood Tow- 
ers, 20 Chapel St., Brookline, 731- 
4800. Tues.-Thurs. 11:30 a.m.-10 
p.m.; Fri. 11:30 a.m.-11 p.m.; Sat. 
4-11 p.m.; and Sun. 4-10 p.m. AE, 
CB, DC, MC, Visa. Full Bar. 
Wheelchair accessible via garage 
and lobby. Validated parking, two 
hours free. $10-$17. 

Beautiful room in a mock-Tudor 
castle with old-fashioned classic 
French food, but done in a style of 
geriatric blandness. Good wine list 
and simpler dishes will get you 
through to dessert, where there is a 
good selection. (7/90) 


NEW AMERICAN CAFES 
BOTOLPH’S ON TREMONT, 
569 Tremont St., South End, 
Boston, 424-8597. Daily 11:30 
a.m.-11 p.m. AE, MC, Visa. Beer 
and wine. Access up a few steps 
from street level. $6-$13. 

A ’90s grazeteria — entrees are 

held down to pastas and grilled piz- 
zas sO appetizers can go wild and 
crazy. Addictive focaccia bread, fine 
fried calamari, sweet-potato fries. 
Italian flavors keep things focused. 
(8/90) 
LE GRAND CAFE, 651 Boylston 
St., Boston, 437-6400. Mon. 8 
a.m.-7 p.m., Tues.-Thurs. 8 a.m.- 
11 p.m., Fri. and Sat. 8 a.m.-mid- 
night, and Sun. 9 a.m.-6 p.m. MC, 
Visa. Beer and wine. Sidewalk-level 
access with bathroom down one full 
flight of stairs. $6-$9. 

Sound salads, honest soups, 
straight sandwiches, several kinds 
of roast chicken, and huge desserts. 
Despite the French decor, the taste 
is American. Try the peppery fried 
calamari, grilled-eggplant pizza 
(with real pesto underneath), and 
anything chocolate. (8/90) 


THE LOADING ZONE, 150. 


Kneeland St., Boston Leather Dis- 
trict, 695-0087. Daily 8 a.m.-11 
p.m. AE, CB, DC, MC, Visa. Full 
bar. Ramped access. $10-$14. 

Talk about frame-breakers, 

you’re down by South Station, you 
go into this late-’70s industrial-style 
magazine-layout room, then your 
table is a work of art under glass, 
and the food is Southern barbecue. 
Some of it — salads, ribs, okra 
popcorn, hush puppies, pulled pork 
— is first rate, if not perfectly au- 
thentic. (8/90) 
T.J."S TAQUERIA, 690a Wash- 
ington St., Brookline, 734-8226. 
Mon.-Sat. 11:30 a.m.-9 p.m. No 
credit cards, no liquor. Sidewalk- 
level access. $2-$5. 

Slightly yuppified take-out ver- 
sion of a Mexican fast-food stand, 
with most of the spirit and corn/ 
chile flavors but perhaps too little 
grease. I thought the machaca (beef 
and egg) and carnitas (chopped 
pork) were the most Mexican-tast- 
ing of the seven fillings. Where 
something misses, it’s mostly be- | 
cause the ingredients are too good. | 
Don’t skip the soups. (5/90) 
ZUMA, 7 North Market St., Fa- | 
neuil Hall Marketplace, Boston, 
367-9114. Sun.-Thurs. 11:30 a.m.- | 
10:30 p.m.; Fri. and Sat. 11:30 
a.m.-11 p.m. AE, CB, DC, MC, 
Visa. Full bar. Wheelchair access via 
elevator only. $4-$15. 

Rather good Tex-Mex food, in a | 
rather awful mock-adobe-deco set- 
ting. Hearty soups, novel salads, ba- 
sic grilled entrees with innovative 
side dishes, excellent pasta platters. 
Don’t graze, dig right in. Fancy 
beers appropriate to the food. (5/90) 


SOUTH AMERICAN 
MAMA JULIA RESTAURANT, 
54 Bennington St., East Boston 
Central Square, 568-9020. Sun. | 
and Tues.-Thurs. 10 a.m.-9 p.m.; 
and Sat. and Sun. 10 a.m.-10 p.m. | 
Closed Mondays. No credit cards. | 
No liquor. Access up one step from | 
sidewalk level. $4-$9. 

Not two blocks from the tunnel 
tollbooths, and you're in South 
America. Specifically Colombia, | 
though good Salvadoran pupusas | 
are also on the menu. Clean, with | 
incredibly cheap, enormous, deli- 
cious soups, especially the potato- | 
and-plantain with plenty of corian- 
der and the cumin-inflected meat- 
ball. Nifty corn cuisine, and then | 
just huge platters of meat and pota- | 
toes and rice and beans and fried 
yucca or fried plantains. Not very 
bilingual, but back-to-basics menu 
is easy to dope out. (1/91) 


SOUTHEAST ASIAN 
SIAM SQUARE, 86 Harrison 
Ave., Boston, 338-7704, 338-7706. 
Daily 11:30 a.m.-midnight. No 
credit cards. Beer and wine. Steep 
ramp through narrow doorway to 
some tables, access up three steps 
to main dining room and rest 
rooms. $5-$10. 

Jumps into the top rank of Thai 

restaurants in the area for vivid, 
highly flavored sauces; also respects 
its Chinatown location with Can- 
tonese-style chow foon and steamed 
ginger fish. Remarkable tod mun, 
chicken coconut soup, squid pik 
pow, sweet curry classique. Vanilla 
tea. Very low prices maintained by 
small portions, less-decorative pre- 
sentations, modest decor, but no 
sacrifice in taste. (11/90) 
THAI CLASSIC, 92 Harvard St., 
Brookline, 731-3239. Sun.-Thurs. 
noon-3 p.m. and 5-10:30 p.m.; Fri. 
noon-3 p.m. and 5-10:30 p.m.; and 
Sat. 5-10:30 p.m. MC, Visa. Beer 
and wine. Street-level access. Pri- 
vate parking lot. Lunch $4-$6, din- 
ner $6-$12. 

Not a classic, but a reliable Thai 
restaurant that does a lot of things | 
well, focusing on seafood. Don’t 
miss the satay, tod mun, curries | 
laced with coconut milk, fish choo 
chee, or Phuket lobster. (7/90) 


THE HOT AND SOUR LINE 


If you have had a bad experience 
with one of the restaurants listed, let 
us know. Contact the Hot and Sour 
Line, c/o Robert Nadeau, the 
Boston Phoenix, 126 Brookline Av- 
enue, Boston 02215.. ..* - ~ 
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by Don Rubin « —_ 
ae 
* en 
Translate the equations into conventional math and write 
them out below. 
Puzzle Winner T-shirts. 
2. All entries must be received at the Phoenix office 
(addressed to Puzzle #764 Boston Phoenix, 126 Brookline Re ame 
Avenue, Boston 02215) by noon on Friday, June 28. Phoenix ae 
| be final and arbitrary. We have only 10 T-shirts to give away 
| each week, so when there are more than 10 winners we’ll have e 
| a lottery. , eR 
| 4. All entries must be accompanied by the Puzzle page. When ee ] ET — seers 
| possible, the answers should be entered on the Puzzle page. ® 
| City/Zip —— 
"T= me ca 
| SeeeeeeeeCeCeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeseeeeeeeeeeeeeeeee x eee. 
| from Julius Caesar: “Veni, vidi, vici” — “I came, I saw, I 
conquered.” 
1) Roy Bercaw, Cambridge x< ae 
2) Julie “Scott’s Honey” Olsen, Woburn 
| 3) Steven Delfino, Wollaston 
6) Jeffery Turner, Boston ee 
7) Paula Warniment, Brockton age: 
8) James “J-did-it-without-a-calculator” Wu 
9) Jane Morris, Framingham 


Each of these pennants stands for a number from zero 
through nine. 
SSCHHSSHSSHSSSSESSSSHFSSSSSSSSSSSHESSSSESSSSSSESESHEESEESEEESESESEEE Pe ea 
Rules ov 
1. Prizes for solving the Puzzle will be Boston Phoenix 
employees and their immediate families are ineligible. 
3. In the event of disputes or ties, the judges’ decisions will 
Name Potent 
Address — a 
cs 
Solution #762 
The solution to “Add Nauseam” was: VIDIVICI. * nme 
| The puzzle itself added up to 6,501,006,101. But in Roman one eer 
| numerals, the solution is part of a famous Latin quotation a 
—_———— 3 
re 
VIDIVICI 
T-shirts to the following: 
4) Michael “Veni” Robson, Brighton 
5) John Martin, Somerville 
10) Noel O’Connell, Brookline COPYRIGHT DON RUBIN 1991 
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‘FRIDAY 21 


FILM. The Rocketeer (Charles, 


Fresh Pond, Circle, suburbs), Joe 
Johnston’s film of the Dave 
Stevens comic, comes to the big 
screen starring newcomer Bill 
Campbell as a young Los Angeles 
pilot, circa 1938, who gets hold 
of a rocket pack and finds himself 
pursued by all manner of bad 
guys. Jennifer Connelly is his girl- 
friend, Alan Arkin his mentor, 
Timothy Dalton an evil movie 
star, and Terry O’Quinn is 
Howard Hughes. Plus, Julia 
Roberts plays a young woman 
who falls in love with a young 


| man with a terminal disease in 


Dying Young (Paris, Fresh Pond, 
Chestnut Hill, suburbs). 

No film will break your heart 
like D.W. Griffith’s silent master- 
piece Broken Blossoms (1919). 
Lilian Gish plays an impoverished 
waif of petal-like beauty and 
fragility who is brutalized by her 
drunken pugilist father (Donald 
Crisp). Richard Barthelmess is a 


lonely Chinese storekeeper who 
loves Gish with chaste ardor. 
Griffith orchestrates the tragic re- 
sults with exquisite grace and 
power. The scene in which Gish 
hides from Crisp’s rage in a closet 
is an archetype of pathos and 
horror. Screening with Griffith’s 
Hearts of the World (1918) at 
the Harvard Film Archive, 24 
Quincy Street, Cambridge. Call 
495-3251. 

DANCE. For their Boston debut 
last November, Pat Graney’s 
company swung perilously from 
uneven parallel bars. In this 
week’s visit to Jacob’s Pillow, the 
unpredictable Seattle-based 
troupe are joined by the Mud Bay 
Jugglers for the East Coast pre- 
miere of Faith, a work inspired by 
the paintings of Caravaggio and 
the light of stained glass win- 
dows. Hmmm. Curtain is at 8 
p.m., and Jacob’s Pillow is located 
in Becket. Tickets are $15; call 
(413) 243-0745. 

Boston choreographer/dancer 
Deborah Abel pools her talent 
with Gordon White of the Jose 
Limon Dance Company for a 


SATURDAY: Is Marshall Crenshaw 
still a cult item? Sheesh! We’ve 


always thought he was one of the 
most crafty, passionate songwriters 


around. And his new Life’s Too - 


Short (MCA) could be one of his 
best. He plays at the Paradise; 


doors open at 7. 
Call 254- 
2052. 


ie 


® 
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concert of duets at BU’s Sargent 
Dance Studio/Theatre. Titled The 
Perfect Relationship, the works 
explore the knot of emotions gen- 
erated by love. Curtain is at 8 
p.m. tonight and tomorrow, and 
at 4 p.m. on Sunday. The theater 
is located at 1 University Road, 
Boston. Tickets are $10; call 576- 
1973 for information and reserva- 
tions. 

THEATER. Cynthia Strickland is 
gruffly sweet Frankie and Peter 
Gerety is garrulous short-order 
cook Johnny in the Trinity Reper- 
tory Company’s production of 
Terrence McNally’s Frankie and 
Johnny in the Claire de Lune. 
But you don’t have to go south- 
ward to see it. The beautifully act- 
ed production gets imported to 
the Huntington Theatre for the 
next three weeks. At the Boston 
University Theatre, 264 Hunting- 
ton Avenue, Boston. Curtain is at 
8 p.m., and tickets are $18 to 
$32. Call 266-0800. 

The Boston Coalition for Free- 
dom of Expression presents 
“Three Nights of Cultural 
Satire” at Mobius. Things are 
launched tonight at 8 with a read- 

ing of Karl Kraus’s vituperative 


masterpiece, The Last. 


Days of Mankind, 
staged by Ian 
Mackinnon. To- 
morrow. at 

7:30 and 10 

p.m., Mari 
Novotny 

Jones and 

Donald Hart 

deliver Pax 

Americana, 
James D’En- 
tremont’s mock 
lecture that “sati- 

rizes the socio-po- 
litical agenda of the 
extreme right.” Mobius 
is located at 354 Congress 
Street, Boston. Tickets 
are $6, $4 for students 
and seniors; call 542- 
7416. 

Diane Keaton 
portrayed the 
bumbling teach- 
er in The Pri- 
mary English 
Class when Is- 
rael Horovitz’s 
comedy (set in 
an evening En- 

glish class for 
non-English- 
speaking students) 

first opened Off 
Broadway 15 years 
ago. Paula Plum sits 
center stage for the 
Gloucester Stage Compa- 
ny’s 15th-anniversary pro- 
duction, which opens 
tonight at 8. Gloucester 
Stage is located at 267 
East Main Street, 
Gloucester. 
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SATURDAY: For the third 

+ summer in a row, the DeCordo- 

va Museum expresses its devotion to re- 

gional artists with one (biggish) show 

made up of a cluster of (smallish) one- 

person exhibits. This year’s edition is 

called 9 Artists/9 Visions:1991, and it 

showcases paintings by Cary Smith and Deborah Mulir- 

head, sculpture by Krisjohn Horvat and Necee Regis, rep- 

resentational art by Peter Waite and Kenneth Fitzgerald, 

large-scale drawings by Wellington Reiter, video/sculpture 

by Denise Marika, and ceramics by Chris Gustin. (In con- 

junction, there’s a public dialogue exploring the myths and 

stereotypes about artists tomorrow afternoon.) Call 259- 
8355. (In photo: Waite’s Military Cemetery.) 


Tickets are $12 to $18. Call 
(508) 281-4099. 

At last, X-rated summer stock. 

Damnee Manon, Sacree San- 
dra is a very dark comedy by 
Canadian playwright Michel 
Tremblay about the unlikely rela- 
tionship between a religious fa- 
natic and a horny transvestite. 
Presented by the Provincetown 
Theatre Company at the 
Provincetown Inn (1 Commer- 
cial Street), it’s “recommended 
for adults.” Curtain is at 8 p.m., 
and tickets are $10; call 487- 
3466. 
MUSIC. Green Street Station 
(the club, that is) is history. 
These days 131 Green Street, Ja- 
maica Plain is occupied by the 
Bog of Allen, an Irish bar that 
specializes in folksier fare. 
Tonight the Skyblues play; to- 
morrow, the RPM’s (the bloke 
who answered the phone de- 
scribed them as “country 
bluesy”). The club’s official grand 
opening takes place next Wednes- 
day and features a céilf band. Call 
522-2400 for more information. 


SATURDAY 22 


MUSIC. About once a year for 
the past few, a bunch of people 
who play in local bands have 
come together to create a glori- 
ous, churning racket under the 
name of the Concussion Ensem- 
ble. A couple of springs ago, we 
caught their gig at MassArt. 
Thanks to five or so percussion- 
ists and a pair of guitarists (one of 
them ex-Zulu Rich Gilbert), it 

was one of those 


handed 
o 
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rare shows that hauls you blissful- 
ly off to another galaxy. That is, if 
you have a tender spot for loose- 
but-tight mayhem and insanely 
swirling rhythms. The Ensemble 
do their trés fab thing tonight at 
the Rat, 528 Comm Ave, Boston. 
Call 536-2750. 

Lest you think Great Woods is 

merely Orpheum Theater South 
(i.e., the summer home of big- 
venue rock acts), remember too 
that it’s summer headquarters for 
the Pittsburgh-Symphony and, 
this week, the Mostly Mozart 
Festival Orchestra. Tonight at 8, 
Pinchas Zuckerman conducts 
Beethoven’s “Prometheus” Over- 
ture, Mozart’s Symphony Num- 
ber 35 (the “Haffner”), 
Beethoven’s Piano Concerto No. 
3 (with pianist Jon Kimura Park- 
er), and takes out his celebrated 
fiddle for Violin Concerto No. 5 
in A Major (the “Turkish”). Call 
931-2000. (Tomorrow at 3 p.m., 
Itzhak Perlman is the violin 
soloist for Mozart’s Concerto 
No. 3. Gerard Schwarz is the 
conductor for a program that will 
also include Mozart’s “Little 
Symphony” and the “Jupiter” 
symphony.) 
FRIED DOUGH AND TIRED 
FEET. The fifth annual New Eng- 
land Fair opens today at Foxboro 
Stadium, Route 1, Foxboro. As 
per custom, it includes a generous 
menu of music, rides, exhibits, 
and artery-clogging victuals. It’s 
there through July 6; call (508) 
543-0350. 


SUNDAY 23 


SONG AND DANCE. The 
Russian Village Folk Festival is 
a joyful mosaic of songs, folk 
dances, and crafts from the 
northern Russian country- 

side (specifically, the re- 

mote villages of 
Leschukonskoye and 
Shotovo in the Arkan- 

gel region). The vi- 
brantly attired 90- 








member company visit Merri- 
mack College (located at the 
junction of routes 114 and 125, 
North Andover) from 2 to 5:30 
p.m. Admission is free; call 
(508) 837-5197. (The Festival 
also performs at Jacob’s Pillow 
in Becket Tuesday through Sun- 
day; call 413-243-0745.) 
MUSIC. Along with Joe Ely and 
Jimmie Dale Gilmore, there’s an- 
other lone singer/songwriter rode 
out of Texas who might just be the 
best: Butch Hancock. Butch does 
a solo show at Johnny D’s tonight 
starting at 8:30. Johnny D’s is lo- 
cated at 17 Holland Street, Davis 
Square, Somerville. Call 776- 
9667. 

Jawbox is a Washington DC- 
based outfit that whips up an an- 
gry storm reminiscent of Hiisker 
Di or Mission of Burma. Just 
makes you wonder why it is that 
people are always bandying about 
that foggy term “post-punk” 
when punk plain and simple never 
really fizzled out. Jawbox is com- 
prised of vocalist/guitarist Jay 
Robbins (formerly of Government 
Issue), along with bassist Kim 
Coletta and drummer Adam 
Wade. They play at the Rat, 528 
Comm Ave, Boston; call 536- 
2750. 


MONDAY 24 


MUSIC. Vivaldi’s boffo hit The 
Four Seasons is the centerpiece 
of what’s to be an informal, 
cabaret-style performance by the 
Handel & Haydn Society Or- 
chestra at 8 p.m. in Symphony 
Hall. Renowned violinist Stanley 
Ritchie leads the ensemble and is 
a featured soloist. Along with 
The Four Seasons, the H&H per- 
forms Handel’s Concerto Grosso, 
Op.6, No.5, and Bach’s Bran- 
denburg Concerto No. 3 and 
Concerto for Two Violins, -with 
Linda Quan and Stanley Ritchie 
as soloists. Tickets are $10 to 
$30 (Thirty “sponsor” tables, 
which include a bottle of wine 
and snacks, may be reserved for 
$300 each.) Call (800) 382- 
8080. 


TUESDAY 25 


THEATER. Entourage is a new 
musical revue that draws on the 
life of Cole Porter and emphasizes 
his favorite hang-outs — the 
country and Paris, mostly. Pre- 
sented by American Dance The- 





ater, the show features a number 
of Porter’s earliest tunes, as well 
as some of his most popular. It’s 
reportedly on its way to New 
York, but right now Entourage is 
at the Theatre of Newburyport, 
75 Water Street, Newburyport. 
Curtain is at 8 p.m., and tickets 
are $12.50 to $14.50. Call 931- 
2000. 

MUSIC. The scrappy, inventive 
quintet Human Feel has been 
making some of the most com- 
pelling small-ensemble jazz in 
town recently. Tonight they bring 
their Ornette Coleman-inspired 
sound to Scullers (400 Soldiers 
Field Road, Boston) for shows at 
9 and 11. Call 783-0811. 

A one-of-a-kind jazz show at 
MIT tonight. The touring “Jaz- 
zhaus K6ln” comes to Kresge 
Auditorium for a free concert at 8 
p.m. The performers will include 
the Cologne Saxophone Mafia, 
the funk-hardcore Franck Band, 
solo flutist Michael Heupel, and 
solo drummer/percussionist 
Christoph Haberer. Call 262- 
6050. 


WEDNESDAY 26 


MUSIC. This summer’s Priviet 
Vodka “Discovery Series” is one 
smoldering stew. The theme is six 
— six Wednesdays, six bands, six 
bucks, but let’s leave Satan out of 
this. Tonight’s inaugural install- 
ment features Bullet LaVolta, 
Dogzilla, Zug Zug, Volcano 
Suns, Come, and Green Magnet 
School. It happens at CITI (the 
co-producer), Lansdowne Street, 
Boston; call 262-2424. 


THURSDAY 27 


ART. Nuclear power and 
weapons may be dreary fodder 
for art, but that makes “Nuclear 
Solstice,” the show opening to- 
day at the Boston Center for the 
Arts, Mills Gallery, all the more 
intriguing. Curated by local 
painter and sculptor Nick 
Lawrence, the exhibit includes 
works by 31 painters, sculptors, 
filmmakers, and installation 
artists. The gallery is located at 
549 Tremont Street, Boston. To- 
day’s hours are noon to 7 p.m.; 
call 426-8835. 

THEATER. (Fire)Works in 
Progress!, staged readings of 
short plays written by partici- 
pants in the HIV+ Playwriting 
Continued on page 4 
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FRIDAY: With their yard-wide kicky hats, vampy eyes, and indi- 

go lipstick, they look like candidates for a punk cover of Elle. 
They are Wodaabe tribesmen dressed to the nines hoping to get picked 
as the comeliest fellow in a ritual beauty contest. Herdsman of the Sun 
(1988) is German filmmaker Werner Herzog’s chronicle of a nomadic 
people that has roamed the African Sahel since the times of the 
Pharoahs. Now they are on the verge of extinction. More restrained 
than his fictional works, Herzog’s documentaries 
exploit to the fullest his eye for the exotic, 












bizarre, and poignant. Screening with 
Voice of the Whip at the Museum of 
Fine Arts, at 6 and 8 p.m. Call 267- 

9300, ext. 306. (Herdsman 
screens at Coolidge Corner 
Sunday through 


Thursday.) 
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ing the Holocaust as well as the six 
camps; yet, simultaneously, the glow- 
ing towers emulate candles of hope. 
“Historically, memorials have tended 
_ to wrap up the very memories they in- 
tended to preserve, give them a nice 
glossy finish, and, in effect, purge our- 
selves of the need to remember,” says 


Rock the Vote 


Political apathy among the young has not been news 
for a good 15 years, so there’s nothing particularly 
earth-shattering about this statistic: less than 36 per- 
cent of 18-to-24-year-olds bothered to vote in the past 
presidential election. 





Holocaust memorial 


Stanley Saitowitz, a San Francisco-based designer, is 
the winner of the New England Holocaust Memorial 
Committee’s international design competition for a 
memorial to the Holocaust in Boston. Saitowitz’s sculp- 
ture will be constructed on the prominent Freedom Trail 
site of Union Street Park — the slim park facing the 
Union Oyster House, near Faneuil Hall. Groundbreak- 
ing ceremonies are scheduled for spring 1992. 

Chosen from more than 500 submissions, 
Saitowitz’s design is distinguished by a series of six 
square glass towers joined by a black granite-lined 
base. Beneath each tower is a low, grate-covered pit 
that will glow with electrically heated lava rock; the top 
of each tower will also be illuminated. The names of 
the six primary Nazi death camps will be carved into 
the granite base. 

Saitowitz intends his six-towered design as a specific 
remembrance of the six million Jews who perished dur- 












James Young, member of the Design Management 
Committee and professor of English and Judaic Studies 
at the University of Massachusetts in Amherst. “Fortu- 
nately, contemporary competitions (like ours) have fo- 
cused on the existence of unresolved memory and the 
need to encourage conjecture and controversy.” 
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Still, the Rock the Vote Action Project, a non-prof- 
it, non-partisan organization, aims to improve these 
figures by simplifying the registration process for 
first-time voters. Rock the Vote is now pushing for 
the passage of the Motor Voter Bill, which was intro- 
duced to Congress this year and which would mean 
that, when receiving their drivers license, people 


’ would be automatically registered to vote. Rock the 


Vote is garnering support for the Motor Voter Bill in 
a number of ways, among them: some CD packaging 
(including that for R.E.M.’s latest album, the new 
Sam Phillips, and a host of other releases) contains a 
tear-off postcard that Rock the Vote will forward to 
Senators; the Lollapalooza Tour (with Jane’s Addic- 
tion, Living Colour, et al) will feature voter-registra- 
tion booths. For more information, write to Rock the 
Vote at Dept. 171, P.O. Box 64742, Los Angeles, CA 
90064. 
— Alison Hagge; 
Amy Finch 
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(alll WEDNESDAY: Back in the ’70s 
GY, Robert Altman had pretty much the last 
word on every major movie genre, and 
his farewell to the Western was espe- 
cially fond. McCabe and Mrs. Miller (1971), 
played by Warren Beatty and Julie Christie, jf 
is the tale of a gambler and a bordello 
keeper who create a squalid frontier 
paradise until the railroad tries to 
muscle in. Authentic and 
exquisitely lyrical, its 
finale is one of the 
most moving se- 
quences’ in 
film. With Buf- 
falo Bill and 
the Indians 
(1976), at the 
Brattie. Call 
876-6837. 
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Continued from page 3 

Workshop, takes place at Club 
Cabaret and features local actors. 
It’s sponsored by the Living with 
AIDS Theater Project and Clini- 
cal Partners, with proceeds bene- 
fitting the Teen AIDS Education 
Program. A donation of $10 is 
requested. Curtain is 7 p.m. 
tonight and tomorrow at 321 
Columbus Avenue, Boston. Call 
536-0972. 

MUSIC. Ken Schaphorst is 
just one of the reasons Boston 
has such a vital big-band scene. 
His original compositions can 
rock or swing, mixing the tradi- 
tional with the contemporary 
and experimental. Schaphorst’s 
big band makes its Regattabar 
debut tonight with shows begin- 
ning at 9. The cover is $5. The 
Regattabar is in the Charles Ho- 
tel, Harvard Square. Call 876- 
F414. 

PERFORMANCE. Hudson 
artist Tom Janzen presents A 
Refugee from Performance 
Art through Saturday at the Per- 
formance Place, 277 Broadway 
Somerville. “In a droll style 


reminiscent of Spalding Gray,” 
says the press blurb, “Janzen 
uses computer graphics and 
computer music to illustrate 
how a group of artists conspire 
to change the world.” Good 
luck. Curtain is at 8 p.m., and 
tickets are $12. Call 625-1300. 


FRIDAY 28 


MUSIC. Back to the Future!! 
Suddenly it’s 10 years ago and 
the local rock scene is throb- 
bing with post-punk overload. 
Check out the godfathers of the 
scene in a reunion tonight at 
the Channel — the Real Kids, 
Unnatural Axe, the Classic 
Ruins, with openers the Piran- 
ha Brothers and the Bristols. 
It’s a $5 cover, doors open at 8 
p.m. The club is located at 25 
Necco Street, Boston; call 451- 
1050. 

(Carolyn Clay, Jon Garelick, 
Peter Keough, and Charles Taylor 
helped out this week.) 


FRIDAY THE 28TH: Tonight's the night for 
state-of-the-art techno dance bands at Man Ray. 


Meat Beat Manifesto (in photo; their hyper 99%, is on 
Mute) and the politically aggressive Consolidated 
(Friendly Fascism, on Nettwerk), mix the sample-happy 
aesthetic with raps reminiscent of the Last Poets and 
“The Revolution Willi Not Be Tele- 

vised.” Call 931-2000. 
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consists of 10 classical and modern dancers hand-picked by Mikhail 


Baryshnikov (perhaps today’s greatest male baliet dancer), who perform 


nothing except 
works by @ 


Mark Morris (that 


audacious young choreographer who pretty much embodies the word 
“musical”’). Those who missed the company’s fall visit to Boston have 

another chance August 2, when White Oak performs at Great Woods in 
Mansfield. Call (508) 339-2333 for more information, 931-2000 to charge 


tickets. (In photo: Baryshnikov.) 


¢ HE HASN’T BEEN HEARD FROM since 1989's chart-topping Full Moon 
Fever (we don’t like to include the Wilburys), but on July 2, Tom Petty re- 
leases Into the Great Wide Open (MCA), with a tour scheduled to begin in 
late August (no Boston dates announced yet). What’s Into the Great Wide 
Open sound like? On the first spin, we like the Byrdsy chime and wistful- 
ness of the single, “Learning to Fly,” the discovery-of-rock-and-roll an- 


them “Makin’ Some Noise,” and the elegiac “Built to Last.” 


¢ EXACTLY HOW, where, and when did the erection originate? 
“Erection,” screening as part of the Hollywood Erotic Film 
Festival, traces the history of the boner and spoofs phal- 
lic power in the process. Other highlights of the good- 
natured smut-a-thon: “Strip Tease,” about a run-in 
between a stripper and an audience of lusty little 
men; “Free Ride,” in which two Hollywood come- 
dians create a soundtrack for a rare X-rated 
silent short; and “Reproduction Cycles,” a 
clay-animation short about the mating ritu- 
als of a Martian microbe. It all lands at 


the Somerville Theatre July 12 through 


15. Call 625-4088. 


AL 


Riverfest 


kay, so maybe Robinson’s Racing Pigs 
aren’t supposed to be the main attrac- 
tion at Riverfest. Nevertheless, for me, 
RRP are what clinched a trip to Low- 
ell next weekend. I’ve seen the illustri- 
ous team in action, and I know how it feels to cheer on 
six or seven or whatever piglets sprinting around an oval 
track with heart-stopping élan. I know the gush of admi- 
ration on seeing how they lean into the curves with such 
grace, how they partake of those mushed-up Oreos at 
the finish line with such gusto. Riverfest, a three-day cel- 
ebration happening on the banks of the Merrimack River 
in Lowell next weekend, may boast all manner of land 
and water shows, music, fireworks, hot air balloon rides, 
carnival rides, and games, but Robinson’s Racing Pigs 
are the real soul of the party. 

Bob Duteau, the producer of Riverfest (which is 
presented by New England Presentations, a division of 
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BRING TOGETHER THE FINEST elements of the ballet and modern- 
dance worlds and you get the White Oak Dance Project. The troupe 
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the Don Law Company), would have it oth- 
erwise. His vote for Star Attraction goes to 
the Cypress Gardens Greatest American Ski 
Team, a dozen waterskiers who “do pyra- 
mids, and the whole 
thing. It’s quite an im- 
pressive show. They’ve never per- 7 
formed in New England before.” 
Also new to these parts is the 
“Lucky Ducky Riverfest Race,” in 
which people “adopt” (for $5) one 
bird in a huge flock of rubber ducks, 
each of which is rented out by a 
charity (the Lowell YMCA and the 
Pawtucket Congregational Church in 
this case). Each duck is numbered, 2a 
and then they’re all dumped into the 
current of the mighty Merrimack. If your duck comes in 
first, you win $10,000 cash. Duteau happened upon this 
rather novel fund-raising technique out in Arizona, 
“where a charity made $150,000 profit through selling 
chances to win big prizes by adopting a rubber ducky. Ac- 
tually, it’s quite a big thing throughout the country now.” 
What fluke of fate landed Riverfest in Lowell? Besides 
having a nice, fat, deep waterway, “We have a mile of 
waterfront property that we’re using, and it affords per- 
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fect viewing. The sightlines are tremendous. The other 
reason is because we felt that Lowell is close enough to 
Boston — it’s under 30 miles from Boston; it’s got pub- 
lic transportation, it’s easily accessible to Boston and 
surrounding communities.” 
(Riverfest takes place on the 
banks of the Merrimack River in 
5 Lowell June 28 through 30. Friday: 
| fireworks, food, arts and crafts 
booths, and performances by Rosen- 
shontz and America; Saturday: the 
Cypress Gardens Greatest American 
Ski Team, a performance by Arlo 
Guthrie, Robinson’s Racing Pigs, an 
auto show presented by the Museum 
of Transportation, a canoe race, a 
cigarette-boat race, a hydroplane 
boat race, and a beauty pageant; Sunday: the “Lucky 
Ducky Riverfest Race,” a performance by Joe Cocker, a 
parachute exhibition, the Cypress Gardens team, and 
Robinson’s Racing Pigs. Friday’s hours are 5 to 11 p.m., 
Saturday’s are 10 a.m. to 10 p.m., and Sunday’s are 10 
a.m. to 7 p.m. Tickets are $6.50, and $3.50 for kids un- 
der 12. Call 931-2000 to charge tickets, or call (508) 
454-2299 for more information.) 
— AF 
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High toon 


Disney’s The Rocketeer: 
a $40 million live-action comic strip 


by Charles Taylor 


THE ROCKETEER. Directed by Joe 


Johnston. Written by Danny Bilson and 
Paul De Meo, from the comic by Dave 
Stevens. With Bill Campbell, Alan 
Arkin, Jennifer Connelly, Timothy 
Dalton, and Terry O’Quinn. A Walt 
Disney Pictures release. At the Charles, 
the Fresh Pond, the Circle, and in the 
suburbs. 


ave Stevens’s Rocketeer 

comics, all five issues of 

which appeared in the 

mid-’80s, are little pieces 

of kitsch heaven. The 
story, set in 1938 Los Angeles, follows 
Cliff Secord, a young aerial circus pilot 
who accidentally gets hold of a rocket 
pack that allows whoever wears it to fly 
like a plane. Cliff thinks the gizmo is the 
way to make himself the success his girl- 
friend is bugging him to be. But soon he’s 
being pursued by gangsters, feds, German 
agents, and the henchmen of the rocket’s 
inventor, Howard Hughes. Beautifully 
drawn and lovingly detailed, the no-fat 
narrative moves like a 30s movie serial 
reimagined with sexiness and wit. Stevens 
captures the style of dress and speech of 
’30s pop entertainments without any fuss. 
Here’s Cliff on the in-the-money photog- 
rapher his girl is seeing: “I’m not gonna 
lose you ta some hoy-feloy just ’cause he’s 


BRINGING CLARITY to a mystical connection as Mrs. Moore in 


Lean’s A Passage to India 


got more scratch than me!” 

Joe Johnston’s dandy movie version of 
The Rocketeer is as faithful to the fond- 
ness and modesty of Stevens’s work as a 
$40 million picture can be. Production 
designer Jim Bissell has come up with a 
couple of eye-popping set pieces — a 
nightclub where a giant illuminated 
clamshell rises behind the band and opens 
to reveal the singer inside, and a movie 
star’s multileveled Deco apartment, with 
tiled columns that look like something 
M.C. Escher might have come up with if 
he had designed a Roman bath — that the 
camera, and the viewer, can’t resist 
ogling. 

Johnston and his gifted cinematogra- 
pher, Hiro Narita, have given the movie a 
creamy, sumptuous look. But that never 
gets in the way, and the period details, like 
the Sun Maid and Gulf billboards sitting at 
the edge of the airfield, never call attention 
to themselves. He tosses off one thing bor- 
rowed from Stevens: a diner shaped like a 
bulldog smoking a corncob pipe. And 
Johnston never pretends that the ’30s B- 
movie conventions he uses — like a mur- 
derous goon’s attack seen in struggling, 
oversized shadows or a wad of gum used 
to plug an engine leak — are anything 
grander than entertaining, junky devices. 

For a big-budget picture, The 
Rocketeer is blessedly unconcerned with 
bowling you over; it’s content just to give 
you a good time. When Cliff takes a shiny 
new propeller plane up for a test: flight 
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BILL CAMPBELL is suited up and ready to soar all the way to 


kitsch heaven. 


and his helmeted, goggled head peeps up 
in the glass bubble of the cockpit as the 
LA landscape stretches out behind him, 
you’re re-awakened to the wonder of 
flight, which is probably pretty close to 
what ’30s audiences, for whom flying 
wasn’t at all common, must have felt. It’s 
easy to forgive the sometimes faltering 
pace since Johnston doesn’t drive the 
movie at the inhuman thrill-a-minute 
speed of most actioners. There’s some- 


thing decent in the way it lets you catch 
your breath, and never loses its sense of 
humor. 

The screenplay, by Danny Bilson and 
Paul De Meo, adds a vain Errol Flynn-like 
movie star (Timothy Dalton) who’s hired 
gangsters to get the rocket. There’s also a 
regrettable piece of Disneyish cleaning up: 
Cliff's girlfriend (Jennifer Connelly) is no 
longer a nudie model (Stevens based her 
on ’50s pinup queen Betty Page) but a 


Peggy Ascroft 
1907-1991 


by Steve Vineberg 


ame Peggy Ashcroft, who 
died last week at the age 
of 83, gave famous per- 
formances on the English 
stage as Juliet (opposite 
both Olivier and Gielgud), as Desdemona 
(opposite Paul Robeson), as Hedda 
Gabler, and as Winnie in Beckett’s Happy 
Days. Like Sybil Thorndike and Edith 
Evans, Ashcroft was one of those British 
theatrical legends who emerged only infre- 
quently to take roles in movies. She felt 
better suited temperamentally to the pro- 


cess of rehearsing a role than to the pro- . 


cess of shooting one, where, she said, “you 
have to imagine everything in sufficient 
detail before you begin.” So those of us 
who weren’t lucky enough to see her live 
must judge her work by a few celluloid 
remnants of what was certainly an illustri- 
ous career: 10 minutes on screen in 
Hitchcock’s The 39 Steps, made when she 
was 28; three-and-a-half decades later, a 
part as Glenda Jackson’s mother in 
Sunday, Bloody Sunday; then, when she 
was in her 70s, appearances in David 
Lean’s A Passage to India and the 
Granada-TV miniseries The Jewel in the 
Crown. But if these are remnants, they’re 
extraordinary ones. They display the quali- 
ties that made her a cerebral actress and 
an emotional one: clarity — you could say 
transparency — of purpose and thought; a 
balance between a profound capacity for 
empathy, conveyed in a tremulous 


response to experiences and ideas, and a 
contemplative detachment; a poetic ten- 
sion between serene self-possession and 
moral urgency. 

Seeing her as the Scots farmer’s wife in 
The 39 Steps, bound in agonized fidelity to 
a grimly devout man (John Laurie) who’s 
forced her to bid farewell to the innocent 
excitements of her Glasgow girlhood (he 
thinks cities are sinful), you can guess what 
her Juliet might have been like. She has a 
fervent spark as she speaks of Glasgow to 
the visitor (Robert Donat) they’ve given 
shelter for the night, and asks him what 
London can be like. Sitting over dinner, she 
spots the newspaper story that reveals 
Donat is running from the police, and 
alarms go off all over her face. When, 
behind her husband’s back, she helps 
Donat make his escape, and he kisses her in 
recompense, Hitchcock lingers on that face, 
bowed slightly, taking refuge like a Dickens 
orphan might in a rare gift of affection. 

Her single scene in Sunday, Bloody 
Sunday suggests what you might have seen 
when she played Chekhov. A mere few 
brush strokes on the relationship between 
Jackson’s Alex and Ashcroft’s long-suffer- 
ing Mrs. Greville, it’s the best sequence in 
the movie: their brief exchange, brisk and 
impatient on Alex’s side, attendant but 
persistent on her mother’s, hints at years 
of Mrs. Greville’s reading through her 
daughter’s little outbursts. Alex makes a 
caustic remark about her father, who’s 
always preoccupied with business and 
inattentive to his family. Ashcroft’s Mrs. 
Greville, intuiting that Alex is really com- 











'°THE BOST'O'N' PHOENIX © 


movie extra, a story change that allows 
Dalton to get his clutches on her. Johnston 
tries to recall the character’s comic incar- 
nation by focusing on Connelly’s pulchri- 
tude. But with no snap or spark, she’s just 
a big, glazed kewpie. In her one scene as a 
big-band singer, the young actress Melora 
Hardin is infinitely more vivid and has the 
right ’30s look. Bill Campbell’s Cliff could 
use more brashness and dash, but, dressed 
in a buttery leather jacket, jodphurs, and 
riding boots, he’s got an all-American 
look, and a forelock of hair that stays defi- 
antly out of place. 

The bright supporting cast includes 
three ace comic turns. As Cliff's mentor 
Peevy, a veteran pilot and engineering 
whiz, Alan Arkin takes a stock role, an 
old-timer, equal parts mush and crust, 
and comes up with one of his understated 
comic eccentrics. His unflappable nature 
seems a form of resignation to the crazi- 
ness of other characters. Terry: O’Quinn 
plays Howard Hughes as such a driven 
powerbroker that you can see the mad 
gleam in his eye. When Cliff escapes from 
the Hughes aircraft factory and sends a 
model plane gliding gracefully out the 
doors, Hughes is so entranced he forgets 
all about Cliff. And though the script isn’t 
up to him, Timothy Dalton has the fatu- 
ous manners and suavity of a roaring ego- 
maniac. When he fears that his rival in a 
fencing scene is stealing the show, he 
stabs the poor bastard. He’s the type of 
stylish villain who seems forever on the 
verge of stopping to admire his own nasti- 
ness. 

It’s too bad that Dalton’s part centers 
on some dubious allegations made about 
Errol Flynn by the hack celebrity biogra- 
pher Charles Higham, and also too bad 
that the end, which involves a German 
zeppelin, inevitably recalls the 
Hindenburg, introducing real loss of life 
into this cartoon world. But Johnston, as 
he did in Honey, I Shrunk the Kids, has a 
talent for making the wondrous so funny 
that the sap goes right out of it. You find 
yourself smiling at the grin of a pilot in 
clown make-up that Cliff plucks from a 
falling plane, or the rocket pack streaking 
through a nighttime sky like a shooting 
star, or the gorgeous dissolve from the 
moonlit hills of LA to a bank of satin pil- 
lows. The movie has something like the 
self-mocking humor you get in a good 
swashbuckler. It hums like a trusty little 
motor. The ride isn’t without bumps, but it 
takes you where you want to go. QO 


plaining about her own romantic life, cau- 
tions her, “Darling, you keep throwing in 
your hand because you haven’t got the 
whole thing. There is no whole thing.” 
Ashcroft’s reading, movingly precise, 
pointed but kind, is unforgettable. 
However, it’s her work in A Passage to 
India (as Mrs. Moore, stirred by strange 
new feelings on her first trip to India) and 
The Jewel in the Crown (as the retired mis- 
sionary Barbie Batchelor, haunted by an 
old friend’s suicide by fire) that provide 
the richest glimpses of a career in the the- 
ater. These are great performances. Her 
best scene in The Jewel in the Crown is at 
a reception for the granddaughter of the 
remarkable old woman whose companion 
she is. Conscious that most of the aristo- 
crats in the room are embarrassed by her 
presence, Barbie moves clumsily among 
them, made both a little unsteady by a 
glass or two of sherry and a little too 
flushed with feeling, looking in vain for 
her own small gift among the table display. 
Barbie, educated but lower middle-class, 
can’t repress anything; that’s why she 
makes the colonials who were raised to 
revere smooth surfaces uncomfortable. (In 
the cruelest scene, one of them tells her 
she has “the soul of a parlor maid.”) And 
Mrs. Moore, with her deep appreciation 
for human kindness and effort, and her 
brusque intolerance for ix.sensitivity and 
foolishness, is too direct and probing — 
too undecorously unconventional — for 
her magistrate son (Nigel Havers) to fath- 
om or cope with. Ashcroft’s finest moment 
in A Passage to India comes when she tells 
him why she has to leave India in the 
midst of a rape trial where she’s the princi- 
pal witness, to find “some cave of my own, 
some shelf,” lending absolute psychologi- 
cal clarity to this mystical connection to 
the caves in which the rape allegedly took 
place. My guess is that she brought this 
kind of transcendent exactness to 
Beckett’s Happy Days, another exploration 
of aging and survival. What is it about the 
great English actors that allows them to 
age so magnificently? Ashcroft may never 
have been more splendid than in these 
vivid autumnal performances. Q 








Dying Young is 


by Peter Keough 


DYING YOUNG. Directed by Joel © 


Schumacher. Written by Richard 
Friedenberg, based on the novel by 
Marti Leimbach. With Julia Roberts, 
Campbell Scott, Vincent D’Onofrio, 
Colleen Dewhurst, and David Selby. A 
Twentieth Century Fox release. At the 
Paris, Fresh Pond, Chestnut Hill, and in 
the suburbs. 


hat do you say about a 
23-year-old who 
doesn’t die? Julia 
Roberts has pitted her 
Pretty Woman/People 
magazine image against death in Steel 
Magnolias, Flatliners, and Sleeping With 
the Enemy; and she flirts with it again in 
Dying Young, where she plays nursemaid 
to moribund leukemia victim Campbell 
Scott, himself fresh from the AIDS epi- 
demic in Longtime Companion. Death, 
needless to say, remains a mystery, as does 
the secret of Roberts’ appeal. 

Not that she is an actress without tal- 
ent. Both she and Scott struggle hero- 
ically to breath life into their impossible 
parts, but neither can survive the termi- 
nal direction of Joel Schumacher. In 
Flatliners, Schumacher transformed the 
afterlife into a kind of moralistic MTV 
game show; he’s up to much the same 
pretentious insipidity in Dying Young. He 
begins the film by cutting from a shot of 
playing children to that of a death’s 
head, and neither life nor death can pre- 
vail over the inevitability of cliché; the 
sentiment is all. 

It’s the same sentiment expressed 20 
years ago in Love Story, and Dying Young 
takes that film’s premise, inverts it, and 
proceeds to beat it to death for 90 min- 
utes. Underlying both films is a class 
conflict, and in Dying’s case the part of 
blue collar Ali MacGraw is taken by 
Hilary O’Neil (Roberts), a working-class 
girl from Oakland who dumps her hard- 
hat boyfriend after surprising him in 
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a class struggle to the death 


delictu. Her mother, obsessed with buy- 
ing porcelain dolls from the Shopping 
Channel, urges her to go back to him. 
— all, he was supporting her, wasn’t 

e? 

Hilary, however, puts on a red miniskirt 
and matching heels and applies for a job 
tending to the needs of Victor Geddes 
(Campbell Scott). The. well-heeled son of 
a heartless, patrician father, he’s now hair- 
less and revenant-like from the ravages of 
chemotherapy. He offers Roberts much 
the same deal she got from Richard Gere 
in Pretty Woman; $400 a week for comely 
companionship. This time, though, there’s 
heavy-lifting and housework involved, so 
it’s more like a real marriage. 

As in Love Story, the fatal attraction 
between classes ends with the woman in 
the subservient role, except this time it’s 
the role the woman wants. This time, too, 
it’s the preppie who’s got the disease, not 
the pushy prole. Unsurprisingly, 
Schumacher doesn’t have much to-say on 
the subtext of a moribund upper class 
seeking revitalization from the masses, or 
the irony of a woman ostensibly seeking 
independence succumbing instantly to a 
subservient position. Nor does he have 
even Love Story’s nominal interest in the 
practical difficulties of such an arrange- 
ment. Since dying is a given from the 
film’s very title, the easy bathos and mor- 
bid fascination of death sweep aside the 
more complicated issues of life. 

At first it looks to Hilary as if death 
isn’t going to be a bed of roses. After a 
session of chemotherapy, Victor howls 
and pukes, the steadicam following his 
writhings, and Hilary’s clumsy efforts to 
comfort him, in a semblance of cinema- 
verité. She confesses to a friend that she 
can’t handle it; he, of course, overhears. 
He makes things right by showing slides 
from his PhD thesis on “German 
Impressionism.” Since the paintings he 
shows are by the Austrian Klimt and the 
British Pre-Rossetti, it’s a thesis that 
could use a little work. The death-and- 
beauty obsessed images win her over, 
however, and the sumptuous locks of a 


Klimt nude are superimposed over 
Roberts own terrific hair. 

She sets to work cleaning out the 
Twinkies, cigarettes, and Playboy maga- 
zines from Victor’s cupboards, replacing 
them with fresh fruit, macrobiotic cook- 
books, and her ubiquitous beaming smile. 
The regimen seems to work. The 
chemotherapy stops, Victor’s hair grows 
back, and soon it becomes obvious they 
have about as much in common as the 
lovebirds in Sunset Boulevard. 

He takes her to toney restaurants, she 
takes him to rowdy discos — neither has 
fun. She’s bored by his efforts to teach 
her art history; he’s dismayed by local 
yokel Gordon (Vincent D’Onofrio), with 
whom she can share stories about lunch- 
boxes in grade school. Schumacher gloss- 
es over these differences, as well as the 
subtle stages between their first meeting 
and their consummation as lovers. 
There’s virtually no erotic tension. Such 
details, evidently, are unimportant: it’s 
enough that fantasy girl Roberts repre- 
sents Life for Victor, and he represents 
Sacrifice for her. 

In some of their confrontations, as in 
their funny, clumsy first interview, the 
two actors touch on the humanity of 
their characters and situation. Roberts is 
convincingly street-tough and guileless, 
and Scott conveys the awkward articu- 
lateness of a brainy guy who doesn’t 
have many opportunities to chat with 
beautiful women. The distance between 
the two is great, but so is the attraction. 
That distance, and longing, loom again 
as the two watch Jeopardy with Gordon. 
Their class differences are delineated by 
their best; what separates them is 
stronger than the disease that draws 
them together. 

Death is not only our common fate, it’s 
also the lowest common denominator in 
film. Dying Young is well into the 
Hallmark-card mode long before the final 
reel. Schumacher is no fool — why screw 
around with certainties like death and Julia 
Roberts when there’s a killing to be made 
at the box office? Q 





JULIA ROBERTS AND CAMPBELL SCOTT have nothing in common except their fate in Joel 


Schumacher’s latest film. 
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AS THE MOOR: orson Welles and Suzanne Cloutier in Othello, which will be shown this weekend in a fully-restored print with an enhanced 
soundtrack. Welles filmed on location in Venice and Morocco. 


Orson and Will 


Brattle series features Welles’s Shakespearean films 


by Steve Vineberg 


CHIMES AT MIDNIGHT. Directed by 
Orson Welles. With Welles, John Giel- 
gud, Keith Baxter, Margaret Rutherford, 
Jeanne Moreau, and Alan Webb. At the 
Brattle, June 21. OTHELLO. Directed 
by Orson Welles. With Welles, Michael 
MacLiammoir, and Suzanne Cloutier. At 
the Brattle, June 22. 


n his days with the Mercury Theatre 
in New York, in the late ’30s, Orson 
Welles did celebrated revisionist 
productions of Shakespeare’s plays 
— a voodoo Macbeth, a brown- 
shirt Julius Caesar — that were among the 
earliest attempts at finding exciting new 
settings for classical theater. It was inevi- 
table that once Welles became a movie dir- 
ector, he would experiment with filmed 
Shakespeare. This weekend the Brattle is 
showing all three of his adaptations as part 
of its Welles retrospective. 
| The 1948 Macbeth (June 21 and 22) is 
a fascinating failure. Shot hurriedly and 
cheaply (on a Republic Studios set in three 
weeks), with everyone speaking, ill-advised- 
ly, in brogue, it has speed and visual pyro- 
technics and not much else except for Dan 
O’Herlihy’s sensitively drawn Macduff. 
(Jeanette Nolan turns Lady Macbeth’s letter 
speech into a camp classic: “I have given 
suck” becomes “Ah ha’ given sook.”) How- 
ever, Othello, which appears in a new, fully- 
restored print with an enhanced sound- 
track, and Chimes at Midnight, Welles’s 
amalgam of the Henry IV plays (with brief 
borrowings from Richard III and Henry 
V), are among the half-dozen best movies 
ever culled from Shakespeare’s works. 

The financial and technical difficulties 
Welles had putting both these films 
together are famous, and his reputation in 
Hollywood was so (undeservedly) rotten 
by the time Othello came out in 1952 that 
the movie, which preserves only 90 min- 
utes of a play that normally runs some 
three hours, was generally dismissed as a 
botch. (Only diehard film buffs seemed to 
notice when it went out of distribution for 
nearly three decades.) 

But Lorne Buchman, in an imaginative, 
clear-headed study of Shakespeare films, 
Still in Movement, argues persuasively that 
the combination of the movie’s Citizen 
Kane-like frame — it begins and ends with 
Othello’s and Desdemonua’s funerals — 


and the fragmentation of Shakespeare’s 
text in between suggest the disordering of 
time at lago’s hands, the onslaught of 
chaos once his venom works its way into 
Othello’s blood. I would add that the open- 
ing procession and the Venice scenes — 
where Othello (Welles) and Desdemona 
(Suzanne Cloutier) elope on a gondola, 
and when their flight is discovered, the 
flickering torches on the spiraling staircase 
of Brabantio’s mansion sputter like fire- 
works — set a fairy-tale mood. Suitably, 
the editing provides a shorthand for telling 
this story in quick, staccato strokes. 

Despite Welles’s imposing physical and 
vocal presence, and Michael MacLiam- 
moir’s distanced, medieval malevolence as 
Iago, this Othello doesn’t have anything 
like the acting power that Olivier and 
Frank Finlay brought to these roles in the 
1965 film (which the Brattle screens in 
August), or that Avery Brooks and Andre 
Braugher worked up in the recent produc- 
tion at the Folger in Washington. What it 
has is Welles’s steely grasp-on the play’s 
emotional structure, and his astonishing 
ability to recast it in cinematic terms. He 
uses the turrets and corridors of the 
Moor’s Gothic castle on Cyprus, the 
steamy maze of the bathhouse where Iago 
maims Cassio and murders Roderigo, and 
a desolate expanse of beach to sketch a 
world where Iago’s Byzantine machina- 
tions can take control. 

In the opening, Iago is captured, tossed 
into a cage, and swung up above the pro- 
cession, where he surveys the fruits of his 
labors; when Othello dies, with his bride in 
his arms, we see him from a skylight above 
their bed, where Iago stands. Between 
these two matching images is a story of 
entrapment told largely in silhouette, with 
the bars of Iago’s cage picked up in the 
windows and doors of the Cyprus castle, 
and even the snood on Desdemona’s hair. 
Staged from the outset on a higher plateau 
than Othello, so the Moor is dwarfed be- 
neath his lieutenant, “honest Iago” is, 
ironically, usually shot in sunlight; his vic- 
tims suffocate in the shadows. 

The title of the even more brilliant 
Chimes at Midnight comes from the scene 
in Henry IV, Part II, in which Falstaff 
(Welles, in a towering performance) and 
Justice Shallow (wizened Alan Webb, in a 
lovely one) reminisce about the days they 
have seen and agree that they have heard 
the tolling of their old age. Most produc- 
tions of the Henry IV plays emphasize 


Prince Hal’s coming of age; this one, win- 
try and melancholy, takes a different per- 
spective; it’s about the dying away of Hal’s 
youth as he prepares to take over his 
father’s throne. And Welles’s Falstaff, 
drier and more philosophical than in other 
actors’ interpretations, is a moving em- 
bodiment of what he has to lose. 

Visually, the court world Hal (Keith 
Baxter) must move into and the tavern 
world he leaves behind — one presided 
over by his father (a superb John Gielgud), 
the other by Falstaff — are contrasted in 
every way. The tavern world is asymmetri- 
cal, foreshortened (Hal bumps his head on 
the ceiling: he’s outgrown this place), but 
also cozy and warm. Welles shoots close 
in, and his camera leaps around; the edit- 
ing is fast, and the staging has an ebul- 
lient, raucous swing. (At one point, Hal is 
pulled backward through a gang of 
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whores.) The court world is formal, geo- 
metric, and much of the time it’s in long 
shot; we don’t see Gielgud’s King Henry 
up close until he asks the whereabouts of 
his prodigal son — that is, when personal 
concerns cut through the icy court ritual. 

The movie acknowledges the inevitabili- 
ty of Hal’s choice, and Baxter’s perfor- 
mance is heartfelt. A rich and complex 
reading of the plays, Chimes at Midnight 
(which came out in 1967) doesn’t fall into 
easy antiestablishment posturing. But I’ve 
never seen a production of this material so 
sympathetic to Falstaff. For one thing, the 
profoundly unsettling Battle of Shrews- 
bury sequence — which may be the finest 
moment of Welles’s career — validates 
Falstaff’s cynical point of view about 
honor in war. And in the rejection scene,” 
when Falstaff interrupts Hal’s coronation 
and is sent away with a public rebuke, ifs 
Falstaff’s response (first bafflément and 
denial, then dazed hurt) that seizes the 
emotional focus. 

At the end, as we hear Ralph Richard- 
son’s voice on the soundtrack, reading a 
tribute to Henry V’s greatness from Holin- 
shed’s Chronicles, and we see Falstaff’s 
bier wending its way across the countryside 
while Mistress Quickly (Margaret Ruther- 
ford) watches sadly after it, the movie 
seems to say, “Yes, a great monarch, but 
only after he’d killed his youth.” Oo 


he story behind Requiem for Dominic may be more interesting than the 
film itself. Romanian expatriate filmmaker Robert Dornhelm (Echo 
Park) had returned to his hometown of Timisoara during the uprising 
that erupted there in December 1989, which soon erupted into revolu- 
tion. There, he learned that his boyhood friend Dominic Paraschiv, sup- 


posedly a resistance hero, lay dying in a hospital as his name was being held up to 
public contempt as “the butcher of Timisoara,” after allegedly gunning down 80 fel- 
low resistance fighters. Dominic died before Dornhelm could clear his name with his 
film, which tells the story with a skillful and almost seamless combination of docudra- 
ma and real documentary television footage. 

This integration of the fictional into the historical is the film’s best element. Besides 
stretching the “you are there” effect (as in the Soviet invasion scenes in The 
Unbearable Lightness of Being) to last an entire film, the technique comments on the 
difficulty of determining truth, especially when rival groups are fighting for the right 
to rewrite history. It becomes clear how easily Dominic could have become a non- 
person, or how a film like this could rehabilitate him. 

Yet Dominic is strangely uncompelling. One reason is that the plot is hard to follow 
if you’re not familiar with the intricacies of the Romanian revolution. Another is that 
the actors, including professionals (Felix Mitterer as the Dornhelm character, 
Viktoria Schubert as a journalist who helps him) and amateurs playing themselves, 
lack conviction. The biggest reason is that the Romanian revolution was a peculiarly 
vindictive and joyless one, with confusion reigning, the oppressed becoming oppres- 
sors, and the status quo remaining largely intact. Dornhelm captures all this, but the 
result is that poor Dominic seems just another casualty of politics and folly. At the 
Nickelodeon. 


— Gary Susman 
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the cutting edge of choreographed popular dance. 





Celebrating individuality 
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TWO TO TANGO: Jennifer Ford and Stanley McCalla of American Ballroom Theater keep a leg up on 





Dance Umbrella happily folds its 10th season 


by Janine Parker Kolberg 


ance Umbrella, an orga- 
nization that frequently 
brings the avant-garde to 
Boston, closed its 10th 
season last weekend by 
presenting two forms of dance that are, 
although not avant-garde, at least unique. 
On this side of the Charles, American 
Ballroom Theater took the art of ballroom 
dancing — relegated to competitions since 
the days of Ginger and Fred — to the stage 
of the Emerson Majestic Theatre. At the 
Cambridge Multicultural Arts Center, the 
members of Dances by Isadora removed 
the works of “the mother of modern dance” 
from the shelf and lovingly polished them. 

In many ways, ABrT’s path is unclut- 
tered. Lovers of ballroom dance are starved 
for theatrical entertainment, and ABrT, 
being a one-of-a-kind troupe, really has no 
competition. Critical raves from across the 
country testify to ABrT’s appeal. 

A lackluster opening night warned of 
complacency, so I was greatly relieved — 
more than ever before — to be able to go a 
second time. The program comprised three 
works: It Takes Two, Posin’, and Tango 
and Waltz. Posin’ makes a theatrical, nos- 
talgia trip back to the era of World War II, 
and Tango and Waltz takes two of the most 
popular ballroom dances and serves them 
up with drama and precision. ABrT’s 
directors, Pierre Dulaine and Yvonne 
Marceau, have chosen a group of dancers 
with abundant personality. When the 
dancers sometimes flounder, it’s a matter 
of technique. But, as with the advent of 
“ice-dancing,” artistry is a welcome con- 
cession to the cold perfection of competi- 
tion. And the individuality of the dancers is 
the primary concern of It Takes Two. 

Each of ABrT’s six couples took part in 
the creation of It Takes Two, chore- 
ographing their own pas de deux to high- 
light their strengths. The result is a 
delectable smorgasbord of a primer, a 
crash course in ballroom dancing and the 
dancers themselves. More seamlessly than 
seems possible, the couples slip from one 
style into the next, one unique dance and 


couple following another. 

The dances — waltzes, swing, samba, 
rumba, and tango — are generously pep- 
pered with nonballroom movements, an 
effect that can either heighten or diminish, 
depending on the dancer’s ability. It’s fine, 
and probably necessary, to incorporate 
other dance forms into the repertoire, but 
too much of a good thing done shabbily 
simply fails. To look back at the ideals, 
Ginger Rogers, who wasn’t the same kind 
of dancer that Cyd Charisse was, would 
never have attempted dances like the ones 
Charisse did in Silk Stockings, for example. 

One ABrT dancer who can handle 
digressions in style is the statuesque Gaye 
Bowidas, whose lovely long limbs are indi- 
cations of her early ballet training. She and 
her partner, Danny Carter, dance a bluesy 
jazz-ballet straight out of a Raymond 
Chandler novel, capitalizing on Bowidas’s 
dangerously angelic femme fatale qualities. 
Her height is intensified by the wonderful 
lift in her breastbone, taut with pride and 
softened with femininity. In fact; most of 
the women in the company possess the 
curves that are unfortunately often absent 
on female dancers. 

Bowidas is also one of the company’s 
strongest personalities, as is Victor Kanev- 
sky (“Boston’s own,” he exuberantly tells 
us). Ham that he is, Kanevsky is nonethe- 
less an attentive partner to Dee Quinones, 
a gangly redhead who matches him jab for 
jab in a staccato tango of fire. The looks of 
determination and flame on their faces are 
playfully matched by those of mischief. 

The Latin dances inspire the most reac- 
tion from the audience. Stanley McCalla’s 
hips never stop their sinuous rumba wave, 
even as Jennifer Ford’s (his partner and 
wife) whorl of chdinés threaten to send her 
spiraling into the wings. She doesn’t go 
there, of course, thanks to McCalla’s cool 
partnering. The contagious samba of Lori 
Brizzi and William Wayne borders on par- 
ody — amusing, but still sizzling hot. 

Tango and Waltz is a welcome invitation 
to the dances, and nothing but. The tango 
is a dark cliché of a Paris bistro, with six 





men looking as if they’re in an Armani ad. 
Their seductive women slither on in slinky 
dresses, and as the couples strut and stab 
at the floor, the stage moves sinisterly, like 
one big poisonous spider. 

But this is not the usual mating ritual 
we’ve come to expect of the tango. The 
men wander off, and left on their own, the 
women gladly take a female partner. This 
slow burn is taken to giddy, almost forbid- 
den heights as the women eye each other 
appraisingly, holding their partners’ waists 
tautly. This is possession on equal terms. 
When the men return, the women look at 
them, and then each other; their smug mugs 
explain why they leave the men behind. 

How easily choreographer Peter diFalco 
could have fallen into a campy trap, and 
how wonderful that instead he created a 
powerfully masculine dance that takes the 
previously heterosexual haven of ballroom 
dancing and knocks it senseless. Curiously, 
the men claim one another; with a 
cacophonous tango for accompaniment, 
they dance a challenge of arrogance and 
strength. They look more than a little 
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UPLIFT: Patricia Adams of 
Dances by Isadora. 
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relieved when the women rejoin them, 
holding their returning female beloveds 

closely and with cool gratitude. The 

women look away, apparently still in a 

swoon from their previous encounters. 

When the curtain rises on the waltz 
(choreographed by Gary Pierce), the sighs 
from the audience signify that this is what 
they’ve been waiting for. The cordiality of 
the waltz takes our breath and our inhibi- 
tions away as tuxedoed gentlemen sweep 
their gowned ladies past. Again, it is the 
movement of the whole that is so exhila- 
rating, presenting an image of angles float- 
ing on silver-lined clouds. 

Although ABrT is filling the ballroom 
gap, one hopes that there will be enough 
interested choreographers to continue to 
provide new material for the troupe. After 
all, it never took much of an excuse for 

Fred to kick up his heels! And wouldn’t it 
be wonderful to see ABrT reconstruct those 
great dances from the MGM musicals? 
* * * 

After an evening of Dances by Isadora, 
the feeling of serenity is overshadowed only 
by puzzlement over the controversy that 
surrounded Isadora Duncan. Of course, 
the bare limbs so shocking at the turn of the 
century are nothing in a day when Ameri- 
cans wear less to the office than Duncan 
did on the stage. Duncan found support 
among the less staid Europeans, although 
even they were occasionally shocked by her 
“scandalous” personal affairs. 

In a clean and engaging program, 
Dances by Isadora directors Catherine 
Gallant and Patricia Adams bring to life 
the ideals so important to Duncan’s art: 
free, spirited movement and exquisite 
musical accompaniment. Her choreogra- 
phy is recorded only in the minds and 
bodies of her “Isadorables,” beloved stu- 
dents that she adopted, who passed on the 
legacy to their own students. Sylvia Gold, 
once a student of Isadorables Anna and 
Irma, lent a strong sense of wisdom and 
comprehension to the dances. 

All participants in the production — 
lighting designer Stephen Buck, the soul- 
ful pianist Vivian Taylor, flutist Laura Vin- 
cent, singer Katerina A. Doohovsky, nar- 
rator Paula Plum, and, of course, dancers 
Adams, Gallant, Gold, Patricia Adelmann, 
Kristen Kissik, and Lynn Parkerson — were 
refreshingly well rehearsed and absorbed. 

To dismiss the dances — piquant with 
Duncan’s trademark hops, skips, and rich- 
ly moving arms — as simplistic inanities is 
to miss the point entirely. As Plum quotes 
from Duncan’s autobiography, “To dance 
is to live. What I want is a school of life.” 
Her dances are indeed about life, abun- 
dant with images of earth, fire, water, and 
air. That they are “simple” only adds to 
their natural grace. 

Adams, Gallant, and Gold have spent 
many years studying Duncan’s style, and it 
shows in their flowing hands and arms, 
musicality (Duncan, in her own way, was 
as musical a choreographer as Balanchine 
and insisted on live accompaniment), and 
charming performance. They fix their 
audience with direct gazes of gaiety or 
sorrow, and draw all into their bosoms (or 
more aptly, their solar plexuses, what 
Duncan called “the mirror of vision for the 
creation of dance”). 

Adams most closely evokes the vision of 
Duncan, her lovely halo of curls encircling 
a rapturous, mischievous face that at once 
teases and caresses. Her playfulness is 
interrupted only by the most “stressful” 
dance of the program, in which she por- 
trays the revolutionary Duncan, garishly lit 
and robed in shocking red. Her ethereal 
appearance is overtaken by angry determi- 
nation; wrists momentarily caught up, she . 
wrenches free triumphantly to punch her 
invisible opponents. 

Gallant’s extremely articulate hands 
carve patterns that hang in the air long 
after she’s flitted elsewhere — like the 
series of skimming soutenu turns in the 
Water Study, in which one arm finishes 
arcing up with a delicate flick of the wrist. 
The feistiness of a gypsy or the intangibili- 
ty of a butterfly fit her as comfortably as 
the gauzy robes that are the troupe’s sim- 
ple costumes. 

Gold’s solos, the Ave Maria and Rose 
Petals, are full of an energy that belies her 
60-odd years. Adams and Gallant stand on 
either side of Gold, altogether portraying 
the Three Graces; and with arms encircling 
waists the three baby-step on demi-pointe 
all the way downstage before breaking into 
a childishly sweet circle of skipping. It is 
Gold’s maturity that keeps the younger 
ones in check. At the end of Rose Petals, 
Gold kisses the hand-held petals and scat- 
ters them to us, the pink snow a lovely tal- 
isman for the gifts of dance that are being 
passed from generation to generation. Q 
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Poor Richard 


The Open Door Theatre fails to 
win the Wars of the Roses 


by Carolyn Clay 


RICHARD III, by William Shakespeare. 
Directed by Larry Blamire. Set designed 
by W. Perry Barton. Fight choreography 
and costumes by Blamire. Lighting by 
Karen Perlow. With Dori May Kelly, 
Wayne Cote, Mitchell Mullen, Mike 
McNamara, Bill Doscher, Robert F. 
McCafferty, Denise Cormier, Tom 
Bigongiari, Lars Perkins, Floyd 
Richardson, Karen Tarjan, Marie Floyd, 
W. Perry Barton, Kristin Johnson, Tom 
Hawk, Susan McConnell, Alexandra 
Cremer, Charlotte Peed, Natalie Rose, 
Marie Flannery, and Lynn Armstrong. 
At the Open Door Theatre, Thurs- 
days through Saturdays through July 
13. 


he actors in the Open Door 

Theatre’s Richard III dart up 

and down the banks of the 

piney parabola that is their 

playing space as if acting 
outdoors were Nature’s answer to 
Nautilus. But acting the Bard, particularly 
in the yard, is uphill work. And despite 
some interesting quirks, this makeshift 
effort rarely gets off the ground. The rep- 
utable director Larry Blamire wants to jux- 
tapose the heinousness of Richard III with 
its startling, arguably Grand Guignol jocu- 
larity. There is, for example, an outhouse- 
like wooden structure into which those 
who are about to die retreat, after which 
blood gushes from an extruding pipe into 
a wooden bucket — 4a la Richard III, the 
Demon Barber of Fleet Street. But the 
Open Door cast is so unconvincing that 
the clash of suffering and sick humor fails 
to impress. 

Manning the bloodbath faucet, of 
course, is that delicious Machiavel, that 
wart on the reputation of the physically 
challenged, Richard, Duke of Gloucester 
— for whom the possession of England’s 
crown is just a steep body count away. At 
the Open Door, Richard is played by 
Mitchell Mullen, crafty but sheepish, full 
of sneaky poses yet devoid of charisma, in 


bum’s black tie and a bowler hat. More 
childlike than wily, his Richard seems gen- 
uinely bewildered by the loathing he 
inspires — and not able to remember, 
from one moment to the next, that he’s 
supposed to be crippled. He’s king of the 
roadshow, I guess, but it’s a pretty ragtag 
roadshow, peopled by besneakered vaude- 
villians in odd bits of costume, tussling for 
possession of the fanciest found clothing 
and the rough-hewn lifeguard chair that is 
the throne. 

The production gets off to a not-unrea- 
sonable start, with its motley dramatis per- 


sonae entering in frayed procession, - 


Richard in unsynchronous tow — rather 
as he is in the Henry VI coronation scene 
that opens Olivier’s famous film. But once 
people stop playing kazoos and open their 
mouths, the proceedings start to slide into 
the Kettlebowl the way audiences did in 
the days before there were steps. Not only 
are the actors somewhat shaky on their 
lines (Richard to murderers: “Are you 
going to dispatch this thing?”), but they 
invest neither the language nor their char- 
acters with any vividness. Since Blamire 
has performed little liposuction on the 
text, what remains is a three-hour haul as 
history’s Grand Mechanism — in other 
words, the plot — cranks, first with 
Richard manning, and later with him 
stretched across, its wheel. 

Among Blamire’s potentially interesting 
twists is his treatment of women in 
Richard IIT. Now, some of it is silly — the 
gender reversal of the Archbishop of York, 
for example. Since the character appears 
in a domestic scene with Queen Elizabeth, 
her young son York, and the Duchess of 
York, you think she’s some Yorkian lady in 
waiting — until she starts talking about 


handing over her “seal” (which, even then, . 


could be the one from Good Housekeep- 
ing). More interestingly, Blamire counter- 
acts Shakespeare’s women — most of 
whom, this far into the Wars of the Roses, 
have had a Henry or an Edward or a 
Richard killed and are terrified of, or 
embittered by, the loss of their power by 
alliance — with some of his own. 

Lord Stanley, one of the few to survive 


Nuns and lovers | 


Jack Neary’s First Night gives 
sisterhood a Simonized shine 


by Bill Marx 


FIRST NIGHT, written and directed by 
Jack Neary. Set designed by Lino Toyos. 
Lighting by Eric Levenson. Costumes by 
Nancy McArthur. With Andrew Dolan 
and Cate Damon. At the Theatre Lobby 
through July 7. 


ou’d think one Neil Simon 
would be enough, but there 
are plenty of copycats 
cracking one-liners from 
the wings. One wanna-be, 
Lowell resident Jack Neary, has carved out 
a niche for himself by taking the stuff of 
stock — particularly the nerd-lusting-for- 
the-girl-of-his-dreams scenario — and 
spicing it up with fistfuls of Catholic, 
rather than Jewish, guilt. At least that’s the 
theological thorn lodged in the otherwise 


innocuous First Night, which is based on 
the premise that a Catholic boy who once 
had an erection while praying by the side 
of a female classmate at a funeral is des- 
tined to wed the stimulator. And that’s 
after 17 years of separation, since the girl- 
ish object of desire, after becoming a nun, 
has now left the Church and returned to 
claim her flabbergasted admirer. It’s scary 
enough to know that God sees every spar- 
row that falls — but it’s really frightening 
to hear He’s taking note of every time the 
flesh rises. 

Of course, this regressive set-up could 
make for a nifty black comedy about a 
shlep confronting sex and death, a sort of 
Widow’s Blind Date for nerds, with a 
miffed nun on the run coming back to 
humiliate a gutless worshiper whose cow- 
ardice led her to a life of celibacy. But 
Neary is not only a romantic determinist 
but a shameless sentimentalist as well, and 


SECTION THREE °* 


JUNE 21, 


to the end of the play, becomes Lady 
Stanley. And, intriguingly, Blamire has 
turned some of the play’s rottenest folk — 
including the murderers of Clarence in the 
Tower, the here jester-like Richard-hench- 
man Ratcliffe, and the infamous Tyrrel, 
who volunteers to snuff Edward V, age 12, 
and his brother, age 10 — into women. 
This would work better if Dori May Kelly 
and Susan McConnell (who double as 
Ratcliffe and Lovel) didn’t play the mur- 
derers as the Two Stooges — the bold one 
vixenesque, the conscience-stricken one a 
dunce — and Lynn Armstrong didn’t play 
Tyrell like a wench (and the Mayor of 
London like a cheerleader). 

There are, however, some perversely 
amusing touches. Denise Cormier may be 
a one-note Lady Anne, bleating her 
grievance with heaving chest and clenched 
fists. But then, she has little to be seduced 
by, in either the sadism or sweet-surrender 
departments, in Mullen’s Richard. And 
Blamire’s bringing her on, after she 
becomes Crookback’s wife, with garish, 
purplish shiners is droll. His portrayal of 
old Queen Margaret, the widow of Henry 
VI, as a bag lady is not a bad idea either. 
But Kristin Johnson, gallumphing through 
the audience, sawing through her heavy- 
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handed curses, and snarling through her 
blackened teeth, is intolerable. 

Not all the blame for this hobo-jungle 
Richard III can be laid at the feet of the 
cast, though. Karen Tarjan has been 
directed to play Queen Elizabeth (who has 
grown children, as well as the young 
prince and duke) like a miffed little flirt, 
and W. Perry Barton portrays Buckingham 
as if he were a vagrant accountant. More 
tellingly, Wayne Cote, who’s reduced by 
Blamire to a lot of undignified straining as 
Edward IV (his butt being hoisted by 
courtiers every time he mounts his 
throne), rises to the occasion when rein-- 
carnated as Henry, Earl of Richmond, 
whom he imbues with steely authority. 

As Richmond, Cote also gets to hold 
sway over the production’s fight scenes, 
which are among its least lumbering and 
most credible. In the final confrontation, 
he and Mullen make a grisly pair of com- 
batants, despite the fact that Richmond is 
wielding a golf club and Richard his 
unsheathed crutch. The latter instrument, 
incidentally, has two prongs with which 
the attacker can dig into his foe like battle- 
field bacon and eggs — emblematic, per- 
haps, of the way Richard III is getting 
forked over here. QO 


DICK THE KNIFE: Mitchell Mullen slashes his way through a 


hobo jungle. 


when Meredith O’Connor comes into 
Danny Fleming’s video store, she’s there 
to awaken the shlump both sexually and 
spiritually. 

Danny’s settled down to a life of ordi- 
nary boredom, his fantasy of owning a 
movie theater turned into a frayed VCR 
cassette. But Meredith snaps him out of it, 
first getting him to admit that he had (and 
has) the hots for her, then cajoling him 
into believing that miracles can happen, 
that this is the “first night” of his life. 
Neary forestalls the eventual clinch by hav- 
ing the repressed Danny blanch ‘at the 
thought of touching a nun (“I’m a sister 
snatcher.”); the character has to face up to 
his idealized image of women. Unfortu- 
nately, Neary’s sexual politics aren’t much 
more enlightened, what with Meredith 
confining her desired miracles to marrying 
Danny, having his babies, and helping his 
dreams come true. 

All of this Catholic angst makes for 
pleasant if eminently forgettable comedy. 
Neary depends too often on the video- 
store setting for easy laughs. The line “It’s 
like The Invasion of the Body Snatchers in 
my brain” sums up the laziness of a play- 
wright who confuses dropping titles with 
wit. And the writer has a weakness for 
one-liners that sacrifice everything, includ- 
ing sense, for a guffaw, as when Danny 
cries “Balls!” and Meredith fires back “I 
know what those are.” Like Nunsense, 
First Night tries to wrench shocked chor- 
tles out of us by having a nun say naughty 


things. Still, Neary has an ear for goofball 
rationalizations, for charting the maze of 
excuses losers lose themselves in. It’s a 
testament to his modest talent that neither 
Danny’s childish cynicism nor Meredith’s 
determination undercuts the characters’ 
humanity. They’re stereotypes with a 
smidgen of soul. 

As the couple, Andrew Dolan and Cate 
Damon are weak in the sexual magnetism 
department — for a pair of lovers that God 
has brought together, they exude precious 
little heat. But the performers have a 
sprightly comic dynamic, a yin and yang of 
aggressive female and hangdog male that’s 
mildly reminiscent of Shaw’s battles of the 
sexes. However, Damon goes too far with 
Meredith’s determination to tie the mar- 
riage knot. Her eyes bugging out, her 
hands clutching her note cards as if they 
were rosary beads, the actress is like a 
Moonie at the airport thrusting flowers into 
your face. Meredith has found her man but 
she hasn’t lost her marbles. And Dolan is a 
natty nerd, even though he sometimes 
snaps his lines with mechanical sang froid. 

These two performers maneuver 
through First Night’s punchlines painlessly 
enough, though it must be said that even 
they can’t escape the script’s high glucose 
content. At the end of the play, Neary not 
only has the couple dancing underneath a 
mirror ball but has Danny ask us to hum 
“Auld Lang Syne” while they’re hoofing. 
Even on First Night, some of us get no 
kick from this much sugar. QO 
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Elliot Norton Awards celebrate 
nine lives, at the Wilbur 


by Carolyn Clay 


hey say critics are frustrated 

actors, and this week I got 

my moment on the defensive 

side of the footlights — as 

an Official presenter at the 
Ninth Annual Elliot Norton Awards. I 
shared a dressing room with real actresses 
and can report tidbits other journalists 
know not of, such as that Brian Bedford 
borrowed Christine Estabrook’s hairspray 
and didn’t give it back. But enough about 
me and my glamorous life. 

The Norties — as we used to call them 
before the event got so august — are 
meant to recognize distinguished contri- 
butions to the Boston theater. And it 
would be hard to get more distinguished 
than the quartet of Bedford, whose per- 
formance of excerpts from his Shake- 
speare compendium The Lunatic, The 
Lover & The Poet was a high point of the 
evening; Helen Hayes, who was a lumi- 
nous “guest of honor”; Julie Harris, who 
was the winner of this year’s Elliot Norton 
Award, for her performances in Lucifer’s 
Child and Love Letters; and the venerable 
critic for whom the whole mishegas is 
named. When the four took the stage 
together, you felt as if you’d died and 
gone to Legend City — where, no doubt, 
there is enough hair spray to go around. 

In connection with the presentation of 
the Norton Award, as well as of the Otis 
Skinner and Charlotte Cushman Prizes 
instituted last year to honor outstanding 
Boston actors of the male and female per- 
suasions, Special Honors were inferred 
this year on Gerard Alessandrini, the 
delightfully wicked creator of Forbidden 


Broadway; Josiah A. Spaulding Jr., for his 
work toward revitalizing and refurbishing 
the Wang Center; Geraldine Guardino, 
who has breathed grassroots life into 
Dorchester’s Strand Theatre; Phyllis 
Curtin, noted soprano and retiring Dean 
of Boston University’s School for the 
Arts; James Spruill, fiery actor, BU pro- 
fessor, and co-founder of Boston’s New 
African Company; and esteemed, though 
departing, Boston Ballet star Marie 
Christine Mouis. The Cushman and 
Skinner Prizes — which, like the Norton 
Award, are juried by a committee of crit- 
ics that includes Norton, Arthur Fried- 
man, Jon Lehman, Cadwell Titcomb, and 
myself — were awarded to the American 
Repertory Theatre’s Christine Estabrook, 
an erstwhile Obie and Drama Desk Award 
winner, and to Jonathan Epstein, of 
Shakespeare & Company, the Merrimack 
Rep, and the Boston Theatre Project. 
Bedford provided the evening’s droll- 
est moment when, recalling fellow one- 
man Shakespearean Ian McKellen’s 
famously revealing speech in acceptance 
of the Norton Award three years ago, he 
promised “to remain in the closet this 
evening.” He also won Anthony Quinn 
honors for inadvertently naming this 
year’s winner ahead of schedule. And he 
performed, among other selections, 
Hamlet’s speech to the players sublime- 
ly. Nonogenarian Hayes then took the 
stage with such grace — recalling the 
good ol’ tryout days and then perform- 
ing with charm and poignance a speech 
from her 1935 hit Victoria Regina — 
that one understood Brooks Atkinson’s 
encomium to the original performance, 
which he called “a tour de force that still 
lets an unconquerable spirit through.” 


Elizabethan drama 


Betty-does Boston: ‘three women, 
coupla songs,’ at Club Cabaret 





Ziff cop a ’tude. 


by Robin Dougherty 


BETTY. At Club Cabaret, in Club Cafe, 
Wednesday through Sunday through 
June 23. 


ven if Amy Ziff, the mem- 
ber of the cabaret trio 
Betty whose eyebrows and 
attitude both arch, didn’t 
tell the “intimate cymbal 





THE GIRLS IN THE BAND: B 









itzi Ziff, Alyson Palmer, and Amy 


story” halfway through the first set, you 
might put your defenses up. The story’s 
about the performance at which a piece 
of the aforementioned percussion disc 
snapped off and went flying into the 
audience, ultimately piercing an unsus- 
pecting fan in the heart. As cabaret acts 
go, Betty aims to assault, as well as to 
amuse. And the group’s trajectory, like 
that of its errant cymbal, is simultane- 
ously sharp, erratic, and ready to pierce 
any solid objects in its path. 
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roses, Julie Harris with medallion 


Julie Harris then did something impossi- 
ble — she followed Helen Hayes without 
qualifying as an ambulatory anticlimax. 
That always burnished voice shiny with 
emotion, she too recalled the glory days 
when Boston was the wings for Broadway, 
with Norton as seer, Hayes as “idol,” and 
herself as Sally Bowles, Joan of Arc, and 
the belle of Amherst. The evening may 
have started slowly, but the chase was 
inspirational. 


Among such obstacles might be the 
group’s designation (by Mirabella) as “the 
world’s foremost all-girl, bi-racial, rock 
’n’ roll performance/cabaret trio of our 
time.” Not to mention the buzz that’s 
grown up around fraternal twins Bitzi and 
Amy Ziff, plus their six-foot-something 
best friend Alyson Palmer, since the three 
gathered up keyboard, cello, and bass gui- 
tar (respectively) and embraced both 
Caribbean funk and homage to famous 
Bettys (Crocker, Grable, Boop) some two 
years ago — and then worked it all into 
their recent CD debut. With so much cul- 
tural baggage stuffed in around their 
hyphens (and I haven’t even started to talk 
about their wardrobe), Betty has, as Amy 
would put it, “copped a ’tude.” It’s one 
that your thinking showgoer is wont to be 
wary of. 

Wary you may be when presented with 
the group’s nonstop verbal confetti, scat- 
tering as it does a medley of Barbra 
Streisand songs amid coy patter (“I don’t 
think we asked for audience participation, 
did we?”). Indeed, for the first half of the 
show, you’re apt to feel that you really 
want to get on board the Betty bandwagon 
but don’t know where to put your feet. 
There’s so much forced attitude to step 
around. Still, even the most jaded soul is 
likely to feel aroused by the tiny tastings of 
musicality offered in the first set. One 
song, “Mr. Amoeba Man” (“Go ahead and 
split, Mr. Amoeba Man/I can’t divide my 
love again”), promises all sorts of fresh 
comic (and melodic) possibilities. 

Soon afterwards, Betty explain that if 
the trio were actually cabaret stars, 
they’d have to do some songs in French. 
But since they’re actually “rock divas,” 
they proffer, instead, an original song 
replete with Parisian imagery. Hence, as 
the portion of your brain devoted to 
wordplay digests the several puns on 
“café au lait,” the music half of the nog- 
gin gets stimulated by the trio’s crisp and 
intelligent harmonies. This first serious 
sample of what Betty can do is enough to 
let you indulge the sweet hook of the 
next song, despite its prosaic lyrics. (One 
verse proclaims that if the singer were a 
watch, she could be repaired, but its cho- 
rus explains, “I’m people, just people, 
and I’m broken.”) 

At the opposite verbal extreme is 
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Across the street at the Tremont 
House, where a buffet followed the cere- 
mony, I was approached by a twangy, 
elderly stranger from Texas who wanted 
to know what the fuss was about and 
what the beautiful people were up to. He 
allowed as how he’d “heard of” Helen 
Hayes and told me the whole fandango 
looked almost as nice as “the Cattlemen’s 
Ball.” Do you think he thought I said 
Gabby Hayes? QO 


Betty’s addiction to dangerous puns. 
One song asks, “If your honey pie leaves 
you high and dry in Palm Springs, does 
that mean you’ve been deserted by 
dessert in the desert?” I have no quarrel 
with that. Cabaret rooms, after all, are 
not for the faint of pun. Nor are they, in 
this case, for the visually timid. Betty’s 
chimeric personality grows in part out of 
the disparate appearances of its mem- 
bers. While sinuous Bitzi Ziff sports not 
only a nose ring but an ear that curls up 
in a most curious manner, sister Amy 
does hair tricks (one ’do mimics Faneuil 
Hall). Completing the trio is Alyson 
Palmer, whose towering physique fre- 
quently gets her labelled Amazonian but 
could just as readily qualify her as a one- 
woman assault, complete with carnivo- 
rous bug-eyes, on the idea that outra- 
geous beauty excludes intelligence or tal- 
ent. 

The group’s comic posturing is one rea- 
son that, if cabaret acts could be poured 
into the proverbial bottle and sold, Betty 
would surely be the PMS cure of choice. 
Still, by the time Betty stepped out for a 
powder at intermission, I had to agree 
with the two musically-inclined colleagues 
I’d brought along, one of whom comment- 
ed, “I wish they’d just play rock-and-roll 
songs.” So I’m happy to report that, hav- 
ing exchanged the hiply befringed club- 
ware of the first set for the Betty equiva- 
lent of playclothes, the trio spent the rest 
of the show living up to the less preten- 
tious label of “three women, coupla 
songs.” 

Coupla great 4 capella songs, it should 
be added. Not that there’s anything lack- 
ing in the trio’s instrumentation, or in Amy 
Ziff’s out-of-nowhere riff on women’s- 
prison-movie characters. But what’s truly 
engaging is the group’s harmonizing, 
which leaves all thought of theatrical dile- 
tante-ism behind. Not that Betty ever 


‘ desert their sense of humor. Creative 


lewdness gets a full-length (and hilarious) 
treatment, with musical instruments, in a 
song about “a big bright banana” and a 
kumquat. Indeed, the group may not be 
sure if it’s a stage act that warbles or a 
rock-and-roll group that winks and 
nudges. But when Betty sings, identity 
crises seem as ridiculous as that flying 
cymbal. Q 
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A world of clay 


Greek terracottas reveal the 
beauty of ancient craftsmanship 


by Rebecca Nemser 


THE COROPLAST’S ART: GREEK 
TERRACOTTAS OF THE HELLENIS- 
TIC WORLD, curated by Jaimee P. 
Uhlenbrock. At the Arthur M. Sackler 
Museum, Harvard University, through 
July 28. 


he Moon rose 
full, and the 
maidens, taking 
their stand 
around the al- 


. .” I kept thinking about those lines 
rt Sappho as I walked through this 
lovely show of small terracotta figurines 
from ancient Greece. They are the last 
remaining fragments of a lyric poem that, 
whole, must have been almost too beauti- 
ful for words. All that we know of ancient 
Greece has come to us in ruins — arm- 
less, headless, faded, fallen, broken, bat- 
tered, lost in translation. What we have are 
fragments, fragments that have lost almost 
everything except their poetry. But gener- 
ation after generation, that poetry has 
never lost its thrilling, visionary gleam. 

“The Coroplast’s Art,” now at Harvard’s 
Sackler Museum, is a show of 50 small 
works in clay from the Hellenistic world, 
the late fourth century to the first century 
B.C. During that time, thousands of these 
small figures were made, cast in molds by 
artists known as coroplasts, modelers in 
clay. The figurines were modeled in terra- 
cotta, a low-fire clay, then bathed in white 
chalk and gypsum, painted, and baked to 
hardness in a kiln. After firing, they were 
decorated with color: black, rose, red, and 
yellow ochre, Egyptian blue, and gold — 
pigments that have long since disappeared. 
Now the figurines are once again the color 


of the clay, a pale but still somehow lumi- 
nous pinkish muddy brown. 

There are figurines of dancers, wrestlers, 
satyrs, dwarves, winged victories, Eros, 
Aphrodite, Nike, Pan. But most of the fig- 
ures are standing women, draped in long 
flowing gowns. I was especially fascinated 
by four of these women, who seemed to me 
to represent an archetypal human journey 
of transformation and growth. 

A Standing Draped Girl, circa 300 B.C., 
found in Athens, looks sad, pensive, and 
withdrawn. She looks down and clutches 
at her gown, pulling it tightly around her. 
Completely draped by heavy folds of cloth, 
she seems enclosed, confined. There’s just 
the slightest suggestion of a woman’s form 
within — like a moon behind the clouds. 

In contrast, Standing Woman with a 
Fan, also circa 300 B.C., looks up. Like 
the girl, she is draped. But the contours of 
the cloth reveal a living, breathing body 
beneath the veil. She holds one hand 
behind her back, and in her other hand she 
holds a circle — a fan, or perhaps a mir- 
ror. Her gaze is inward and serene, and 
she clearly possesses what Wordsworth 
called “that inward eye/Which is the bliss 
of solitude.” 

Next, a Standing Draped Woman from 
Myrina, of the later third century B.C., 
looks out. Her body is completely draped, 
but her gaze is directed outward, into the 
world. She stands up straight and strong, 
with one arm raised, as if about to'speak. 

Finally, there’s a Flying Nike from 180 
B.C., also from Myrina. She once had arms 
and wings; they are long since broken and 
lost. But she has not lost her air of supreme 
self-possession, and the smile of Venus still 
plays about her face. Like her sisters, Nike 
is draped, but the drapery that flows over 
her strong, rounded body reveals more than 
it conceals. You can see her breasts, her 


Soapbox heroine 


Humorist Cynthia Heimel treads 
the minefield of stereotypes 


by Steve Kane 


IF YOU CAN’T LIVE WITHOUT ME, 
WHY AREN’T YOU DEAD YET? by 
Cynthia Heimel. Atlantic Monthly Press, 
(221 pages), $19.95. 


ertain books are extreme- 

ly tough to review. Like 

the disasters, the unread- 

able messes and guaran- 

teed slumber-inducers 

that make a reviewer wonder how to be 
honest without seeming mean. 

Thea there are books at the opposite 

end of the spectrum — volumes so fine, so 

smart and enjoyable, that a simple you- 


should-read-this-one will suffice. After all, 
no self-respecting critic likes to gush. 
Blows the intellectual cover. 

Cynthia Heimel’s If You Can’t Live 
Without Me, Why Aren’t You Dead Yet? 
deserves such an unqualified recommen- 
dation. It’s a collection of the humorist/ 
playwright’s breezy but pointed, insightful 
columns, composed originally for the 
Village Voice, Cosmopolitan, and Playboy. 

A ’60s-survivor careening in horror 
toward middle-age, Heimel’s essays are 
modern takes on classic terrain, like the 
follies and waxing of youth, the battle-of- 
the-sexes (she writes the “Women” col- 
umn for Playboy), and the terrors of child- 
rearing. But somehow Heimel makes it all 
new again. 
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B.C. BEAUTY: the contours of the cloth reveal a living, breathing 
body beneath the veil; her gaze is inward and serene. 


belly, her hips, her legs. One.deg presses for- 
ward, a small, sure into the real world. 
She looks completely, radiantly alive. 

All of these small figurines were humble, 
everyday works of ritual art, mass-pro- 
duced from earthy clay, made to be used 
as offerings to the gods and goddesses of 
fertility and the underworld; many of them 
were discovered in graves, buried under- 


ground. 


For one thing, she’s doggedly self- 
effacing. Most big-time columnists be- 
come so inebriated with the power of their 
soapboxes that their columns soon drip 
with righteous indignation. (No, neither 
Jesse Jackson nor George F. Will receive 
inspiration from a burning bush.) Heimel, 
however, usually aims her piercing pen at 
herself, her crowd, or her generation. And 
she is funny. Wickedly so. Her introduc- 
tion to If You Can’t Live Without Me 
begins, “This is just a book of humor, 
okay? It’s not a book about an ex-hippie, 
ex-maniac who is baffled by how strange 
and goofy the world is seeming these days. 
It’s not about feeling helpless and stupid 
as these sweeping world events sweep 
right over our heads and all we get to do is 
watch endless Brady Bunch reruns. Why 
would it be? Everything’s great, right?” 

Plus, Heimel has no apparent axes to 
grind. A common misconception is that 
she is a “woman’s writer” — as if men 
need to don protective gear before reading 
her. Certainly females adore Heimel, and 
with good reason. Her voice can be a 
siren, calling women to the daily battle of 
femininity. About the self-help and “co- 
dependency” craze, she writes, “the trap is 
that these books are still telling women 
that there’s something wrong with them. 
That they’re not good enough. They have 
to change, they have to act differently, and 
it’s all their own fault. This kind of attitude 
subverts feminism. It turns a woman back 
into contemplation of her navel, instead of 
confronting things actively, politically, try- 
ing to change society instead of herself.” 
And she warns men, “All you suspect 
about women’s friendships is true. We talk 
about dick size. It’s our favorite sub- 
ject.” 


The coroplast’s was a minor art, and 
these are very minor works; the great 
artists worked in marble. But “The 
Coroplast’s Art” is a rich, evocative show, 
because these tiny fragments of ancient 
Greece were once part of something glori- 
ous. And if you look closely, you can 
almost see it — radiant, alive — the way 
you can almost hear the ocean when you 
hold a seashell to your ear. Q 


But one of Heimiel’s greatest strengths 
as a writer and social observer is that she 
avoids easy targets. “Sit down. What I say 
may shock you,” she cautions at the begin- 
ning of one piece, “I want to be a man.” 
Watching porn tapes with'a bunch of male 
friends she feels not revulsion but “like a 
den mother, watching my friends regress 
to voyeur boys. It was almost sweet, their 
simple fascination for the purely visual, for 
the pointy asses and the breast size.” 
(Watching the same tapes with women, 
she observes that, “All of us decided we 
like sexy books much better. So we ate lol- 
lipops and talked knitting and calmed 
down.”) 

For Heimel, modern life is a quagmire of 
frustration and pain, interrupted occasion- 
ally by laughter and love. Nature and nur- 
ture are equally to blame. (That is, no one 
makes us who we are except ourselves — 
but we can’t help it.) She abhors infidelity 
yet admits, “God or whatever it was that 
created the species has screwed us. We do 
not mate for life.” A soured romantic, 
Heimel is nonetheless committed to a quest 
for happy endings. Although she’s an unre- 
pentant career woman, she confesses, “I 
especially feel sorry for myself when I’m 
with people who have, against all odds, 
found each other and are deeply in love 
and not just trendy. They [are] together 
and I [am] separated and it causes such a 
sick, demented yearning, such an astrin- 
gent feeling of loneliness that I feel a deep 
crash in the pit of my stomach.” 

“It’s a minefield of stereotypes out 
there,” Heimel concludes, “but you must 
thread your way through them with dignity 
and persistence. It is your sacred duty to 
forge new ways, turn expectations asunder, 
and fuck ’em if they can’t take a joke.” QO 
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Pacific rim shot 


Seattle’s longhair music scene 
is picking up what Boston left off 


by Wes Eichenwald 


EATTLE — Comparisons 

between our Hub and that 

of the Pacific Northwest are 

hard to escape. For a 

moment, a Bostonian might 
even think he had dropped into a parallel 
universe. Both Boston and Seattle are north- 
ern coastal port cities overshadowed by larg- 
er ones to the south. Both, shall we say, 
appreciate sunny days. Both are about the 
same size — overgrown small towns with 
relatively compact downtown areas. There 
are enough skyscrapers to form a decent 
skyline but not enough to be oppressive. Like 
Boston, Seattle has a substantial college pop- 
ulation and a wealth of cultural institutions. 
Inflated housing prices have fallen lately. 
Comedy clubs are big. And there’s an active 
— even hyperactive — rock scene. 

What Boston was for a while in the early- 
to-mid-’80s, Seattle has been since about 
1989. Major-label A&R reps buzz to Seattle 
clubs like flies to yogurt; songcrafters 
migrate there from Idaho, Montana, eastern 
Washington, even Phoenix. 

That last paragraph is a good example 
of the current hype, by the way. As Bruce 
Pavitt, co-owner of Sub Pop, Seattle’s — 


TAD: a ragged, raw juggernaut led by a 


300-Ibs.-plus frontman 


and for that matter, the country’s — lead- 
ing underground rock record label and the 
target of a recent major-label bidding war 
in which offers were rumored to approach 
seven figures, puts it: “Once a myth is 
created, it tends to perpetuate itself. If the 
media says that Seattle’s the next mecca, 
well, then every kid in the country’s going 
to move to Seattle.” 

Seattle hosts, after all, the moist soil that 
bred Jimi Hendrix — born and buried in 
suburban Renton — and the quintessential 
’60s garage band, the Sonics, from nearby 
Tacoma. And Robert Cray and Heart, to 
boot. In the present era, consider the Young 
Fresh Fellows — the Fellows, to their friends 
— who explore the same pure-pop, ’60s- 
influenced guitar-based territory mined by 
Nick Lowe, the dBs, the Smithereens, and 
NRBQ, but with a definite tilt to the absurd. 
Then there’s Seattle’s kings of ragged 
garage-pop, the Fastbacks, who have been 
plugging along since the dawn of the ’80s. 

And then there are the practitioners of 
what is most commonly thought of by out- 
siders as the contemporary Seattle sound, 
a roaring hybrid of heavy metal, 
psychedelia, and pure grunge, played by 
long-haired bands with atavistic glee. 
Soundgarden, Mudhoney, Mother Love 


Bone, Tad... it’s a big, proud, sloppy, 
sweaty, swingin’, hair-in-the-face sound, 
unshackled by the past, unafraid of the 
future, and wallowing hog-wild in the pre- 
sent. It’s a sound nurtured by and identi- 
fied with Sub Pop in particular. This 
scene, as defined by the national rock 
press at least, has ballooned into “Sub Pop 
Rock City,” to borrow the title of a 
Soundgarden anthem. 

Sub Pop was founded in 1986 by 
Jonathan Poneman, now 31, and Pavitt, 32. 
The long-haired, long-winded Poneman is 
given to self-mockingly bombastic pro- 
nouncements, suggesting Orson Welles 
playing a rock historian; the closely barbered 
Pavitt plays his cards nearer the vest. Both, 
however, are obviously sharp characters. 

“Just be sure to note that we invented the 
scene,” jokes Pavitt. “Then we’ll be happy.” 

Adds Poneman, “And now we’re killing it. 
We’re Brahma, Vishnu, and Shiva all in one.” 

“The fact of the matter is,” continues 
Poneman, “we took the time and the money 
to empower the Seattle scene.” 

Poneman and Pavitt recently ended distri- 
bution-deal talks with Hollywood Records, 
among other major labels, preferring to 
keep Sub Pop independent. Poneman vehe- 
mently denies fighting against becoming 
mainstream. “As a matter of fact, we believe 
that we are probably the living 
definition of mainstream. It’s 
just redefining the mainstream 
to our own ends., With all 
respect to the rock-music listen- 
ets in the world, a lot.of them 
have become accustomed to 
being treated like stupid ani- 
mals. So we figure if we can 
herd them around like stupid 
animals, we will do so. It’s just 
being able to find the right mar- 
keting techniques and the most 
seductive forms of manipulation 
possible. And we find that actu- 
ally, ironically enough, stupid 
animals like being reminded that 
they’re stupid animals on a reg- 
ular basis.” 

Asked to explain, Poneman 
goes into a spiel on the role of 
the aesthetics of “dumb” in rock 
history. “The pure essence of 
what we’re speaking about has 
been manifest in the work of the 
Ramones, the Dictators, Iggy 
and the Stooges, Jerry Lee 
Lewis. . . . The idea of some- 
thing being ‘dumb’ is appropriated stupidly 
by people who don’t seem to quite get it. 
And that’s what I mean by the whole stupid- 
animals thing, because you can essentially 
regurgitate the same images in popular cul- 
ture over and over again in a thinly veiled 
guise, and people will react to it. 

“IT feel like a lot of the things that we 
assault the audience with should be very 
insulting and very ironic in nature, but, 
you know, amazingly enough, people react 
to it innocently, as if it’s the Summer of 
Love all over again.” 

Sub Pop’s loud, long-haired grunge 
kings may get the most ink, but Seattle is 
also home to a thriving folk scene, to 
retro-pop slaves like the Posies, roots- 
rockers like Girl Trouble, and idiosyncrat- 
ic labels like homey PopLlama Records, 
which specializes in melodic, punky gui- 
tar-based pop descended from the 
Ramones/Buzzcocks school, with a 
healthy nod to eccentrics everywhere. 

PopLlama is, in fact, based out of a 
home — a pleasant gray affair on a subur- 
ban street near the University (of 
Washington) district. The office of the 
owner/general factotum — affable, shaggy 
Conrad Uno — resembles an 11-year-old 
boy’s bedroom, complete with baseball 
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SOUNDGARDEN: these Sub Pop escapees carried the loud, fast Seattle 
sound across the country with their major label debut, Louder Than Love. 


gloves and photos of players (Uno is a huge 
Mariners fan), only with massive stacks of 
cassettes and master tapes in every corner. 

Uno’s Egg Studio is in the basement, a 
simple setup complete with a papier- 
m&ché viper mascot (and a mixing board 
from Stax-Volt studios) that has seen the 
likes of Sonic Youth and Mudhoney laying 
down tracks. 

PopLlama’s catalog includes the Posies, 
the Fastbacks, and the finely wrought 
poetic pop of Capping Day, but it’s per- 
haps associated most with the Young 
Fresh Fellows. Although the Fellows now 
record for the larger, California-based 
Frontier label, leader Scott McCaughey 
still works with Uno on producing singles 
for bands such as the Picketts, a local hill- 
billy-country outfit who recently recorded 
a winning cover of the Clash’s “Should I 
Stay or Should I Go?” 

“[Uno is] primarily a studio owner,” says 
Sub Pop’s Poneman, “We exist as a record 
label primarily, whereas [PopLlama] is a 
record label by default, more or less. Back 
when [Uno] started (around 1983), his 
friends had no other way of putting out 
records, so he just started a record label.” 

Tastes among musicians differ there as 
here, of course, but bands don’t readily 
divide into opposing camps the way they’ve 
been known to do back East. The distance 
from major media centers, says McCaughey, 
contributes to a sense of isolation and fosters 
a strong regional identity among bands. The 
word from numerous sources is that backbit- 
ing and in-fighting among Seattle rockers is 
virtually nonexistent. 

The Soundhoney/Mudgarden type 
bands, the 36-year-old McCaughey (pro- 
nounced McCoy) says, have been around 
since Green River, Ten Minute Warning, 
and the U-Men, circa 1982, but didn’t 
develop a group identity “until, probably, 
Sub Pop got their marketing thing togeth- 
er and started making it a groovy, cool 
thing — giving it a ‘look,’ with the blurred 
live shots on the covers. I think that’s real- 
ly what made people think that’s what the 
Seattle scene was all about. 


MUDHONEY: with a new album due next 
month, pop that roars remains their specialty. 


“Of course,” he says, “there is no 
Seattle sound, and we wouldn’t want to 
have one.” And McCaughey, who laughs 
frequently, chuckles now. 

Poneman has his own take on the long- 
hair stereotype that’s also part of the 
“look.” He traces the pivotal phase to the 
early ’80s when Black Flag, and its singer 
Henry Rollins in particular, tired of being 
a skinhead outfit. 

“In contrast to a lot of the hardcore 
bands, [Black Flag] slowed everything 
down, got real heavy, grew their hair out — 
essentially did everything exactly the oppo- 
site way that things had been going,” 
Poneman said. “And I believe that really 
influenced bands like the Melvins and Green 
River and Soundgarden and Malfunction.” 

According to McCaughey, the genesis of 


, the Sub Pop sound goes back to the mid- 
’60s, when Tacoma’s Sonics and Wailers 


— rough, vital garage bands — were 
much bigger in the Pacific Northwest than 
in other areas; their influence on local 
musicians was something like that of, say, 
the J. Geils Band around here. 

“Because the Sonics were successful,” 
says Uno, “it created this feeling that you 
could be a band here and do what you want- 
ed to do. It created a scene. It’s kind of like 
in baseball. Until you have a winning season, 
you don’t have that history [to fall back on].” 

“There’s a real do-it-yourself attitude 
among bands here,” says McCaughey, 
“where they don’t think twice about 
putting out a single, and people will go out 
and buy it. In Seattle, that’s one of the first 
things you do if you’re a band.” It’s equal- 
ly easy to get live gigs, he adds, if not as 
easy to make money at it. The large col- 
lege population helps, as does the public’s 
openness to new sounds. 

One Achilles’ heel, however, is the club 
scene. Under-age shows — the drinking 
age, as here, is 21 — are, except for one 
club, nonexistent. And even with more 
venues opening, says one Seattleite, it’s 
easier to hear many bands through their 
records than live. 

Sub Pop’s first release, in 1986, was a 
cassette compilation of indie 
label-type groups from around 
the country. Of late, Pavitt and 
Poneman are trying to return to 
a more national focus, signing 
bands outside the region, such 
as Codeine, whose members hail 
from New York and Boston. 
They’ve also recently contracted 
for the debut single from the 
Boston-based group Come, led 
by ex-Uzi and Live Skull singer 
Thalia Zedek, who are currently 
working at Cambridge’s Ft. 
Apache studio. 

Poneman and Pavitt also let 
on that they’re planning to buy 
the 11-story Terminal Sales 
Building housing Sub Pop’s 
offices. Will they be renaming it 
the Sub Pop Building? “Nah,” 
says Poneman. “That’s what 
everybody calls it anyway.” Q 
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THE FREEZE: tongtime Boston rockers with a new single out on local label Taang! 


Singles live! 


Independent labels have 
saved the seven-inch record 


by Sandy Masuo 


oday it’s hard to believe 

the seven-inch single 

was once the darling of 

the record business, 

and that in the 50s and 
’60s, artists lived and died by the 45. 
Since the arrival of the “concept 
album” (when a 12-inch collection of 
singles was no longer enough) and 
album-oriented radio (AOR), the 45 
has become increasinglyyirrelevant, 
with CDs sounding its death knell. 
Or so it seemed. 

Despite the CD’s dominance of the 
market, contemporary independent 
record labels have discovered the 
advantages of the 45 in introducing 
new artists, like Boston band the 
360’s, and in promoting upcoming 
albums or tours. But unlike the hey- 
day of the single, today cuts from 
current albums aren’t enough to 
guarantee sales. Advance releases, 
nonalbum cuts, colored vinyl, limit- 
ed-edition pressings, and special 
packaging are all essential to market- 
ing seven-inch records. 

“Prior to this year, we’d only 
released one single,” says Link 
Records label manager John Hudson. 
“We started doing it this year 
because there is a market again for 
seven-inch singles. People like to col- 
lect them, and it was a good way for 
us to create a buzz on a band — in 


ERIC ANTONIOU 


AUDREY CLARK: her band the 
360’s have released three singles. 


particular the 360’s, who we started 
doing this with. In the last six months 
we’ve released three seven-inch sin- 
gles from the 360’s, all on colored 
vinyl. They’ve become kind of a col- 
lector’s item, ’cause we only manu- 
facture around 1500 on each title. So 
they go pretty quickly.” 

Link’s latest 45 is by an 
Iowa band called Head 
Candy; it’s a couple of smoul- 
dering guitar-pop tunes 
pressed onto stunning, clear 
amethyst vinyl. This may be 
the only vinyl by Head Candy, 
however, since the band’s 
forthcoming album will be the 
label’s first CD-only release. 

Boston-based Taang! 
Records is another indie tak- 
ing advantage of the recent 
resurgence of the seven-inch. 
Among its latest releases are 
singles from local bands the 
Freeze (“Blood Lights”/ 
“Talking Bombs”), Moving 
Targets (“Away from Me”/ 
“Falling” and “Selfish”), and 
the Lyres (“We Sell 
Soul”/“Busy Body”). (Note: 
the Lyres A-side also appears 
on the cassette version of 
Warner Brothers’ recent Roky [ 
Erickson tribute, Where the 
Pyramid Meets the Eye.) 

“We love singles, so we try 
to do one for each release,” 
promotion director Jane 
Gulick explains. “We gener- 
ally do it if we have enough 
lead time. For example, with 
the Lyres we knew we were 
going to be stalled on the 
next album, so we were like, 
“Well, we have the rights to 
these [tracks]; let’s put this 
out.’ With Moving Targets 
all the material was done 
way before we were ready to 
put another album out, 
*cause they had broken up as 
a band and were trying to 
reform their lineup and go 
to Europe, so we put the 
single out and waited for 
them. We don’t like to have 
singles where everything’s 
going to be included on the 
[album]. When we put out 
the singles, we have at least 
one extra track for the B- 
side.” 

But Gulick says “It’s hard 
to make money back on 45s 
— especially the colored 
vinyl stuff [which is more 
expensive], because we can’t 
get the chain stores to carry 
them. But collectors buy 
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them and people buy them through 
mail order. We make most of our 
money off of mail order, per item. 
Distributors are our bread and but- 
ter, but people buying mail order, 
and mom-and-pop stores, are imme- 
diate cash.” 

Both Hudson and Gulick tip their 
hats to Sub Pop Records, which 
seems to be the swingingest indie on 
the singles scene. The Seattle-based 
label not only regularly puts out 
seven-inchers by its own acts, but 
issues special monthly pressings for 
its Singles Club, which boasts a 
membership of some 3500 sub- 
scribers across the United States and 
in Europe. Over the past two years, 
they’ve issued sides by underground 
giants like Fugazi and Boston’s 
Dinosaur Jr. (“The Wagon,” which 


JEFF CONOLLY: his Lyres have 


issued a Roky Erickson cover. 


appears in remixed form on this 
year’s major-label Green Mind ). Sub 
Pop’s current Singles Club selection 
is a double-45 by Seattle’s famed 
Fastbacks. 

“We make money from the Singles 
Club — that’s a great thing,” says 
publicist Jennie Boddy, “but I don’t 
think it’s as much a promotional tool 
as it is just getting to work with a lot 
of bands that we admire. The ones 
we have coming out now are with 
Shonen Knife and Urge Over-Kill, 
and they’re not on our label. We have 
one [a double-45] coming up in 
June-July for our Singles Club that’s, 
I think, far and away the best single 
we've ever done. It’s all Alice Cooper 
covers by Laughing Hyenas, Sonic 
Youth, Gumball, and These Immortal 
Souls.” 

“I don’t know how long this seven- 
inch-single revival will last,” says 
Link’s Hudson. “Three or four years 
ago, they were kind of heading out, 
disappearing from stores. But 
because of labels like Sub Pop, 
Amphetamine Reptile, they’ve come 
back to a pretty big degree. It seems 
like everybody’s jumping on the 
bandwagon.” 
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Gentleman Jim 


Boston reedman Giuffre re-creates 
the cool fire of his classic trio 


by Fred Bouchard 


soft clarinet, lean on vibra- 
to and spare of attack, 
drifts like wood smoke 
through its chalumeau reg- 
ister, then keens like a 
hawk. A bass joins in, then a piano. Dot, 
line, angle, triangle: the spare, intense 
geometry of the free-form collaborations 
of reedman Jimmy Giuffre, bassist Steve 
Swallow, and pianist Paul Bley is being 
heard anew. After a generation of individ- 
ual explorations, the jazz world’s first 
chamber (read: cool) avant-garde band is 
back, with performances still as taut and 
surprising as haiku. The comeback is both 
testimony to the quiet determination of 
longtime New England Conservatory fac- 
ulty member Giuffre and a jazz audience 
that’s finally catching up with new sounds. 

The Life of a Trio, the tour, unfolded 
last March in Europe to packed clubs or 
halls and fond notices. It continues at the 
Great Woods Jazz Festival’s Rebel Tent on 
June 29 (with Gary Peacock sitting in for 
Swallow) and through the summer, with 
appearances at the Montreal Jazz Festival 
and Manhattan’s Sweet Basil. A fall record 
and a ’92 tour are also set. 
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Margaritaville Worcester Sophies Hyannis 
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BACARDI AND THE BAT DEVICE ARE REGISTERED TRADEMARKS OF BACARDI & COMPANY LIMITED. 
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The Life of a Trio, the CDs, on Owl 
Records, were recorded in two days in 
December 1989. On Saturday (CD one) 
the estranged compéres seem aloof, as they 
recall and resume wisps of distant conversa- 
tions. Voices are spotlighted starkly: in 
roomy, clear-cut solos, duos, trios. The chill 
gently fades, but not the clarity. Sunday 
quivers with memories refreshed and breaks 
out in new departures, with an emphasis on 
trio interaction and more sparks flying. 

It all begins with a primal clarinet cry 
that echoes the opening of Free Fall 
(Columbia, 1962), the last time Giuffre, 
Bley, and Swallow all met on disc. 
Listening to the threesome’s old and new 
recordings, one is struck by how thorny 
and eccentric they had been, and how 
autumnal and reflective they have become. 
Perhaps that befits men who are now 70 
(Giuffre), 59 (Bley), and 50 (Swallow) and 
have evolved from firebrands into gurus. 

Today, Bley, a spiky rhapsodist, sometimes 
seems about to break into “How Do You Say 
auf Wiedersehen?” Swallow sounds uncom- 
monly mellow, and Giuffre serious and 
sedate. Yet the agile synergy they summon in 
spurts (as on Swallow’s “By the Way,” Bley’s 
“Industrial Suite,” and Giuffre’s “Sensing”) 
makes us regard them not as spry elders but 
as hardy explorers. Giuffre’s clarinet has 
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firmed substantially, and he still never plays a 
false note or a jaded idea. 

In his formative years, Giuffre honed 
Woody Herman’s sax-section style with 
his landmark “Four Brothers” chart, blew 
a hushed, sinewy foil to Shorty Rogers’s 
tart trumpet, wrote lively settings for sin- 
gular voices such as Anita O’Day and 
Sonny Stitt, and flirted with classical com- 
position. A believer in consistency and 
dedication, Giuffre also maintains an elec- 
tric quartet (recording for Italy’s Soul 
Note) whose members have been with him 
10 to 20 years. In his writing, Giuffre has 
remained “determined to make the music 
sound fresh and new, yet to bring along 
the influences in me. I look for nonchalant 
and playful qualities in jazz.” 

In the 1950s, Giuffre scooped a niche in 
the cool avant-garde, exchanging quiet 
free-blows first with Shorty Rogers and 
drummer Shelly Manne, then with gui- 
tarist Jim Hall and bassist Ralph Pena. 

But Giuffre pressed beyond the tried and 
true. His 1957-’59 trio — with Hall and 
trombonist Bob Brookmeyer — may have 
been the first jazz combo with no explicit 
rhythm instrument. When the Bley/Swallow 
alliance came along in 1960, it was one of 
the vanguard improvisatory jazz bands in 
the land. Too thoughtful for the era of rock 
and outrage, the trio found job opportuni- 
ties scarce and eventually folded. 

Giuffre explains the jigsaw puzzle of the 
new Owl sessions: “We each contributed 
three trios. I wrote mine; Paul sang us his; 
Steve wrote two and brought one of 
Carla’s” [Carla Bley, composer/bandlead- 
er and Paul’s ex-wife]. Nineteen duos and 
solos are improvised. The cuts are intri- 
cate, and cumulative, so you don’t get the 
picture in a minute, or even 10. 

“I learned from Harry Edison and Lester 
Young to take my sweet time,” says 
Giuffre. Wouldn’t you expect persever- 
ance from a guy who spent years 
exploring the clarinet below middle B 
and only lately has added a ripe 
soprano sax to his full battery? 7 
Giuffre’s doggedness pays off; ? 
he hones each statement — (sue 
note, phrase, line — until & 
his solos glow. 

When not teaching at 
the Conservatory or on 
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cavernous stone mill by a rippling brook in 
West Stockbridge with his wife Juanita, 
whose compositions pepper Jimmy’s quartet 
albums and whose paintings define their cov- 
ers. Those surroundings have probably 
inspired the constancy and ever-shifting 
sense of renewal that has been the hallmark 
of Giuffre’s work. 


ODDS & ENDS. Friday June 21: Bim 
Skala Bim with the Prophets at the Para- 
dise; Barrence Whitfield & the Savages at 
Johnny D’s; Bongwater at the Channel; the 
Titanics with Big Barn Burning and 
Morphine at T.T. the Bear’s; the Neigh- 
borhoods with Story Teller and the Buzz- 
saw Frisbees at Grover’s; the Boogaloo 
Swamis at the Tam. . . Saturday the 
22nd: Marshall Crenshaw with the Posies 
at the Paradise; Shy Five at the Tam; 
Gang Green with Left Nut and Batmanus 
at T.T. the Bear’s; the Subterraneans at 
Ed Burke’s; the Neighborhoods at Edible 
Rex . . . Sunday the 23rd: Mozamba at the 
Western Front . . . Wednesday the 26th: 
Dumptruck at the Paradise . . . Thursday 
the 27th: Hullaballoo at the Middle East.Q 




























tour, Giuffre lives ina Jimmy Giuffre is in the spotlight. 
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Tired of the typical Saturday? Give your family a day they won't forget 
with entertainment the old fashioned way at Whalom Park. 
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Dead Zone 


Has ex-Cars’ frontman Ocasek 
lost his sense of humor? 


Ke? 


FREE FALL: allowed to follow his own impulses, Ric Ocasek has 
become progressively less vital through three solo albums. 


by M. Howell 


uick — what do Mick 

Jagger and Ric Ocasek 

have in common besides 

stunning models for 

wives and preternaturally 
gaunt cheekbones? How about the fact 
that they’re both the stars of platinum-sell- 
ing rock bands whose solo careers could 
hardly generate less interest. And while 
Primitive Cool appears to have chastened 
Jagger into forgoing future solo work in 
order to grind out leaden Stones albums, 
former Cars driver Ocasek has resurfaced 
with Fireball Zone, a work far less chal- 
lenging than his first solo recording 
Beatitude (1982) and less hummable than 
The Other Side of Paradise (1986). 

For all their deliberate sangfroid, the 
Cars did know how to have a good time. 
Guitarist Elliot Easton was a garage rocker 
at heart, and keyboard player Greg 
Hawkes (who joined the band after tour- 
ing with Martin Mull) was steeped in the 
Beatles, the Beach Boys, and Disney 
soundtracks. Drummer David Robinson 
came over from the original hard-rock 
version of the Modern Lovers. So when 
Ocasek got into his beat-poet mode (“I’m 
in Touch with Your World,” “Panorama”), 
he could never get in too deep. Success — 
and a solo contract — freed him to follow 
his own impulses, and he’s become pro- 
gressively less vital in the process. 

He’s also either lost his sense of humor, 
or abandoned it — perhaps feeling that it 
undercut his seriousness. Yet seriousness 
is one thing that should be skewered, par- 
ticularly when someone is unleashing a 
diatribe like “they tried” (a reliance on all 
lower-case type is another Ocasek affecta- 
tion, probably ’cause it seemed so cool 
when e.e. cummings did it). The album’s 
acoustic number, complete with a synthe- 
sized flute break, “they tried” tries to mate 
a sprightly veneer to a long string of 
“Nyah! Nyah!” lyrics, indicting those who 
don’t recognize artistic talent: “They tried 
to get you for nothing/They never felt too 
conspicuous/They never felt quite right/ 
They never knew your darkness/They only 
saw your light.” 

Is the subject Ric Ocasek, oppressed 
victim of the music industry? Or is it his 
wife, Paulina, victimized by a beauty 
industry that pays her millions of dollars a 
year to glance longingly into a camera? Or 
is it just an orgy of self-pity, with plenty 
for everybody? Whichever take is true, 
“they tried” offers no lessons, no wisdom, 
nothing for the common listener, just a 


plaintive “poor me, but I still beat ’em.” 
Inspirational. 

When it’s not getting all huffy, Fireball 
Zone likes to play with the notion of 
Ocasek as Bryan Ferry. “keep that dream” 
employs Ferry’s stalwart backup singers, 
Tawatha Agee and Fonzi Thorton, to 
make the chorus approximate “The Right 
Stuff.” “the way you look tonight” (not the 
Jerome Kern ballad Sinatra sings on Mich- 
elob commercials — appropriating famous 
song titles is another Ocasek tic) also 
shoots for Ferry’s glossy romantic sheen, 
with gliding synths and energetic backup 
singing propping up Ocasek’s diffident 
lead vocal. But Ferry always manages to 
wrench some angst out of the most casual 
melancholy; Ocasek merely sounds anx- 
ious. The fact that the lyrics are just snip- 
pets, never building a story or a mood, is 
just the final nail. 

What’s so buggy about this record is 
that the Cars were so good at arch ironies 
and intriguing juxtapositions, such as 
Ocasek’s partied-out vocal and the 
slowed-down rhythm of “Let the Good 
Times Roll,” or the hiccuping goofiness of 
“Magic.” And if his other solo records are 
overly earnest, at least Ocasek sometimes 
had an unusual musical idea and sang as if 
he meant it on cuts like “Jimmy Jimmy” 
and “Keep on Laughin.” 

Fireball Zone’s single is “rockaway,” a 
mid-tempo rock song, totally by-the-num- 
bers, right down to the flash of an Eddie 
Van Halen soundalike that crop-dusts the 
final section. Let’s face it, you know a 
song is in trouble when the only thing that 
differentiates it from a million others is the 
quirkiness of Ocasek’s voice — even the 
oddball touches backfire. “flowers of evil” 
(yes, Ric’s read Baudelaire — if you 
missed the reference, he names him in the 
“Thank You” notes) starts out with some 
effective Blade Runner/Black Rain image- 
ry, and the lockstep drums and wah-wah 
guitar gets a good groove going. But then, 
perhaps because Ocasek doesn’t really 
have a catchy chorus and he lacks the abil- 
ity of, say, Iggy Pop to make repetition 
work, we lose the menacing tone for some 
funky horn break. The whole tone — 
which was all the song had going for it — 
suddenly goes from Sisters of Mercy to 
Blood Sweat & Tears. 

Ocasek says that his records always 
have a “light” pop side and a “dark” dis- 
turbing side, and that he personally always 
prefers the dark side. “I’m always a little 
embarrassed by the light one,” he says. 
Maybe his is just another case of the great 
comedian who wants to play tragedy, but 
the joke’s on him. Q 
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Great Woods, great folk 


A young festival hits its creative stride 


FIDDLE KING: Vassar Clements joined the band Northern Lights on stage, playing in a smoothly 
progressive style for an audience of bluegrass neophytes. 


by Daniel Gewertz 


f, at their best, folk festivals are 
like realized dreams of an ideal vil- 
lage, the Great Woods Folk 
Festival felt like the birth, growth, 
illness, and death of a community 
all in one weekend. In the heat and sun- 
shine of Saturday, June 15, the Festival 
was overstuffed with music, well attended, 
glorious — the possible beginning of an 
authentic American folk fest. The dim 
skies and raw weather of Sunday, and the 
less popular array of artists, brought the 
event to a straggling, thinly attended 
close. Too bad, because in terms of pro- 
gramming and presentation, the Festival 


scored consistently high marks. 

The merging of pop-emporium Great 
Woods and folk music has always seemed 
like a forced marriage, and the union had 
not yet clicked. Dyed-in-the-wool folk fans 
still incorrectly view Great Woods as 
enemy territory — a corporate entity that 
lacks the grassroots appeal of, say, the 
Winterhawk Bluegrass Festival in Hills- 
dale, New York, or the Cajun and blue- 
grass festivals in Escoheag, Rhode Island. 

But this year, Great Woods made all the 
right decisions: they offered stages to 
Boston’s venerable folk societies, they 
hired folk insider (and Rounder Records 
national promotions director) Brad Paul as 
organizer, they allowed food to be brought 
in, and they sold only one class of general- 


admission ticket. Great Woods became a 
more user-friendly facility. Yet the folkies 
were not seduced. 

The weekend attendance figure of 5000 
is well under half the size of what a typical 
Newport Folk Festival attracts. And the 
intimate DeCordova Museum amphithe- 
ater in Lincoln has attracted more fans in 
a single day than either of the two days at 
Great Woods. The Saturday Great Woods 
event captured a bit under 3000; Sunday a 
little over 2000. Yet on Sunday, it seemed 
that far fewer attended at any one time, 
and so when all three stages were in use 
during the afternoon, the crowd for John 
Gorka on the main stage was meager, and 
by evening, the headliners — the Roches 
— could count on only a few hundred 
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hangers-on. So few that Suzzy Roche 
asked if the small, shivering group all 
knew each other personally by then. 

Sunday was also possibly hurt by the 
cancellation of Cajun star Zachary Rich- 
ard. Brad Paul replaced the flamboyant 
Richard with a tight, saucy, mostly female 
Louisiana band of Cajun country flavor, 
Evangeline. Although they clearly excited 
the fans of Louisiana music who attended, 
they’re unknown up north, and were no 
drawing card. 

Still, the day boasted a typically evoca- 
tive set by Gorka, and a quietly dazzling 
hour of fluid picking by the Celtic quartet 
Patrick Street. The true triumphs, though, 
were the transcendent gospel showman- 
ship of the Five Blind Boys of Alabama, 
and the astonishing set of modern balladry 
sung by Maura O’Connell. 

The Blind Boys, led by Clarence Foun- 
tain, have been singing for almost 50 
years, yet when they dug their soulful way 
into “I Feel Brand New,” the sentiment 
seemed applicable to both the singers’ 
music and their constantly renewed faith. 
Almost every Blind Boy has the pipes, and 
the charisma, of a leader. When one was 
led around the aisles mid-song in a won- 
derfully theatrical maneuver, it was unfor- 
tunate only that his shouting, pleading 
peregrination was shortened by the lack of 
more audience to roam among. 

O’Connell was first heard in a small- 
stage workshop performance with members 
of Patrick Street, ace local fiddler Johnny 
Cunningham (probably better known these 
days as a member of the Raindogs), and 
fiddlers from other bands. This was a 
loose, warm jam session, with the kind of 
casual derring-do that makes the so-called 
“workshop” stages of folk festivals most 
worthwhile. “If you recognize anything, 
just join in,” instructed fiddler Kevin 
Burke, and by tune’s end, all seven instru- 
mentalists had done so, and beautifully. 

O’Connell pitched in with a few vocals, 
and it was fascinating to hear her finesse 
the subtle, low-keyed mode of Celtic bal- 
ladry before hearing her later on the big- 
stage tackle a more theatrical, largely 
American repertoire. This change in styles 
mirrors the changes her life has taken. 
This native of County Clare began her 
recording career with the Irish band De 
Danaan, eventually moved to Nashville, 
and has been since Americanizing her 
repertoire by graceful degrees. 

If American pop divas Streisand, Mid- 
ler, and Minnelli could have heard O’Con- 
nell, they would have been hopelessly envi- 
ous. Part of O’Connell’s appeal is her his- 
tory with Celtic music and American folk: 
it grounds her, guides her sense of taste, 
and keeps her music earthy even at her 
most flamboyant moments. 

And then there’s her sublime choice of 
material: she picks the best songs from the 
modern folk movement, such as Shawn 
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FREE BYRD: Roger McGuinn still soars in 
his solo flights. 


Colvin’s “Shotgun Down the Avalanche” and Nanci 
Griffith’s “Trouble in the Field,” and adds heart-rending 
drama in intelligent, visceral ways. Many interpreters can 
take the songs of meager-singing writers and improve 
them. O’Connell takes songs that have been gorgeously 
rendered in their original versions and makes them live a 
more powerful existence. 

A sexy little song called “Love to Learn” might have been 
a mere novelty for a less sensual singer. O’Connell turned 
it into a symphonic swoon: a tickling caress one verse, a 
commanding seduction the next. As the fellow seated 
behind me joked to his wife: “Excuse me, dear. I think I 
have to go off and touch myself.” 

Saturday was less ethnic, featured more singer/songwrit- 
ers, and was as fulfilling a day of festival as I’ve experienced. 
John Hiatt proved again he can capture a whole band’s 
vitality with his single robust guitar and gripping, growly 
vocals. When he danced about the stage he claimed he was 
inspired by James Brown, but he more closely resembled a 
slightly spastic, rock and roll Fred Astaire. Hiatt ripped into 
his well-wrought phrases with a gospel-inspired intensity, a 
ravaged memory, and a survivor’s humor. 

On one of the two small, tented stages, a songwriters 
workshop supplied a chance to hear newly-written material 
by the Four Bitchin’ Babes (Christine Lavin, Cheryl 
Wheeler, Megon McDonough, Sally Fingerett), along with 
Cliff Eberhardt and Brooks Williams. The highlight was a 
new Wheeler song about her father, a ballad that links his 
life to the Yellow Cab Company, a business born the same 
year he was. Her vibrato-laden voice was almost matched 
in beauty by McDonough’s soprano on “Every Living 
Thing,” the Rod MacDonald ecology anthem that is fast 
becoming a modern folk classic. Unfortunately, MacDon- 
ough and Fingerett chose to sing the same songs on both 
the small and large stage, and a few of their compositions 
did not deserve even a single exposure. 

The day’s lone bluegrass outfit, Northern Lights, joined 
by famed fiddler Vassar Clements, served up a diverse song 
selection, their smooth progressive style proving accessible 
to an audience of mostly bluegrass neophytes. 

Roger McGuinn has been a skilled solo performer for 
many years, but his long, excited set seemed fueled by his 
re-invigorated career. Granted, some of his weaker new 
songs were pretty silly (as opposed to sublimely silly like 
“Mr. Spaceman,” which he revamped energetically). At 
times he seemed like an aging but not maturing talent in 
great shape, his sweet tenor sounding just like it did in 
1965, his 12-string finessing the same ingenious solos. But 
the best of his new material impressed, and by the time 
McGuinn sailed through all four verses of “Mr. Tambourine 
Man,” his performance, and the crowd’s fondness, were 
both glowing. Obviously relishing the moment, he extended 
his set with several Byrds’ hits, his guitar taking bravura 
journeys on “Turn, Turn, Turn” and “Eight Miles High.” 

. The remarkable strength of all nine contestants in the 
local songwriters contest proved again how wealthy New 
England is in folk talent. The dandy entertainer Vance 
Gilbert won the contest, the haunting balladeer Barbara 
Kessler was the close runner-up. Even in such casual dis- 
plays as the various song-swaps and jam sessions the festi- 
val promoted, the virtues and visions of this area’s folk 
scene were very apparent. The only problem is: more 
folkies need to know that Great Woods offers a worthy cel- 
ebration of those visions. QO 









BITCHIN’ BABE: Chery! Wheeler is part 
of a new female folk supergroup. 
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ATE: but on her latest ion, Raitt 


No sweat 


Luck of the Draw offers a 
frustrating, declawed Bonnie Raitt 


by Jim Macnie 


onnie Raitt has a new al- 
bum called Luck of the 
Draw (Capitol). Maybe 
the title is Raitt’s reaction 
to the success of her 
1989 lollapalooza Nick of Time, which 
would have been just another fairly decent, 
uneventful little record if not for the 
Grammy sweep (Album of the Year, Best 
Female Rock Vocal, and Best Female Pop 
Vocal), the hoopla that surrounded it (a 
VH-1 “docutisement,” the barrage of media 
coverage), and the three million units sold. 

Sighing the sighs of adulthood rather 
than kowtowing to a youth culture that it 
had little hope of placating, Nick of Time 
fell prey to a few of the same foibles that 
marred other fairly decent, rather unevent- 
ful Raitt discs: hit-or-miss songs, ill-suited 
production values (Don Was’s overly 
muted veneer), and a disconcerting feeling 
of earnestness. A dark horse by all ac- 
counts, Nick Of Time’s Grammy pulled 
the rug out from under Raitt’s career dol- 
drums, changing her “press-on, McDuff” 
game-plan into a “you-like-me, you-really- 
really-like-me” turning point that exploded 
her market value and earned her some 
well-deserved pats on the back. 

Well-deserved because for more than 20 
years, Raitt has been one of our most valu- 
able pop stars. She’s given us her own dis- 
tinct and wise approximation of blues, 
soul, and other roots music while champi- 
oning the power of informality in her live 
performances. In the process, she has not 
only established a feeling of ease with her 
songbook, but forged a buddy-buddy rela- 
tionship with her audience (in conversa- 
tion, she’s always called Bonnie). 

Sticking to her guns, she not only 
played what she liked the most, but she 
played what she believed in. Her sincerity 
was bolstered by the genuine exhilaration 
she could summon when rocking out. But 
her records have seldom captured the nat- 
ural exuberance of her live work, and 
although Luck of the Draw is designed to 
emit the fragile scent of heartfelt emotion 
— a little laughing, a little crying — it too 
is a tad moldy. 

Or maybe predictable is a better word 
— a Nick Of Time II. Whether or not it 
will follow its predecessor to the bank. . . 
well, your guess is as good as mine. Who 
knows how long her new thirty- and forty- 


| something audience will care to do a little 
| rocking, as long as it’s done in a judicious 
| manner. 


On Luck of the Draw, Raitt and Don 


| Was are determined to fashion a thought- 
| ful album that will substantiate Bonnie as a 
| class act, which she is. But they do so at 


the risk of declawing her feistier instincts; 


| they dress her in a tux to do the dishes. 
| With ballads that drown in their own 


bathos tub, and ravers that are played 
from afar, Luck lacks guts. Everything is 
measured to make atmosphere and luster 
suffice; it’s an album sprayed with Pledge, 
investigating the rigors and rewards of 
waxing candid, yet there’s not one un- 
guarded moment. 

It’s even more frustrating when you 
realize that immediacy is something Raitt 
cherishes, and that wrinkles (of love, of 
aging) are what these songs are all about. 
The smooth confessional funk of Womack 
& Womack’s “Good Man, Good Woman” 
not only dissects the components of rela- 
tionship squabbles, it harkens back to 
duets such as Otis Redding and Carla 
Thomas’s “Tramp.” You can see why Raitt 
chose it for the album (although I wish she 
had given credit to the Womacks back in 
89, when Nick of Time’s deservedly cele- 
brated title cut out-and-out copped their 
style). 

But damn if her back-and-forth with 
Delbert McClinton isn’t lacking in groove 
power. (I much preferred the recent téte- 
a-téte with John Lee Hooker.) And damn 
if she submits once again to turning a wry 
John Hiatt throwaway into another Little 
Feat homage (she should have tried Bring 
the Family’s “Stood Up”). And damn if 
the Bonnie ballad that closes the thing 
doesn’t sound a lot like the two that pre- 
cede it (blame Was’s electric-piano sheen). 

Of course, even the by-the-numbers 
approach can’t thwart the grace and power 
of Raitt’s voice. Her job as an interpreter of 
other people’s tunes has relied on it for two 
decades, and even at her most confused 
and disinterested (’79’s The Glow, ’86’s 
Nine Lives respectively), her vocals have 
usually been engrossing enough to grab 
you tight. She pays attention, and not only 
on the rockers. “I Can’t Make You Love 
Me” is a Karla Bonoff-ish consideration on 
coming to terms with a no-go romance, 
and Raitt gets behind its slightly maudlin 
turns convincingly. Phrasing is a forté as 
well, and she wraps her rasp around a Billy 
Vera acoustic ditty about a long-gone 
teenager (whose mother was so upset “she 
cried right through As the World Turns”) 
as if she had written it herself that morn- 
ing. Because it shuns the gloss, it’s one of 
the record’s most natural items. 

So her reggae is polished and her funk 
is staid, and both sound completely ade- 
quate in this CD world of ours. But ade- 
quate is something you expect from a 
faceless newcomer; Bonnie’s search for 
the real deal has always shown us that 
she’s much more. Which is why I believe 
her when she says that “getting frisky is 
still her favorite part ” on her own “Tang- 
led and Dark.” It’s just that Luck of the 
Draw ignites little or no long-lasting spark. 
I’m willing to bet that as soon as Raitt 
stops using the “never let em see you 
sweat” approach, the fireworks will be 
everywhere. oO 
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House of doubt 


Toni Childs almost loses hope 


during her sophomore year 


by Gary Susman 


he school year ends, and 
Toni Childs, having im- 
pressed everyone with her 
dazzling freshman effort, 
completes and passes her 
sophomore session at last. How she spent 
her three-year summer vacation is unclear, 
but if the songs on House of Hope (A&M) 
are any indication, she went soul-search- 
ing and excavated some painful memories, 
resulting in a darker version of the strong- 
woman-in-a-forbidding-world image she 
evoked on her first album, Union. 
Back in the summer of ’88, when 
women such as Tracy Chapman and 
Michelle Shocked were making the air- 
waves safe again for female singer/song- 
writers who were serious artists and not 
just dance divas, Childs burst forth with 
music that combined the best of both 
worlds, showcasing feminist angst you 
could dance to. She outshouted the com- 
| petition with a powerful but smooth growl 
| from the back of her throat, like a Phoebe 
| Snow on steroids, or a female Roland Gift, 
| but with stronger pipes. 
Union was also unique for its organic 
integration of Latin and Afro-Caribbean 
beats and instruments into traditional rock 
and pop song structures. Childs, co-song- 
writer/producer David Ricketts, and co- 
| producer David Tickle made the Third- 

World elements sound as if they’d always 
| belonged there without the self-conscious 
| experimental quality of, say, Paul Simon’s 
| recent forays into world music. Union was 
| the sound of cascading, indomitable 
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waves, with Childs’ voice surfing above 
them, expertly negotiating the dynamic 
crests and valleys. 

House of Hope is built upon essentially 
the same formula, but this time Childs 
seems to be walking through the valley of 
the shadow of doubt. Childs and Ricketts 
again'co-wrote songs and co-produced the 
album, but this time, Childs produced half 
the songs herself. The project has a tenta- 
tive, subdued quality that belies its upbeat 
predecessor. There is nothing as stirring as 
Union’s “Don’t Walk Away,” or as offbeat 
as “Walk and Talk Like Angels.” The in- 
strumental textures are less lush, the vocals 
more ragged, and the lyrics less certain. 

Not that there’s anything wrong with 
not being invincible all the time. Besides, 
Childs knows the difference between re- 
vealing vulnerability and hurt feelings, and 
wallowing in self-pity. But House of Hope 
also reveals Childs’ weaknesses as an artist. 

First and foremost is that Roland Gift 
back-of-the-throat vocal style. This man- 
nerism grows annoying in a singer as lim- 
ited as Gift, and even more so in one as 
versatile as Childs. It’s her only mode, and 
while fine on the powerhouse numbers, it 
squelches the more delicate readings at the 
beginning of each verse of pretty ballads 
such as “Heaven’s Gate” and “The Dead 
Are Dancing,” making her sound like 
mild-mannered Bruce Banner struggling 
to get out of the Incredible Hulk’s body. 

Childs’ lyrical reticence also does her no 
favors. “Next to You” is surely one of the 
most hesitant seduction songs ever writ- 
ten. “Can I show you who I am?/Would 
you really want to know?” she asks. The 
environmentally-themed title track is also 
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posed as a series of questions, composed 
of uninspired cliches. “Is there a house of 
hope for you and me?” she wonders, as 
backup singers chant, “For the children’s 
sake.” She seems nearly incapable of figu- 
rative imagery. : 

The album’s most effective piece is the 
terrifying “Daddy’s Song.” It’s a dark rec- 
ollection of incest, with the singer taking 
refuge (during a bridge in which the key 
changes from minor to major) in a dream 
world of flowers, hills, and horses from 
which she is afraid to awaken into her 
nocturnal reality. 

Part of its effectiveness comes from the 
production, which adds layer upon laver 
»ver the course of the three songs that pre- 
cede “Daddy’s Song.” The album begins 
with the standard rock of “I’ve Got To Go 
Now,” adding Latin percussion, marim- 
bas, and moaning guitar out of the murkv 
depths of some lost Dire Straits album as 
the songs progress. By the time you reach 
“Daddy’s Song,” you feel like the protago- 


nist of Alejo Carpentier’s The Lost Steps, 
having ventured into the jungle and found 
the deep, primal source of all music. 
However, after “Daddy’s Song” and the 
touching “Heaven’s Gate” (a lovely waltz 
about a widow who has waited 60 years to 
join her husband in heaven), the produc- 
tion loses all zip. The songs begin to 
sound alike, opening with groaning synth 
washes and loping through on similar 


| 


| 


rhythms, with that same whining guitar | 
peeking through the mix. There’s some | 


nice textural work provided on one song 

ach by David Hidalgo and Andy 
Summers, but the album on the whole 
sounds as if Childs didn’t want to tax her 
self in the controi booth while she learned 
on the job. 

She has learned a jot. though, as 1s clear 
rom the first half of House of Hope. Soph- 
omore Toni Childs passes, if not with flving 
colors. In her junior vear (after a summer 
tour), it would be nice for her audience to 
see more flving and hear more colors. 
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Happy together 


Peter Holsapple and Chris Stamey 
regroup as seasoned Mavericks 


by Karen Schlosberg 


eter Holsapple, happy at 
last? 

As half of the creative 
team that made the dB’s 
one of the most critically 

acclaimed pop bands of the ’80s, 
Holsapple excelled at both wryly cranky 
and achingly sad love songs. Of course, 
nearly 10 years of laboring in commercial 
obscurity might make anyone wry and 
cranky. 

But nowadays Holsapple appears any- 
thing but crotchety. He’s been an unofficial 
fifth member of R.E.M. for a couple of 
years. He’s married, out of the romantic rat 
race. And now he has reunited with his 
high-school buddy and dB’s coleader Chris 
Stamey for the decidedly uncranky Maver- 
icks (RNA). He and Stamey have hit the 
road for a tour that comes to Nightstage in 
Cambridge this Wednesday, June 26, after 
a Providence appearance on June 25. 

Although Mavericks is a reunion for 
Holsapple and Stamey, it’s not exactly a 
return to the style of the classic early dB’s 
LPs Stands for Decibel (1981) and Reper- 
cussion (1982). Those albums (the last 
records Holsapple and Stamey worked 
together on) deployed an encyclopedic 
array of ’60s-influenced pop-rock song- 
craft, bound by the duo’s idiosyncratic 
vision and the band’s nervous, ecstatic 
energy. The new album goes for a more 
mellow acoustic approach, low-key and 
often drummerless; and in some of the 
songs Holsapple and Stamey’s vocal har- 
monies sound more like Simon and 


Garfunkel than the Move. 

But maybe that’s because Holsapple, for 
one, isn’t as nervous as he used to be. In 
fact, he seems positively serene, if not 
downright content. 

“Oh, yeah, it ain’t ‘seems,’ ” says Hol- 
sapple. “It’s the real deal. I am a fairly 
happy guy. I have all kinds of responsibili- 
ties now, but they’re all things that I can 
take care of. Being married is a really great 
thing for me. So, it does show up in the 
lyrics, I think. Maybe we’re just sensitive; 
maybe we’re a little more sensitive. We have 
grown up; it’s kind of great. I’m glad to be 
grown-up. I’ve been enjoying 35 years old. 
It’s a nice age; it is middle age. I think it 
would be fun to do a concept album, sort of 
a Pet Sounds about middle age.” 

Indeed, Mavericks is the work of sea- 
soned, not staid, sensibilities — crafty, 
inventive, mature but not boring, thought- 
ful but not solemn. In the dB’s, Holsapple 
and Stamey complemented each other 
with wit, melodic fancy, and that nervous 
energy. Mavericks continues the wit and 
melodic fancy, but with a kinder, gentler 
energy. The first single, the whimsical 
“Angels,” cowritten by Holsapple and 
Stamey, is tender and rather sweet; so are 
Holsapple’s “The Child in You,” “She Was 
the One,” and the Everlys-styled “Taken.” 

“I think we have had years to temper 
whatever sort of nasty tweaks that we 
might have put into lyrics,” Holsapple 
says. “It used to be easier to just be plain 
old sarcastic, or obliquely sarcastic. And 
now it’s just that my emotional scope, I 
hope, has broadened to include a lot more 
pleasant feelings about things. It’s not a 
product of moving to California, by the 
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REUNION after years to temper the nasty tweaks in their 


lyrics 


way,” he adds, laughing, “if you think I’m 
turning into an avocado.” 

Mavericks started out as a mostly acous- 
tic project, and it grew to include guest 
performances from friends like ex-dB 
Gene Holder and ex-Wednesday Week 
bass player (and Peter’s wife) Ilene 
Markell. Although Holsapple and Stamey 
had played together informally since 
Stamey left the dB’s in 1983, the impetus 
to actually record came after they were 
offered a deal by Rhino Records’ fledgling 
RNA label. Neither Stamey nor Holsapple 
had released albums since 1987: Stamey’s 
It’s Alright; and the dB’s final recording, 
The Sound of Music. The band called it a 
day in 1988, and the temptation exists to 
see Mavericks as a case of dB’s déja vu. 

“I think that this record is different from 
a dB’s record, and it’s got to be looked at 
somewhat differently,” Holsapple explains. 
“Working with Chris is just a pleasurable 
by-product of coming from the same town 
and growing up with the same kind of 


music. Working together with him is just 
another facet of our friendship.” 

Also, he notes that for a change “I’ve got 
kind of the weirder songs and Chris has 
got the more pop things, like ‘Geometry’ 
and ‘I Want to Break Your Heart.’ ” Even 
though the duo has embarked on a tour in 
support of the album, neither Holsapple 
nor Stamey necessarily sees Mavericks as 
more than a side project. 

“The simple fact of it is that we both have 
our Own careers to attend to, and we tried 
to approach this as a kind of one-off,” 
Holsapple says. “We might do another, but 
we might not. We have to keep it as loose 
as possible for it to work. I’d love. to work 
with Chris again on a record; we still would 
like to try to produce something together. 

“I’m still thinking in terms of what my 
first Holsapple record needs to sound 
like,” he adds. “I’m always working on it. 
It may take years to actually put together. 
I hope it’s not going to be as long as it 
took Brian Wilson.” Q 
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: $7.99 cassette 
INDIGO GIRLS 


JUST $39 


indigo girls 
BACON THE BUS, YALL 


EWBURY ST. 


HARVARD SQ. — 
K ST THE CLASH 
COMBAT ROCK 


including: 
Should | Stay Or Should | Go? 
Casbah/Overpowered By 


BURLINGTON 


7? COMPACT DISCS!! 


inchuding: 
Dream On/Walk This Way/Sweet Emotion 
Come Together /Back in The Saddie 
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The Doc 

he 2 

IS In 

Guitar hero Watson 
visits Cambridge 


by Bruce Sylvester 


MEET THE WIZARD: Arthe! Watson is a 
master of all roots music forms. 


n Saturday, June 22, 69-year-old flat- 

picking guitar wizard Arthel “Doc” 

Watson briefly emerges from retirement 

for two shows at Harvard’s Sanders 

Theatre (a double bill with strong-voiced 
country-folkies Robin and Linda Williams). It may well be 
his last appearance ever in New England. 

Blind since infancy, Doc is a walking encyclopedia of 
American roots music: bluegrass, blues, ancient folk bal- 
lads brought over by English settlers, children’s songs, 
even pop. Indeed, the scope of his repertoire is as amazing 
as his instrumental finesse as his nimble fingers dash off 
dazzling runs on his acoustic Gallagher guitar. Although 
other instrumentalists fill their amplified playing with ego- 
tistical bravura, Doc’modestly, quietly picks and grins like 
the country boy he’s proud to be. Gracefully he’ll ease into 
the soul of a song like “Deep River Blues,” a gentle white 
blues he’s played since 1939. Actually, his rich book, span- 
ning murder ballads, spirituals, and train songs, is the fam- 
ily music he grew up with in North Carolina’s impover- 
ished Blue Ridge mountains. 

Although Doc and his late musical relatives’ songs 
include mythic American figures, a few characters were his 
family’s neighbors or even cousins. “Tom Dooley” (the 
song that launched the 1960s folk boom) was local history. 
As Doc relates, “My grandmother talked about it when I 
was a kid. It was generally thought that Tom Dula didn’t 
murder Laura Foster, that Anne Melton did it. It was a 
quadrangle instead of a triangle. Tom had dated both 
women. Anne was jealous. Tom was apparently a fairly 
gentle fellow, an old-time fiddler of the best quality. He 
wasn’t wicked, but Anne was vicious. At the time of the 
murder in 1866, Sheriff Grayson hated Tom. 


“Tom swore, sitting on his own coffin before they | 


hanged him, ‘I didn’t kill her, but I can’t tell you who did 
because it wouldn’t do any good.’ Grayson later married 
Anne. On her deathbed, she told some friends that if she 
knew she wouldn’t get well, she had something to get off 
her chest. My great grandmother was there.” Anne never 
did confess, but she reportedly did say that she could see 
the flames of Hell at the foot of her bed. 

Solo and with guitar/banjo maestro son Merle (who died 
in a tractor accident in 1985), Doc has won five Grammy 
awards, most recently for last year’s gospel On Praying 
Ground (Sugar Hill), with much younger bluegrass stars 
backing him. His new My Dear Old Southern Home (also 
Sugar Hill) gets back to the authentic folk music of his 
classic recordings, available as CDs on Vanguard and 
Smithsonian/Folkways. Those 1960s albums generally 
have surer vocals and sound most like the real McCoy, but 
his flatpicking remains as deft as ever. 

Despite blindness and almost no formal education, 
Watson has talents that are hardly limited to music. Adept 
at electronics, he wired his previous home for electricity. 
He adds, “I love carpentry with a passion. I built my utility 
building with my own two hands. When I was 14, my 
father put me on the other end of a crosscut saw. I could 
never repay him. I found out I could do a whole lot of 
work, If I’d been able to see, I’d probably have been a car- 
penter and not done music for a living.” 

Thirty years on the concert circuit led him from poverty 
to a life of comfort, but he didn’t relish touring. “It put a 
veneer on me I didn’t like, a hardening of the personality. 
Merle and I did a lot of dues paying in the early days, 
sleeping on couches, and not having good balanced meals. 
You miss so much home life, and mountain boys are born 
to love that.” He chuckles, “I’m just a country boy, and 
that can’t change.” Q 
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AUDIO VIDEO RESEARCH 
PROUDLY OFFERING 


TASCAM 


488 
PORTASTUDIO 


COME IN FOR DEMO 


M3500 SERIES 
STUDIO MIXER 


BEST PRICES 


DA-30 


MSR-16 bs 185 18-1 
MULT TRACK 
RECORDER 


WHEN YOU WANT MORE THAN HYPE 
DJ LORDDEBO & CHRIS EWEN 
INDUSTRIAL + ALTERNATIVE 


XENA PRESENTS...Live on the Manray stage 


THIS WEDNESDAY! 
From Holland the industrial alternative 


PSYCHICK WARRIORS OV GAIA and SWAINS 


Friday, JULY 12 


(61 7) 924-0660 MC Friday, JUNE 28 
65 MAIN STREET, WATERTOWN, MA 02172 MEAT BEAT MANIFESTO and CONSOLIDATED 


AX: (617) 924-0497 


AMPLE PARKING THE LEGENDARY PINK DOTS 


ALSO VISIT OUR CONNECTICUT ANNEX (203) 289-9475 | |; Friday, JULY 19 
SEE WEEKLY SPECIALS IN CLASSIFIEDS HOLY COW, FUNERAL PARTY and DDT 


Advance tickets available at all Ticketmaster locations 


— err ae eT 
TUNE IN TO THE a Panty GAMB 864-0400 
GH SUNDAYS 


WEN Support 


THE CUTTING EDGE Po Li : research. 


"107.3 FM 


NOW PLAYING ROCK HITS 
YOU WON'T HEAR 
ANYWHERE ELSE! 


On WAAF you'll hear exciting new 
rock n' roll hits the other stations 
don't play. And, they're mixed in 
with all the monsters from Van 
Halen, ZZ Top, Aerosmith, Def 
Leppard, Bad Company and so ria 
more! 

WAAF is unlike any other rock 
station ... Head down the dial to 
107.3 FM and hear the difference! 
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Peter Holsapple & 
Chris Stamey 


Peter Holsapple & Chris Stamey 


Mavericks 
Former dB’s songsters first collaboration in ten years 





"Mavericks" 


Featuring the Hits 
"Angels" & "| Want to Break 
Your Heart" 


This is the first full aloum in 10 years by 
Holsapple & Stamey founders of the Legendary 
Alternative Rock band, The DB's. 


Since 1989 Peter Holsapple has been the 
unofficial (6th member) of REM. Playing guitar 
& keyboards on the Green World Tour, the Tour 
Film video and several tracks on the new 
album, "Out of Time" 


"Mavericks" Now ON SALE 


See Them Live 


on Wednesday 6/26 at 3:00 
P.M.For an acoustic set at 
Tower Records. Also later that 
night (6/26) at 
NIGHTSTAGE 


BOSTON'S OWN 
Jerry Bergonzi 


10.989 CD 
6.99 Cass 


@- Jerry Bergonzi 
Standard Gonz 


"Standard Gonz" 


Jazz At its Best 


jerry bergon! 
j € 





Sale Ends 7/2/91 


OPEN 'TIL MIDNIGHT TO SERVE YOU! 


BOSTON 


Mass. Ave. At Newbury 
In Back Bay 
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by Clif Garboden 


FRIDAY 
7:30 (38) Baseball. The Sox versus the Oakland 
Athletics. 
8:00 (56) Monty Python and the Holy Grail 
(movie). The Pythons do Arthur. Bring out your dead. 
'Ow do you know 'e’s king? Bring us a shrubery. And 
a lot of other memorable gags. (Until 10 p.m.) 
9:00 (2) American Playhouse: Triple Play //. Three 
short films — Peacemaker (about growing up in the 
‘50s in the shadow of the A-bomb), Astronomy 
(about escaping to the stars in dreams — wasn't that 
Perry Como’s theme song?), and The Price of Life (a 
futuristic tale about a world where you trade loops of 
your mortal coil for consumer goods; so that’s differ- 
ent?). (Until 10:30 p.m.) 
9:00 (7) Sparks: Price of Passion (movie). Victoria 
Principal plays an outspoken mayor whose political 
career is threatened by a blackmailer. (Until 11 p.m.) 


SATURDAY 
3:00 (7) Baseball. The Pittsburgh Pirates versus the 
Los . 
6:00 (44) Citizen Kane (movie). Well, it’s on again. If 
you've missed it for 50 years, you can catch it now. 
(Until 8 p.m.) 
7:00 (7) Studio 7. Another edition of the WHDH 
occasional arts-and-artists show. This time the fea- 
tures feature a look at war-related art from the Battle 
of Lexington and Concord to the recent massacre in 
the Gulf; a survey of concert-dance video-making; a 
house tour of odd-environment creator Barbara 
Vogelsang’s Brookline home; and a look at local 
street and subway performers (Take my mime, 
please.). (Until 8 p.m.) 
8:00 (7) Someone to Watch Over Me (movie). Mimi 
Rogers plays a society dame who has the misfortune 
of witnessing a Mafia hit and then falls in love with 
the married NYPD detective assigned to keep her 
safe, etc. (Until 11 p.m.) 
9:00 (5) Supergirl (movie). Look! Up in the sky! It's a 
bird! It's a plane! It's somebody who really should be 
wearing pantyhose flying around for a change. Helen 
Slater stars as Superman's femaie cousin who fails 
to earth only to fail in love. (Until 11 p.m.) 
10:00 (2) The Magnificent Ambersons (movie) 
The Booth Tarkington novei brought to the silver 
screen by Orson Welles. From 1942, and the subject 
is familial refusal to change with the times. (Until 
11:30 p.m.) 
11:00 (44) Lonesome Pine Speciais. Featuring 
music from the best of the LPS shows. (Until mid- 
night.) 
11:30 (2) American Playhouse: The Plot Against 
Harry. A comedy about what happens to an eiderly 
Jewish gangster when he’s finally released from 
prison. (Until 1 a.m.) 
11:30 (5) The Man Who Feil to Earth (movie). And, 
one hopes, managed not to land on Supergirl. 
Economic sci-fi from 1976 starring David Bowie, Rip 
Torn, Candy Clark, and Buck Henry. (Until 1:30 a.m.) 
Midnight (38) Kill Me lf You Can (movie). Alan Aida 
stars in a 1977 BIFTVM* about Caryl Chessman 
(that 's a man’s name), a California killer who spent a 
dozen years on death row. By the way, . . . in the 
end, they could. (Until 2 a.m.) 
Midnight (44) Austin City Limits. Featuring music 
from Emmylou Harris and Nanci Griffith. (Until 1 
a.m.) 
2:00 a.m. (38) Frankenstein — 1970 (movie). Kevin 
Costner, Robert Di Niro, Susan Sarandon, Dustin 
Hoffman, Angelica Huston, Ellen Barkin, Cher, 
Geena Davis, and Kirk Douglas are not in this movie 
that was not directed by Stanley Kramer from a 
Woody Allen script. It doesn’t even have Tom Cruise. 
It's got Boris Karloff, though. Really. Made in 1958. 
Go figure. (Until 4 a.m.) 


SUNDAY 
1:00 (38) Baseball. The Sox versus the Oakland A's. 
5:00 (7) Home Video of the Stars. A look at the 
secret lives of Arnold Schwarzennegger (see him 
shoot steroids?), the New Kids (see them dance in 
front of bathroom mirrors?), Debbie Gibson (flunks 
trig?), has Wayne Gretzky (tries rollerblades?) (Until 
6 p.m. 
6:30 (44) Jon Hendricks: The Freddie Sessions. 
With George Benson and Al Jarreau. 
7:00 (25) The Los Altos Story. Something of spe- 
cial interest here. Former WBZ-TV news and 
Evening ine host Robin Young (who has since 
worked for NBC and CBS and is running her own 
production company) put together this look at how 
the AIDS epidemic became a reality for a Northern 
California town when three locals were diagnosed as 
having the virus. Produced in seemingly unlikely con- 
junction with the Los Altos Rotary Club (whose presi- 
dent, Dushan Angius's son was one of the AIDS vic- 
tims), this documentary won a George Foster 
Peabody Award and an ACE Award after its original 
broadcast on the Financial News Network. WFXT will 
run the show without commercials. (Until 7:30 p.m.) 
8:00 (2) Evening at Pops. John Williams and the 
world’s least s band are joined by Barbara 
Cook and Mandy Patinkin for,a program of show 
tunes. (Until 9 p.m.) 
9:00 (2) Masterpiece Theatre: /, Claudius, part 
something. This is boring. Not the show, but the little 
detail of which episode this is. Should be number 
four; WGBH is calling it three. Anyway tonight we 
find Claudius acting deranged just to keep a low 
enough profile to survive. To be repeated tonight at 
midnight. (Until 10 p.m.) 
9:00 (4) Starting Over (movie). The kind of screw- 
ball romantic-comedy with a message some folks 
Say they don't make any more. A 1979 tale of divorce 
and painful reconciliation starring Burt Reynolds, Jill 
Clayburgh, and sweet-voiced Candice Bergen. 
Reynolds at his deadpan best plays off Clayburgh 
doing a good parody of her sad-sack type-casting. 
(Until 11 p.m.) 
9:00 (5) Weekend War (movie). They've scheduled 
this one several times in recent weeks. This could be 
it. Stephen Collins stars in the Se ae eee 


pe singh S afin hyped in Centra! 
America, but the games turn into a real war. Just a 
the wrong place at the wrong time. 
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Bay 5B, part two. Repeated from last week. The con- 
clusion, in which George’s wife is implicated — by 
George. (Until 11 p.m.) 

11:30 (38) Ask the Manager. Are we ever going to 
get our car back? Have the fathead morons who 
stole it had fun wearing our prescription sunglasses? 
(Until midnight.) 

Midnight (2) Masterpiece Theatre: /, C/audius, part 
three or four. Repeated from this evening at 9 p.m. 


MONDAY 
8:00 (2) Adventure: Across the Jade Divide. Writer 
Keith Huxley walks in his father’s footsteps. The 
tracks in question were made in 1944 when Dad was 
fleeing from a Japanese prison camp in China. (Until 
9 p.m. 
8:00 (25) Hondo (movie). John Wayne in 3-D. 
Geraldine Page, too. The early-'50s Western makes 
a rare appearance on the small screen. Get your 
glasses at local stores. Sales to benefit the local 
leukemia foundations. (Until 10 p.m.) 
8:00 (38) Double Indemnity (movie). The 1944 
insurance-scam murder story starring Fred 
MacMurray and Barbara Stanwyck. (Until 10:30 p.m.) 
9:00 (2) A Baltic Requiem. Freedom's just another 
word for “we don’t have to listen to the Soviet Union 
any more because their economy is so screwed up 
they can't afford the bullets to keep us in line.” (Until 
10:30 p.m.) 
9:00 (4) Quantum Leap. A two-hour intro to a week 
of nightly Quantum Leap episodes (to air at 10 p.m. 
through Friday). Scott Bakula jumps into his own 
past. Imaginative kids love this show; unfortunately 
the producers are sexing it up to reach an older audi- 
ence. (Until 11 p.m.) 
9:00 (5) David (movie). Another BIFTVM" starring 
Bernadette Peters in the tale of a single mother 
whose son's father tries to burn him to death. Also 
starring John Glover, Dan Lauria, and George 
Grizzard. (Until 11 p.m.) 
10:00 (7) Northern Exposure. Still repeats from last 
season. Catch yourself up. Bask in it. (Until 11 p.m.) 






10:30 (2) Voices from the Pen. The clever title | 
alludes to a creative-writing program in a California | 


womens orison. (Until 11 p.m.) 


TUESDAY 


3:00 (2) Nova: Yellowstone's Burning Question. How | 


the worid put itself back in apple-pie order in no time 
at after wnat experts thought would be a devastat- 
ng forest tire in Yellowstone National Park. (Until 9 
p.m.) 
8:00 (38) Going My Way (movie). Should that end 
with a question mark? Catholic sentiment from 1944 
starring Bing Crosby ard Barry Fitzgerald. (Until 
10:30 p.m.) 
9:00 (2) Frontline: Throwaway People. A report on 
the development of the black underclass — a func- 
tion of intent or neglect that has virtually negated half 
the racial inroads made in the '60s and ‘70s. (Until 10 
p.m.) 
9:00 (7) Queen of Mean (movie). Suzanne Pleshette 
and Lloyd Bridges star in a truly awful bio of the 
equally awful Leona Helmsley. Let her choke on 
cake. (Until 11 p.m.) 
10:00 (2) P.O.V.: Twinsburg, OH: Some Kind of 
Weird Twin Thing, Marc and Ann, and Plena. Three 
short films. You can rearrange and relink the clausés 
and nouns in those titles anyway you please. A look 
at twins separated at birth; a drop-in on the Cajun- 
music scene; and a look and listen to Puerto Rico's 
plena style of music. (Until 11:30 p.m.) 


WEDNESDAY 
8:00 (2) Talking with David Frost. That always 
sounds like some kind of punishment. Anyway, 
tonight D. Frost chats with nothing-better-to-do for- 
mer iron-bottomed British PM Maggie Thatcher. 
(Until 9 p.m.) 
8:00 (38) We’re No Angels (movie). Humphrey 
Bogart heads an all-star cast in this odd 1955 black 
comedy about the fortunes of three escapees from 
Devils Island. (Until 10 p.m.) 
9:30 (2) Mrs. Fenwick Went to Washington. If 
you're kinda old, the name Millicent Fenwick will ring 
a dim bell. She was a New Jersey Congresswoman 
who doggedly championed the nation’s underdogs. 
And this is her story. (Until 10 p.m.) 
10:00 (2) Out in America. A roundtabie discussion 
on gay and lesbian issues. (Until 11 p.m.) 


THURSDAY 
7:30 (38) Baseball. The Sox versus the New York 
Yankees. 
9:00 (2) Mystery: Rumpole of the Bailey: Rumpole 
and the Tap End. Whatever that means. Leo McKern 
returns in the first of six R-of-the-B yarns. (Until 10 


p.m.) 

9:00 (7) The 18th Annual Daytime Emmy Awards. 
Luke versus Laura versus that guy with the patch 
over his eye versus the memory of Papa Bauer. We 
don't know. We don't care. If you're a dumb person, 
you'll watch this no matter what we say. Actually, in 
addition to the sudzy prizes, this ceremony will honor 
kids shows and quiz shows and sleazy talk shows. 
(Will Geraldo’s sadist convenience-store clerks beat 
out Phil's spaniels who love kibble too much?) (Until 
11 p.m.) 

10:00 (2) Smithsonian Wezid: Selling the Dream. 
An early '60s MAD musical-comedy magazine paro- 
dy called My Fair Ad Man includes the line (to the 
tune of “Get Me to the Church on Time”) “We do the 
lying/You do the buying.” That says it all, but if you've 
left your vintage MAD archive back in Pittsburgh, this 
show takes you inside the modern world of falsifica- 
tion for profit. (Until 11 p.m.) 


FRIDAY 
7:30 (38) Baseball. The Sox versus the Baltimore 
Oriol 


es. 
9:00 (2) American Playhouse: Misplaced. The story 
of a Polish boy and his mother who move to the 
States. Starring John Cameron and Elzbieta 
Czyzewska. (Until 11 p.m.) 
9:00 (7) The Fatal image (movie). Michele Lee and 
Justine Bateman star in a 1990 TV-movie about a 
divorced mom and her wild child who witness a mur- 

der while vacationing in Paris. herr 11 p.m.) 

* BIFTVM = Based-in-fact TV- 

















vere oa 













THE BOSTON PHOENIX @* 


1HH105} 





SECTION THREE » 


HIGHLY RESPECTED laeatiinn sinnbhaaneuluarenmbariet Lucie Blue Tremblay 


performs at the Old Vienna Kaffeehaus Saturda 


To place a listing: bring it or send it to 
Listings, Boston Phoenix, 126 Brookline 
Ave., Boston 02215 at least eight days 
before the issue in which it-would appear. 
We can't take 

any listings over the phone. There is no 
charge, but your copy may be rewritten 
due to space limitations. Include the time 
of the event (or the hours that a gallery or 
museum is open to the public), date, 
place, a description of the event, how 
much it costs, and a phone number that 
can be published. Specify whether 
admission is free; listings will not be 
published without price information. If the 
information is for an event or exhibit 
lasting more than one week, specify the 
dates of the issues in which you would like 
the listing to appear. Repeat listings may 
be deleted due to space limitations. 


Theater listings are separate; send them 
by 2 p.m on Friday to “Play by Play,” c/o 
Bill Marx. Auditions, classes, religious 
Services, reunions, and events requiring 
advance registration are not listed here: 
call Phoenix Classifieds at 267-1234 to 
take out an ad. Unsolicited photographs 
are considered for publication but are not 
returned to senders. 

NOTE: ABSOLUTE LISTINGS DEAD- 
LINE IS THURSDAY AT 5 P.M. FOR THE 
FOLLOWING WEEK’S ISSUE. To be 
considered for “Hot Tix,” the deadiine is a 
week earlier; to be considered for “Next 
Weekend,” two weeks earlier. 


BOSTON POLICE: 911 

BROOKLINE POLICE: 911 

CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500 

BOSTON FIRE: 911 

BROOKLINE FIRE: 730-2277 or, from 
Brookline, 911 

CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL 


EMERGENCIES 





BOSTON-BROOKLINE-CAMBRIDGE: 


911 
| 


SOMERVILLE: 623-1500 

POISON: Poison Control System, 232- 
2120 

SUICIDE: Samaritans 247-0220 
CAMBRIDGE CITY HOSPITAL: 498- 
1000 


MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 534-4075 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 
732-5636 

CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER: 492- 
RAPE. Immediate and continuing support, 
medical and legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater 
Lynn and North Shore. Call 595-RAPE for 
immediate and continuing support, 
ST. ELIZABETH’S HOSPITAL: 789-2666 


C lubs 


FRIDAY 

AVENUE C (423-3832), 5 Boylston PI., 
Boston. Progressive rock by DJ. 

AXIS (262-2437), 13 Lansdowne St., 
Boston. Seka, 7 League Boots, Kildren. 
BACK BAY HILTON (267-2582), Club 
Nicole, 40 Dalton St., Boston. At 8 and 10 
p.m., “Another Saturday Night,” musical 
entertainment featuring pop and R&B hits 
of the ‘70s and ‘80s, with audience 


participation. 
BLACKBURN'’S (283-9108), 2 Main St., 
Gloucester. Call for information. 

BOBO’S (322-3550), 296 Main St., 
Malden. Music by DJ. 

BOG OF ALLEN (522-2400), 131 Green 
St., Jamaica Plain. Call for information. 
BOSTON BEACH CLUB (227-9660), 300 
North Marketbuilding, Faneuil Hall 
Marketplace. All-Stars. 

BOSTON HARBOR HOTEL (439-7000), 
70 Rowes Wharf, Boston. in the 
Harborview Lounge at 5:30 p.m., jazz 
pianist/vocalist Diana Krall; at 8 p.m., 
Diana Krall Trio. 


y: 


BUNRATTY’S (254-9820), 186 Harvard 
Ave., Allston. Beme Seed, Fertile Virgin, 


Laughing Academy, Inner Beauty. 

CABARET JAZZBOAT (876-7777), 

Boston. Departing Long Wharf at 7 and 

9:30 p.m.; Roomful of Blues, Chuck Morris 

and the Sidewalk Blues Band. 

CANTARES (547-6300), 15 Springfied 
idge. Call for information. 


St, Cambridge. * 
THE CHANNEL (451-1905), 25 Necco 
St., Boston. Bongwater, No Man, 


Bulkhead. 
CHRISTOPHER'S (876-9180), 1920 
Mass Ave, . Asa Brebner. 

CITI (262-2424), 15 Lansdowne St., 


Boston. Music by DJs. 

CITYSIDE (742-7390), Faneuil Hall 
Marketplace, Boston. Call for information. 
CLUB 3 (623-6957), 608 Somerville Ave., 
Somerville. Heavy Metal Horns, O-Boy, 
the Scene. 

CLUB M-80 (254-2054), 969 Comm Ave, 
Boston. At 11 p.m., “Disco Inferno” dance 


party. 
CLUB SERENGETI (666-0910), 888 
Tremont St., Boston. African and 
Caribbean dance music. 

CLUB SODA (595-7957), Rte. 1, 
Peabody. Non-alcoholic dance club (ages 
18 and over). 

COLONIAL HILTON (245-9300), exit 42 
off Rte. 128, Lynnfield. At 6 p.m., Matt 


Johnson. 
COLONIAL INN (508-369-9200), 48 
Monument Sq., Concord. Dave Van Ronk, 
Eric Kilburn. 

COMMONWEALTH BREWING COM- 
PANY (523-8383), 138 Portland St., 
CRICKET’S (720-5570), 101 Faneuil Hall 
Marketplace, Boston. Night Magi 
DAKOTA'S (737-1777), 101 Arch St., 
Boston. Dance music by DJ Kevin DJ. 

ED BURKE'S (232-2191), 808 Huntington 
Ave., Boston. Tom Russell Band, Miss 
Xanna Don't and the Swinging Steaks. 
THE EDGE (426-7744), 1 Necco St., 
Boston. Music by DJs. Big Blues Meanies, 
Rattlers, Hepcat. 

EDIBLE REX (508-667-6393), 251 Old 
Concord Rd., Billerica. Neighborhoods, 
Miranda Warning. 

FOUR SEASONS HOTEL (338-4400), 
Bristol Lounge, 200 Boyiston St., Boston. 
At 5 p.m., Bert Seager; at 8:30 p.m., 
Suzanne Davis Trio. 

GROG (508-465-8008), 13 Middle St., 
Newburyport. Tonto's Big idea. 
GROVER'’S (508-927-7121), 392 Cabot 
St., Beverly. Neighborhoods. 


HAMPSHIRE HOUSE (227-9600), 84 
Beacon St., Boston. Piano and bass duo. 

HARBOR CLUB (426-8600), 145 
Northern Ave., Boston. Dance music by 


DJ. 

HARPER’S FERRY (254-9743), 158 
Brighton Ave., Allston. T.H. and the 
Wreckage. 

HOLIDAY INN (742-7630), Reflections 
Lounge, Government Center, Boston. At 
4:30 p.m., Bob Talalla. 

HUB CLUB (338-6999), 533 Washington 
St., Boston. Call for information. 

1882 IRISH EMBASSY (238-1882), junct. 
of Rtes. 106 and 123, So Easton. 


Shannon. 
JOHNNY D’S (776-9667), 17 Holland St., 
Somerville. Barrence Whitfield and the 


Savages. 
KENDALL CAFE (661-0993), 233 
Cardinal Medeiros Ave., Cambridge. 
Richard DeMone and Patti O'Keefe. 
LENOX HOTEL (536-7676), Diamond 
Jim's Piano Bar, 710 Boylston St., Copley 
Sq., Boston. At 5:30 p.m., David Russel; 
at 8:30 p.m., Dave Cuddy. 
LILY’S (720-5570), Faneuil Hall Market- 
place, Boston. At 8:30 and 11:30 p.m., 
~ s 


St, Boston. In the Julien Lounge: pianist 
Jeffrey Moore. 

MIDDLE EAST RESTAURANT (354- 
8238), 472 Mass Ave, Cambridge. At 7 
p.m., Matt Manieri/Randy Peterson Duo; 
at 10 p.m., Hellenic Music Ensemble (18+) 
MIDWAY CAFE (524-9038), 3496 
Washington St., Jamaica Plain. Link 
Montana and the Outcasts. 

MODERN TIMES CAFE (354-8371), 134 
Hampshire St., Cambridge. Jim Goodman 
Quartet. 


MOLLY McGUIRE’S RESTAURANT 
AND PUB (325-5700), 1885 Centre St., 
W. Roxbury. Call for information. 
NIGHTSTAGE (497-8200), 823 Main St., 
Cambridge. Stub Junkman, Dryer Bros., 
Johnny Groove. 

NYC JUKEBOX/VHF (542-1123), 275 
Tremont St., Boston. “We Were Never 
Being Boring,” a tribute to the Pet Shop 
Bo 


ys. 
OLD VIENNA KAFFEEHAUS (508-898- 
2231), 22 South St., Westborough. 
Deborah Henson-Conant: Jazz Harp. 

ON BROADWAY (623-9532), Cabot 


Continued on page 26 
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343 WESTERN AVE. 
CAMBRIDGE # 492-7772 





This Saturday Night 
"POWER GLIDE" 
8:30 Show 
Top oe Yowkoy Wee 


Across from Fenway P 
247-3353 sete ‘ 






















Friday, June 21 
luescasters 


iw 4 June 22 
Blues Wi A Feeling 
Thursday, June 27 
Everett Pendleton 





3 Boviston Place 


695 ¢€ 9551 





FOOD « MUSIC e¢ FUN 
This weekend the RAT is where it's at! 


Friday, June 21 
Local Rock Extravaganza! 
THE JOHNNIES 
TWO MILLION B.C. 
THE RICHARDS 
THE THETANS 
In the Balcony: PLAN B 


O00 cocce ce coececcces es cones roses se sosescsecoeseoees 























Sun., June 23, 2-6pm 


BUTCHY DOES 
ZEN UNDER FIRE 
MEN 


BOOGIE 
CARNAL GARAGE 


Tues., June 25 


WHEELERS & 
DEALERS 


Wed., June 26 


APOLLO LANDING 
MOTHER FOLKERS 
NOT OUR DOG 
CATBOX CABARET THEATER 


Thurs., June 27 


HULLABALOO 
THUD PUCKER 


FLAG 
ONE SMALL DOG 
| upcoming 


7/2 WONEY MOON KILLERS 
7/18 THE ATOM SAID 
7/25 JESUS CHRIST SUPERSTAR 


000 coens co cccceconcsescceescocescecoseosesosesesees 


UPCOMING RAT EVENTS: 
June 2% MOVING TARGETS; June 22: 
RAINDOGS « July 11 THE DICKIES 


ENJOY DINNER BEFORE 
OR AFTER A SHOW AT 


J.R.'S EATERY 


MON.-WED. 11-6 
THURS-SAT 11-10 












WEEKLY ENTERTAINMENT 


Vv HEARTY AMERICAN FARE 
SERXND 1 HE CHOICEST SPIRITS 
















One Union Street 
Live Comeiares: Nighdy 


rsday 
JIM PLUNKETT 








THE CLADDAGH 











113 Dartmouth Street 
Every We in June Blues Live with 184 High Street 
BOBBY BELL & FRIENDS | Available forvivare perses 
Fri. June 21 Call 451-9460 







PLAYIT 


AGAIN SAM’S 
1314 Commonwealth Ave. 


THE BLACK ROSE 


rch Street, tii 
Every Friday in June THE WAYWARDS 
Sat., June 22 THE CAUSE 


COMING: Sat., June 29 TRIBODS 

















if Your Eatings Tastes Are of High Quality, - 
But Low in Budget, Then Consult the Five & Dine Review in STYLES. 

















Expanded summer shares, sublets, roommates and rentals... 
now available in the Phoenix Classifieds. 


Steraveant 4™9, Fue 


Fri., Sat. & Sun., June 21, 22, 23 


LINDA’S LEAGUE 


BRO SCHROSCHERSEEEREREROHAOHD 


Mon., June 24 


IRISH SESSION 


SAKRSCAKRAOAKRSSAKASCHAKHROAKOD 


Wed., June 26 
PATSY WHELAN & 
TONY O'REIDON 


RO CEMHSENHSCEMHE SONS SONOS EN 


Thurs., June 27 


SHOOT 
THE MOON 


SPOKRSPOKO SOKO SOXH SEHD SO OKOSD 


IN BEVERLY * 392 CABOT ST., RTE 1A 
15 MIN. ON 128N ¢ EXIT 205 « 


(508) 927-7121 


STORY TELLER 
BUZZSAW FRISBEES 


For a shot at your big 
break, see the 
Phoenix’s Classified 
AUDITIONS 


Rock'n ’ Roll N 
BLACK WATER JUNCTION 


Fri., June 28 
BOSTON BAKED E BLUES 
T.H. & THE WRECKAGE 

with CrasH Lanoi 


—ee 


4:9804 


- 25 


THE ROCKIN’ HARD 
CONCERT SERIES 
WITH HERESY « JOE STUMP + 
WICKED WITCH « KING V » ARK 


186 HARVARD AVE 


ALLSTON 


VNRAUTY 5 


E + JA 
22 aa NYC) PFU US 
IGS 


RY aE 
Break 


2 Great Clubs in One 


SOPHISTICATED ENTERTAINMENT 


Cash Ist Prize 


Every Tuesday Night 
DREAM DATE 


Win a Dream Date With a Foxy 
Lady Solid Gold Dancer 


+ Dinner for 2, Limo & 
Complimentary Champagne 


Every Wednesday Night 
BIRTHDAY 
BASH 
If your birthday falls on any 


Thurs., June 27 © 18+ 


BURNT TOAST 
' ‘THE AFFAIRS 


Friday., June 28 


LAURIE 


MMSREALS ig 


COOL BLUE SKY 


Sat., June 29 


PARADE 


Free Deluxe Hot Buffet 


Admission 
Monday thru Thursday 
5 pm - -6 » m. 


Snacks and Munchies 


included in 
$5 Cover 


You can shower 
with a Solid 
Gold Dancer! 

Like everything else there is a 
catch! For more details call 

ackle (401)331-9145 


Discover the Difference at The Foxy Lady 
WHERE THE WEEKEND BEGINS ON. MIONDAY! 
318 Chalkstone Ave.. Prov. RE 


401-331-9145 + 1-SO0-832-9804 


An Unforgettable 
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Continued from page 25 

Farms Terrace Room, 880 Broadway, 
Somerville. Non-smoking and non- 
alcoholic club with dance music. 
PARADISE (254-2052), 967 Comm Ave, 
Boston. Bim Skala Bim, 7 League Boots 
(18+). 

PASSIM (492-7679), 47 Palmer St., 
Cambridge. Bob Franke, Raymond 
Gonzales, Amy Mailkoff. 

THE RAT (536-2750), 528 Comm Ave, 
Boston. Johnnies, 2 Million B.C., 
Richards, and guests. In the balcony: 


Derangers. 

REGATTABAR (864-1200) 1 Bennett St., 

Harvard Sq., Cambridge. At 8 and 10 

p.m., Tiger's Baku. 

ROXY (227-7699), 279 Tremont St., 

Boston. Neicey Boswell, the White Heat 
Swing Orchestra, the Roxy Dancers. 

RYLES (876-9330), 212 > Hampshire St., 

Cambridge. Upstairs: Living Room. 
Downstairs: Herman Johnson 


SCULLERS, Guest Quarters Suite Hotel 
(783-0090), 400 Soldiers Field Rd., 
Boston. Billy Paul. 

SIT 'N BULL PUB (508-897-7232), 163 
Main St., Maynard. T.H. and the 


Wreckage. 

THE TAM (277-0982), 1648 Beacon St., 

Brookline. Boogaloo Swamis. 

TOP OF THE HUB (536-1775), Prudential 

Center, 52nd floor, Boston. Suzanne Perel 

Group. 

T.T. THE BEAR’S PLACE (492-0082), 10 

Brookline St., Cambridge. Titanics, Big 

Barn Burning, Morphine (18+). 

VENUS de MILO (421-9595), 

ae St., Boston. House, junk, 
, and progressive music. 

WELLFLEET BEACHCOMBER (508- 

349-6055), Cahoon Hollow Beach, 

Wellfleet. Rippopotamus. 

WESTERN FRONT (492-7772), 343 

Western Ave., . S.W.AA.M.P. 

WILLOW JAZZ CLUB (623-9874), 699 

Broadway, Somerville. Joe Calderazzo 

Quartet, featuring Jerry: Bergonzi. 

YARD ROCK CAFE (472-9383), 132 E. 

Howard St., ny oma “Welcome to 

Summer 


ZANZIBAR (451- : 955), 1 Boylston Pi., 
Boston. Music by DJs. 


SATURDAY 
See Friday listings for phone numbers and 
addresses. 
ANTHONY’S (628-4220), 156 Highland 
Ave., Somerville. Forrock Band. 
AXIS, Boston. “X Night.” 
BACK BAY HILTON, Boston. At 8 p.m., 
“Another Saturday Night.” See listing for 
Fri. 
BLACKBURN’S, Gloucester. Call for 
information. 
BOBO’S, Malden. Music by DJ. 
BOSTON BEACH CLUB, Boston. Dance 
music by DJ Al Perez. 
BOSTON HARBOR HOTEL, Boston. In 
the Harborview Lounge at 5:30 p.m., jazz 
pianist/vocalist Diana Krall; at 8 p.m., 
Diana Krall Trio. 
BUNRATTY’S, Allston. Call for infor- 
mation. 
CAMBRIDGE BREWING CO. (494-1994), 
1 Kendall Sq., Cambridge. George Leh. 
THE CHANNEL, Boston. Fools, 
Archangel, Brian Washburn Banned, 
Clairvoyance, 40 Thieves. 
CHRISTOPHER'S, Cambridge. At 8:30 
and 10:30 p.m., Martin Sexton. 
CITYSIDE, Boston. Storm Dogs. 
CLUB 3, Somerville. Rage reunion show. 
CLUB M-80, Boston. At 11 p.m., 
“Adventures” dance party. 
COLONIAL HLTON Ly Lynnfield. At6 p.m., 
Matt Johnson 


COLONIAL INN, Paul Rishell. 
COMMONWEALTH BREWING 
COMPANY, Boston. Live reggae music. 
CRICKET’S, Boston. At 6 p.m., Petre 


THE RAT, Boston. Concussion Ensemble, 
Dambuilders, String, Mesh. In the 
balcony: Facts About Rats. 
REGATTABAR, Cambridge. At 8 and 10 
p.m., Deborah Henson-Conant: Jazz 
Harp. 

ROXY, Boston. Neicey Boswell, the White 
Heat Swing Orchestra, the Roxy Dancers. 
RYLES, Cambridge. Upstairs: Living 
Room. Downstairs: Herman Johnson 
Quartet. 

SCULLERS, Boston. Billy Paul. 

SIT 'N BULL PUB, Maynard. Movers. 
THE TAM, Brookline. Shy Five. 

TOP OF THE HUB, Boston. Suzanne 
Perel Group. 

T.T. THE BEAR'S PLACE, Cambridge. 
Gang Green, Left Nut, Batmantus (18+). 
VENUS de MILO, Boston. Deep House, 
hip-hop, reggae, and funk with DJs Deb 


and Seanne. 

WELLFLEET BEACHCOMBER, Well- 
fleet. At 4 p.m., Trevor D; at 8 p.m., 
Crabwooy. 

WESTERN FRONT, Cambridge. 
S.W.A.A.M.P. 

WILLOW JAZZ CLUB, Somerville. Joe 
Calderazzo Quartet, featuring Jerry 


Bergonzi. 

YARD ROCK CAFE, Quincy. Igniters. 
ZANZIBAR (451-1955), 1 Boylston PI., 
Boston. Call for information. 


SUNDAY 
See Friday listings for phone numbers and 
addresse 


S. 
ANTHONY'S, Somerville. Amazonas 


Band. 

BOBO’S, Malden. Music by DJ. 

BOSTON BEACH CLUB, Boston. Dance 
music by DJ Al Perez. 

BUNRATTY’S, Allston. Hersey, Joe 
Stump, Wicked Witch, King Y, Ark Angels. 
CAMBRIDGE CENTER MARRIOTT (494- 
6600), 2 Cambridge Center, Cambridge. 
Singles night. 

CATCH A RISING STAR (661-0167), 30 
JFK St., Cambridge. At 10:30 p.m., open- 
mike acoustic music night. 

THE CHANNEL, Boston. At 2 p.m., Lee 
Way, the Breakdown, Said and Done, 
Only Living Witness (all ages); at 8 p.m., 
Bobby “Blue” Bland. 

CHRISTOPHER’S, Cambridge. Phillip 
Lester. 

CITYSIDE, Boston. Kris Wales. 

CLUB 3, Somerville. Rock 'n roll/biues 
jam, featuring Amyl. 

CRICKET’S, Boston. At 11 a.m., pianist 
Bob Baugham; at 7:30, 9, and 11 p.m., 
Brian Walkley Quartet. 

GROG, Newburyport. At 6 p.m., “Parker 
Wheeler/Peter Giftos Blues Party.” 
HAMPSHIRE HOUSE, Boston. At 10:30 
a.m., a New Orleans jazz brunch. 
HARBOR CLUB, Boston. Dance music by 


DJ. 

HARPER’S FERRY, Allston. Open mike 
R&B jam, featuring Stovall Brown. 
HOLIDAY INN, Boston. Rod Barnes. 
1882 IRISH EMBASSY, So Easton. 
Happy Campers. 

JOHNNY D’S, Somerville. At 4 p.m., 
blues jam; at 9 p.m., Butch Hancock. 
LILY’S, Boston. At 11 a.m., brunch 


_ featuring solo piano; at 7:30, 9, and 11 


p.m., Brian Walkley Quartet. 

LOADING ZONE (695-0087), 150 
Kneeland St., Boston. “60s and 70s Retro 
Dance Party,” featuring Lady DJ and Co. 
LE MERIDIEN, Boston. in Café Fleuri: At 
11 a.m., jazz brunch. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. At 2 p.m., Butchy Does, Zen 
Under Fire, Boogie Men, Carnal Garage; 
at 9 p.m., Morty Ferber Group. (All shows 


18+) 
MIDWAY CAFE, Jamaica Plain. Blues 
Jam. 
MOLLY’S (783-2900), 161 Brighton Ave., 


Allston. “Rio Night. 
OLD VIENNA KAFFEEHAUS, Westbor- 


MR. FLOOD'S PARTY| 


Experience 
CHAOS THEORY 


Golomme. 
DAKOTA'S, Boston. Dance music by DJ —_ ough. Kingfish. 
Kevin DJ PARADISE, Boston. Kid Romeo, 


3RD DEGREE 
MULDOON BROTHERS 


COMING: 


7/5 BIM SKALA BIM 
7/6 GRAPEVINE ROAD - 7/12 HERETIX 
7AM3 DIVER DOWN - 7/19 PHYSICAL GRAFITTI 


TICKETS 
AVAILABLE 


CRIMSON TEAR 


Sat. 6/29 


Become An AFS Exchange Student 
Call 1-800-AFS INFO 


AFS Intercultural Programs 
313 East 43rd Street, New York, New York 10017 


-_cityside 


at Faneuil tall 


Fri. 6/21 
Sat. 6/22 
Sun. 6/23 
Mon. 6/24 
Tue. 6/25 
Wed. 6/26 
Thu. 6/27 
Fri. .6/28 


Kris Wales 


Entertainment 

Monday - Saturday 9:00°2:00 
Sunday 7:00 - Midnight 
Complimentary Hors d'oeuvres 
Friday 5:00¢7:00 


Storm Dogs 
Storm Dogs 


Proper Dress 


Listings subject to change 


Scott Damgaard 

The Bill Moore Band 
North Shore Acapella 
Rick Russell Band 
Inquiring Minds 

Rick Russell Band 


8 ID Required 


ED BURKE'S, Boston. Subterraneans. 
THE EDGE, Boston. Spin Doctors, Differ- 
ent Drum. 

EDIBLE REX, Billerica. Call for 


information. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Peter Cover; at 8:30 p.m., Suzanne 
Davis Trio. 

GROG, Newburyport. Stovall Brown 
Band. 


show tunes, with Jennifer Rivers and 
Selene Howe. 

HARBOR CLUB, Boston. Dance music by 
Du. 

HARPER’S FERRY, Allston. Fat City. 
HOLIDAY INN, Boston. At 4:30 p.m., Bob 
Talalla. 

HUB CLUB, Boston. Call for information. 
1882 IRISH EMBASSY, So Easton. Blue 
Rabbit, Obstructed View. 

JOHNNY D’S, Somerville. John Mooney 
and Bluesiana; Steve Riley and the 
Mamou Playboys. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LENOX HOTEL, Boston. Dave Cuddy. 
MANRAY, Cambridge. Progressive and 
alternative dance music by DJ. 

LE MERIDIEN, Boston. In the Julien 
Lounge: pianist Jeffrey Moore. 

MIDDLE EAST RESTAURANT, 
Cambridge. At 2 p.m., blues jam; at 10 
p.m., Arabic music. (All shows 18+.) 
MIDWAY CAFE, Jamaica Plain. Roll with 


It. 

OLD VIENNA KAFFEEHAUS, 
Westborough. Lucie Blue Tremblay, Cathy 
Winter. 

ON BROADWAY, Somerville. Non- 
smoking and non-alcoholic club with 
dance music. 

PARADISE, Boston. At 7 p.m., Marshall 
Crenshaw, the Poses; at 11 p.m., 
“Paradise a Go-Go" dance party. 
PASSIM, Cambridge. Bob Franke, 
Raymond Gonzales, Amy Malkoff. 


Rebellion, Tell Tale, Wild Sky, Simple 
Pleasures (18+). 

RYLES, Cambridge. Upstairs: Dan Petty 
Group. Downstairs: Heavy Metal Hors. 
THE TAM, Brookline. Wilson Harris Band. 
T.T. THE.BEAR’S, Cambridge. Call for 
WELLFLEET BEACHCOMBER, 
Wellfleet. At 4 p.m, Barrence Whitfield and 


the ; 

WESTERN FRONT, Cambridge. 
Mozamba. 

WILLOW JAZZ CLUB, Somerville. Little 
Big Band. 


MONDAY 
See Friday listings for phone numbers and 
addresse: 


S. 
BUNRATTY’S, Allston. Recording of Live 
at Bunratty's CD, featuring Scream Her, 
Blind Rhino, Free Society. 

CITYSIDE, Boston. Scott Damgaard. 
COLONIAL INN, Concord. Celtic music 
session. 

CRICKET’S, Boston. At 7:30, 9, and 11 
p.m., Brian Walkley Quartet. 

GREEN STREET GRILL AT CHARLIE’S 
TAP JAZZ CLUB (492-9723), 280 Green 
St., Cambridge. Wheelers and Dealers. 
HARPER'S FERRY, Aliston. Landlords of 
Soul. 

HOLIDAY INN, Boston. Doug Hammer. 
KENDALL CAFE, Cambridge. Call for 
information. 

JOHNNY D'S, Somerville. “Cabaret du 
Somerville.” 

LILY’S, Boston. At 7:30, 9, and 11 p.m., 
Brian Walkley Quartet. 

LE MERIDIEN, Boston. In the Julien 
Lounge: pianist Geoffrey Hicks. 

MIDDLE EAST RESTAURANT, 
Cambridge. Either/Orchestra, Moneril 
Paterson Duo (18+). 

MIDWAY CAFE, Jamaica Plain. Blue 
Sun. 

RYLES, Cambridge. Upstairs: John 
Payne Saxophone Choir. Downstairs: 
Matt Gordy Sextet. 

THE TAM, Brookline. “Tam Jam.” 
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T.T. THE BEAR’S PLACE, Cambridge. 
Stone Soup Poetry. See listing under 
Prose 


WILLOW JAZZ CLUB, Somerville. Scott 
Mullett Quintet. 
ZANZIBAR, Boston. Call for information. 


TUESDAY 
See Friday listings for phone numbers and 
addresse: 


S. 
ALEXANDER’S (277-3400), 1700 Beacon 
St., Brookline. Jazz jam, featuring Trudy 
Sandhaus and Friends. 

BOSTON BEACH CLUB, Boston. 
Calypso Hurricane. 

BUNRATTY’S, Alliston. Recording of Live 
at Bunratty’s CD, featuring Macey's 
Parade, Idiot Savant, Just In. 

THE CHANNEL, Boston. Lord Tracy, the 
Pact, X-Plicit, Overdrive, Atunga (18+). 
CITYSIDE, Boston. Bill Moore Band 
CRICKET’S, Boston. Night Magic. 

THE EDGE, Boston. Oh Boy, Trojan 
Ponies, Jimmie Mack. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8 p.m., Suzanne 
Davis. 

GROG, Newburyport. John Hriczo. 
JOHNNY D’S, Somerville. Geoff Muldaur. 
HAMPSHIRE HOUSE, Boston. Jennifer 
Rivers and Alan Klebanoff. 

HARBOR CLUB, Boston. Dance music by 


Du. 

HARPER'S FERRY, Aliston. “Acoustic 
Roots Jam,” with host Chance Gardner. 
HOLIDAY INN, Boston. Brian Walkley. 
KENDALL CAFE, Cambridge. Open mike 
for singers. 

LENOX HOTEL, Boston. At 5:30 p.m., 
Ray Haapoaja; at 8:30 p.m., jazz 
ensemble. 

LE MERIDIEN, Boston. In the Julien 
Lounge: pianist Geoffrey Hicks. 

MIDDLE EAST RESTAURANT, 
Cambridge. Wheelers and Dealers, Xtra 
Pale Bros. with Mark Sandman, Revelers 
(18+). 

MIDWAY CAFE, Jamaica Plain. Dave 
Roy Trio. 

OLD VIENNA KAFFEEHAUS, Westbor- 
ough. “Toastmaster's Spoken Arts 
Workshop.” 

REGATTABAR, Cambridge. Laszlo 
Gardony Trio. 

RYLES, Cambridge. Upstairs: Bruno 
Raberg Group. Downstairs: Bruce Bartlet 
Trio. 

SCULLERS, Boston. Human Feel. 

THE TAM, Brookline. Chris Wynton 
Henderson. 

T.T. THE BEAR'S PLACE, Cambridge. 
Call for information. 

WILLOW JAZZ CLUB, Somerville. Eric T. 
Johnson Group. 


WEDNESDAY 
See Friday listings for phone numbers and 
addresse: 


S. 
AXIS, Boston. Dance music by DJ. 
AVENUE C, Boston. Progressive rock by 


DJ. 
BOSTON BEACH CLUB, Boston. 
Karaoke. 


BUNRATTY'S, Aliston. Recording of Live 
at Bunratty’'s CD, featuring Pale Nephews, 
Ant Farm, Billioneers. 

CATCH A RISING STAR, Cambridge. At 
10:30 p.m., irish music open mike. 
CELEBRATION (536-1950), 533 Comm 
Ave, Boston. Cail for information. 
CITYSIDE, Boston. North Shore Acapella 
CLUB 3, Somerville. Violet Hour, Form 
Alex, Shatter Dream. 

CLUB M-80, Boston. At 11 p.m., 
“Eurohaus” dance party. 

COLONNADE HOTEL (424-7000), 
Zachary's, 120 Huntington Ave., Boston. 
In the Cafe Promenade: at 6:30 p.m., 
“Nights at the Opera.” 

CRICKET’S, Boston. Night Magic. 

THE EDGE, Boston. Still Life, Living in 
Trees, Beyond ID. 

EDIBLE REX, Billerica. Manifest, Candy 
Striper, Death Orgy, Deallegance 
(18+). 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8 p.m., Suzanne 
Davis. 

GREEN STREET GRILL AT CHARLIE’S 
TAP JAZZ CLUB, Cambridge. Jazz music 
by Ribs. 

GROVER’S, Beverly. “Nautical Rock 
Night” (18+). 

HAMPSHIRE HOUSE, Boston. Piano and 
bass duo. 

en CLUB, Boston. Dance music by 


HARPER S FERRY, Allston. Open mike 
blues jam, featuring the Rick Russell 
Band. 


HOLIDAY INN, Boston. Brian Walkley. 
HUB CLUB, Boston. Call for information. 
1882 IRISH EMBASSY, So Easton. 
Granite. 

JOHNNY D'S, Somerville. Human Nature, 
Who's Kiddin’ Who. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LENOX HOTEL, Boston. At 5:30 p.m., 
Ellen White; at 8:30 p.m., Dave Cuddy. 

At 8:30 and 11:30 p.m., Acapella and 
Night Magic. 

MANRAY, Cambridge. Psychick Warriors 
of Gaia, Swains. 

LE MERIDIEN, Boston. In the Julien 
Lounge: pianist Geoffrey Hicks. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. Apollo Landing, Acme Theater, 
Not Our Dog (18+). 

MIDWAY CAFE, Jamaica Plain. Open 


Stage. 

NIGHTSTAGE, Cambridge. Peter 
Holsapple and Chris Stamey, Lonesome 
Val 


OLD VIENNA KAFFEEHAUS, 
Westborough. New Black Eagle Jazz 
Band 


PARADISE, Boston. Dumptruck, Letters 
to Cleo, Knots and Crosses. 
REGATTABAR, Cambridge. Barbara 
Dennerlein Trio 

RYLES, Cambridge. Upstairs: Bruno 
Raberg Group. Downstairs: Duke Levine 
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Group. 

SCULLERS, Boston. Eula Lawrence. 

SIT 'N BULL PUB, Maynard. “Ronnie Earl 
Blues Party.” 

THE TAM, Brookline. The Act. 

T.T. THE BEAR'S PLACE, Cambridge. 
Call for information. 

WESTERN FRONT, Cambridge. Cosmos 
Factory. 

WILLOW JAZZ CLUB, Somerville. The 
Fringe. 


THURSDAY 
See Friday listings for phone numbers and 
addresses. 
AXIS, Boston. Dance music by DJ. 
AVENUE C, Boston. Progressive rock by 
Du. 
BACK BAY HILTON, Boston. At 8 p.m., 
“Another Saturday Night.” See listing for 
Fri 
BLUE STAR LOUNGE (233-8027), Rte. 
1, Saugus. Big John and the Fabulous 
Blends. 
BOBO’S, Maiden. Music by DJ. 
BOSTON BEACH CLUB, Boston. Exit 
In. 
BOSTON HARBOR HOTEL, Boston. In 
the Harborview Lounge at 5:30 p.m., jazz 
pianist/vocalist Diana Krall; at 8 p.m., 
Diana Krall Trio. 
BUNRATTY’S, Allston. Mind Grinder, 
Turbulent Daughters, Horse Heads, Crab 


Daddy. 
CATCH A RISING STAR, Cambridge. At 
10:30 p.m., acoustic music. 
CHRISTOPHER’ S, Cambridge. At 7:30 
and 9:30 p.m., concert to benefit the 
homeless, with host Mare Streetpeople. 
CITYSIDE, Boston. Rick Russell Band. 
CLUB M-80, Boston. Pipe, Kiljoy (followed 
by Manchester-style music by DJ). 
COMMONWEALTH BREWING 
COMPANY, Boston. Live R&B music. 
CRICKET’S, Boston. At 7:30, 9, and 11 
p.m., Brian Walkley Quartet. 
ED BURKE’S, Boston. Black Water 
Junction. 
THE EDGE, Boston. Charlie Farren and 
Friends. 
EDIBLE REX, Billerica. Overdrive, 
Rebellion, Mastic Plazlanka. 
FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8 p.m., Suzanne 
Davis. 
GROG, Newburyport. Fools, James 
Fitzgerald. 
GROVER’S, Beverly. Bumt Toast (18+). 
HAMPSHIRE HOUSE, Boston. Pianist 
John Hyde. 
HARPER'S FERRY, Allston. Roosevelt 
“Booba’” Barnes. 
HOLIDAY INN, Boston. Rod Barnes. 
HUB CLUB, Boston. Call for informa- 
tion. 
1882 IRISH EMBASSY, So Easton. Greg 


Buckley. 
JOHNNY D’S, Somerville. Tish Hinojosa, 
John Lincoln Wright and the Sour Mash 


Boys. 

KENDALL CAFE, Cambridge. Richard 

DeMone and Patti O’Keefe. 

LENOX HOTEL, Boston. At 5:30 p.m., 

Ellen White; at 8:30 p.m., Dave Cuddy. 

LILY’S, Boston. At 7:30, 9, and 11 p.m., 

Brian Walkley Quartet. 

LE MERIDIEN, Boston. In the Julien 

Lounge: pianist Geoffrey Hicks. 

MANRAY, Boston. Call for information. 

MIDDLE EAST RESTAURANT, Cam- 

bridge. Hullaballoo, Thudpucker, One 

Small Dog (18+). 

MIDWAY CAFE, Jamaica Plain. Wild 

West Band. 

OLD VIENNA KAFFEEHAUS, Westbor- 
Beausoleil. 


ough. 

PASSIM, . Oxymorons. 

THE RAT, Boston. Jesus Complex, 

Walking Erect, , Relatives. 

REGATTABAR, Cambridge. Ken 
Band. 


Schaphorst 
RYLES, Cambridge. Upstairs: Little Big 
Band. Downstairs: Billy Skinner Double 


Jazz Quartet. 

SIT 'N BULL PUB, Maynard. Call for 
information. 

THE TAM, Brookline. From Good Homes. 
TOP OF THE HUB, Boston. Suzanne 
Perel Group. 

T.T. THE BEAR’S PLACE, Cambridge. 
Call for information. 

VENUS de MILO, Boston. “WFNX Night,” 
featuring DJ Diego. 

WESTERN FRONT, Cambridge. Affinity. 
WILLOW JAZZ CLUB, Somerville. Joe 
Mullholland Quintet. 

YARD ROCK CAFE, 
Yardrockers. 


FRIDAY 
See the previous Friday listings for phone 
numbers and addresses. 
AVENUE C, Boston. Progressive rock by 
DJ. 


AXIS, Boston. Slaughtershack, Left Nut, 
Jane on a Vine. 

BACK BAY HILTON, Boston. At 8 and 10 
p.m., “Another Saturday Night.” See listing 
for previous Fri. 

BLACKBURN’S, Gloucester. Call for 
information. 

BOBO’S, Malden. Music by DJ. 

BOSTON BEACH CLUB, Boston. The 
Stand. 

BOSTON HARBOR HOTEL, Boston. In 
the Harborview Lounge at 5:30 p.m., jazz 
pianist/vocalist Diana Krall; at 8 p.m., 
Diana Krall Trio. 

BUNRATTY’S, Allston. Chuck, the Atom 
Said, Derténz, Happy Campers. 
CABARET JAZZBOAT, Boston. 
Departing Long Wharf at 7 and 9:30 p.m.; 
New Black Eagle Jazz Band; Paramount 
Jazz Band. 

THE CHANNEL, Boston. The original 
Real Kids, Classic Ruins, Unnatural Axe, 
Piranha Brothers. 

CHRISTOPHER'S, Cambridge. Adrienne, 
with Fuzek and Roseni. 

CITYSIDE, Boston.-inquiring Minds. 
CLUB 3, Somerville. Big Blues Meanies, 
Billie Muledant and His Orchestra, Brother 


Continued on page 28 
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DANCING & ENTERTAINMENT 


“South Shore's Newest Live Rock g pee Gleb” 


| ase | NAPAJ 


(617) 326-3000 © 3 Washington St. Dedham Va. * Justo 


Dedham Square * For Bookhing-¢ all Silver Fox Musik 


ALL AGES 
DOORS 2PM 


sunday june 23 






seg THE IGUANAS 
Sat., June 29 
Ley| LAURIE SARGENT BAND 
HYENA CLUB 


COMING: | ae | 
"BIM han BIM : vtec ibs tele eoenttieae ss Pre asialmmtates:” 
Fi, July 5 
BLOOD ORANGES 
COUNTRY BUMPKINS 
Grandiathers fa ~s ental Music 
JOLLY BOYS 
itera Dace & Thesrw Cuan Se wos 1, ly 12 
Travis Guitarist Extraordinaire 
es, sam [EVAN JOHNS & THE H BOMBS 
58 GEOFF WOLDAUR CHARM MAINE N NEVILLE 






Mon., June 24 
CABARET DU SOMERVILLE 














HUMAN NATURE ona 
; ; (0 Disc Recording Artists 
J Cos ere ING WO THE KILLER BEES 





Thurs., June 27 » Tex Mex Folk 
the most exciiing singer Ive ever 





AY BRUNCH] 


am-2:30 pm 





tu 


> ey ST. DAVIS 






Don’t Give in to the Lazy Days of Summer. . . 
Use the Phoenix's 1991 Guide to Summer! 


TITANICS 
BIG BARN BURNING Pac 


Pemsernge 


erEeg 1 <HOMT SPL 
THE JAN & RAY SHOW 


reaTurinc JAN LUBE ano RAELINDA WOAD 
(ACOUSTIC GUITARIST & STORYTELLER) 


MON NE 24 ¢ 18+ 0e ATS PM 


STONE SOUP POETRY 
LISA MIDDENTS * MAJ! 


THURS. UNE 7° 18s 
DAVID A ALEX BARI BARTON ‘RADIATORS 
JAMES COTTON BAND 

BIM SKALA BIM 


SEPULTURA 


JULY 12 
JULY 27 


w AUG 4 ALL AGES 


UNCLE bitlsake) 


UNCLE BETTY * FATHER NATURE 


FREE PARKING}! 


Positive ID required. Doors 8PM. 
Tickets available at all 
Strawberries * Out of Town tickets 
Concertcharge 497-1118 
COMING: and The Channel Box Office 

} TRENGTH & THE (de); \SC OUSB BA ND a 4 


A RADIGAN @ 7 12 R Ons 
A KAVIVAN ® / KUU) 







PRICESIE 


Announcing; THE NAME GAME. 
If your name matches the one below 
enter any local show this week for 

free. This week's name: FRANK. 


4/ X : GOOD VIBRATIONS 
GLO P7E AF. TOWER RECORDS AND MORE 


caiL-For. Tix '§17) 931-2000 
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THE BOG OF ALLEN 


131 GREEN STREET. JAMAICA PLAIN, MA ¢ (617) 522-2400 
Green St. Station) 


FRIDAY, JUNE 21 - SKY BLUES 


DNESDAY, JUNE 26 - GRAND OPENING NIGHT 
with an IRISH CEILI BAND 
THURSDAY, JUNE 27 - BORDER PATROL 

FRIDAY, JUNE 28 - TBA 
SATURDAY, JUNE 29 - WE SAW THE WOLF 


COMING ON JULY 13! 


fresh from working with Sinead 
Lileann Piper 











ROLLY MoGUIRE'S 3 


RESTAURANT & PUB 
LIVE ENTERTAINMENT 


Fri 6/21 Joe Moriarty 
and the Irish Beat 


Sat 6/22 & Sun. 6/23 
D.J. Pete O'Connor 











noe CONNOLLY BAND 













PLAIN JANE 
WED JUNE 26... 
ONE TH 


Direct from lreland 
O Connor, Kate Bush and Van Morrison 


DAVY SPILLANE 


Mon 6/17 





and his band! 















































Monday Night Madness , 
All Resturant & Bar Staffs Califor fo 
— Thursdays 
Live D.J. 
NEW MUSIC NIGHT || If you haven’t tried the Phoenix : 4 
Now serving Appetizers ti 11:30pm LINDA CHORNEY BAND $3.00 9-10pm Personals late! NOST AL G ] A 
sid $5.00 10-2am ne om 
KEVIN CONNOLLY BAND you don’t know who formerly BEACHCOMBER 
sion Place * Boston, MA 02116 you've been missing. 797 Wollaston Beach Blvd 
(617) 423-3832 Quincy — 479-8989 





mer aaa 
FARRENHEIT 






DIVER DOWN 























a 4 e Su « 
corer? edible rex HUSH 
Ant ait Sears 2. “s * Wednesday « 
th 2 ie | SHOOT THE MOON 
IZ ri ! PROVINCETOWNIT == eT = restaurant « nightclub a: ae 





STEVE SMITH 
& THE NAKEDS 


° Friday & Saturday « 
MARK MORRIS & 
CAT TUNES 






Fri. June 21 
A Tribute to Van Halen 


DIVER 
DOWN 


Sat., June 22 


NEIGHBORHOODS 













"Proper ID & Dress Required 


ROCK THE BOAT 


4x Boston's biggest and best party boat sails * 
all summer long with the hottest bands, b 


Lunch Mon. - Sat, 11:30-3 pm 
Dinner Sun, Fri, 5:30-10 pm 


5-10 
Sun, Brunch 11-315 
Gift 







DJ's and comedy shows. It's the coolest 
way to spend a hot summer night. a» 






[[ELEBRATION 


536-1950 

Tie Dye 
Wednesdays 
THE BEST OF ‘¥ 
DEAD & OTHERS 


Wed., June 26 


SLIP KNOT 






















Friday, JUNE 21 


JIM PLUNKETT 
Comedy/Sing Along $13.00 

















teleley.\ Rele 










THURS., JUNE 27 saree a a 

























Comedy Show $18.00 Di a = Dunes $15.00 
ow isc Jockey, Dance S M & 
a — 6 a a 13 . s WA y UKIAH 
Die ye nin 00 DancelRock sis. 00 —— wre ; ; ; 
A DIFFERENT [ff °*u8o2" une Wed. July 10 
Saturday, July 20 Friday, July 26 ZEN 
Ded tA Sao on EET DRUM SHY FIVE 
a TRICKSTERS 
LOOSE CABOOSE I TONES MATTY, KISS 108 See sdeplhagsiiee span to: 
Disc Jockey, Dance $15.00 (ng! Genuine & THE WI LSON ory SH one 
Saturday, August 10 cape ‘ 
HERB REED & "THE PLATTERS =e 








HARRIS 
BAND 
TAM JAM 
~ CHRIS 
WYNTON 
HENDERSON, 


Sar —_— 

Abenatel Rea Tia. 00 Oldies Hal] Of Fame $20.00 
All Bay State Cruise Company entertainment cruises 
sail 8:30 PM from Commonwealth Pier aboard the 
1100-passenger PROVINCETOWN I! with three open 
and enclosed decks 


presents 


THE SUMMER 
|) a @ Ron 


SHOWDOWN 


Coop visaariows 
rca fasre-  rowER RECORDS AnD MORE 


catt-For-rix (617)931-2000 


SERVING BOSTON’S BEST 
ORIGINAL MUSIC OUTSIDE BOSTON 


251 Old Concord Kd. Billerica 
508 667-6393 









OH BOY 
Sat, June 22 








Call (617) 723-7800 for credit 
card reservations and information 


Passengers must be over 21 with 
Massachusetts Picture |.D 


67 Long Wharl, Boston 









RAGE 
(LAST ORIGINAL REUNION GIG} 












THE VIOLET HOUR 
FORM ALEX ¢ A SHATTER DREAM 







THE ACT 


(Mu aun @ | my | 
Revur 


FROM GOOD IIhy' 
HOMES 


BILLY MULEDART & HIS ORCHESTRA 
BROTHER BLUES 








AY. JUNE 


THE ICEMEN 


Sat., June 29 


0 RA BLUE 
sich ° WILD 4 








TURDAY, JUNE 


WHO BE DAT 


lt) sorry: AVE. 623-6957 


PICTURE THIS. 


The Boston Phoenix Classifiede 





ELECTRIFYING SKA! 






JUNE 28 






| FRIDAY 


|oy-to me >) av (Gl @) ey provide you with a complete 
° BRO C YK LINE listing of artist studios for rent. 
Paradise See the Music & Arts Section in 






this week’s Phoenix Classifieds. 


2//-O9Se2 





| Boston 
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Blue. 

CLUB M-80, Boston. At 11 p.m., “Disco 
Inferno” dance party. 

CLUB SERENGETI (666-0910), 888 
Tremont St., Boston. African and 
Caribbean dance music. 

CLUB SODA, Peabody. Non-alcoholic 
dance club (ages 18 and over). 
COLONIAL HILTON, Lynnfield. At 6 p.m., 
Matt Johnson. 

COMMONWEALTH BREWING COM- 
PANY, Boston. Live reggae music. 
CRICKET'’S, Boston. Night Magic. 
DAKOTA'S, Boston. Dance music by DJ 
Kevin DJ. 

ED BURKE'S, Boston. Boston Baked 
Blues. 

THE EDGE, Boston. James Montgomery, 
Kildevil Blues. 

EDIBLE REX, Billerica. Chucklehead, A 
Different Drum, Jon Finn Group. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8:30 p.m., Suzanne 
Davis Trio. 

GROG, Newburyport. Pencils. 
GROVER’S, Beverly. Laurie Sargent, 
Immortals. 

HAMPSHIRE HOUSE, Boston. Piano and 


bass duo. 
HARBOR CLUB, Boston. Dance music by 


DJ. 

HARPER'S FERRY, Allston. Heavy Metal 
Horns. 

HOLIDAY INN, Boston. At 4:30 p.m., Bob 
Talalla. 

HUB CLUB, Boston. Call for information. 
1882 IRISH EMBASSY, So Easton. 
Trinity. 

JOHNNY D’S, Somerville. Mozamba, 
Iguanas. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LENOX HOTEL, Boston. At 5:30 p.m., 
David Russell; at 8:30 p.m., Dave Cuddy. 
At 8:30 and 11:30 p.m., Acapella and 
Night Magic. 

MANRAY, Cambridge. Meat Beat 
Manifesto, Consolidated. 

LE MERIDIEN, Boston. In the Julien 
Lounge: pianist Jeffrey Moore. 

MIDDLE EAST RESTAURANT, 
Cambridge. At 7 p.m., Eri Zack Trio; at 10 
p.m., Hellenic Music Ensemble. (All shows 
18+) 

MIDWAY CAFE, Jamaica Plain. Blue 
Syndicate. 

MODERN TIMES CAFE, Cambridge. 
Damaris. 

NIGHTSTAGE, Cambridge. Litehouse, 
Grambo, Crimson Tear, Pop Roulette 


(18+). 

OLD VIENNA KAFFEEHAUS, Westbor- 
ough. Rebecca Parris. 

PARADISE, Boston. Toasters, B.U.S.T. 
(19+). 

PASSIM, Cambridge. Lui Collins, Dan 
Hart. 

THE RAT, Boston. Moving Targets, 
Bugjuice, Sextons, and guests. In the 
balcony: Eloys. 

REGATTABAR, Cambridge. The Ritz. 
ROXY, Boston. Neicey Boswell, the White 
Heat Swing Orchestra, the Roxy Dancers. 
RYLES, Cambridge. Upstairs: Stan 
Strickland Group. Downstairs: Herman 
Johnson Quartet. 

SCULLERS, Boston. Hilton Ruiz. 

SIT ’'N BULL PUB, Maynard. Bobby. 
Watson Band. . 
THE TAM, Brookline. Icemen. 

TOP OF THE HUB, Boston. Suzanne 
Perel Group. 

T.T. THE BEAR'S PLACE, Cambridge. 
Call for information. 

VENUS de MILO, Boston. House, funk, 
hiphop, and progressive music by DJ 
Jewels. 

WELLFLEET BEACHCOMBER, Well- 
fleet. Third Estate. 

WESTERN FRONT, Cambridge. Errol 
Strength and the Conscious Band. 
WILLOW JAZZ CLUB, Somerville. 
Consulleo Candelaria Quintet. 

YARD ROCK CAFE, Quincy. Swinging 
Steaks. 





omedy 


FRIDAY 
BACK ALLEY THEATRE (491-8166), 
1253 Cambridge St., Cambridge. At 10:30 
p.m., ImprovBoston presents comic 
musical i isations, 
CATCH A RISING STAR (661-9887), 30 
JFK St., Harvard Sq., Cambridge. At 8:30 
p.m. and 11 p.m., Jimmy Aleck, Wendy 
Liebman, Chris O'Carroll. 
THE COMEDY CONNECTION (423- 
3222), 76 Warrenton St., Boston. At 8:30, 
9:30, and 10:45 p.m., Jonathan Katz, 
Steve Trilling, Tom Brown. 
DICK DOHERTY’S COMEDY HUT (491- 
2422), Aku Aku, 149 Alewife Brook 
Parkway, No. Cambridge. At 9 p.m., Dick 
Doherty, Mark Schneider, Carenooch. 
DICK DOHERTY’S COMEDY LOFT (267- 
6626), Joseph's ||, 30 Torrice Dr., 
Woburn. At 9:30 p.m., Brian Kiley, Robbie 
Printz, Myra Slotnick. 
DICK DOHERTY’S COMEDY VAULT 
(267-6626), 124 Boylston St., Boston. At 
10 p.m., Tom Lysanski, Paul Nardizzi. 
DUCK SOUP COMEDY NIGHTCLUB 
(426-6339), 246 Tremont St., Boston. At 
8:30, 9:15, and 10:45 p.m., Frank 
Santorelli, Bob Somerby, Jonathan Groff. 
NICK’S COMEDY STOP (482-0930), 100 
Warrenton St., Boston. At 8:30 and 10:30 
p.m., Jim Lauletta, Kevin Knox, D.J. 
Hazard. 
NICK’S COMEDY STOP AT DUCA’S 













ommend. 











(800-244-5653), Rte. 9, Framingham. At 9 
= m., Lauren Dombrowski, Tom Cotter, 
Brian Frazier. 


NICK’S COMEDY STOP AT KOWLOON 
(231-2500), Rte. 1, Saugus. At 8 and 10 
p.m., Chance Langton, Orrin Starr, Steve 
Rizzo. 

NICK’S COMEDY STOP AT THE MAUI 
(800-441-5654), Rte. 28, Brockton. At 9 
p.m., Bobby Keene, Caito & Morin, Todd 
Parker. 

NICK’S COMEDY STOP AT RANDOLPH 
HOLIDAY INN, 1374 No. Main St., 
Randolph. At 9 p.m., Peter Sasso; Billy 
Martin, William Stephenson. 

STEVIE D’S (508-777-7386), Rte. 114, 
Middleton. At 9 p.m., Dave Fitzgerald, Bob 
Somerby, and guest. 

STITCHES (424-6996), 835 Beacon St., 
Boston. At 9:30 p.m., Tom Agna, Larry 
Myles, Mark Maron. 


SATURDAY 
See Friday listings for phone numbers and 
addresses. 
BACK ALLEY THEATRE, Cambridge. At 
10:30 p.m., ImprovBoston presents comic 
musical improvisations. 
CATCH A RISING STAR, Cambridge. At 
7:30, 9:45 p.m., and midnight, Jimmy 
Aleck, Wendy Liebman, Chris O’Carroll. 
THE COMEDY CONNECTION, Boston. 
At 8:30 and 10:45 p.m., Jonathan Katz, 
Steve Trilling, Tom Brown. 
DICK DOHERTY’S COMEDY HUT, No. 
Cambridge. At 8 and 10:30 p.m., Dick 
Doherty, Mark Schneider, Carenooch. 
DICK DOHERTY’S COMEDY LOFT, 
Woburn. At 9:30 p.m., Brian Kiley, Robbie 
Printz, Myra Slotnick. 
DICK DOHERTY’S COMEDY VAULT, 
Boston. At 10 p.m., Robbie Printz, Bob 
Lamite, Mark Scalia, Paul Nardizzi. 
DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 and 10:45 p.m., Frank 
Santorelli, Bob , James Lewis. 
NICK’S COMEDY STOP, Boston. At 8:30 
and 10:30 p.m., Don Gavin, Todd Parker, 
D.J. Hazard. 
NICK’S COMEDY STOP AT DUCA’S, 
Framingham. At 8:30 and 10:30 p.m., 
Lauren Dombrowski, Tom Cotter, Brian 
Frazier. 
NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 8, 9, 10, and 11 p.m., Chance 
Langtori, Orrin Starr, Steve Rizzo. 
NICK'S COMEDY STOP AT THE MAUI, 
Brockton. At 8:30 and 10:30 p.m., Bobby 
Keene, Caito & Morin, Kevin Knox. 
NICK’S COMEDY STOP AT RANDOLPH 
HOLIDAY INN, Randolph. At 8:30 and 
10:30 p.m., Peter Sasso, Billy Martin, 
William Stephenson. 
STEVIE D’S, Middleton. At 8 and 10:30 
p.m., Dave Fitzgerald, Bob Somerby, and 


guest. 

STITCHES, Boston. At 8:30 and 10:30 
p.m., Tom Agna, Larry Myles, Mark 
Maron. 

STITCHES AT JOHNNY YEE’S (508- 
775-1090), 228 Main St., West Yarmouth. 
At 10 p.m., Vinnie Favorito and guests. 
WE iH MARRIOTT (508) 366- 
5511, Rtes. 495 and 9, Westborough. At 
9:30 p.m., Greg Fitzsimmons, Matt 
Graham, George MacDonald. 


SUNDAY 
See Friday listings for phone numbers and 
addresse: 


S. 
CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Jimmy Aleck, Wendy Liebman, 
Chris O'Carroll. 
THE COMEDY CONNECTION, Boston. 
At 8:30 p.m., Billy Martin, Robbie Printz, 


Tom Dommer, Cindy Freeman. 

DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 p.m., Bob Somerby, Todd 
Parker, and guests. 

NICK’S COMEDY STOP, Boston. At 9 
p.m., Kevin Knox, Peter Sasso, William 


Stephenson, D.J. Hazard. 

NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 9 p.m., Jim Lauletta, Lauren 
Dombrowski, Larry Repucci, Steve Rizzo. 
STITCHES, Boston. At 9 p.m., open mike. 


MONDAY 
See portend listings for phone numbers and 


CATCH A A RISING STAR, Cambridge. At 
8:30 p.m., Cross Comedy, featuring David 
Cross performing skits, parodies, and 
satires. 

THE COMEDY CONNECTION, Boston. 
At 8:45 p.m., Caito & Morin, Jon Rogers. 
DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 p.m., Chris Zito, Cindy 
Freeman, Joe Rogan, Myra Slotnick. 
NICK’S COMEDY STOP, Boston. At 8:45 
p.m., open-mike night, with Billy Martin. 


TUESDAY 
See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 
8:30 p.m., open-mike night. 

THE COMEDY CONNECTION, Boston. 
At 8:45 p.m., D.J. Hazard, Jennifer Hoag, 


Greg Fitzsimmons. 

DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 p.m., Chris Zito, Gary 
Luciano, Chris McGuire, Pat Lenehan. 
NICK'S COMEDY STOP, Boston. At 8:45 
ms Paul D’Angelo, Larry Repucci, Paul 


ROLLS OF MATTAPAN (296-5136), 477 
River St., Mattapan. At 9:30 p.m., “Dick 
Doherty's Comedy Pro Tour,” featuring 
SOMERVILLE HOLIDAY INN (628-1000), 
30 Washington St., Somerville. At 9:30 
p.m., “Dick Doherty's Comedy Pro Tour,” 
featuring Tom Clark, Robbie Printz. 
STITCHES, Boston. At 9 p.m., Frank 
Santos, “R-Rated Hypnotist.” 


WEDNESDAY 
See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Gary DeLenda, Dan Margarita, 
David Cross. 


THE COMEDY CONNECTION, Boston. 
At 8:45 p.m., Jimmy Smith, Tommy 
Dunham, Pat Linehan, Nick Costas. 
DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 p.m., Don Gavin, Chris 
Zito 


NICK’S COMEDY STOP, Boston. At 8:45 
p.m., Scott Bruce, Scott Bloom, Larry 
Repucci, Brad Stein. 

NICK'S COMEDY STOP AT KOWLOON, 
Saugus. At 9 p.m., “Billy Martin Show- 
case.” 


STITCHES, Boston. At 9 p.m., Anthony 
Clark and guests. 

TREMONT HOUSE, 275 Tremont St., 
Boston. At 8:30 p.m., This End Up. Call 
628-3325 or 426-1400 for information and 
reservations. 


THURSDAY 
See Friday listings for phone numbers and 
addresses. 


BOSTON COLLEGE (552-4800), 
Robsham Theatre Arts Center, Chestnut 
Hill. At 8 p.m., Every Mother's Nightmare 
(former members of Boston College's My 
Mother's Flea Bag). 

CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Gary DeLenda, Dan Margarita, 
David Cross. 

THE COMEDY CONNECTION, Boston. 
At 8:45 p.m., Angry Tuxedos, Paul Elwell. 
DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 p.m., Don Gavin, Chris 
Zito, J.J. Wright Show. 

NICK’S COMEDY STOP, Boston. At 8:45 
p.m., Jim Lauletta, Caito & Morin, Steve 


Sweeney. 

NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 9 p.m., Maria Falzone, Leo T. 
Baldwin, Scott Bruce, Billy Martin. 
STEVIE D'S, Middleton. At 9 p.m., D.J. 
Hazard, Jimmy Dunn, Steve Bjork. 
STITCHES, Boston. At 9 p.m., Joe Rogan 
and guests. 


FRIDAY 
See the previous Friday listings for phone 
numbers and addresses. 
BACK ALLEY THEATRE, Cambridge. At 
10:30 p.m., ImprovBoston presents comic 
musical improvisations. 
CATCH A RISING STAR, Cambridge. At 
8:30 and 11 p.m., Gary DeLenda, Dan 
Margarita, David Cross. 
THE COMEDY CONNECTION, Boston. 
At 8:30, 9:30, and 10:45 p.m., Jay 
Charbonneau, Paul Elwell. 
DICK DOHERTY’S COMEDY HUT, No. 
Cambridge. At 9 p.m., Johnny Pizzi, Tom 
Cotter, Steve Carlson. 
DICK DOHERTY’S COMEDY LOFT, 
Woburn. At 9:30 p.m., Tom Agna, Brian 


Longwell, Scott Langley. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. At 10 p.m., Brad Mastrangelo, 
Carl Derry. 

DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30, 9:15, and 10:45 p.m., 
Mike McDonald, Chris Zito, Orrin Starr. 
NICK’S COMEDY STOP, Boston. At 8:30 
and 10:30 p.m., Jim Lauletta, Caito & 
NICK’S COMEDY STOP AT DUCA’S, 
Framingham. At 9 p.m., Brad Stein, 
George MacDonald, Leo T. Baldwin. 
NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 8:30 ag 10:30 p.m., Maria 
Falzone, Billy Martin, 

NICK’S COMEDY STOP AT THE MAUI, 
Brockton. At 9 p.m., Vinnie Favorito, 
Goerge Maxx, Scott Bloom. 

NICK’S COMEDY STOP AT RANDOLPH 
HOLIDAY INN, Randolph. At 9 p.m., 
Steve Trilling, Scott Bruce, Dave 


STEVIE D’S, Middleton. At 9 p.m., D.J. 
Hazard, Jimmy Dunn, Steve 


Bjork. L 
STITCHES, Boston. At 9:30 p.m., Chance 


Langton and guests. 


Dane. 


PARTICIPATION 


FRIDAY 

NEW ENGLAND SINGLES sponsors 
dances tonight at the Hyatt Regency 
Hotel, 575 Memorial Dr., Cambridge; 
tomorrow at the Sheraton 
exit 43 or 43A off Rte. 93, Andover; Sun. 
at the Marriott Hotel, exit 338 off Rte. 128, 

; Wed. at the Marriott Hotel, exit 
28 off Rte. 128, Peabody; and Fri. the 
28th at the Sheraton Hotel, exit 30B off 





Rte. 128, Lexington. All dances start at 8 | 


p.m. Admission $10 on Fri. and Sat., $6 
other nights ($2 off before 8:30 p.m. each 
night). Call 899-3900. 

SINGLES DANCES take place tonight 


and Fri. the 28th at the Westborough | 
Indian Meadows, Rie. 9, Westborough; 


Sun. at the Milford Sheraton, exit 19 of 


Rie. 495; and Wed. at the the Doo Wops _ |; 
Dance Club, Rtes. 20 and 85, Marlboro. |, 
Dances begin at 7 p.m. Admission $5 ($3 


on Wed); call (508) 485-7113. 
THE SINGLES LIFE holds a dance at 8 


p.m. at the Jackson Suite Garage, 114 | 


Centre St, Malden Square. Admission $6; 
Call 334-4106. 


BALLROOM DANCE PARTY begins at | 


8:30 p.m. at the Phillips Congregational 
Church, 111 Mt. Auburn St, Watertown. 


THE BOSTON PHOENIX 
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[Voted Boston’s Best Blues Club -Boston Magarin 1990 
HARPERS FERRY 
did © 


Home of Boston's 
Best Live Rhythm & Blues 


CORNER OF HARVARD & BRIGHTON AVE.) 
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MANAGEMENT a 


FRIDAY ® JUNE 28 


THE GREATEST 

EXOTIC FEMALE 

REVIEW IN THE 
WORLD 






























SWINGIN' “CONCERT LINE-254-7380 + CLUB LINE-254.9744 
100 Beautiful Intemational OHNSONS Friday, June 21 moos uredey, June 27 
Stars Dancing on 4 stages J seseeenenenes T.H. & THE 
al once SAT «JUNE 29 WRECKAGE 












Continuous Shows 17 Hours 







Mississippi 
Delta 











































Daily Beginning at 8:00am 
'til closing 5 Time Boston Music Award | AND THE PLAYBOYS 
Great food & drinks | TEXAS DERANGERS Bares Blues Guitarist 
Al Sports on (8)52"1Vs_| | SLEEPY LA BEEF 











































NO COVER SUN. - THURS ars i 
Bachelor Parties Welcome BOSTON ALE E NIGHT! 
J AMES Free aT or wh © T-shirts « 
: MONTGOMERY une 
TOM CARUSO S BAND HEAVY METAL HORNS 


Cosane:, 
7/12 T.H. & THE 





1060 Revere Beach Pkwy Ledbdeaws 
CHELSEA 


617-889-4911 










CeA*Te*CeH 22, 
1234 Soiprers Prep Roap, 
Boston(617) 254-2222, 

Pree PARKING AVAILABLE AT THE Days 
INN & Boston SKATING CLUB 

















BLUES BANDS LINE UP! 


BOSTON’S BEST BLUES CLUB BY ROLLING STONE MAGAZINE 


FIND BUD MAN 
ND FIND 
YOURSELF IN ; 










*| Open daly ‘i 2 a.m. 
‘Free parking evenings 


pelo 4010) 8 


41126 Brookline Avenue 
¥| Near Kenmore Square 
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Now serving 


BEER & WINE 


Before heading to the 
“ap Stop in before 

9 pm and me 

lomo 

1/2hour of pool, =f 
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Arts, News, and STYLES Aged to 
Perfection for the Past 25 Years 
at the Phoenix. 


















Call Boston's Bud Man Search Party Hot Line 


617-859-3BUD™ 


**no charge for local calls 


























I Jerry Creedon, Ww. 
2. Kim Carr, Malden 
3. Robert Goode 

Il, Holden 
4. John Thompson PSON, Sa, 
5. Derek Hills, Bamort 


6. Steve Garfield, 
7. Andrew Ta 






























Jeep Cherokee courtesy of Back Bay Jeep of Cambridas 
297 Mass. Ave, Cambridge, and August A. Busch Co. of Mass 
*Must be a Massachusetts resident of legal drinking age. 
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Jazz at the Middle East ! 
Fri., June 21 » 7:30pm 
MATT MANERY 
RANDY PETERSON DUO 
SLORGE GARZONE QUARTET 
Mon., June 24 + 8:00 & 10:00pm 
EITHER ORCHESTRA ° MANER! DUO 
Brunch 


Vpcorebey Sunday fly 


For ts: Sereoris 


PARKII IG AVA 


BAR & GRILL 


PRESENTS JAZZ SIX 
NIGHTS A WEEK 
Mon.-Thurs., 8pm-12am 
Fri. & Sat, 8:30pm-12:30am 
JEAN BAPTISTE BOCLE 
Tuesdays, Thursdays, Saturdays 


BO WINIKER SWING 
ORCHESTRA 


Boson ° (617) 229-8600 


Friday, June 21 at 7:00 & 9:30pm from 


THE BOSTON PHOENIX * 


Willow Jory Club 


“TIGER'S BAKU 


22 Jun Sat 8pm: $9; : $9 
DEBORAH HENSON-CONANT 


JAZZ HARP 


25 Jun Tue 9pm-lam: $7 


THE LAS 


26 Jan Wed 9pm-lam: $9 


27 dun Thu 9pm-lam: $5 


THE KEN SC 


28 Jun Fri 8pm: $9, 10pm: $9 
THE RITZ 


CONCERTIX 876-7 


ong Wharf T 


Roomful ot Blues 


& The Sidewalk Blues Band 


Friday, June 28 at 7 


00 & 9:30pm from Long Wharf: Ticke 


New Black Eagle & Paramount joae Bands 


at Bostix « Strawbe 


¢ Phone Charges at Concertix 876-7777 


=#&—-SCULLERS SEAFOOD e GRILLES JAZZ 


in the Guest Cater eS aoe 


Pri & Sat 6/21-22 $14 


BILLY PAUL 


"Me and Mrs. Jones" 


Tugs 6/25 

HUMAN FEEL 

Wen 6/26 

EULA LAWRENCE 
Tuu. 6/27 

RICHARD CARR 


Mark Pucci, John Baboin, & Alan Dawson 


Trxm@ 


WIN A 


ASTaA, 


_ Fea Serer, 931-2000 Tide -2000 Tide 


HILTON | RUIZ QUINTET 
Featuring DANIEL PONCE 


Juty 1-17 
CLOSED FOR VACATION 


Cosaina:JuLY 18-20 

DAVE McKENNA ALL STARS 
Lou Columbo, en d Wenzel, Gray 
Sargent, Marshal] Wood, Gary Johnson 


SHOWS ot 9 & 11 
_ Parking $2 * inko.783-0811 


JEEP! 


ACTORS/ACTRESSES 


If you're looking for auditions, Classes, 
workshops, or rehearsal space, check 
the Music, Theater and Arts section 
in the Phoenix Classifieds 


Continued from page 29 
at 8 p.m. at the First Parish Unitarian 
Church, Weston. Admission $4; call 259- 


9566. 
CONTRAS AND SQUARES, featuring 
Roaring Jelly, begin at 8 p.m. at St. John's 
Episcopal Church, 74 Pleasant St., 
. Admission $4, free for children 
under 12; call 894-4464. 
BOB THOMAS SWING AND BALL- 
ROOM DANCES begin at 9:30 p.m. 
and Fri. the 28th with instruction at 
8:30 p.m., at Ballet ETC, 185 Corey 
Rd., Brookline. Admission $6; call 277- 
1139. 


SATURDAY 

SALSA AND SWING DANCING begins at 
9:30 p.m. at Ballet ETC, 185 Corey Rd., 
Brookline. Instruction for beginners is at 
8:30 p.m. Admission $6; call 277-1139. 
BOSTON SCOTTISH FIDDLE CLUB 
presents dance music from 4:30 to 10:30 
p.m. at Calvary United Methodist Church, 
300 Mass Ave, Arlington. Free; call 322- 
8161. 

SCANDINAVIAN FOLK DANCE begins 
at 7:30 p.m. at the Church of Our Saviour, 
23 Monmouth St., Brookline. Ad- 
mission $4, $2 for students; call 277- 
2496. 

CONTRAS AND SQUARES, featuring 
caller Beth Parkes and music by Swinging 
on a Gate, begin at 8 p.m. at Scout 


House, 74 Walden St., Concord. 
Admission $5; call 643-3726. 

NEW ENGLAND SINGLES. See listing 
for Fri. 


SUNDAY 

ISRAELI FOLK DANCE begins at 8 p.m. 
at Harvard-Radciiffe Hillel, 74 Mt. Auburn 
St., Cambridge. Admission $2, $1 for 
students; call 495-4696. 

SCOTTISH DANCE begins at 6:30 p.m. at 
the Church of Our Saviour, 23 Monmouth 
St., Brookline. Admission $3; call 864- 


8945. 
NEW ENGLAND SINGLES. See listing 


for Fri 
SINGLES DANCES. See listing for 
Fri. 


MONDAY 
SCOTTISH COUNTRY DANCE, spon- 
sored by the Royal Scottish Country 
Dance Society, begins at 7:45 p.m. at 
Park Avenue Congregational Church, 
Park Ave. and Paul Revere Rd., Arlington. 
Admission $4; call 491-6084. 

NEW ENGLAND SQUARES AND 
CONTRAS DANCE, with caller Tony 
Parkes and music by Yankee Ingenuity, 
begins at 7:30 p.m. at Scout House, 74 
Walden St., Concord. Admission $5; call 


643-3726. 
ISRAELI FOLK DANCE begins at 8 p.m. 
at Congregation Kehillath Israel, 384 
Harvard St., Brookline. $3; call 
666-5125. 


TUESDAY 
IRISH CEILE GROUP DANCE LESSONS 
begin at 7:30 p.m. at the Boston Uni- 
versity School of Fine Arts, 855 Comm 
Ave, rm. 106, Boston. Beginners 
welcome. Admission $3; call 738- 


4084, 

CIRCLE DANCE begins at 7:30 p.m. at 
First Parish Church of Brookline, 382 
Wainut St. Admission $5 (sliding sale); 
call 783-2853. 


WEDNESDAY 
NEW ENGLAND SINGLES. See listing 


for Fri. 
SINGLES DANCES. See listing for 
Fri. 


THURSDAY 
NEW ENGLAND SQUARE AND CON- 
TRA DANCES begin at 8 p.m. at the VFW 
Hall, 688 Huron Ave., Cambridge. 
Admission $5; call 354-1340. 
EXPERIENCED INTERNATIONAL FOLK 
DANCE begins at 8 p.m. at the First 
Unitarian Church, 404 Concord Ave., 
Belmont. Admission $5, $3 for students; 
call 491-6084. 
SCOTTISH COUNTRY DANCE begins at 
8 p.m. at the Universalist Church, 211 
Bridge St., Salem. Admission $2; call 
(508) 745-2229. 


FRIDAY 
EXPERIENCED SCANDINAVIAN 
DANCE begins at 8 p.m. at Calvary 
United Methodist Church, 300 Mass Ave, 

aga $4, $2 for students; 
call 646-51 
NEW ENGLAND SINGLES. See listing 
Fri. 


for 
Lscncme dl DANCES. See listing for 
BASIC INTERNATIONAL FOLK DANCE. 


See listing for previous Fri 
BOB THOMAS SWING DANCE. See 
listing for previous Fri. 


PERFORMANCE 


FRIDAY 

“THE PERFECT RELATIONSHIP” is a 
concert of duets by Boston choreog- 
rapher/dancer Deborah Abel and guest 
artist Gordon White of the Jose Limon 
Dance Company. Performances take 
place tonight and tomorrow at 8 p.m., and 
Sun. at 4 p.m. at the Boston University 
Sargent Dance Studio/Theatre, 1 Uni- 
versity Rd. (adjacent to the BU Bridge), 
Boston. Tickets $10, $8.50 for children 
under 12; cail 576- 1973. 

TAP DANCING is performed by Josh 
Hilberman and Pamela Raffe at Misty's at 
Howard Johnson's, off Rte. 60, Revere. 
Performances take place at 8:30 p.m. 
tonight, tomorrow, Fri. the 26th, and Sat. 
the 29th. Admission $3; call 284-7200. 


SATURDAY 
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DEBORAH ABEL and Gordon White 
perform at BU Friday through Sunday. 


JACOB'S PILLOW DANCE FESTIVAL 
opens today and runs through Sept. 1 at 
Jacob's Pillow, off Rte. 20, Becket. Today, 
the opening gala begins at 3 p.m. (tickets 
$75, $25 for children). The “Russian 
Village and Folk Festival” takes place in 
the Ted Shawn Theatre on Tues., Wed., 
and Thurs. at 8 p.m., on Fri. the 28th at 
8:30 p.m., and on Sat. the 29th at 2 and 8 
p.m. In the Studio Theatre, the Everett 
Dance Theatre performs Pandora's 
Restaurant Wed. and Thurs. at 8:30 p.m.; 
the ZeroMoving Dance Company per- 
forms Late, Late Aftemoon of the Faun on 
Fri. the 28th at 9 p.m., on Sat. the 29th at 
5 p.m., and on Sun. the 30th at 7 p.m. 
Tickets $24-$28 for Ted Shawn Theatre 
performances; $15 for the Studio Theatre. 
Call (413) 243-0745. 

“THE PERFECT RELATIONSHIP.” See 
listing for Fri. 


SUNDAY 
“THE PERFECT RELATIONSHIP.” See 
listing for Fri. 


TUESDAY 
HARVARD SUMMER DANCE CENTER 
FILM SERIES. See listing under Film 


Specials. 
JACOB’S PILLOW DANCE FESTIVAL. 
See listing for Sat. 


WEDNESDAY 
JACOB'S PILLOW DANCE FESTIVAL. 
See listing for Sat. 


THURSDAY 
JACOB'S PILLOW DANCE FESTIVAL. 
See listing for Sat. 


FRIDAY 
JACOB'S PILLOW DANCE FESTIVAL. 
See listing for Sat. 


vents 


FRIDAY 
“BOSTON SHOOTOUT,” a highschool 
basketball tournament, runs through Sun. 
Today, four games begin at 3 p.m. at 
Boston University’s Walter Brown Arena. 
Tomorrow, games begin at 10:30 a.m. 
and feature the “Shootout 3-Point” pre- 
liminares at 1:30 p.m. and the “Slam 
Dunk” preliminaries at 3:30 p.m., all at 
Walter Brown Arena. Sun., at Boston 
Garden, games begin at 10:30 a.m. with 
the “Shootout 3-Point” finals at 1:30 p.m., 
the “Slam Dunk" finals at 2 p.m., and the 
championship game at 2:30 p.m. Tickets 
$8; call 720-3434. 
FREE PAPER- AND BOOK-CONSER- 
VATION CLINICS are offered from 9 a.m. 
to 2 p.m. at the Northeast Document 
Conservation Center, junct. of Rtes. 93 
and 495, 100 Brickstone Sq., Andover. 
Call (508) 470-1010. 
“THE WORLD OF DINOSAURS,” an 
exhibition of half- and full-size animated 
dinosaurs, runs through July 24 at the 
World Trade Center, Northern Ave., 
Boston. Hours are from 10 a.m. to 6 p.m. 
Mon. through Thurs., 10 a.m. to 8 p.m. on 
Fri. and Sat., and noon to 5 p.m. on Sun. 
Adults $5, $4 for children and seniors; call 
(800) 346-6727 
BOSTON BY FOOT PRESENTS WALK- 
ING TOURS. “The Heart of the Freedom 
Trail" departs from the Samuel Adams 
statue on the St. side of Faneuil 
Hall Mon. through Sat. at 10 a.m. and 
Sun. at 2 p.m. A tour of Beacon Hill leaves 
the State House steps Mon. through 
at 5:30 p.m., Sat. at 10 am., and 
2 p.m. A tour of Copley Square 
from the steps of Trinity Church Fri. 


Sat. at noon. A tour of the North End 
begins at the Samuel Adams statue at 
Faneuil Hall on Sat. at 2 p.m. “The 
Downtown Skyline” begins at the Angell 
Memorial Fountain, Post Office Square, 
Congress St., on Sun. at 10 a.m. Except 
as noted, each tour costs $6 per adult, $5 
for children; call 367-2345. 


SATURDAY 
“MICHELOB LIGHT VOLLEYBALL 
TOUR” begins at 10 a.m. today and 
tomorrow near “The Tent” at Marina Bay, 
Quincy. Free; call (818) 782-8920. 
MASSACHUSETT’S HIGHLAND GAMES 
run from 8:30 a.m. to 4 p.m. at Leary 
Field, Waltham. Features competitions in 
piping, drumming, and Highland dancing; 
Irish fiddling and step dancing; athletic 
events; and Scottish foods. Admission $6, 
free for children; call 491-1236. 
“MEDIUM’S DAY” runs from 11 a.m. to 
4 p.m. at the Masonic Temple of 
Watertown, 32 Church St. Readings $10, 
$8 for students and seniors; call 923- 


4334. 

PUPPET SHOWPLACE THEATRE 
presents “Raccoon Tales,” featuring Paul 
Vincent Davis of Puppet Arts, at 1 and 3 
p.m. today and tomorrow at 32 Station 
St., Brookline. Admission $5; call 731- 


6400. 

“BOSTON SHOOTOUT.” See listing for 
Fri. 

“THE WORLD OF DINOSAURS.” See 
listing for Fri. 

BOSTON BY FOOT PRESENTS WALK- 
ING TOURS. See listing for Fri. 


SUNDAY 

POLO MATCHES begin at 3 p.m. at the 
Myopia Polo Grounds, Rte. 1A, Hamilton. 
Today is “Tailgate Picnic Sunday’; 
proceeds benefit the New England Eye 
Bank. Admission $5, free for children; call 
(508) 468-7956. 

LE GRAND DAVID AND HIS OWN 
SPECTACULAR MAGIC COMPANY 
perform at 3 p.m. at the Cabot St. Cinema 
Theatre, 286 Cabot St., Beverly. Tickets 
$10, $8 for children; call (508) 927- 


3677. 

“BOSTON SHOOTOUT.” See listing for 
Fri. 

“THE WORLD OF DINOSAURS.” See 
listing for Fri. 

BOSTON BY FOOT PRESENTS WALK- 
ING TOURS. See listing for Fri. 

PUPPET SHOWPLACE THEATRE. See 
listing for Sat. 


MONDAY 
“TALENT EXPO '91” is a talent show 
featuring special guests 4 Fun at 7:30 
p.m. at Narcissus, 533 Comm Ave, 
Kenmore Square, Boston. The talent 
show performers are Act 1, Da-Rock, 
Lapaz, Kauss-n-OAffeck, Carry Watson, 2 
the Point, Shy-Tique, and more. Admis- 
sion $8; call 536-1950. 

“BEN FRANKLIN'S BOSTON” is a 
walking tour through historic Boston led by 
a costumed “Ben Franklin.” Tours begin 
each Mon. and Wed. at the Old South 
Meeting House, 310 Washington St., 
Boston. Tickets $30; call 482-6439. 

“THE WORLD OF DINOSAURS.” See 
listing for Fri. 


TUESDAY 
HEALING SERVICE FOR ALL AFFECT- 
ED BY AIDS begins at 7:30 p.m. at the 
Old South Church, Dartmouth and 
Boylston Sts., Boston. Free; call 628- 


7665. 
AMNESTY INTERNATIONAL holds an 


— Square, Somerville. Free; 
THE — OF DINOSAURS.” See 


listing for 
BOSTON BY FOOT PRESENTS WALK- 
ING TOURS. See listing for Fri. 


WEDNESDAY 


JAYE R. PHILLIPS 


“THE WORLD OF DINOSAURS.” See 
listing for Fri. 

BOSTON BY FOOT PRESENTS WALK- 
ING TOURS. See listing for Fri. 

“BEN FRANKLIN’S BOSTON.” See 
listing for Mon. 


THURSDAY 
“| AM A DANCER, PART ONE” is a 
panel discussion with members of the 
Harvard Summer Dance Center faculty at 
7:30 p.m. Free. Call 495-5535 for location 
and other information. 
ARLINGTON OUTDOOR OPEN MIKE is 
presented every other Thursday at 7 p.m. 
at the junct. of Mass Ave and Broadway in 
Arlington Center. Performers of music, 
poetry, or theater sign up at 7 p.m. 
Tonight's program features Maggie 
. Free; call 648-0505. 
“THE WORLD OF DINOSAURS.” See 
listing for Fri. 
BOSTON BY FOOT PRESENTS WALK- 
ING TOURS. See listing for Fri. 


FRIDAY 
“THE WORLD OF DINOSAURS.” See 
listing for previous Fri. 
BOSTON BY FOOT PRESENTS WALK- 
ING TOURS. See listing for Fri. 


. airs 


SATURDAY 

SAN JUAN BAPTISTE FESTIVAL takes 
place today and tomorrow in Roch Park 
on Albany St, Boston. Admission is free; 
Call 424-8329 for more information. 
“NEWPORT OUTDOOR ART FESTI- 
VAL” runs from 9 a.m. to 6 p.m. today 
and tomorrow in Washington Square, 
Newport, Ri. Admission is free; call (401) 
245-3793. 


SUNDAY 
IRISH FESTIVAL, featuring Tommy 
Makem and Noel Henry’s Irish Show 
Band, runs from 1 to 8 p.m. at Memorial 
Hall, Rte. 3A, . Admission $5, $4 
for seniors, $2 for children; call 585- 
1881. 
“RUSSIAN VILLAGE FOLK FESTIVAL” 
runs from 2 to 5:30 p.m. at Austin Hall 
Field, Merrimack College, junct. of 
Rtes. 114 and 125, No. Andover. A 
company of 90 dancers, singers, 
musicians, and craftsmen from the Soviet 
Union re-create Gulanye, a traditional 
Russian village festival. Free; call (508) 
837-5197. 
SAN JUAN BAPTISTE FESTIVAL. See 
listing for Sat. 
“NEWPORT OUTDOOR ART FESTI- 
VAL.” See listing for Sat. 


usic 


CLASSICAL 


FRIDAY 
BOSTON POPS performs Tues. through 
Sat. at 8 p.m., and Sun. at 7:30 p.m. 
through July 14. Except when otherwise 
indicated, the Pops concerts take place in 
Symphony Hall, 301 Mass Ave, Boston. 
Tonight, Harry Ellis Dickson the Boston 
Pops Esplanade Orchestra. Cellist Suren 
Bagratuni is the guest soloist. Tickets $10- 
$34.50; call 266-1200. 
ROCKPORT CHAMBER MUSIC FESTI- 
VAL presents concerts Thurs. through Fri. 
through the end of June. Tonight’s 
program features Voices of Change and 
the Figaro Trio performing Mozart's 
Quartet in D, K.285, and Quartet in E-flat, 
K.493. Boston Symphony Musicologist 
Steven Ledbetter presents a free lec- 
ture at 6:30 p.m. Except as noted, all 
concerts begin at 8 p.m. at the Rock- 
port Art Association, 12 Main St. Tick- 
ets $13, $11.50 for students and 
seniors, free for children; call (508) 546- 
7391. 
“FRIDAY EVENING CONCERT SERIES” 
continues at the Lindsay Chapel at First 
Church Congregational, 11 Garden St., 
Cambridge. Tonight Larrry Gutierrez, 
Hannah Davidson, and Janet Haas, viols, 
perform music by Dowland, Jenkins, 
Wilbye, and Ford. Free, donations wel- 
come; call 661-0570. 
“AMERICAN MATTHAY ASSOCIATION 
FOR PIANO FESTIVAL '91” features a 
series of free evening piano recitals 
through June 23 at Wheaton College, 
junct. of Rites. 140 and 123, Norton. Con- 
certs begin nightly at 8. Call (508) 285- 
7722, ext. 261. 


SATURDAY 
“MOSTLY MOZART” features concerts 
tonight and tomorrow at the Great Woods 
Center for the ing Arts, Mansfield. 
Tonight, the Mostly Mozart Festival 
Orchestra, with conductor and violinist 
Pinchas Zukerman and pianist Jon Kimura 
Parker, performs at 8. Program includes 
the overture to Beethoven's Prometheus; 
Beethoven's Piano Concerto No. 3; and 
Mozart's Violin Concerto No. 5 K. 219 








(“Turkish”), and Symphony No. 35 in D, 
K.385 (“Haffner’). Tomorrow, the Mostly 
Mozart Festival Orchestra, conducted by 
Gerard Schwarz, with violinist Itzhak 
Perlman, performs at 3 p.m. Program 
includes Mozart's Little Symphony, Violin 
Concerto No. 3, and Symphony No. 41. 
Tickets $5-$35; call 931-2000. 

LYDIAN STRING QUARTET performs the 
final concert in a three-concert series at 8 
p.m. in the Slosberg Music Center, 
Brandeis University, Waltham. Program 
features Schubert's String Quartet in A 
Minor, Yehudi Wyner's String Quartet 
(1987), and Ravel's String Quartet in F. 
Tickets $7; call 736-3424. 

ROCKPORT CHAMBER MUSIC FESTI- 
VAL. Tonight's Voices of Change and the 
Figaro Trio perform a concert to celebrate 
Prokofiev's 100th birthday. Program 
includes Tchaikovsky's Sextet in D Minor 
and Prokofiev's Sonata for Flute and 
Piano and Five Songs on Poems of Anna 
Ahkmatova. See listing for Fri. 

KAIROS VOCAL ENSEMBLE performs 
“Earthwinds of the Spirit,” featuring music 
of Hildegard, Schuetz, Lassus, Brahms, 
and Stevens, at 8 p.m. at St. John's 
Chapel, Episcopal Divinity School, 
Brattle St., Cambridge. Admission $5, 
$3 for students and seniors; call 395- 
9707. 

BOSTON POPS. Tonight, Ronald Feld- 
man conducts the Boston Pops Espla- 
nade Orchestra. Pianist Michael Lewin is 
the guest soloist. See listing for Fri. 
“AMERICAN MATTHAY ASSOCIATION 
FOR PIANO FESTIVAL '91.” See listing 
for Fri. 


SUNDAY 
VIOLINIST ANNE HOOPER, accom- 
panied by pianist Jacqueline Schwab and 
violist Beth Cohen, performs Scottish 
fiddle medleys and works by Bach, 
Mozart, and Gershwin at 3 p.m. at Follen 
Community Church, 755 Mass Ave, 
Lexington. Donations accepted for the 
Hunger Project. Call 471-5924. 
CHAMBER BRASS OF BOSTON per- 
forms music of the 18th and 19th 
centuries at 3 p.m. on the lawn of the 
Longfellow National Historic Site, 105 
Brattle St., Cambridge. Free; call 876- 
4491. 

PIANIST EDWARD ROSSER performs 
works for solo piano by Bach, Beethoven, 
Chopin, and Ravel at 3 p.m. at the New 
School of Music, 25 Lowell St., Cam- 
bridge. Free; call 492-8105. 

ROCKPORT CHAMBER MUSIC FESTI- 
VAL. At 5 p.m., the Figaro Trio performs a 
concert in honor of Massachusetts 
Institute of Technology Day. Program 
includes Haydn's Trio in A, Beethoven's 
Trio in B-flat, and Dvorak’s Trio. See 
listing for Fri. 

BOSTON POPS. Tonight, Ronald Feld- 
man conducts the Boston Pops Espla- 
nade Orchestra. Pianist Michael Lewin is 
the guest soloist. See listing for Fri. 
“AMERICAN MATTHAY ASSOCIATION 
FOR PIANO FESTIVAL '91.” See listing 
for Fri. 

“MOSTLY MOZART.” See listing for 
Sat. 


MONDAY 

HANDEL & HAYDN SOCIETY ORCHES- 
TRA performs a concert at 8 p.m. in 
Symphony Hall, 301 Mass Ave, Boston. 
Program includes Vivaldi’s The Four 
Seasons, Handel's Concerto Grosso, and 
Bach's Brandenburg Concerto No. 3 and 
Concerto for Two Violins, with Linda Quan 
and Stanley Ritchie as soloists. Tickets 
$10-$30; call (800) 382-8080. 


TUESDAY 
MASTERWORKS CHORALE presents 
summer sings each Tues. at 8 p.m. at 
Temple Isaiah, 55 Lincoln St., Lexington. 
Tonight's program is parts two and three 
of Handel's Messiah. Admission $5; call 
566-9048. 

SOCIETY FOR HISTORICALLY IN- 
FORMED PERFORMANCE sponsors 
their “1991 Summer Early Music Con- 
certs" Tues. through Thurs. through Aug. 
8. This week, La Sonnerie performs 
Baroque suites and sonatas celebrating 
the art of variation, including works by 
Marais, Simpson, Soler, Handel, and 
others. Performances begin at 8 tonight at 
St. Peter's Episcopal Church, 320 Boston 
Rd. (Rte. 21), Weston; tomorrow at 
Plimouth Plantation, Rte. 3A, Plymouth; 
and Thurs. at Emmanuel Church, 15 
Newbury St., Boston. Admission $9, 
$6 for students and elders; call 923- 
9068. 

OLD WEST ORGAN SOCIETY presents 
concerts each Tues. at 8 p.m. through 
Aug. 27 at the Old West Church, 131 
Cambridge St., Boston. Tonight, John 
Ogasapian performs music of Wesley, 
Thayer, Amy Beach, and Matthews. Free; 
Call 739-1340. 

MUSIC AT EDEN’S EDGE performs at 8 
p.m. at Hammond Castle Museum, 80 
Hesperus Ave., Gloucester. Program 
includes Haydn's Divertimento in F, 
Vaughn Williams's Along the Field and 
Merciless Beauty: Three Rondelles, and 
Beethoven's String Trio in C Minor. 
Tickets $10, $6 for students, free for 
seniors; call (508) 768-6229. 

BOSTON POPS. Tonight, Bruce Hangen 
conducts the Boston Pops Espla- 
nade Orchestra. Violinist Kurt Nikka- 
nen is the guest soloist. See listing for 
Fri. 


WEDNESDAY 
MIDDLESEX CONCERT BAND performs 
at 7:30 p.m. in Cohen Auditorium, Tufts 
University, Medford. Free; call 924- 
1081. : 

BOSTON POPS. Tonight, Bruce Hangen 
conducts the Boston Pops Esplanade 
Orchestra. See listing for Fri. 

SOCIETY FOR HISTORICALLY IN- 
FORMED PERFORMANCE. See listing 


THE BUS IUN PHOERLE -¢ 


for Tues. 


THURSDAY 
ROCKPORT CHAMBER MUSIC FESTI- 
VAL. Tonight, the Peabody Trio performs 
a concert to include Mozart's Trio in B-flat, 
K.502; Brahms’s Trio in C Minor; and 
Shulamit Ran’s Excursions. See listing for 
Fri. 

BOSTON POPS. Tonight, Bruce Hangen 
conducts the Boston Pops Esplanade 
Orchestra. Violinist Kurt Nikkanen is the 
guest soloist. See listing for Fri. 
SOCIETY FOR HISTORICALLY IN- 
FORMED PERFORMANCE. See listing 
for Tues. 


FRIDAY 
BOSTON SYMPHONY CHAMBER 
PLAYERS and MEMBERS OF THE 
JUILLIARD STRING QUARTET perform 
at 8:30 p.m. in the Theatre-Concert Hall at 
Tanglewood, Lenox. The Mozart program 
includes the Flute Quartet in D, K.285; 
Trio in E-flat, K.498 (“Kegelstatt”); Sonata 
in B-flat, K.292; and String Quartet, K.516. 
Tickets $7-$20; call 931-2000. 
GREAT WOODS EDUCATIONAL FOR- 
UM features concerts through Aug. 15 at 
the Great Woods Center for the Per- 
forming Arts, Mansfield. The opening 
performance features the Schoenfield Duo 
tonight at 8. Tickets $5-$35; call 931- 
2000. 
BOSTON POPS. Tonight, Michael Lan- 
kester conducts the Boston Pops 
Esplanade Orchestra. Cellist Allison 
Elldridge is the guest soloist. See listing 
for Fri. 
ROCKPORT CHAMBER MUSIC FESTI- 
VAL. Tonight, the Cavani String Quartet 
performs Haydn's Quartet in B-flat 
("Sunrise"), Bart6k's Quartet No. 2, and 
Dvorak's Quartet in F (“American’). See 
listing for previous Fri. 


POPULAR, ETC. 


FRIDAY 
NAMELESS COFFEEHOUSE opens at 
7:30 tonight and tomorrow for concerts at 
3 Church St., Cambridge. Tonight, an 
open mike night features Jim Infantino. 
Tomorrow's show features David Graf, 
Frank Critelli, Adrienne, Beth Mcintosh, 
Valerie and Lisa, and M.C. Rob Lytle. 
Admission by donation; call 864-1630. 
ELVIS COSTELLO AND THE RUDE 5 
AND THE REPLACEMENTS perform at 
7:30 p.m. at the Great Woods Center for 
the Performing Arts, Mansfield. Tickets 
$19-$23; call 931-2000. 

“RAP FOR PEACE” is a concert featuring 
D.0.C. (Disciples of Christ) and P.1.D. 
(Preachers in Disguise) at 7 p.m. at the 
Strand Theatre, 543 Columbia Rd., 
Dorchester. Tickets $6, $5 in advance; 
call 825-6757. 

BOSTON GLOBE JAZZ FESTIVAL 
continues through Sun. at locations 
throughout Boston. Today, Mili Bermejo 
Quartet Nuevo performs a free concert at 
noon at Marketplace Center, adjacent to 
Faneuil Hall, Boston. The Carmen McRae 
concert scheduled for tonight at the 
Berklee Performance Center has been 
cancelled. Call 523-4047. 

LIZ BRAHM and KIM WALLACH perform 
folk music at 8 p.m. at the El Tremedal 
Coffeehouse at St. John’s Methodist 
Church, 80 Mt. Auburn St., Watertown. 
Proceeds benefit the town of Tremedal, 
Watertown’s sister city in El Salvador. 
Admission $6; call 924-3795. 

BALLADS AND GUTS COFFEE HOUSE 
is hosted by the Lynnfield Community 
Church, 735 Salem St., Lynnfield. Jeff 
Martell performs tonight and tomorrow. 
Shows begin at 7:30 p.m. Admission $5; 
call 599-4421. 

BOSTON GLOBE JAZZ FESTIVAL. 
Today, Mili Bermejo Quartet Nuevo 
performs a free concert at noon at 
Marketplace Center, adjacent to Faneuil 
Hall Marketplace, Boston. Carmen McRae 
and Her Trio and the Nat Adderley Quintet 
perform a concert at 7:30 p.m. at the 
Berklee Performance Center, 136 Mass 
Ave, Boston (tickets $21). See listing for 
Mon. 


SATURDAY 
SOUTH AFRICAN SONGWRITER TONY 
BIRD performs at 8 p.m. at the Circle of 
Friends Coffeehouse at Masonic Hall, 
Main and Emmons Sts., Franklin. Admis- 
sion $9, $8 for seniors, students, and 
children; call (508) 533-8579. 
MAKOTO OZONE performs at 8 p.m. at 
the Unitarian-Universalist Church, 28 
Mugford St., Marblehead. Tickets $13.50, 
$12.50 in advance; call 631-1528. 
GEOF MULDAUR performs at 8:30 p.m. 
at Saturday Night in Marblehead, Church 
of St. Andrew, Lafayette St. (Rte. 114), 
Marblehead. Admission $5; call (508) 462- 
0052. 
GEORGE WINSTON performs tonight at 
8 p.m. and tomorrow at 7:30 p.m. at the 
Berklee Performance Center, 136 
Mass Ave, Boston. Tickets $20 call 931- 
2000. 
BOSTON GLOBE JAZZ FESTIVAL. The 
“Salsa Big Band Dance Party” features 
Eddie Palmieri and His Orchestra and 
Mario Bauza and His Orchestra at 8 p.m. 
at the Cyclorama, Boston Center for the 
Arts, 539 Tremont St., Boston. Tickets 
$19.50, $17.50 in advance. See listing for 
Fri. 
“ROOTS OF NEW ENGLAND MUSIC” is 
a concert at 7:30 p.m. at Boarding House 
Park, 40 French St., Lowell. Performers 
include fiddler Joe Cormier, accordianist 
Philippe Bruneau, and Irish piper Gerry 
O'Sullivan. Free; call (508) 458-7653. 
BALLADS AND GUTS COFFEE HOUSE. 
See listing for Fri. 


SUNDAY 
“IRISH FESTIVAL,” FEATURING TOM- 
MY MAKEM and Noel Henry’s Irish 


Showtime Band. See listing under 
Fairs. 

GEORGE WINSTON. See listing for 
Sat. 

BOSTON GLOBE JAZZ FESTIVAL. 
David Sanborn, Take 6, and Jerry Ber- 
gonzi perform a free concert at 3 p.m. on 
Boston Common. See listing for Fri. 


TUESDAY 
JAZZHAUS KOLN performs a jazz 
concert by the Goethe Institute 
at 8 p.m. at Killian Hall, 160 Memorial Dr., 
Cambridge. The Franck Band and the 
Cologne Saxophone Mafia also perform. 
Free; call 252-8778. 

NELSON and ENUFF 'Z ENUFF perform 
at 7:30 p.m. at the Great Woods Center 


T 

SERIES begins with a concert by Steve 
Winwood and Joe Cocker at 7 p.m. at 
Tanglewood, Lenox. Tickets $18-$35.50; 
call 931-2000. 


WEDNESDAY 
DIDI STEWART AND FRIENDS perform 
the first concert in “Bud Light's Summer 
Music on the Square” series at 6 p.m. in 
the Courtyard at Charles Square, 5 
Bennett St., Harvard Square, Cambridge. 
Free; call 484-5151. 
THE STORY (Jonatha & Jennifer) perform 
at noon at “Summer Stage” in Boston’s 
Downtown Crossing on the Summer 
Street Pedestrian Mall. Free; call 482- 
2139, 
NORWOOD ARTS COUNCIL presents 
free “Summerfest” concerts each Wed. at 
7 p.m. at Norwood Recreation Center, 
Nahatat St., Norwood. Tonight, Night 
Magic performs. Call 762-1240. 
FAT CITY presents a concert at noon in 
the “Musical Jamboree” concert series at 
the Prudential Center in Boston. Free; call 
236-3744. 


THURSDAY 
HERB REED AND THE PLATTERS per- 
form a benefit concert for Boston Against 
Drugs. See listing under Benefits. 
COPLEY MUSIC SERIES, sponsored by 
WBOS, presents the I-Tones performing a 
concert of reggae music at 5:30 p.m. in 
Copley Square, Park, Boston. Free; call 
254-9267. 
“CAMBRIDGESIDE GALLERIA RIVER 
MUSIC FEST” continues with a concert 
by Wanetta Jackson at 5:30 p.m. on the 
lagoon at the CambridgeSide Galleria, 
100 CambridgeSide Pl., Cambridge. Free; 
call 621-8666. 
FLOR DE CANA presents a “Concert in 
the Courtyard” at 7:30 p.m. at the 
Museum of Fine Arts, 465 Huntington 
Ave., Boston. Tickets $10, $8 for seniors, 
students, and MFA members, $2 for 
children; call 267-9300, x306. 


FRIDAY 
DOOBIE BROTHERS and JOE WALSH 
perform at 7:30 p.m. at the Great Woods 
Center for the Performing Arts, Mansfield. 
Tickets $19 and $21; call 931-2000. 
JON SVETKEY performs folk music at 
8:30 p.m. at the Pleasant Street Coffee- 
house, 26 Pleasant St., Newburyport. 
Richard Johnson opens. Admission $5; 
Call (508) 462-9176. 
CULTURAL SURVIVAL PRESENTS A 
MULTICULTURAL BAZAAR AND CON- 
CERT. See listing under Benefits. 


oetry 
& prose 


SATURDAY 
JULIA WILLIS, contributor to Women’s 
Glib: A Collection of Women's Humor, 
signs copies of the book at 2 p.m. at 
Spenser's Mystery Bookshop, 314 New- 
bury St., Boston. Admission is free; call 
262-0880. 


MONDAY 

ELLIS PETERS signs copies of The 
Summer of the Danes and Flight of the 
Witch at 6 p.m. at Kate’s Mystery Books, 
2211 Mass Ave, Cambridge. Free; call 
491-2660. 

STONE SOUP POETRY presents a 
reading by Lisa Middents and Maji at 8 
p.m. at T.T. the Bear's, 10 Brookline St., 
Central Square, Cambridge. Cover $3; 
Call 227-0845. 


TUESDAY 

“WITNESS TO WAR?” is an evening of 
readings by Gloria Emerson, Larry 
Heinemann, and Wayne Karlin, who are 
known for their writings on the Vietnam 
War and its social aftermath. Program 
begins at 7 p.m. in the Rabb Lecture Hall, 
Boston Public Library, Copley Square, 
Boston. Free; call 536-5400. 
NEW WRITERS’ COLLECTIVE sponsors 
an open reading -at 8:30 p.m., followed by 
a reading by Peddlar of Wail! at the 
Community Church Center, 565 Boylston 
St., Copley Square, Boston. Free; call 
267-8624. 


WEDNESDAY 
“EMILY DICKINSON: THE CHILDISH 
PLUMES” is a reading of the poems of 
Emily Dickinson at 7:30 p.m. at the 
American Youth Hostel of Boston, 12 
Hemenway St. Sponsored by the Artists’ 
Collaborative. Free. 


THURSDAY 
PETER BENCHLEY signs copies of 
Beast at noon at the Charlesbank Book- 
shops, BU Bookstore Mall, 660 Beacon 


Seweron THREE -© 


JUNE 2:4,ct 9.94 
St., Boston. Free; call 236-7425. 

BILL CAVNESS reads from Hedley 

Smith’s The Yankee Yorkshiremen at 

12:15 p.m. at King’s Chapel, junct. of 

Tremont and School Sts., Boston. Free; 

call 227-2155. 


Comedy 


SOUL 
SURVIVAL. 


Whether you're into astrology, 
therapeutic massage, or self-help 
oups, The path to self-awarene 
leads to the MIND, BODY, SPIRIT 
section of the Phoenix Classifieds. 
To place your ad, call: 


alks 


SATURDAY 

“THE STATE OF BLACK AMERICA” is a 
lecture at 7:30 p.m. at 7 Temple St., 
Cambridge. Speaker: Shakure Ali, 
executive director of He's Not Heavy — 
He's My Brother/She's Not Heavy — 
She's My Sister. Admission $3, $1 for 
students; call 497-0230. 


MONDAY 
“ETHIOPIAN WOMEN IN EAST AFRICA 
AND AMERICA” is an evening of cultural 
and educational sharing beginning at 7 
p.m. in the Peace Room of the YWCA, 
140 Clarendon St., Boston. Reservations 
required. Free; call 536-7940, ext. 109. 


TUESDAY 

“CAN MASSACHUSETTS AIR BE 
CLEAN?” is a slide/ecture at 7:15 p.m. at 
Christ Episcopal Church, 1132 Highland 
Ave., Needham. Sponsored by the Con- 
servation Committee of the Appalachian 
Mountain Club. Free; call 862-0026. 
BOSTON SOCIETY OF ARCHITECTURE 
sponsors “Organic Architecture,” a 
slide/lecture by architect and builder 
Henry MacLean at 6:30 p.m. at the 
Architect's Building, 52 Broad St., 5th fl., 
Boston. Free; call 951-1433. 


WEDNESDAY 
PEACE CORPS sponsors a seminar 
featuring slides and stories from former 
volunteers at 6:30 p.m. at the Tip O'Neill 
Federal Bldg., Causeway St. (adjacent to 
the Boston Garden and North Station), 
Boston. Free; call 565-5555. 
CAMBRIDGE FORUM presents “The 
Origins of Group Violence and the Evo- 
lution of Caring Persons and Societies,” a 
lecture by Ervin Staub, author of The 
Roots of Evil: The Origins of Genocide 
and Other Group Violence, at 8 p.m. at 3 
Church St., Cambridge. Free; call 876- 
9644. 

GRAY PANTHERS OF BOSTON present 
“Getting Job Interviews: Dialogue with the 
Pros,” a workshop at 7:30 p.m. at Free 
Lancers over Fifty, 501 Cambridge St., 
2nd fl., E. Cambridge. Moderated by 
Boston Globe columnist and freelance 
writer Juliet Brudney. Free; call 497-5767. 





NICK'S Tresre cernce 617-482. 





JUNE 19-23 
JIMMY ALECK 


The Tonight Show 


| sYokarel ah (oe 
Comepy CiusB 


JUNE 26-30 
GARY DELENA 


"1/2 Hour Comedy 
Hour" 


Mon.The Act 
Tues. Boston's 
Brightest Showcase 


RESERVATIONS: 
(617) 661-9887 
30 JFK ST. HARVARD SQUARE, 
CAMBRIDGE 


SAUGUS x FRAMINGHAM 
RANDOLPH x BROCKTON 


Aaa clon ay We Sin 
617-482-0930 


enefits 


FRIDAY 
FRIENDS OF WEST ROXBURY 
BRANCH LIBRARY hold a book sale 
from 10 a.m. to 3 p.m. at the library, 1961 
Centre St., West Roxbury. Admission is 
free; call 325-3147. 


SATURDAY 

AMNESTY INTERNATIONAL, Group 
151, holds a benefit yard sale from 10 | 
a.m. to 5 p.m. at 166 Washington St., 
Newton Corner. Admission is free; call 
969-8410. 
“CHOCOLATE DAY FUNDRAISER” runs 
from 1 to 6 p.m. at Harvard-Epworth 
United Methodist Church, 155 Mass Ave, 
Cambridge. Features all the chocolate you 
can eat. Proceeds benefit the crisis hot- 
line for adult survivors of childhood 
sexual abuse. Admission $10; call 776- 
9226. 





TOGETHER 


in the Boston Phoenix 
Classifieds, where Boston 
bands are built. If you're a 
musician on a mission, or if 
you long to sing along, pick 
up the Music Section- it'll 
never do you wrong! 





TUESDAY 
AMERICAN CANCER SOCIETY spon- 
sors a fashion show and beauty-tip 
presentation for women who have 
experienced breast cancer and surgery. It 
begins at 6:30 p.m. at the Diamond Head 
Restaurant, Rte. 1, Saugus. Tickets $20; 
call 387-3797 or 595-6388. 


THURSDAY 
BENEFIT FOR THE STEPPINGSTONE 
FOUNDATION, dedicated to providing 
opportunity for inner-city Boston school- 
children, begins at 6 p.m. at Zanzibar, 1 
Boylston Pl., Boston. Angry Tuxedos 
perform improvisational comedy. Admis- 
sion $30; call 742-7810. 


FRIDAY 

MASS BAY BUSINESS GROUP presents 
its “Fifth Annual Soirée" to benefit the 
Boys and Girls Camps at 9 p.m. at the 
Lafayette Hotel, Grand Ballroom, 1 
Avenue de Lafayette, Boston. Tickets $30, 
$50 per couple; call 437-9168. 
CULTURAL SURVIVAL PRESENTS A 
MULTICULTURAL BAZAAR AND CON- 
CERT. The concert begins features 
Brazilian music performed by Teka and 
the Garden Planet Project at 7:30 p.m. 
The bazaar runs from 9 a.m. to 6 p.m. 
tomorrow, and from 10 a.m. to 5 p.m. on 
Sun the 30th. All events take place on the 
grounds of Harvard University, between 
Memorial Hall and the Science Center, 
near Kirkland and Oxford Sts., Cam- 
bridge. Concert $12, $10 in advance; 
admission to the bazaar is free. Call 495- 
2562. 


To place an ad, call 


267-1234 


THEATER & ARTS 
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ROBERT HUDSON’S Dog Leg, 1983, on display through ay 28 


at the Rose Gallery 


GALLERIES 


Admission to the following galleries is free, 
unless otherwise noted. In addition to the 
hours listed here, many galleries are open 
by appointment. Galleries are in Boston, 
except where indicated otherwise. 


NEWBURY STREET/ 
BACK BAY 

ALPHA GALLERY (536-4465), 121 
Newbury St. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through July 3: “New Talent,” presented in 
conjunction with “The Next Ten Years,” a 
collaborative exhibit celebrating contem- 
porary art in Boston, presented by the 
Boston Art Dealers Association, the 
Institute of Contemporary Art, and the 
Friends of Boston Art. 
BARBARA KRAKOW GALLERY (262- 
4490), 10 Newbury St. Tues.-Sat. 10 a.m.- 
5:30 p.m. Through June 29: “Boston,” 
works by Maggi Brown, Scott Hadfield, 
Chuck Hotzman, Michael Mazur, and 
Cameron Shaw. 
COPLEY SOCIETY OF BOSTON (536- 
5049), 158 Newbury St. Tues.-Sat. 10:30 
a.m.-5:30 p.m. Through June 29: “Spring- 
Summer Members Show.” 
DYANSEN GALLERY (262-4800), 132A 
Newbury St. Mon.-Sat. 10 a.m.-6 p.m., Sun. 
11 a.m.-6 p.m. Through June 21: “Diana 
Kan: Paintings and Graphics.” 


| ECLIPSE GALLERY (247-6730), 216 
| Newbury St. Tues.-Sat. 9-6 p.m. Through 


June 30: “Wearable Art,” designs by 
members of the Boston Designers 
Collective. Designers also present their 
creations at “Trunk Shows” from 5:30 to 
7:30 p.m. each Mon. while the exhibit is 
open. 

GUILD OF BOSTON ARTISTS (536-7660), 


| 162 Newbury St., Boston. Tues.-Sat. 10 
| a.m.-5 p.m. Ongoing members’ exhibition of 
| paintings, sculpture, and graphics. Through 
| June 27: “Annual All-Members Awards 


| Exhibition,” 














featuring work by Paul 
Ingbretson, Richard Whitney, George 
Shedd, Bernard Corey, Don Mosher, and 
Tom Nicholas. 

HARVEY AND COMPANY (536-8025), 
251 Newbury St. Tues.-Sat. 10 a.m.-5:30 
p.m., Wed. until 7 p.m. Through June 28: 
rubbed prints from original relief carvings by 
Ellen LeBow. 

KAJI ASO STUDIO (247-1719), Institute 
for the Arts, 40 St. Stephen St., Boston. 
Tues.-Sat. 1-5 p.m. June 22-July 12: 
paintings and sculpture by two native 
Russian artists. Reception June 22, 6:30-9 


p.m. 
LEVINSON KANE GALLERY (247-0545), 
14 Newbury St. Tues.-Sat. 10 a.m.-5:30 
p.m. Through June 22: new sculpture and 





iil 





by Dimitri Hadzi. 
ELLEN MILLER FINE ART/KATIE BLOCK 
FINE ART (536-4650), 207 Newbury St. 
Tues.-Sat. 10:30 a.m.-5:30 p.m, Through 
June 29: “Suzanne Caporael: Smaller 
Things,” monoprints, paintings on paper, 
and small canvases. 
MORGAN GALLERY (536-2686), 222 
Newbury St. Tues.-Sat. 10 a.m.-6 p.m. 
Ongoing: “Pop Art!,” featuring graphics by 
Andy Warhol, Roy Lichtenstein, Tom 
Wesselmann, Jim Dine, Larry Rivers, and 
Red Grooms; glass sculptures by Tom 
Patti; and recent canvases by Como. 
NOSTALGIA FACTORY (236-8754), 324 
Newbury St. Mon.-Sat. 11 a.m.-7 p.m., Sun. 
noon-6 p.m. Original old advertising, with 
special rotating exhibits. Through June 30: 
“Jesse Helms Memorial First Annual Naked 
Children in Advertising Exhibition Classic.” 
PUCKER SAFRAI GALLERY (267-9473), 
171 Newbury St. Mon.-Sat. 10 a.m.-5:30 
p.m. Through July 6: “Visions,” new oil 
paintings and works on paper by Russian 
painter Alexander Anufriev. 
RANDALL BECK GALLERY (266-2475), 
225 Newbury St. Mon.-Sat. 10 a.m.-6 p.m. 
Through June 22: new paintings and 
monoprints by Diana Gonzalez Gandolfi. 
RENAISSANCE ART & DESIGN GAL- 
LERY (859-3116), 158 Newbury St., 
Boston. Fri. and Sat. noon to 6 p.m., Sun. 1 
to 5 p.m. Through July 14: “The Art of 
Music,” featuring contemporary works of art 
inspired by jazz, blues, R&B, gospel, and 
reggae music. 
SOCIETY OF ARTS AND CRAFTS (266- 
1810), Main Gallery, 175 Newbury St. 
Mon.-Fri. 10 a.m.-5:30 p.m., Sat. until 5 
p.m. Through July 13: “Interior Showcase: 
A Collaboration of Design and Crafts,” two 
living spaces created by Albert Columbro 
and Fred Fiandaca featuring American 
Crafts and designs. Also see listing for the 
Society's Arch Street Gallery under 
Galleries—Downtown. 
VOSE GALLERIES (536-6176), 238 
Newbury St. Mon.-Fri. 8 a.m.-5:30 p.m., 
Sat. 9 a.m.-4 p.m. Through June 30: 
paintings, watercolors, and prints by Frank 
W. Benson. 
ZOE GALLERY (536-6800), 207 Newbury 
St. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 
p.m. Through June 22: an exhibition of 
works by gallery artists. 


SOUTH END 
BOSTON CENTER FOR THE ARTS 
— Mills Gallery (426-8835), 549 Tremont 
St. Tues.-Sat. noon-4 p.m. Thurs. until 7 
p.m. Through June 22: “On These Shores: 
A Provincetown Portrait,” black-and-white 
photographs by Marnie Crawford Samuel- 
son. June 27-July 27: “Nuclear Solstice,” a 
multi-disciplinary exhibit of art in response 
to the issue of nuclear power and weapons, 
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featuring works by 31 painters, sculptors, 
filmmakers, and installation artists. 
June 27, 6-9 p.m. 
DIVINE DECADENCE (266-1477), 535 
Columbus Ave., Boston. Tues,-Sat. noon-6 
p.m. Through July 19: an‘installation of 
neon art by Wayne Strattman. 
GENOVESE GALLERY (426-9738), 535 
Albany St. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through July 6: works by Jeffrey Wallace 
and Kelly Spaulding. 
HARRIET TUBMAN GALLERY (536- 
8610), 566 Columbus Ave. Mon.-Fri. 10 
a.m.-7 p.m. Administered by the United 
South End Settlements. Through June 28: 
“Piano Factory Women,” a group show. 


SOUTH STREET 
AKIN GALLERY (426-2726), 207 South St. 
Tues.-Sat. 10:30 a.m.-6 p.m. Through June 
29: “Then and Now: Gallery Artists and 
Boston Now,” featuring works by Ellen 
Banks, George Creamer, Bob Lewis, Judy 
Haberl, Randal Thurston, and Wellington 
Reiter. 
BROMFIELD GALLERY (451-3605), 107 
South St. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through June 29: watercolor paintings and 
an installation by Robert Morgan; new 
works by Matt Mattus. 
MARIO DIACONO GALLERY (695-2933), 
207 South St. Tues.-Sat. noon-5 p.m. 
Through July 26: “Shrines and Golems,” 
sculpture by Mayer Spivack. 
HARCUS GALLERY (262-4445), 210 
South St. Tues.-Sat. 9:30 a.m.-5:30 p.m. 
Through July 12: “Boston Through the 
Years,” a group show of works by current 
and past artists associated with Boston. 
ROBERT KLEIN GALLERY (482-8188), 
207 South St. Tues.-Fri. 10 a.m.-5:30 p.m., 
Sat. noon-5 p.m. 19th- and 20th-century 
photographs. Through July 13: “Bettina 
Rheims: Modern Lovers.” 
HOWARD YEZERSKI GALLERY (426- 
8085), 186 South St. Tues.-Fri. 10 a.m.- 
5:30 p.m. Through July 3: “John Tracy: 
New Work,” abstract paintings employing a 
thick impasto of oil paint and wax. 


DOWNTOWN 
ARTISTS FOUNDATION AT CITYPLACE 
(227-2787), State Transportation Bldg., 10 
Park Plaza. See listing under Photography. 
BOSTON PSYCHOANALYTIC SOCIETY 
AND INSTITUTE (508-369-2212), 15 
Comm Ave. Mon.-Fri. 9 a.m.-5 p.m. 
Through June 30: “Five Artists, Five 
Visions,” art by five local artists, including 
drawings, original prints, oil, watercolor and 
pastel media, pulp and fiber art, and 
stained glass. 

CHINESE CULTURAL INSTITUTE (542- 
4599), 276 Tremont St. Tues.-Sat. 9:30 
a.m.-5 p.m. Through June 27: “Asian 
Women as Artists,” contemporary art by 
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Asian-American women dispelling 
stereotypes concerning traditional Asian 
art. 
DIFFERENT ANGLE GALLERY AT AL- 
CHEMIE (482-3343), 286 Congress St. 
Wed.-Sat. 12:30-5:30. Through June 29: 
“Process,” a mixed-media group show 
featuring works by Elie Shamir, Ronald 
Sloan, Charles Stigliano, and Stephanie 
Mahan Stigliano. 
FEDERAL RESERVE BANK GALLERY 
(973-3453), 600 Atlantic Ave. Tues. and 
Thurs. 3-6 p.m. Through June 21: “Textiles 
from Around the World,” a group exhibition 
of fiber works. 
FOUR SEASONS HOTEL (338-4400), 200 
Boylston St. Open 24 hours. Through July 
1: bronze sculpture by J. Seward Johnson. 
HAMILL GALLERY OF AFRICAN ART 
(442-8204), 2164 Washington St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m. Through July 31: 
“Dan Sculpture,” masks, figures, and 
artifacts made by Dan people from 
northeast Liberia and the western Ivory 
Coast. 
KIMBALL BOURGAULT (426-8445), 100 
South St., Boston. Mon.-Sat. 9:30 a.m.-5 
p.m. Through Aug. 3: “The Afghan Folio,” 
dye-transfer prints by Luke Powell. 
KINGSTON GALLERY (423-4113), 129 
Kingston St. Wed.-Sun. noon-6 p.m. June 
26-July 21: “Reality's Broomcloset,” works 
on paper and canvas by Michael Brunelle.” 
MOBIUS (542-7416), 354 Congress St. 
See listing under Photography. 
NEWORLD BANK (482-2600), Corporate 
Gallery, 55 Summer St., Main Banking 
Floor. Mon.-Thurs. 8:30 a.m.-5 p.m., Fri. 
until 5:30 p.m. Through July 5: “Spring 
Tapestry Exhibit,” featuring works by 
established and emerging New England 
artists. 
SOCIETY OF ARTS AND CRAFTS (266- 
1810), Arch Street Gallery, 101 Arch St. 
Mon.-Fri. 11 a.m.-7 p.m. Through Aug. 30: 
“The Legacy of Sam Maloof: Woodworking 
as a Way of Life.” Also see listing for the 
Society's Main Gallery under Galleries — 
Downtown. 
SPEEDWAY GALLERY (742-0595), 297 
North St. Tues.-Wed. and Sat. noon-5 p.m., 
Thurs.-Fri. 2-7 p.m. Through June 30: 
“Stealth,” paintings by Ted Hunter. 
SYMPHONY HALL, 301 Mass Ave. Open 
during concerts or by appointment. Through 
July 18: paintings by Robin Dash and 
Judith Paika. Call 638-9391. r) 


OTHER BOSTON 
NEIGHBORHOODS 
CORNWALL GALLERY (524-8156), 57 
Cornwall St., Jamaica Plain. Fri., 6-9 p.m., 
Sat. and Sun. 1-5 p.m. Through July 14: 
“Solstice,” paintings, graphics, and 

constructions by Jane Wiley. 


CAMBRIDGE / 

WATERTOWN 

WA 
BRICKBOTTOM ARTISTS BUILDING, 
Brickbottom Gallery (776-3410), 1 
Fitchburg St., Somerville. Wed.-Sat. noon-5 
p.m. Through June 22: “Eight Artists 
Respond to War,” a multi-media group 


EDUCATION (547-6789), 42 Brattle St., 
. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 


- until 7 p.m., Sat. unfil 2-p.m. Through July 


5: “Emotive Expressions,” paintings by 
Elizabeth A. Herr. 

EARTHWATCH GALLERY, 680 Mt. 
Aubum St., Watertown. Mon.-Fri. 9:30 a.m.- 
5:30 p.m. Through June 28: “Colors of the 
Coral Reef: Undersea Photographs,” works 
by Steve Coren. 

HURST GALLERY (491-6888), 53 Mount 
Auburn St., Cambridge. Tues.-Sat. noon-6 
p.m., Thurs. until 8 p.m. Through July 27: 
“Art of the Cameroon Grassfields.” 


BROOKLINE/NEWTON 
GATEWAY CRAFTS (734-1577), 62 
Harvard St., 2nd fl., Brookline Village. Mon.- 
Fri., 9 a.m.-3:30 p.m., Sat. 11 a.m.-3 p.m. 
Crafts and art works made by people with 
developmental disabilities. 

HAUTE RAGE, LTD. (734-2883), 238 
Washington St., Brookline Village. Tues.- 
Sat. 9 a.m.-5 p.m. Through June 30: 
“Collages and Textiles,” collages by Evelyn 
Vignola featuring humorous and cosmic 
themes, and ikat-dyed and hand-woven rag 


rugs. 
LEVENTHAL-SIDMAN JEWISH COM- 
MUNITY CENTER (965-7410, ext.168), 
333 Nahanton St., Newton Centre. 

— Starr Gallery, Mon.-Thurs. 10 a.m.-4 
p.m., additional hours Tues., Wed. 6-9 
p.m., Fri. 10 a.m.-2 p.m. Through June 30: 
“View from the Starr,” a group exhibition of 
paintings, drawings, and sculpture. 
MONMOUTH GALLERY (277-7334), 
Church of Our Saviour, 25 Monmouth St., 
Brookline. Mon.-Fri. 10 a.m.-1 p.m. 
Through July 7: “Isolated Ideas,” political 
caricatures by Charles E. Dodson. 
NEWTON ARTS CENTER (964-3424), 61 
Washington Park., Newtonville. Tues.-Sat. 
11 a.m.-4 p.m., Sun. 2-4 p.m. Through July 
2: second annual “Newton Senior Art 
Show.” Reception June 25, 5-7 p.m. 
WETPETS INC. (244-7700), 556 Comm 
Ave, Newton. Mon.-Fri. 10 a.m.-9 p.m., Sat. 
to 6 p.m., Sun. noon-5 p.m. Through June 
30: “Drawings from the Sea,” works by 
Penelope Hart depicting fish, other 
underwater life, and shells in colored pencil 
and ink. 


SUBURBS: NORTH 
BRUSH ART GALLERY (508-459-7819), 
256 Market St., Market Mills, Lowell 
National Historical Park Visitor Center, 
Lowell. Through June 30: “Naturally, | Did It 
My Way,” works by 11 artists. 

GROG (508-465-8008), 13 Middle St., 
Newburyport. See listing under Photog- 


raphy. 

OCMULGEE POTTERY (508-356-0636), 
263 High St., Ipswich. Mon.-Sat. 9 a.m.-5 
p.m., Sun. noon-5 p.m. Through June 30: 
“In and Around the Garden,” featuring 
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works by Northshore Clayworks members. 


SUBURBS: SOUTH 
ART ON MAIN STREET, 228 Main St., 
Kingston. Wed. 1-4 p.m. Through June 30: 
“Art on Main Street,” paintings by Gobin 
Stair. Call (508) 747-3899. 
GALLERY X (508-996-9768), 58 Spring 
St., New Bedford. Wed.-Sun. 12:30-4 p.m., 
Thurs. until 6 p.m. Through July 7: “Places 
in the Mind,” photographs, oil paintings, 
prints, and sculpture by four artists. 
JULIA SAUL GALLERY (508-443-7078), 
359 Boston Post Rd. (Rte. 20), Sudbury. 
Tues.-Fri. 10 a.m.-6 p.m., Thurs. until 7 
p.m., Sat. 10 a.m.-5 p.m. Through June 29: 
“Parallel Universes,” photographs by Mary 
Lang depicting everyday scenes that 
juxtapose the world of the child with that of 
the adult. 
SOUTH SHORE ART CENTER (749- 
4053), Cedar Hill, off 19 Fort Hill St., 
Hingham. Mon.-Fri. 9 a.m.-5 p.m., Sat. until 
noon. Through June 30: monotypes, 
collagraphs, and mixed-media works by 


Mandy Avery. 

SOUTH SHORE CONSERVATORY (749- 
4053), Cedar Hill, off 19 Fort Hill St., 
Hingham. Mon.-Fri. 9 a.m.-5 p.m., Sat. until 
noon. Through June 30: monotypes, 
collagraphs, and mixed-media works by 
Weymouth artist Mandy Avery. 

ZULLO GALLERY (508-359-3711), 456A 
Main St., 2nd floor, Medfield. Thurs.-Sun., 
noon-5 p.m. Through June 22: portraits, 
stil-lifes, and landscapes in oil and pastel 
by Stephen Luecke and Linda Storm. 


SUBURBS: WEST 
CLARK GALLERY (259-8303), Lincoln 
Station Mall, Lincoln. Tues.-Sat. 10 a.m.-5 
p.m. Through July 26: “Outside Boston,” a 
group invitational exhibit featuring works by 
Jacqueline Bishob, Donald Saaf, Squeak 
Carnwath, Charma Le Edmonds, Gregory 
Grenon, Stephen Hunceck, and Michael 


Nakoneczny. 

NATURE COMPANY, CONCORD (508- 
369-2000), Wrubel Gallery, 15 Monument 
St., Concord. Mon.-Fri. 10 a.m.-6 p.m., 
Sat., 9:30 a.m.-6 p.m. Sun. noon-6 p.m. 
Through June 23: “New England Print- 
makers: Wildlife and Landscape Art,” a 
group exhibition of serigraphy, wood 
engravings, monotypes, etchings, and other 
works, 


WAKANDA GALLERY (692-2199), 6 
Carlisle Rd., Westford. Mon.-Fri. 10 a.m.-6 
p.m., Thurs. until 7 p.m., Sat. until 5 p.m. 
Through June 30: “Artistry in Furniture and 
Metal,” works by emerging East Coast 
artists highlighting innovative applications of 
media in furniture and metalsmithing. 


CENTRAL/ 
WESTERN MASS. 
FERRIN GALLERY AT PINCH POTTERY 
(413-586-4509), 179 Main St., North- 
ampton. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 
and Fri. until 9 p.m., Sun. noon-5 p.m. 


’ Through July 7: “Pearls and Porcelain,” a 


group show of white porcelain works and 
contemporary jewelry with pearls. 
NORTHAMPTON CENTER FOR THE 


n. * ARTS (4135847327), 17 New South St, 
“CAMBRIDGE CENTER FOR ADULT *” 


. Tues.-Fri. noon-5 p.m., Sat. 
and Sun. 2-5 p.m. Through July 14: 
“Contemporary Paintings and Drawings 
from Argentina, Uruguay, and Brazil.” 
SKERA GALLERY (413-586-4563), 221 
Main St., Northampton. Mon.-Sat. 10 am.- 
5:30 p.m., Thurs. until 9 p.m., Sun. noon-5 
p.m. Through July 22: “New Work,” wire 
sketches and wood furniture by Steve 
Lohman; hand-carved wooden animals by 
Ted Armen. 
WAWRZONEK GALLERY (508-798-6612), 
70 Webster St., Worcester. Through June 
28: “A Certain Brilliance: The Art of the Dye 
Transfer Print,” works by Harry Callahan, 
Galen Rowell, Ernst Haas, Cary Wolinsky, 
and 22 other photographers. 


CAPE COD 
DESIGN CONCEPTS GALLERIES. Con- 
temporary American fine art and art objects 
evolved from crafts. 
— In the Buttery (508-487-1052), 432 
Commercial St., Provincetown. Thurs.-Sun. 
11 a.m.-6 p.m. 
— At the Galleria (508-240-1255), Rte. 6A 
at Rte. 28, Orleans. Thurs.-Sat. 10 a.m.- 
5:30 p.m., Sun. and Mon. 11 a.m.-5 p.m. 
HOPKINS GALLERY (508-349-7246), 
Main St., Wellfleet. Daily 9:30-6 p.m. June 
22-July 12: works by artists who use the 
landscape to “explore more personal and 
abstract interpretations.” 
LONG POINT GALLERY (508-487-1795), 
492 Commercial St., Provincetown. Daily 
11 a.m.-3 p.m. and 8-10 p.m. June 23-July 
13: “Key Works.” 
PROVINCETOWN GROUP GALLERY 
(508-487-0275), 286 Bradford St., 
Provincetown. Daily 11 a.m.-4 p.m., Thurs.- 
Sat. until 9 p.m. Through June 29: a group 
exhibition of works by current gallery 
members. 


ARMENIAN LIBRARY AND MUSEUM OF 
AMERICA, Gallery VI (926-2562), 65 Main 
St., Watertown. Sun.-Tues. 1-5 p.m. and 
Tues. 7-9 p.m. Free. Through July 16: 
“Phases,” works by “Apo” Abraham 
Torosyan. 
ARNOLD ARBORETUM, Jamaica Plain. 
See listing for Harvard University under 
Schools. 
ART COMPLEX MUSEUM (934-6634), 
189 Alden St., Duxbury. Wed.-Sun. 1-4 
p.m. Free. Through Aug. 31: the Wind in 
the Pines Hut, an authentic Japanese tea 
hut, is open on Sun. for viewing. 
BEAUPORT (508-283-0800), 75 Eastern 
Point Bivd., Gloucester. Mon.-Fri. 10 a.m.-4 
p.m. Admission $5, $2.50 for children. 
Designed by Henry Davis Sleeper, 
has more than 40 rooms and an 
extensive collection of American and 
European decorative arts. 


BLUE HILLS TRAILSIDE MUSEUM (333- 
0690), 1904 Canton Ave., Milton. Wed.- 
Sun. 10 a.m.-5 p.m. Admission $2, children 
$1. 

BOSTON AFRICAN AMERICAN 
HISTORICAL SITE (742-5415), 46 Joy St., 
Boston. Free walking tours of the Black 
Heritage Trail begin every day through the 
summer, at 10 a.m., noon, and 2 p.m., at 
the Robert Gould Shaw/ 54th Regiment 
Memorial, opposite the State House at the 
comer of Park and Beacon Sts., Boston. 
BOSTON NATIONAL HISTORICAL 
PARK, Visitor Center (242-5646), 15 State 
St., Boston. Daily 9 a.m.-5 p.m. Free. 
Ongoing: “Preservation in Progress,” an 
exhibit about Faneuil Hall and the Old State 
House and the current work to rehabilitate 


them. 

BOSTON PUBLIC LIBRARY (536-5400), 
Copley Sq., Boston. Call specified 
extensions for gallery hours. Art and 
architecture tours given on Mon. at 2:30 
p.m., on Tues. and Wed. at 6:30 p.m., and 
on Thurs. and Sat. at 11 a.m. 

— Great Hall (ext. 339). Through June 29: 
“The Anguish of Vietnam: Paintings by 
Vietnamese Artists in Massachusetts,” 
works chronicling the suffering of South 
Vietnamese prisoners of war and political 
detainees during the Vietnam war (ext. 
339). 

— Rare Books and Manuscripts 
Department (ext. 425). Through Aug. 31: 
‘The John Adams Collection: Before and 
After,” an exhibition marking the completion 
of a nine-year restoration project of the 
John Adams Collection. 

— Research Library (ext. 270). Through 
June 30: “Between Man and Angels,” 
cross-cultural images of fairies, giants, and 
other fantastical creatures presented in 
children’s books. 

— South Gallery (ext. 280). Through June 
30: “The Prints of Gretchen Ewert,” an 
exhibition of intaglio prints. 

— Wiggin Gallery: (ext. 280). Through July 
31: “The Prints of Letterio Calapai.” 
Through June 30 in the balcony: “The 
Berlin Wall,” photographs covering the 
period of the Cold War (1945 to 1989), from 
the library's Boston Herald-Traveler 
photograph collection. 

BOSTON TEA PARTY SHIP AND 
MUSEUM (338-1773), Congress Street 
Bridge, Boston. Daily 9 a.m.-5 p.m. 
Admission $5, $3 for children five to 12, 
free for children under five. Replica of the 
Beaver, one of three ships involved in the 
famous uprising, and a period museum. 
Complimentary tea. 

CAHOON MUSEUM OF AMERICAN ART 
(508-428-7581), 4676 Falmouth Rd., Cotuit. 
Wed.-Sat. 10 a.m.-4 p.m., Sun. 1-4 p.m. 
Free. Period fumishings and decorative arts 
from pre-Revolutionary times to the 
present. Features works by American 
artists, including marine paintings by James 
E. Buttersworth and other luminists, 
Impressionist paintings by Dwight W. Tyron 
and John J. Enneking, and works by 
“contemporary primitive” artists Ralph and 
Martha Cahoon. 


CANTERBURY SHAKER VILLAGE (603- 


~ 783-9511), 288 Shaker Rd., Canterbury. 


Mon.-Sat. 10 a.m.-5 p.m. Admission $6.75, 
$3.50 for children six to 12, free for children 
undef six. Five historic buildings, craft 
demonstrations, and exhibits. ~~’ 

CAPE ANN HISTORICAL ASSOCIATION 
(508-283-0455), ,27-~Pleasant St., 
Gloucester: Tues.-Sat. 10 a.m.-5 p.m. 
Admission $3, $1.50 for students and 
seniors, free for children. American 
decorative arts and furnishings, a period 
house built in 1804, and paintings and 
drawings by Fitz Hugh Lane. Through July 
6: “Private Lives, Public People: The 
Beauport Circle.” 

CAPE MUSEUM OF FINE ARTS (508-385- 
4477), Rte. 6A, Dennis. Tues-Sat. 10 a.m.- 
5 p.m. Free. Through June 30: “The Works 
of Sabina Teichman.” 

CARDINAL SPELLMAN PHILATELIC 
MUSEUM (894-6735), 235 Wellesley St., 
Weston. Tues.-Thurs. 10 a.m.-4 p.m., Sun. 
1-5 p.m. Free. Exhibitions of American and 
foreign stamps, antique post-office games, 
and other postal memorabilia. An exhibit of 
rarities bequeathed to the museum by 
Laverne Masterson Benoit is unveiled on 
Sat. at 1 p.m. These include stamps from 
Israel, Vatican City, and the United Nations. 
CAREY MEMORIAL LIBRARY (862- 
6288), Piper Gallery, 1874 Mass Ave, 
Lexington. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 
and Sat. until 6 p.m., Sun. 1-5 p.m. 
Through June 30: a multi-media exhibit of 
works by 12 artists from Arts/Lexington. 
CHARLES RIVER MUSEUM OF 
INDUSTRY (893-5410), 154 Moody St., 
Waltham. Thurs. and Sat. 10 a.m.-5 p.m. 
Admission $2.50, $1.50 for children and 
seniors. A look at New England's role in the 
Industrial Revolution. Includes exhibits on 
19th-century water- and steam-powered 
mills, the Waltham Company and the first 
mass-produced time pieces with 
interchangeable parts, the automobile 
industry in Waltham up to World War |, and 
the arrival of the modern electronics 
industry in New England. Highlights include 
an 1898 seven-seater Orient bicycle, a 
1908 Stanley Steamer, and a steam- 
powered fire engine used in the Great 
Boston Fire of 1872. 

CHESTERWOOD (413-298-3579), Rte. 
183, Stockbridge. Daily 10 a.m.-5 p.m. 
Admission $5, $1 for youths aged seven to 
18, free for children under seven. Summer 
estate of Daniel Chester French, sculptor of 
the statue of Abraham Lincoln at the 
Lincoln Memorial and of the Minute Man. 
CHILDREN’S MUSEUM (426-8855), 
Museum Whart, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri.-until 9 p.m. 
Admission $6; $5 for children over two and 
seniors; $2 for one-year-olds; $1 for all on 
Fri, after 5 p.m. Free parent-child activities 
include “Come Sing and Dance” at 11 a.m. 
on Wed. and Fri. and “Explore and 
Discover Together’ at 2 p.m. on Wed. The 
museum includes a Japanese house, a 
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comic-strip-making station, and art by local 
children reflecting their ideas on the future. 
“Ahead to the Past" features a depiction of 
a Jewish family in 1930s Boston. “My 
Mommy Drives a Wheelchair: A Portrait of 
the Family” and “What If You Coukin'’t . . . 
?° help children and others gain a better 
understanding of disabilities and people 
with special needs. “The Kids Bridge” is an 
exhibit exploring issues of cultural and 
racial diversity. The kyo no machiya is a 
nearly 100-year-old townhouse and silk- 
weaving shop from Boston's sister city, 
Kyoto, Japan. An exhibit features Hopi 
Indian Kachina dolls, ceremonial drums, 
and pottery. “Chinese Folk Art: The Small 
Skills of Carving Insects” features folk art 
made by people from China. The Club- 
house, an exhibition area for 9- to 15-year- 
olds, has opened a new participatory 
exhibit about rock climbing. 

— ‘City Mini Golf" is open through Sept. 2. 
The miniature golf course is open Mon.- 
Wed. and Fri., from 5:30 to 9 p.m. 
CHILDREN’S MUSEUM IN DARTMOUTH 
(508-993-3361), 276 Gulf Rd., South 
Dartmouth. Tues.-Sat. 10 a.m.-5 p.m., Sun. 
1-5 p.m. Admission $3.75, $12 per family. 
Features an exhibition of more than 50 
teddy bears from the Dorothy Preston 
Collection. 


CLARA BARTON BIRTHPLACE MU- 
SEUM (508-987-5375), 68 Clara Barton 
Rd., North Oxford. Tues.-Sun. 11 a.m.-5 
p.m. Admission $2.50, $1 for children under 
16, free for those under 5. The museum 
honors the achievements of Barton, 
founder of the American Red Cross. 
CLARK ART INSTITUTE (413-458-9545), 
225 South St., Williamstown. Tues.-Sun. 10 
a.m.-5 p.m. Free. June 22-Sept. 2: 
“Winslow Homer in the 1890s: Prout's Neck 
Observed,” works from the Memorial Art 
Gallery of the University of Rochester, 
including 27 paintings 12 drawings by 
Homer, and a selection of historical 
. Reception and lecture June 
22, 5 p.m. Also June 22-Sept. 2: “Works on 
Paper by Winslow Homer,” works from the 


institute's permanent collection. 
CODMAN HOUSE (259-8843), Codman 
Rd., off Rte. 117, Lincoln. Wed.-Sun. noon- 


16 acres of landscaped grounds and 


gardens. 

COMPUTER MUSEUM (423-6758), 300 
Congress St, Boston. Tues.-Sun. 10 a.m.-5 
p.m. Admission $6, $5 for students and 


A 
i 


American furniture, glass, textiles, and 
decorative arts from the 17th through 20th 
centuries. June 22-Sept. 8: “Gaston 
Lachaise,” featuring 45 sculptures and 22 


— The Currier offers guided tours at the 
nearby Zimmerman House, a 1950 Usonian 
house designed by Frank Lloyd Wright. 
Viewing times are 10:30 a.m. to 2:30 p.m. 
Thurs.-Sat. and 2 to 3:30 p.m. on Sun. All 


peng 8080 or the Currier box ‘office for 


CUSHING HOUSE MUSEUM, 98 High St, 
Newburyport, (508) 462-2681. Tues. 
through Sat. from 10 a.m. to 4 p.m. 
Admission, $3. $1 for children six to 18, free 
for children under six. Headquarters for the 
Historical Society of Old Newbury. Exhibits 
of silver, toys, glass, paperweights, china, 
and portraits in 21 period rooms, plus a 
collection of 250 samplers. 

CUSTOM HOUSE MARITIME MUSEUM 
(508-462-8681), 25. Water St., 
Newburyport. Mon.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $2, $1 for chikiren 
five to 12. The museum is housed in a 
Greek Revival building designed by Robert 
Mills. Ongoing: “Faith, Hope, and Love: 
Families Sail the Seas,” period articles and 
Clothing families brought to America in the 


19th-century. 

DANFORTH MUSEUM OF ART (508-620- 
0050), 123 Union Ave., Framingham. Wed.- 
Sun. noon-5 p.m. Admission $3, $2 for 
students and seniors, free for children. Free 
docent tours begin at 1:30 p.m. on Wed. 
Ongoing exhibits include “Animals in Art,” a 
children's exhibit depicting animals and 
featuring works from the museum's 
collection of Westem, African, and Oriental 





pieces; and “Original Prints: Techniques, 
Traditions, Innovation,” including silkscreen, 
woodcut, intaglio, and well- 
known artists. Through July 28: 
“Highlighting the Best of the Danforth's 
Collection.” July 28: “Members Art 
Show and Sale,” including paintings, 
, and 


DeCORDOVA MUSEUM (259-8355), 
Sandy Pond Ad., Lincoln. Tues.-Fri. 10 
a.m.-5 p.m., Sat. and Sun., noon-5 p.m. 
Guided tour begins at 2 p.m. on Sat. and 
Sun. Admission $4, $3 for students and 
seniors, free for members. Current exhibits 
tun June 22-Sept. 2. “9 Artists/9 Visions: 
1991," a collection of small-scale 
exhibitions by nine regional artists, 


Peter Waite, and Necee Regis. Sun.: 
“Mistaken Identities: Examining Artists’ 
Stereotypes” is a free public dialogue 
with the “9 Artists” 
exhibit. “Op and Pop: Prints from the 
Permanent Collection,” featuring works by 
David Sullivan, Richard Anuskiewicz, Alan 
D'Arcangelo, and Red Grooms. 
— The 35-acre Sculpture Park is open daily 
8 a.m.-10 p.m. Free. 
DISCOVERY MUSEUMS (508-264-4200), 
177 Main St, Acton. 
Admission to one museum $5, $8 
admission to both museums. 
— Children’s Discovery Museum. Tues., 
Thurs., Fri. 1-4:30 p.m.; Wed., Sat., Sun., 9 
a.m.-4:30 p.m. Nine hands-on 
rooms” are located in the three-story, 100- 
year-old Victorian House. Features 
interactive displays, including dinosaur 
exhibits; a floor- “bubble hoop” and 
other water exhibits; a room filled with 
explorations of the insides of ordinary 
things; a Safari Room; a Beach Space; and 
an exhibit exploring sticky objects. 
— Science Discovery Museum. Tues., 
Thurs., Fri. 1-4:30 p.m.; Wed. until 6 p.m.; 
Sat. and Sun. 9 a.m.-4:30 p.m. Focuses on 
experimental activities, including testing 
rocks and minerals, studying weather, 
exercises in the inventor's Workshop, and 
testing of physical ae snr in the 
Science Circus. Also includes a “Light and 
Color Room,” a giant “Mist Tomado,” and 
more. “Whisper Dishes" is an outdoor 


to another located 100 feet away. Wed.: an 
educational program to build forest 
terrariums begins at 2:30 p.m. (free with 


admission). 

DRUMLIN FARM , South Great 
Road, Rte. 117, Lincoln. Tues.-Sun. 9 a.m.- 
5 p.m. Admission $5, $3 for children and 
seniors. An 175-acre reservation 
administered by the Mass. Audubon 
Society. Nature programs are 

each weekend at 11 a.m. and 2 p.m.; 
hayrides are scheduled between 1 and 3 


p.m. 
DUDLEY BRANCH LIBRARY (442-6186), 
65 Warren St., Roxbury. Mon.-Thurs. noon- 
8 p.m., Tues. and Wed. 10 a.m.-6 p.m., Fri. 
and Sat. 9 a.m.-5 p.m. Through June 30: 
“Wustrations from 


by Carts W. Byron. 
ESSEX INSTITUTE, Salem. 


— Essex Inetiute Museum ard 


Neighbor- 
hood (508-744-3390), 132 Essex St., 
Salem. Tues.-Sat. 9 a.m.-5 p.m., Thurs. 


Sun.: at 2:30 p.m., a video on Sultan 
Sdleyman and the ‘Ottoman Empire is 
shown 


CAPTAIN ROBERT BENNET FORBES 
HOUSE (696-1815), 215 Adams St., Milton. 
Wed. and Sun. 1-4 p.m. Admission $3, 
$1.50 for students and seniors, free for 


Forbes family. Also on the property, an 
Abraham Lincoln log cabin replica. 
FRANKLIN PARK Z00 (442-0991), 
Jamaica Plain. giv aby mh ye 


free for children under five. Includes the 
African Tropical Forest, North America’s 
largest open-space tropical forest zoo 
exhibit, which includes 50 kinds of animals; 
Children’s Zoo, featuring New England farm 
animals; and Hooves and Horns, which 
features zebras, mouflon, addax, 
wildebeest, and sika deer. 

FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. Tues.-Sat. 10 
a.m.-5 p.m., Wed. and Thurs. until 8 p.m. 


10 a.m.-5 p.m. Admission $5, $4.50 for 








seniors, $2.50 for students, $1 for children. 
Collections of 19th-century art and historical 
items. Also features trails and a tea room. 
This season the museum celebrates 
Shaker history. “A Good Name Is Better 
Than Riches: The Harvard Shakers’ 
Commerce with the World" presents new 
research on the development of the 
industries and the products of the Harvard 
Shakers from 1791 through 1918. “The Art 
of Sister Karlyn Cauley: Paintings and 
Prints in the Shaker Tradition” is the first 
major one-person show in the eastem US 
of works by Cauley. “Harvard Collects 
Shaker” features furniture, textiles, and 


7:30 p.m.; the grounds open at 5 p.m. for 
picnicking. Sun. a slide tour and lecture on 
the museum's portrait collection begins at 2 


p.m. (admission $4). 

FULLER MUSEUM OF ART (508-588- 
6000), 455 Oak St, Brockton. Wed.-Sun. 
noon-5 p.m. Admission $2, $1 for students, 
seniors, and children. Free for all on Sat. 
The museum is devoted primarily to 19th- 
and 20th-century American art, with 
collections of contemporary crafts. In the 
Children’s Gallery: “Getting into Shapes,” 
an exhibition exploring the elements of 
shape and composition. Through June 30: 
“Interiors,” an exhibition of the work of 


addition, Rico Heat presents a dance 
performance at 1:30 p.m, and Sonidas 
Sensacional, a Spanish-speaking rap 
, performs at 2 p.m. 
GARDEN IN THE WOODS (508-877- 
7630), Hemenway Rd., Framingham. 
Tues.-Sun. 9 a.m.-4 p.m. Admission $5, $4 
for seniors, $3 for children and seniors $3. 
Free guided walks Tues. and Fri. at 10 
a.m. A 45-acre sanctuary featuring the 
largest landscaped collection of wildflowers 
in 


the Northeast. 

ISABELLA STEWART GARDNER 
MUSEUM (566-1401), 280 the Fenway, 
Boston. Tues.-Sun. noon-5 p.m. Admission 
$6, $3 for students and seniors, free for 
children, free for all on Wed. A tour is 
offered Thurs. at 2:30 p.m. (free with 
museum admission). Courtyard talks are 
offered Tues.-Fri. and Sun. at 1:30 p.m. 
The museum, built in the style of a 15th- 
peep Venetian palace, houses nearly 
Saaoree collected by isabella Stewart 
Gardner (1840-1924), with emphasis on 

italian Renaissance and 17th-Century 


Ings 
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Call 227-3056. Family home of the 


a.m.-5 p.m. Admission $3.50, $3 for 
seniors, $2 for children six to 12. Re- 
creation of a medieval castle housing an 
8200-pipe organ and art from the Roman, 
medieval, and Renaissance periods. 
Ongoing: “How Shall a Knight Be Armed,” 
featuring the arms and armor of Museum 





Replicas Limited of Atianta, Georgia. See 
listing under Music — Classical for infor- 
mation on concerts on Fri. 
HERITAGE PLANTATION OF SANDWICH 
(508-888-3300), Pine and Grove Sts. (off 
Rte. 130), Sandwich. Daily 10 a.m.-5 p.m. 
Admission $7, $6 for seniors, $3 for 
children. Includes antique cars, military 
equipment, art collections, and a working 
windmill. This year's exhibits include “Art, 
Architecture and Power in Mesoamerica: 
Olmec and Maya Artifacts from the 
Collections of the Peabody Museum of 
Archaeology and Ethnology, Harvard 
pomnery Also exhibiting are “Slipped and 
American Redware,” “The 
Mata end bo fen and “The Scottish 
Soldier.” Through July 14: “Hodge Podge 
Art,” whimsical assemblages of found 
objects by Barbara T. Hodge.Gallery talks 
are offered Sun. and Tues. at 2 p.m. and 
Thurs. at 11 a.m. (tickets $7, $6 for 
seniors, $3 for children under 12, free for 
children under five.) 
HIGGINS ARMORY MUSEUM (508-853- 
6015), 100 Barber Ave., Worcester. Tues.- 
Sat. 10 a.m.-4 p.m., Sat. and Sun. noon-4 
p.m. Admission $4.25, $3.50 for seniors, 
$3.25 for children. The armory is the only 
institution in the Western Hemisphere 
dedicated solely to arms and armor. 
Through June 23: “Mars and the Muses,” 
an exhibition of contemporary art inspired 
by ancient arms and armor. 
HISTORIC DEERFIELD (413-774-5581), 
across from the Deerfield Inn, in the town 
center. Period houses from the 18th and 
19th centuries and American art collections. 
All houses open daily 9:30 a.m. to 4:30 
p.m. Admission for all 12 houses (valid for 
two days) $9, $5 for children six to 17, free 
for children under 6. 


INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. Wed. 
and Sun. 11 a.m.-5 p.m., Thurs.-Sat. until 8 
p.m. Admission $4, $3 for students, $1.50 
for seniors and children under 16. Free to 
the public on Thurs. after 5 p.m. Through 
July 21: “Boston Now 10," curated by 
Elisabeth Sussman, Matthew Teitelbaum, 
David Ross, and Lynn Cooke. The group 
show includes works by 14 artists, including 
Gerry Bergstein, Judith Black, Geraldine 
Erman, Catherine McCarthy, and Bryan 
McFarlane. 

JOHN FITZGERALD KENNEDY LIBRARY 
MUSEUM (929-4500), Columbia Point, 
Boston. Daily 9 a.m.-5 p.m. Admission 
$4.50, $2.50 for seniors, free for children. 
One of eight presidential libraries 
administered by the National Archives. The 
museum examines the lives of John F. 
Kennedy and Robert F. Kennedy, and 
illustrates the nature of the office of the 
President of the United States. 

JOHN F. KENNEDY NATIONAL HIS- 
TORIC SITE (566-7937), 83 Beals St., 
Brookline. Daily 10 a.m.-4:30 p.m. 
Admission $1, free for children. Kennedy's 
birthplace. JFK photographs, audio-visual 
presentations, and memorabilia. 
LAUGHING BROOK EDUCATION 
CENTER AND WILDLIFE SANCTUARY 
(413-566-8034), Massachusetts Audubon 
Society, 789 Main St., Hampden. Tues.- 
Sun. 10 am.-5 p.m. Admission $4, $2.50 
for'seniors and ‘children, free for Mass. 
Audubon members. Features four miles of 
trails and the former home of author 


Thornton W. Burgess. “Northeastern 


Habitat Exhibit” allows visitors to observe 
deer, coyotes, foxes, owls, and other 
animals. 


LOWELL NATIONAL PARK AND HERI- 
TAGE STATE PARK (508-459-1000). The 
visitor center is located at 246 Market St. 
and is open daily, 8:30 am.-5 p.m. Call for 
information on tours and exhibits. The 
newest attraction is the Boot Cotton Mills 
Library, the first major National Park 
Service museum of industrial history, 


MILTON ART MUSEUM (696-1145), 44 
Edge Hill Rd., Milton. Tues.-Fri. 10 a.m.-2 
p.m., Wed. also 6-9 p.m. Admission $3, $2 
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for seniors, free for students. The 
collection i 


permanent includes a holography 
exhibit and American, European, and Far 
Eastern art. 


MUSEUM OF AFRO-AMERICAN HiIS- 
TORY (742-1854), 46 Joy St., Boston. 
Mon.-Fri. 10 a.m.-4 p.m. Call for reser- 
vations. The museum offers exhibits and 
tours in the African Meeting House, the 
oldest extant black church in the U.S. 
Through June 30: portraits of local Afro- 
American women by photographer Lou 
Jones. Also see listing for the Boston 
MUSEUM OF AMERICAN TEXTILE 
HISTORY (508-686-0191), 800 Mass Ave, 
North Andover. Tues.-Fri. 10 a.m.-5 p.m., 
Sat. and Sun., 1-5 p.m. Admission $3, $2 
children and seniors. Ongoing exhibits 
include “Celebration and Remembrance: 
Commemorative Textiles in America, 1790- 
1990." Through Sept. 8: “Quilts: A Window 
to the Past,” a collection of quilts, artifacts, 
and photographs illustrating the 
development of America's technology, 
socie ty, architecture, and fashior L 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Wed. until 10 p.m.; West Wing 
open Thurs. and Fri. until 10 p.m. 
Admission $6, $5 when the West Wing only 
is open, $5 for seniors and students, $3 for 
children 6 to 17, free for children under 6, 
free for all on Wed. 4-10 p.m. Tues.-Fri.: 
introductory walks through .all collections 
begin at 10:30 a.m. and 2 p.m.; “Painting 
and Decorative Arts Walks” begin at 11:30 
a.m.; “Asian, Egyptian, and Classical 
Walks” begin at 1 p.m. Introductory tours 
are also offered Sat. at 11 a.m. and 1:30 
p.m. Spanish-language tours begin at 11:30 
a.m. on the first Sat. of the month. Call ext. 
368 for information about adult group tours, 
ext. 310 for information about youth group 
tours, or ext. 302 for information about tours 
for disabled and visually-impaired visitors 
(TTY/TDD 267-9703). 

— AA Gallery. Through Aug. 4: “Witness to 
America’s Past: Two Centuries of 
Collecting by the Massachusetts Historical 
Society,” featuring 160 items from the 
Society collection which illuminate vital 
episodes and personalities in American 


history. 

— Carter Gallery. Through June 23: “1991 
Traveling Scholars Exhibition,” works by 
fifth-year students from the Museum School 
who have been selected as Traveling 
Scholarship winners. 

— Foster Gallery. Through July 21: 
“Connections: Brice Marden,” featuring oil 
paintings, including those with oils 
thickened with beeswax, and works chosen 
by Marden from the Museum's collection 
and Asian objects from his personal 
collection. 


— Torf Gallery. Through July 28: “Boston a 
la Mode: Fashionable Dress 1760s-1960s," 
featuring 37 mannequins costumed in 
gowns worn by individuals from such 
notable families as Adams, Fanueil, 
Revere, and Kennedy, as well as a 


. Photographs include works by 
Berenice Abbott, Walker Evans, Robert 
Frank, Lee Friedlander, and others. 

— Gund Gallery. Through Sept. 1: 
“Pleasures of Paris from Daumier to 

* exploring that was 
part of Parisian life in the last quarter of the 
19th century, as seen in paintings, prints, 
drawings, photographs, and posters of the 


— Gallery talks are free with museum 
admission. The lectures below are also 
free, except as noted, but require tickets 
(available at the box office one hour prior to 
the program). Lectures take place in Remis 
Auditorium. Call ext. 300 for more 
information. Sun.: at 2 p.m., “Decorative 
Arts of the Victorian Period” is a gallery talk. 


AN OCTAGONAL ISNIK TILE trom Turkey's Ottoman Dynasty, 
at Harvard’s Sackler Museum 
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Wed.: at 6 p.m., “Decorative Arts of the 
Victorian Period” is a gallery talk; at 7:30 
p.m., “The Private Pleasures of Paris” is a 
lecture featuring Hollis Clayson, professor 
of art history at Northwestern University. 
Thurs.; at 11 a.m., “Turner, Constable, and 
the Romantic Landscape” is a gallery talk. 

MUSEUM OF OUR NATIONAL HERI- 
TAGE (861-6559), 33 Marrett Ad., 
Lexington. Mon.-Sat. 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Free. “Let It Begin Here: 
Lexington and the Revolution” explains the 
causes and consequences of the war as 
seen through the eyes of New Englanders 
of the period. Through June 30: “Fratemally 
Yours: Selections from the Collection,” 
featuring works with fraternal symbols. 
Through July 7: “Founding Farms: Five 
Massachusetts Family Farms, 1638- 
Present,” including 50 black-and-white 
photographs by Stan Sherer. Through Aug. 
11: “Something from Nothing: The Comish 
Tramp Art Collection,” whittled wood works. 
Through Sept. 8: “Smoke Signals: 
Cigarettes, Advertising, and the American 
Way of Life.” Through Nov. 24: 
“Schuetzenfest: A German-American 
Tradition,” prints, photographs, and objects 
tracing the evolution of the Schuetzenfest 
festival in Germany and America. Sun.: the 
film | Remember Mama screens at 2 p.m. 


(free with admission). 

MUSEUM OF SCIENCE (723-2500), 
Science Park, Boston. Daily 9 a.m.-5 pm., 
Fri. until 9 p.m. Admission $6, $4.50 for 
children four to 14 and seniors; free for 
members and children under four. Includes 
special-effects demonstrations (shown on 
Sat. and Sun.), a nine-foot-high incubator 
with baby chicks, the theater of electricity 
(with indoor thunder-and-lightning shows 
daily), hands-on computer exhibits, and a 
scale model of Mt. Everest. “The Test 
Tube” is a new exhibit of some of the 
museum's work-i ess for i 
exhibits. Through Oct 27: “Gems,” an 
exhibition of 900 items worth approximately 
$40 million. The exhibition also examines 
how gems are used in our daily lives at 
unlikely places such as supermarkets and 

plants. 


soda-bottling : 

— Laser show admission $6, $4.50 for 
children and seniors. Current shows include 
“The Doors”; “The Wall,” featuring music by 
colored laser images that “dance” to the 
music of Strauss, Bach, Beethoven, and 
other composers; and “Led Zeppelin: in. the 
Beginning.” Call 523-6664 for times. 

— Omni Theater (523-6664) admission $6, 
$4.50 for children and seniors. The Omni 


6140), Larz Anderson Park, 15 Newton St, 
Brookline. Sat. and Sun., 10 a.m.-5 p.m. 
Admission $4, $2 for children, students, 
and seniors. Ongoing: “Future Cars of the 
Past,” an exhibition of past cars viewed as 
progressive or futuristic in design and 
in their own time. 

NEW BEDFORD WHALING MUSEUM 
(508-997-0046), 18 Johnny Cake Hill, New 
Bedford. Mon.-Sat. 9 a.m.-5 p.m., Sun. 15 
p.m. Admission $3.50, $3 for seniors, $2.50 
for children six to 14. A film of a whaling 
chase is shown Sat. and Sun. at 2 p.m. 
Whaling artifacts; an 89-foot haif-scale 
model of a whaling ship; a 


NEW ENGLAND AOUARa pmol 
Central Wharf, Boston. Mon.-Wed. 9 a.m.-5 
p.m., Thurs. until 8 p.m., Sat. and Sun. until 
6 p.m. Admission $7.50, $6.50 for seniors, 
and $3.50 for juniors, free for children under 
free. Wed. and Thurs., $1 off admission on 
Wed. and Thurs. More than 70 exhibits 
featuring aquatic animals from India, the 
Amazon Rain Forest, Hawaii, and New 
. Includes the 187,000-galion giant 
ocean tank, where visitors can observe 
coral reefs and various fish and hand-4eed 
sharks during regularly scheduled feeding 
hours. Other exhibits include “Rivers of the 
Americas,” with animals from the Amazon 
and Connecticut Rivers; and the - 
oriented “Boston Harbor: The Place, the 
Problem, the Plan." “Secret Spaces, 
Darkened Places” features creatures of the 
tropical rainforest. Daily dolphin and sea- 
lion shows take place on board the 
. Whale watches are offered from 
the new vessel, the Voyager !/, through 
Oct. 27 (admission $23, $18.50 for seniors, 
military, college seniors; $17 for youths; call 
973- 


NEW ENGLAND QUILT MUSEUM (508- 
452-4207), 256 Market St., Lowell. Tues.- 
Sat. 10 a.m.-4 p.m., Sun. noon-4 p.m. 
Admission $2, $1 for children and seniors. 
Includes commissioned pieces by New 
England quilt artists and antique quilts. 
Through June 30: “Up to This Point: Quilts 
by Gwen Marston and Joe Cunningham.” 

NEW ENGLAND SCIENCE CENTER (508- 
791-9211), 222 Harrington Way, Worcester. 
Mon.-Sat. 10 a.m.-5 p.m., Sun. noon-5 p.m. 
Admission $4.50, $3.50 for students and 
seniors. Exhibitions on archeology, 
endangered species and other animals, 


and astronomy. 

NORMAN ROCKWELL MUSEUM (413- 
298-4239), Main . Mon.-Fri. 
11 am.-4 p.m., Sat. and Sun. 10 a.m.-5 
p.m. Admission $5, $1 for children six to 16, 
free for children under 5. The historic 18th- 
century house where Rockwell lived for the 
last 25 years of his life. The permanent 
collection includes the world's largest 
collections of original art by Rockwell. 
Presented in rotating exhibits, with The 
Four Freedoms and Home for Christmas 


permanently on view. 
OLD SOUTH MEETING HOUSE (482- 
Continued on page 34 
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6439), 310 Washington St., Boston. Mon.- 
Fri. 10 a.m.-4 p.m., Sat. and Sun. until 5 
p.m. Admission $2 adults, $1.50 for 
Students and seniors, 75¢ for children. An 
18th-century Puritan meeting house with 
historical exhibits. Ongoing: “In Prayer and 
Protest: Old South Meeting House 
Remembers.” 
OLD STURBRIDGE VILLAGE (508-347- 
3362), Rte. 20, Sturbridge. Daily 9 a.m.-5 
p.m. Admission $14, $6 for chikdren six to 
15, free for children under 6. Re-creation of 
an 1830s New England town. includes a 
tavern sign exhibit, J. Cheney Wells Clock 
Gallery, the Emerson Bixby House, and the 
19th-century home of a blacksmith. In the 
Folk Art Gallery: “From the Roadside: Folk 
and Travel Objects,” featuring 
19th-century landscape paintings and 
drawings and artifacts of old New England. 
FREDERICK LAW OLMSTED NATIONAL 
HISTORIC SITE (566-1689), 99 Warren 
St., Brookline. Fri-Sun. 10 a.m.-4:30 p.m. 
Free. Guided tours through the home, 
Office, and grounds of landscape architect 
Olmsted. 
ORCHARD HOUSE (508-369-4118), 399 
Lexington Rd., Concord. Mon.-Sat. 10 a.m.- 
5 p.m., Sun. 1-5 p.m. Admission $4, $3 for 
seniors and students; $2 for children six to 
12, free for children under six. The home in 
which Louisa May Alcott wrote Little 
Women. Guided tours are free with 
admission. During June, Orchard House 
guides conduct tours costumed in Victorian- 
period clothing. 
PAUL REVERE HOUSE (523-2338), 19 
North Sq., Boston. Daily 9:30 a.m.-4:15 
p.m. Admission $2, $1.50 for students and 
seniors, 50¢ for children. Restored 17th- 
century house owned by Revere during the 
Revolutionary War. Next door is the 
Pierce/Hichborn House, a Georgian brick 
building built circa 1711. Sun.: 1 p.m., a 
hammered dulcimer concert (free with 
house admission). Wed.: at 2 p.m., a 
walking tour of Pau! Revere's neighborhood 
(tickets $1-$3). 
PEABODY MUSEUM OF SALEM (508- 
745-1876), East India Sq., Salem. Mon.- 
Sat. 10 a.m.-5 p.m., Sun. and holidays 
noon-5 p.m. Admission $5, $4 for students 
and seniors, $2.50 for children six to 16. 
Tours given at 2 p.m. daily. The museum 
features a collection of marine paintings 
and drawings; galleries devoted to 
porcelains, lacquerware, ivory, furniture, 
and silver of the China Trade; “Tribal Style: 
Selections from the African Collection”; 
“Steamship Travel"; and “Tollers and 
Tattlers: Massachusetts Waterfowl Decoys, 
1840-1940." Through Sept. 7: “Boudin: 
Impressionist Marine Paintings,” French 
Impressionist paintings by Eugene Boudin. 
Tues.: at noon, “From Fisherfolk to 
Merchant Princes” (free with museum 
admission). 
PLIMOTH PLANTATION (508-746-1622), 


THRE BUSTON PARUVENTA § 


Plymouth. Open daily Apr. through Nov., 9 
a.m.-5 p.m. Admission $16, $10 children 
five to 12; group tours and combination 
tickets (including admission to Mayflower Il) 
available. Re-creation of a 17th-century 
Pilgrim village and Wampanoag settlement. 
POLLARD MEMORIAL LIBRARY (508- 
970-4120), 401 Merrimack St., Lowell. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. until 5 p.m. 
Through July 18: “Lowell Multicultural Book 
Project Exhibition,” handmade books about 
family histories by members of various 
ethnic communities in Lowell. 

PORTER-PHELPS-HUNTINGTON HOUSE 
MUSEUM (413-584-4699), Forty Acres, 
130 River Dr., Hadley. Admission $2, 75¢ 
children. Open for guided tours Sat.-Wed. 
1-4:30 p.m. and by appointment through 
Oct. 15. House built in 1752 by a New 
England family. Traditional folk music 
concerts begins every Wed. at 7 p.m. 
through July 24. This week Steel Wave 


performs. 

PORTLAND MUSEUM OF ART (207-775- 
6148), 7 Congress Sq., Portland, ME. 
Tues.- Sat. 10 a.m.-5 p.m., Thurs. until 9 
p.m., Sun. noon-5 p.m. Admission $3.50, 
$2.50 for students and seniors, $1 for 
children, free Thurs. after 5 p.m. Edgar 
Degas's Pagans et le pere de Degas, an 
oil-on-canvas, is a new acquisition. 
Through June 30: “Perspectives: Paul 
Heroux,” new etchings and ceramic works. 
Through July 21: “Richard Estes: Urban 
Landscapes,” works by Estes, who 
manipulates several photographs at once, 
altering focus and ive. 
PROVINCETOWN ART ASSOCIATION & 
MUSEUM = (508-487-1750), 460 
Commercial St., Provincetown. Daily noon- 
4 p.m. Additional hours Fri. and Sat. 7-10 
p.m. Admission $2, $1 for students and 
seniors. Through June 30: “The Whorf 
Family: Four Generations of Art.” 

SALEM MARITIME NATIONAL HISTORIC 
SITE (508-745-1470), 174 Derby St., 
Salem. Daily 8:30 a.m.-6 p.m. Free. 
Features historic wharves; the 1819 U.S. 
Customs House, where Nathaniel 
Hawthorne worked from 1846-1849; the 
18th-century home of Elias H. Derby, the 
first American millionaire; and the 19th- 
century India Goods Store. 

SANDWICH GLASS MUSEUM (508-888- 
0251), 129 Main St., Sandwich. Daily 9:30 
a.m.-4:30 p.m. Admission $3, 50¢ for 
children six to 12, free for children under 
six. Through Dec. 31: “On the Homefront, 
Cape Cod: 1941-1945,” posters, artifacts, 
and memorabilia from the Cape Cod 
community of World War |I. 

SEASHORE TROLLEY MUSEUM (207- 
967-2712), Log Cabin Rd., Kennebunkport. 
Admission $5.50, $4.50 for seniors, $3.50 
for children six to 16, free for children under 
six. More than 200 trolleys from around the 
world. Features unlimited rides and guided 
tours. 

SOMERVILLE MUSEUM (666-9810), 1 


Westwood Rd., Somerville. Wed. and Fri. 
2-5 p.m., Thurs. until 7 p.m., Sat. noon-5 
p.m. Admission $2. Through June 30: 
“What Style Is It? A Guide to American 
Architecture.” Through June 30 in the 
Sloane Gallery: “A City of Homes: Hand- 
tinted Photographs of Somerville 
Architecture,” featuring works by local 
photographer Susan K. Murie. Sun.: 
Pentamerus Winds performs at 3 p.m. 
(admission $6, $4 for members, seniors, 
and students). 

SPRINGFIELD LIBRARY AND MUSEUMS 
ASSOCIATION, Springfield. 

— Connecticut Valley Historical Museum 
(413) 723-3080, State and Chestnut Sts. 
Thurs.-Sun. noon-4 p.m. Free. Housed in a 
neo-Georgian structure built in 1927, the 
museum features permanent exhibits of a 
craftsman's gallery and four period rooms. 
Through Aug. 31: “Climbing Jacob's 
Ladder: The Springfield Story,” a collection 
of objects tracing the development of black 
churches in Springfield. 

SPORTS MUSEUM OF NEW ENGLAND 
(787-7678), 1175 Soldiers Field Rd., 
Boston. Wed.-Sun. 11 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $3.50, $2.50 for 
children over five, free for seniors. 
Interactive videos, large-screen TV, vintage 
rowing machines, video library, and 
displays. 

STRAWBERY BANKE (603-433-1100), 
Portsmouth, NH. Daily 10 a.m.-5 p.m. 
Admission $10, $9 for seniors, $5 for 
youths 16 and under, free for children 
under 6, $25 for families. Orientation tours 
begin at 10:30 a.m., 11 a.m., and 2 p.m.; an 
archaeology tour begins at 1:15 p.m.; a 
restoration and preservation tour begins at 
2 p.m.; a craft tour begins at 3 p.m. A 10- 
acre, 42-building, waterfront museum 
complex reflecting four centuries of social 
and architectural change. Includes eight 
furnished houses, period gardens, and 
exhibits. 

USS CONSTITUTION MUSEUM (426- 
1812), Charlestown Navy Yard, Boston. 
Daily 9 a.m.-4 p.m. Admission $2.50, $2 for 
seniors, $1.50 for children six to 16. 
Ongoing: “Command Center," a computer- 
simulated voyage from Boston to Gibraltar; 
and “Treasures of Old Ironsides.” Old 
lronsides, docked near the museum, is 
open for viewing daily from 9:30 a.m.-3:50 
p.m. (free). 

WARWICK MUSEUM 401-737-0100), 
3259 Post Rd., Warwick. Tues.-Fri. 11 
a.m.-4 p.m., Sat. 1-4 p.m. Through June 
24: works by members of the New England 
Sculptors Association. 

WENHAM MUSEUM (508-468-2377), 132 
Main St. (Rte. 1A), Wenham. Mon.-Fri. 11 
a.m.-4 p.m., Sat. 1-4 p.m., Sun. 2-5 p.m. 
Admission $2, $1.50 for seniors, 75¢ for 
children. Doll collection and 17th-century 
doll house with period furnishings. Through 
Sept. 1: “Best Dressed on the North Shore,” 
fashions from the permanent collection 
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dating from 1810 to 1910. 

WHALE DISCOVERY CENTER (508-747- 
0015), Howland St., Plymouth. Daily 9 a.m.- 
5 p.m. The new museum opens to the 
public on Sat. at 10 a.m. Admission $4.50, 
$3.50 for seniors, $3.25 for children. 
Hands-on, interactive exhibits about the 
world's largest mammals. Includes a multi- 
sensory tunnel with images, artifacts, and 
sounds; interactive devices demonstrating 
echo-location, sound production and 
communication; and a computerized 
videodisk that responds to visitors’ 
questions about whales. 

WHISTLER HOUSE MUSEUM OF ART 
(508-452-7641), 243 Worthen St., Lowell. 
Tues.-Sat. 11 a.m.-4 p.m. Admission $2, 
free for children. The Whistler family arrived 
in 1834 and James spent his first three 
years here. The permanent collection 
includes etchings and lithographs by 
Whistler. 

WORCESTER ART MUSEUM (508-799- 
4406), 55 Salisbury St., Worcester. Tues., 
Wed, Fri. 11 a.m.-4 p.m., Thurs. until 8 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
Admission $3.50, $2 for students and 
seniors, free for youths under 18. The 
Museum includes an extensive collection of 
Asian art in its Chinese, Japanese, Indian, 
and Islamic galleries. Korean ceramics from 
the 5th and 6th centuries are on display. 
The American Portrait Miniature Gallery 
includes works by John Singleton Copley, 
James Peale, Robert Fulton, and Edward 
Savage. Through June 30: “American 
Portrait Miniatures: Selections from a 
Private Collection.” Through July 7: 
“Insights: Ann Messner/Andrew Spence,” 
featuring sculpture by Messner and 


paintings by . 

WORCESTER COUNTY HORTICUL- 
TURAL SOCIETY (508-869-6111), Tower 
Hill Botanic Garden, 30 Tower Hill Rd., 
Boylston. Tues.-Sat. 10 a.m.-4 p.m., Sun. 
1-4 p.m. Free. Vegetable and flower 
gardens and a horticultural library and 
education center. 


PHOTOGRAPHY 


ARTISTS FOUNDATION AT CITYPLACE 
(227-2787), State Transportation Bidg., 10 
Park Plaza, Boston. 

— Atrium Concourse. Mon.-Sat. 7 a.m.-9 
p.m. Through August 10: “Before the Fall: 
Boston's Central Artery Before the Big Dig,” 
photographs by Chris Barnes, Sam 
Launden, and Peter Vanderwalker. 
BOSTON CENTER FOR THE ARTS 

— Mills Gallery (426-8835), 549 Tremont 
St., Boston. Tues.-Sat. noon-4 p.m. Thurs. 
until 7 p.m. Through June 22: “On These 
Shores: A Provincetown Portrait,” black- 
and-white photographs by Marnie Crawford 
Samuelson. 

CORNERSTONE (890-3773), 62 First Ave., 
Waltham. Mon.-Fri. 8:30-5 p.m. Through 
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Aug. 8: “Ancient Lands,” photographs of 
Israel by Carolyn Ross. Reception July 27, 
5-8 p.m. 
EARTHWATCH GALLERY, 680 Mt. 
Auburn St., Watertown. Mon.-Fri. 9:30 a.m.- 
5:30 p.m. Through June 28: “Colors of the 
Coral Reef: Undersea Photographs,” works 
by Steve Coren. 
GALLERY SEVEN (508-281-6443), 77 
Rocky Neck Ave., East Gloucester. Tues.- 
Sun. 1-5 p.m. Through June 30: gelatin 
silver photographic prints by Joseph Flack 
Weiler. 
GROG (508-465-8008), 13 Middle St., 
Newburyport. Mon.-Sat. 11:30 a.m.-1 a.m., 
Sun. noon-1 a.m. June 22-July 6: “Melinda 
G. Ancillo: Fine Art Photography.” 
JAMAICA PLAIN BRANCH LIBRARY 
(524-2053), 12 Sedgwick St., Jamaica 
Plain. Mon.-Wed. 10 a.m.-6 p.m., Thurs. 
noon-8 p.m., Fri. 9 a.m.-5 p.m. Through 
June 30: works by Argentinian-born 
Sandra Silvia Siviero. 
ROBERT KLEIN GALLERY (482-8188), 
207 South St., Boston. Tues.-Fri. 10 a.m.- 
5:30 p.m., Sat. noon-5 p.m. 19th- and 20th- 
century photographs. Through July 13: 
“Bettina Rheims: Modern Lovers.” 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 
— Compton Gallery (253-4444), 77 Mass 
Ave. Mon.-Fri. 9 a.m.-5 p.m. The Gallery 
houses Charles Lewis's color photographs, 
which use advanced techniques such as 
photomacrography, photomicrography, 
interferometry, thermography, and light 
polarization. 
— MIT Museum (253-4444), 265 Mass 
Ave; Tues.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-4 p.m. Donation $2. Ongoing: “Doc 
Edgerton: Stopping Time,” photographs, 
instruments, and memorabilia documenting 
Harold Edgerton’s invention of the strobe 
light. 
— List Visual Arts Center (253-4680), 20 
Ames St. Mon.-Fri. noon-6 p.m., Sat. and 
Sun. 1-5 p.m. The following exhibit runs 
through June 30: “Historical In(ter)- 
ventions,” works by Warren Neidich from 
four of his previous photographic series. 
MOBIUS (542-7416), 354 Congress St., 
Boston. Wed.-Sat. noon-5 p.m. Through 
June 28: “Personal Solutions,” an 
installation of altering photographic images 
with trays, beakers, water, and text. 
MUSEUM OF AFRO-AMERICAN HIS- 
TORY (742-1854), 46 Joy St., Boston. 
Mon.-Fri. 10 a.m.-4 p.m. Call for 
reservations. The museum offers exhibits 
and tours in the African Meeting House, the 
oldest extant black church in the U.S. 
Through June 30: portraits of local Afro- 
American women by photographer Lou 
Jones. 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Wed. until 10 p.m.; West Wing 
open Thurs. and Fri. until 10 p.m. 
Admission $6, $5 when the West Wing only 


is open, $5 for seniors and students, “3 for 
children 6 to 17, free for children ur 6, 
free for all on Wed. 4-6 p.m. 

MUSEUM OF OUR NATIONAL .ERI- 
TAGE (861-6559), 33 Marre.i Rd., 
Lexington. Mon.-Sat. 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission by donation. 
Through July 7: “Founding Farms: Five 
Massachusetts Family Farms, 1638- 
Present,” including 50 black-and-white 
photi by Stan Sherer. 
PHOTOGRAPHIC RESOURCE CENTER 
at Boston University (353-0700), 602 
Comm Ave, Boston. Tues.-Sun. noon-5 
p.m., Thurs. until 8 p.m. Admission $3, $2 
for members, students, and seniors. 
Through June 23: “Future Gardens,” a 
hologram installation by Betsy Connors. 
Through June 28: “The Transformed Icon,” 
painted photographs by Esther Solondz, 
portraits of the visitors of a Rhode Island 
soup kitchen. 

PORTLAND MUSEUM OF ART (207-775- 
6148), 7 Congress Sq., Portland, ME. 
Tues.- Sat. 10 a.m.-5 p.m., Thurs. until 9 
p.m., Sun. noon-5 p.m. Admission $3.50, 
$2.50 for students and seniors, $1 for 
children, free Thurs. after 5 p.m. Through 
July 21: “Richard Estes: Urban 
Landscapes,” works by Estes, who works 
from several photographs at once, 
manipulating focus and perspective. 
U/MASS MEDICAL CENTER GALLERY 
(508-856-2558), 55 Lake Ave. North, 
Worcester. Mon.-Fri. 9 a.m.-9 p.m. Through 
July 7: “Out from the Shadows — Children 
Living with AIDS,” black-and-white 
photographs by Loel A. Poor, with text by 
Elisabeth Clark. 

WAWRZONEK GALLERY (508-798-6612), 
70 Webster St., Worcester. Through June 
28: “A Certain Brilliance: The Art of the Dye 
Transfer Print,” works by Harry Callahan, 
Galen Rowell, Ernst Haas, Cary Wolinsky, 
and 22 other photographers. 


SCHOOLS & 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223), 
Gallery East, 700 Beacon St., Boston. 
Mon.-Fri. 9:30 a.m.-4:30 p.m. Through July 
12: “Thirteenth Annual 100 Show,” a juried 
national communication design competition 
featuring works by designers from North 
America. 

BOSTON UNIVERSITY, Boston. 

— Mugar Memorial Library (353-3696), 771 
Comm Ave. Mon.-Fri. 9 a.m.-5 p.m. 
Through June 30: “From Sir Waiter Raleigh 
to Sir Winston Churchill,” original 
documents from such literary figures as 
Henry Vil and Henry Vill, Horace Walpole, 
Nehru, Coleridge, Yeats, Tennyson, D.H. 
Lawrence, Dickens, and others. Through 
July 30: “Alexander Woollcott: Litterateur, 
Drama Critic, and Social Commentator,” 


JENS [ORL 


THE CUTTING EDGE OF ROCK 


Proud to have been official media sponsor of 


From all Walks of Life 


We would like to thank everyone involved in the walk and 


the talent behind our special recording of 
‘That's What Friends Are For’ 


Perriwinkles Sandwich Shop @ lynn, MA 
WLVI/Channel 56 

Steve Morse 

The AIDS Action Committee 

Stuff Magazine 


Robin Lane 
The Neighborhoods 
Cliffs of Dooneen 


Audrey Clark/The 360's 

Liz Xixxo/Braindance 

Therese Bellino/Lazy Susan 

Tony Kaczynski/Figures on a Beach Craig Kessler 
Kelly Knapp/The Bristols 


David Alex-Barton 


Chris Lannon (producer/engineer) 
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Vishal Arts 


BOB LEWIS'S Study for Pavilion of Poverty and Riches, at the Akin 


Gallery 


featuring correspondence, photographs, 
and first editions. Through Aug. 31: 
memorabilia and works commemorating 


— Photographic Resource Center (353- 
0700), 602 Comm Ave, Boston. Tues.-Sun. 
noon-5 p.m., Thurs. until 8 p.m. Admission 
$3, $2 for members, students, and seniors. 
Through June 23: “Future Gardens,” a 
hologram installation by Betsy Connors. 
Through June 28: “The Transformed Icon,” 
painted photographs by Esther Solondz, 
portraits of the visitors to a Rhode Island 
soup kitchen. 

BRANDEIS UNIVERSITY, Waltham. 

— Rose Art Museum (736-3434). Tues.- 
Sun. 1-5 p.m. Thurs until 9 p.m. Through 
July 28: sculpture by Robert Hudson and 
paintings by William T. Wiley. 

HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge. 

— Amold Arboretum of Harvard University 
(524-1718), the Arborway, Jamaica Plain. 
Open daily from dawn to dusk. More than 
6500 species of plants in a 265-acre 
botanical garden designed by Frederick 
Law Olmsted. Hunnewell Visitor Center 
open daily, 10 a.m.-4 p.m. Through Aug. 
20: “Scenes of Peters Hill,” paintings by 
Sheryl White and Valerie Moylan. 

— Bunting Institute (495-8212), 34 Concord 
Ave. Mon.-Fri. 9 a.m.-5 p.m. Through June 
30: “Bodyhouse: Outdoor Environmental 
Sculpture,” works by Bunting fellow Beth 
Galston 


— Busch-Reisinger Museum (495-2397), 
32 Quincy St. Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. 
morning. Features Central and Northern 
European art, including late medieval, 

r , and Baroque sculpture, 16th- 
century painting, and 18th-century 
porcelain. Features a collection of 20th- 

German works. 


— Fogg Art Museum (495-2397), 32 
Quincy St. Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. 
mornings. The decorative arts gallery 
includes 17th- and 18th-century British and 
American silver, furniture, and 

June 23: “Adolph Menzel, 1815- 
1905: Master Drawings from Berlin,” 

nearly 80 State 
Museums of Berlin. Through Aug. 4: 
“Théodore Géricault 1791-1824: A 
Bicentennial Exhibition of his Prints and 
Drawings,” featuring more than 40 drawings 
and prints by Jean Louis André Théodore 
Géricault. 


— Harvard Museums of Natural 
History (495-1910), 26 Oxford St.; Mon.- 
Sat. 9 a.m.-4:30 p.m., Sun. 1-4:30 p.m. Ad- 
mission $3, $2 for students and seniors, $1 
for children five to 15. The Botanical 
Museum features exhibits on archaeobot- 


botany, and orchid taxonomy. Included in 
the museum's permanent collection are the 
“Garden of Glass Flowers,” hand-formed 
glass models of more than 800 species. 
The Mineralogical and Geological Mu- 
seums feature mineral and ore-collections, 
with displays of gems and meteorites. The 
Museum of Comparative Zoology covers 
species from the earliest fossil invertebrates 
and reptiles to fish and reptiles alive today. 
Also on view are whale skeletons, the 
largest turtle shell ever found, the Harvard 


mastodon, and a 42-foot-long kronosaurus, 
the only complete and mounted model of 
the sea reptile in the country. 
“Understanding Nature in the MCZ,” an 
exhibition focusing on 19th-century 
ornithologist Alexander Wilson, includes 
original paintings for his nine-volume 
of birds. ; 


— Museum of Comparative Zoology, the 
Agassiz Museum (495-2463), 24 Oxford 
St.; Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 1-430 
p.m. Admission $3, $2 for students and 
seniors, $1 for children five to 15. Free to all 
Sat. until 11 a.m. Ongoing exhibits include 
“Feed the Birds,” an exhibition of bird 
feeders. 
— Peabody Museum of Archaeology and 
Ethnology (495-2248), 11 Divinity Ave. 
Mon.-Fri. 9 a.m.-4:30 p.m., Sun. 1-4:30 
p.m. Admission $3, $2 for seniors, $1 for 
children five to 15, free for children under 
five. North American Indian artifacts, pre- 
Columbian materials from Middle America, 
ancient pottery from North and South 
America, and objects representing the 
Paleolithic and Iron Age cultures of Europe. 
The Heafitz Hall of the North American 
Indian has recently reopened after a 
decade of renovations. . 
— Arthur M. Sackler Museum (495-9400), 
485 Broadway, Cambridge; Tues.-Sun. 10 
a.m.-5 p.m. Admission $4, $2.50 for 
students and seniors, free for children, free 
to all under 18 on Sat. morning. The 
second and fourth floors feature the 
permanent collection of works from 
Oriental, Islamic, and ancient cultures. 
July 28: “Greek Terracottas of the 
Hellenistic World: The Coroplast's Art,” 
more than 50 terracottas from the late 
fourth to the end of the first century B.C. 
June 22-Aug. 24: “Woven, Hammered, and 
Thrown: Textiles and Objects from the 
Islamic World: Part |,” objects from India, 
Persia, Turkey, and other Islamic 
Countries. Sun.: at 2 p.m., a lecture on the 
“Greek Terracottas” exhibit. 

— Schlesinger Library (495-8647), 1st and 
4th Floors, 3 James St. Mon.-Fri. 9 a.m.-5 
p.m. Through June 28: “Sth Annual Women 
in Architecture Exhibition,” co-sponsored by 
the Boston Society of Architects. Through 
Aug. 30: “From Dollhouse to Your House,” 
dollhouses and miniature room-settings 
from the collection of Alice Willard Mackey. 
HELLENIC COLLEGE (522-2800), Maliotis 
Cultural Center, 50 Goddard Ave., 
Brookline. Mon.-Fri. 9 a.m.-5 p.m. Through 
June 30: “Lillian Delevoryas: Two Decades 

Design,” a multi-media exhibition. 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, 


, Cambridge. 

— Compton Gallery (253-4444), 77 Mass 
Ave. Mon.-Fri. 9 a.m.-5 p.m. Through Sept. 
13: “Crazy After Calculus: Humor at MIT,” 
an exhibition chronicling “MIT's rich history 
of wit and wizardry.” 

— Doc Edgerton's Strobe Alley, 77 Mass 
Ave, Cambridge. Mon.-Sun. 9 a.m.-8 p.m. 
Photographs and instruments by Doc 
Edgerton. Winning photographs by MIT 


‘students from the 1991 Edgerton/Mili 
Contest. 


— Hart Nautical Galleries (253-4444), 77 
Mass Ave. Mon.-Sun. 9 a.m.-8 p.m. 
Ongoing: “Boston Fisheries 1900-1920," 
rey set —e the T Wharf 
Area. Also, exhibits of ship models and half 
models in naval architecture. 

— List Visual Arts Center (253-4680), 20 
Ames St. Mon.-Fri. noon-6 p.m., Sat. and 
Sun. 1-5 p.m. The following exhibits run 
through June 30: “Historical in(ter)ven- 


tions,” works by Warren Neidich from four 
of his previous photographic series; “Mark 
Tansey: Art and Source,” pseudo-realist 
paintings on canvas, reminiscent of 19th- 
century history paintings; and “Tourisms: 
suitCase Studies,” an installation by NYC- 
based architects Elizabeth Diller and 
Scofidio on the subject of tourism 
and travel in the electronic age. 
— MIT Museum (253-4444), 265 Mass 
Ave; Tues.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-4 p.m. Donation $2. The museum hosts a 
number of ongoing exhibits: “Math-in-3D; 
Geomettic Sculptures by Morton Bradley 
Jr."; “Doc Edgerton: Stopping Time,” 
photographs, instruments, and memorabilia 
documenting Harold Edgerton’s invention of 
the strobe light; “Light Sculptures by Bill 
Parker’; and “Holography: Types and 
ions." Through Sept.12: landscape 
watercolors by Freddy Homburger, the 
Swiss-born physician, scientist, diplomat, 
and artist who studied under Raoul Dufy. 
Through July 14: “Demarcating Lines: 
Urban Projects for Beirut,” design projects 


located in the MIT Museum is Mathspace, a 
new room containing a collection of “math 
playthings” that offers visitors a hands-on 
exploration of geometry. Special activities 
are offered in Mathspace on weekends 
from 1:30-4:30 p.m. 

MONTSERRAT COLLEGE OF ART (508- 
922-8222), Dunham Road, Beverly. Mon.- 
Fri. 9 a.m.-5 p.m., Sat. noon to 4 p.m. 
Through June 27: “Something Human,” 
figurative paintings by 10 Boston-based 
artists 


MOUNT HOLYOKE COLLEGE, Art Mu- 
seum (413-538-2245), South Hadley. Mon.- 
Fri. 1-5 p.m. Through June 30: “Massa- 


DESIGN, Gallery 28 (536-0383), 28 
Newbury St., Boston. Mon.-Thurs. 9 a.m.-5 
p.m. Through June 28: “Leaving Home,” 


RAPHY (437-1868), Gallery One, 537 
Comm Ave, Boston. Mon.-Fri. 9 a.m.-5 p.m. 
Through Aug. 30: “Final Student Exhi- 
bition,” works by graduating students. 
RHODE ISLAND SCHOOL OF DESIGN 
ag Pathe Providence, Ri. 

— Museum of Art, 224 Benefit St.; Tues., 
Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 


British art. Tues.: at 12:15 p.m., “Ancient 
Egypt” is a gallery talk (admission $7). 
SMITH COLLEGE, a of Art (413- 
585-2760), Northampton. Tues.-Sat. noon- 
5 p.m., Sun. 2-5 p.m. Through Sept. 15: 
*Smith Collects Contemporary,” painting 
and ano rte from alumni collections and 
the museum collection. 

U/MASS MEDICAL CENTER GALLERY 
(508-856-2558), 55 Lake Ave. North, 
Worcester. See listing under Photogra- 


PLLA COLLEGE (413-597-2429), off 
Rte. 2, Willamstown. Museum of Art, Mon.- 
Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. Through 
Sept. 2: “Diirer to Matisse: Prints from the 
Collection of David and Elizabeth Tunick,” 
including more than 50 prints, featuring 
works by Direr, Rembrandt, Cézanne, and 
Matisse. 


1991 


dimensional images | 
in space to depict 
traditional landg F 
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BOSTON THEN. 


BOSTON NOW. 


BOSTON 


n oOo W 


10 


See the 10th presentation of Boston Now, a celebration of 14 artists who 
first found fame in Boston. May 29-July 21. It'll give you a jolt. 


THE INSTITUTE OF CONTEMPORARY ART 


955 Boylston St. (next to the Hynes/ICA @ stop), Boston. For information call (617) 266-5152. 
Boston Now is supported by the Friends of Boston Art, the Nathaniel Saltonstall Arts Fund, 
and the Massachusetts Cultural Council as administered by the Boston Arts Lottery. 
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HELP 
WANTED 


The Phoenix is the perfect place to 
advertise your job openings, 

because thousands of people, including 
over 250,000 college students, look to the 
Phoenix Classifieds every week. So when 
you fill space in the Phoenix Classifieds, 
you could fill that position! 













To place your ad, Call 


267-1234 


‘Wonderful 


One of the year's "10 best" 
"Heartfelt and honest" 


Kevin Kelly, Boston Globe 


"Hilariously funny" 


Bill Gale, Providence Journal 


"A paean to love" 


Carolyn Clay, Boston Phoenix 
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AD WARS. Vince McKewin's 
work-in-progress is a “wacky, 
scathing exposé of modern-day 
advertising in collusion with 
America’s military-industrial com- 
plex.” At the Other Stage, Wil- 
liamstown Theatre Festival, Willi- 
amstown (413-597-3400), through 
June 30. Curtain is at 8:15 p.m. 
Tuesday through Friday and at 
8:45 p.m. on Saturday, with mati- 
nees at 2:45 p.m. on Thursday, at 
4:15 p.m. on Saturday, and at 2:15 
p.m. on Sunday. Tix $12 to $14. 
THE A!CHEMIST. Ben Jonson’s 
brilliant black comedy about mate- 
rialism gone mad is all too rarely 
revived. Written in 1610, it’s about 
a trio of Mamet-esque hucksters 
who claim to have the ability to 
change base metals into gold. At 
the White River Theatre Festival, 
White River Junction, Vermont 
(802-296-2033), through July 6. 
Curtain is at 8 p.m. Wednesday 
through Friday and at 5 and 8:30 
p.m. on Saturday. Tix $13; $11 for 
seniors; $6.50 for students. 

AND BABY MAKES SEVEN. 
Paula Vogel's comedy is about “a 
twisted nuclear family, two women 
and a man, who join forces to 
make a baby.” Presented by the 
Wellfleet Harbor Actors Theater, 
next to Wellfleet Harbor, Wellfleet 
(508-349-6835), through June 22. 
Curtain is at 8 p.m. on Friday and 
Saturday. Tix $11. 

ANOTHER SATURDAY NIGHT. 
This pleasant trifle passing itself 
off as a full-fledged musical revue 
(created by Sheldon Goldberg, 
Victoria Howard, and Reginald 
Wright, three of the producers of 
the successful Motown compendi- 
um Dancin’ in the Streeth has nei- 
ther plot nor characters, and the 
songs, dance hits mostly from the 
‘70s and ‘80s, are only tangentially 
related to the show's purported 
theme of dating rituals. Still, the 
evening serves as an enjoyable 
showcase for four ingratiating per- 
formers. At Club Nicole, in the 
Back Bay Hilton, 40 Dalton Street, 
Boston (267-2582), through June 
28. Curtain is at 8 p.m. Thursday 
through Saturday and at 10 p.m. 
on Friday. Tix $20. 

THE ASPERN PAPERS. Shake- 
speare & Company, which is 
housed on the Berkshires estate 
of Hénry James chum Edith 
Wharton, presents a dramatization 
of James's tale about “the tempes- 
tuous passions of a young poet, a 
faded beauty, an obsessed biogra- 
pher, and a soul in hiding.” Jona- 
than Epstein stars. At the Mount, 
Lenox (413-637-1197), through 
August 31. Curtain is at 8 p.m. on 
Friday (June 28 only) and Satur- 
day, with matinees at 5 p.m. on 
Saturday and Sunday. Tix $15. 
BENT. An uneven revival of Martin 
Sherman's critically acclaimed if 
controversial drama about homo- 
sexuality and the Holocaust. The 
scenes set in Berlin are so slackly 
and sloppily done (leering Nazis, 
phony violence, zero atmosphere) 
that they're like a grade-school ver- 
sion of Cabaret. Luckily, when the 
play moves to the pared-down 
world of the death camp, director 


| Joseph Cambone begins to 


redeem himself with the terse 


| exchanges between the play's two 
/ main characters, men who, though 


they aren’t permitted to look at 
each other, attain comfort through 


| words of lust and love. Michael Z. 


Keamy and Craig Carter forge a 
fragile bond of tenderness and 
humor that gives the drama's gristly 
climax an air of chilling inevitability. 
Presented by the Triangle Theater 
Company at the Paramount Pent- 
house Theatre, 58 Berkeley Street, 
Boston (426-3550), through June 
22. Curtain is at 8 p.m. on Friday 
and Saturday. Tix $15. 

BETTY. A critically acclaimed “all- 
girl, biracial rock ‘n’ roll perfor- 
mance/cabaret trio” that the Vill- 
age Voice says throws a “dream 
pajama party.” The group recently 
released their first album and were 
showcased at the OBIE Awards. 
Presented by Club Cabaret at the 
Club Cafe, 209 Columbus Avenue, 
Boston (536-0966), through June 
30. Curtain is at 8 p.m. Thursday 
through Sunday. Tix $14 to $16. 
(See review, in Arts, and profile, in 
Styles, in this issue.) 

CHESS. New England premiere of 
the London and Broadway musical 
about a chess championship, with 
book by Richard Nelson, lyrics by 
Andrew Lloyd Webber collaborator 
Tim Rice, and music by Benny 
Andersson and Bjom Ulvaeus of the 
Swedish rock group ABBA. At the 
North Shore Music Theatre, Dun- 
ham Road, Beverly (508-922-8500), 
June 27 through July 13. Curtain is 
at 8 p.m. Thursday through Satur- 
day, with a 2 p.m. matinee on 


Saturday. Tix $17 to $22.50. 

COLE PORTER’S MALIBU. Set 
in a Malibu beach house during 
the composer's California years 
and incorporating gems of his 
music, this theaterpiece by Jer- 
ome Chodorov promises “a bubbly 
evening of old-fashioned music 
and escape in the tradition of 
Singin’ in the Rain.” At the Ameri- 
can Stage Festival, Route 13 
North, Milford, New Hampshire 
(603-673-7515), through June 30. 
Curtain is at 8 p.m. Tuesday 
through Saturday and at 7 p.m. on 
Sunday, with 2 p.m. matinees on 
Wednesday and Sunday. Tix $16 


to $20. 

DAMNEE MANON, SACREE 
SANDRA. At last, X-rated summer 
stock. This very dark comedy by 
Canadian playwright Michel Trem- 
blay — about the unlikely relation- 
ship between Manon, a “religious 
fanatic,” and Sandra, a “pleasure- 
loving transvestite hungry for sex” 
— is “recommended for adults.” 
Presented by the Provincetown 
Theatre Company at the Province- 
town Inn, 1 Commercial Street, 
Provincetown (508-487-3466), 
June 21 through July 7. Curtain is 
at 8 p.m. Thursday through Sun- 
day (June 30 only). Tix $10. 
DON’T TOUCH THAT DIAL: 
1991! An updated version of the 
musical revue that satirizes 50 
years of television. The show's a 
well-written and deftly executed 
nostalgia trip — it takes on Maude 
but not thirtysomething — that's 
fun but leaves you feeling as if 
you'd been eating a steady diet of 
marshmallows. At Nick’s Dinner 
Theatre, Stage |, 100 Warrenton 
Street, Boston (482-0930), indefi- 
nitely. Curtain is at 8 p.m. Thurs- 
day through Saturday. Tix $15.50 
to $19.50; dinner/show package 
available. 

ENTOURAGE. A new musical 
revue that “offers a taste of Cole 
Porter’s earlier tunes, as well as 
some of his most popular songs.” 
This American Dance Theater pro- 
duction is reportedly on its way to 
New York. At the Theatre of New- 
buryport, 75 Water Street, New- 
buryport (931-2000), June 24 
through July 14. Curtain is at 8 
p.m. Monday through Thursday 
and on Sunday, and at 7 and 9 
p.m. on Friday and Saturday. Tix 
$12.50 to $14.50. 

(FIRE)WORKS IN PROGRESS. 
Staged readings of short plays 
and scenes written by participants 
in the HIV+ Playwrighting Work- 
shop, featuring the donated talents 
of local actors. Sponsored by the 
Living with AIDS Theatre Project 
and Clinical Partners, with pro- 
ceeds to fund the Teen AIDS 
Education Program. At Club Caba- 
ret, 321 Columbus Avenue (536- 
0972), on Thursday, June 27, and 
Friday, June 28. Curtain is at 7 
p.m. Donation of $10 requested at 


the door. 

FIRST NIGHT. Local playwright 
Jack Neary’s comedy is about “a 
video jockey and a former nun, 
who haven't seen each other for 
15 years. He is still single and she 
is still free.” At the Theatre Lobby, 
216 Hanover Street, Boston (227- 
9872), through July 7. Curtain is at 
8 p.m. Tuesday through Friday 
and at 6 and 9 p.m. on Saturday, 
with a 2 p.m. matinee on Wednes- 
day. Tix $15.75 to $20.75. (See 
review in this issue.) 

FRANKIE AND JOHNNY IN THE 
CLAIR DE LUNE. The Huntington 
Theatre Company spruces up 
summer by importing the Trinity 
Repertory Company's beautifully 
acted production of Terrence Mc- 
Nally’s Off Broadway comedy. The 
bittersweet script is about a mid- 
die-age couple whose new ro- 
mance is, to say the least, precari- 
ous. Trinity vets Cynthia Strickland 
and Peter Gerety star. At the Bos- 
ton University Theatre, 264 Hunt- 
ington Avenue, Boston (266- 
0800), through July 14. Curtain is 
at 8 p.m. Tuesday through Satur- 
day and at 7:30 p.m. on Sunday 
(June 23 only), with matinees at 2 
p.m. on Wednesday, Saturday, 
and Sunday (June 30 only). Tix 
$18 to $32. 

THE FROG PRINCE. The gutsy 
Children’s Theatre at Maudslay 
State Park takes on macho David 
Mamet in its opening production. 
The playwright’s adaptation of the 
famous fairy tale is told from the 
Prince’s point of view. The royal 
must learn “that nature, both hu- 
man and environmental, is full of 
mystery, and that a sense of won- 
der and awe in the world around 
us must always be preserved.” At 
Maudslay State Park, Newbury- 
port (508-465-2572), through June 
23. Curtain is at 2 p.m. on 
Saturday and Sunday. Tix $6. 











FROM THE MISSISSIPPI DELTA. 
Dr. Endesha Ida Mae Holland’s 
autobiographical drama “tells of 
African-American life in the Missis- 
sippi Delta during the '50s.” Jona- 
than Wilson, who staged the play 
to critical acclaim at Chicago's 
Northlight Theatre and at Arena 
Stage in Washington, DC, directs. 
At the Hartford Stage Company, 50 
Church Street, Hartford, Connecti- 
cut (203-527-5151), through June 
22. Curtain is at 8 p.m. on Friday 
and Saturday). Tix $23 to $28. 
FROM THIS MOMENT ON...A 
100TH BIRTHDAY CELEBRA- 
TION OF COLE PORTER. A 
musical and romantic romp 
through “four decades of glorious 
wit and sophistication . . . from 
America’s foremost songwriter.” At 
the Boston Baked Theatre, 255 
Elm Street, Davis Square, Somer- 
ville (628-9575), through June 29. 
Curtain is at 8:15 p.m. on Friday 
and Saturday. Tix $14.50 to $16. 
GIGGLE AND SCREAM. The New 
England premiere of David 
Rappaport's play, which is about 
“the journey of a woman who sur- 
vives the Holocaust and marries a 
successful producer of American 
TV sit-coms.” Presented by the 
Wellfleet Harbor Actors Theater, 
next to Wellfleet Harbor, Wellfleet 
(508-349-6835), June 27 through 
July 20. Curtain is at 8 p.m. Thurs- 
day through Saturday. Tix $11. 
HEDDA GABLER. Henrik Ibsen's 
pistol-packin’ mama returns for 
another shot at complacent bour- 
geois society. Presented by the 
Harvard-Radcliffe Summer Thea- 
ter at the Loeb Drama Center 
Experimental Theater, 64 Brattle 
Street, Cambridge (495-4597), 
through July 6. Curtain is at 8:30 
p.m. Tuesday through Sunday. Tix 
$8; $5 for students and seniors. 
IMPROVBOSTON. Impromptu 
entertainment for the late-night 
crowd. At the Back Alley Theater, 
1253 Cambridge Street, Inman 
Square, Cambridge (491-8166), 
indefinitely. Curtain is at 10:30 
p.m. on Friday and Saturday. Tix 
$8; $6 for students. 

KATE CHOPIN. Worid premiere of 
a new play by White River Theatre 
Festival's artistic director Stephen 
Legawiec. It's a one-woman 
drama about the turn-of-the-centu- 
ry feminist writer whose novel 
about a middle-age woman's 
divorce and search for sexual ful- 
fillment, The Awakening, created a 
literary and social scandal. At the 
White River Theatre Festival, 
White River Junction, Vermont 
(802-296-2033), June 30 through 
August 18. Curtain is at 5 p.m. on 
Sunday. Tix $13; $11 for seniors 
and $6.50 for students. 

KING LEAR. Director Adrian Hall 
and an impressive cast seek the 
lofty summit of Shakespearean 
tragedy but only make it part way 
up. The greatest strength of Hall's 
rough-hewn staging lies in its con- 
nection of fragile age to infancy. In 
the end, F. Murray Abraham's 
small, grizzled Lear drags rather 
than carries the corpse of Cor- 
delia, as if it were a favorite doll. In 
the image, as in the production, 
there is much pathos, but it comes 
at a price: the grandeur of both 
Lear and Lear. Hall adds tantaliz- 
ing bits-of crudity, post-apocalyptic 
futurism, and camp, always keep- 
ing the production on the move. 
Abraham assaults the title part 
with intelligence and, toward the 
end, an addled, corrosive irony. 
But there is nothing monumental 
about him. The competent if quirk- 
ish supporting cast includes Alvin 
Epstein, Jeremy Geidt, Thomas 
Derrah, Candy Buckley, Christine 
Estabrook, Stephanie Roth, and 
Christopher Lloyd, who might as 
well be starring in his own produc- 
tion of One Flew over Oswald's 
Nest. Jerome Kilty takes over the 
role of Lear after July 14. Pre- 
sented by the American Repertory 
Theatre at the Loeb Drama Cen- 
ter, 64 Brattle Street, Cambridge 
(547-8300), in repertory through 
July 28. Curtain is at 8 p.m. on 
Thursday, Friday (June 28 only), 
and Saturday, with matinees at 2 
p.m. on Saturday. Tix $17 to 


$35. 

KISS ME KATE. Cole Porter's 
musical based on The Taming of 
the Shrew includes such classic 
tunes as “Brush Up Your Shake- 
speare,” “Too Darr Hot,” and “So in 
Love.” This production will include 
two numbers not featured in the 
original Broadway production. Kent 
Paul directs. At the Berkshire 
Theatre Festival, Main Street, 
Stockbridge (413-298-5576), June 
24 through July 13. Curtain is at 
8:45 p.m. on Monday, at 8:30 p.m. 
Tuesday through Friday, and at 5 
and 9 p.m. on Saturday, with a 
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matinee at 2 p.m. on Thursday. Tix 
$14 to $28. 

LYSISTRATA. The New Ehrlich 
Theatre's Apprentice Company 
presents Aristophanes’s great 
antiwar comedy, which is about 
some Athenian women who have 
come up with an ingenious way of 
keeping their men out of combat. 
Part of the NETworks program. At 
the New Ehrlich Theatre, 539 
Tremont Street, Boston (482- 
6316), through June 23. Curtain is 
at 8 p.m. on Friday and Saturday 
and at 2 p.m. on Sunday. Tix $10. 
"NIGHT, MOTHER. Watching 
Marsha Norman's 1983 Pulitzer 
Prize-winning drama, the powerful 
tale of a young woman who 
announces to her mom that she is 
going to commit suicide, is like 
watching an automobile accident 
in progress: it's horrifying but you 
can't take your eyes off it. And 
Sandra Heffley’s subtle direction, 
aided by good performances from 
Kate Talbot and Peg Flaherty, 
squeezes every ounce of emotion 
out of the script. At the Back Alley 
Theater, 1253 Cambridge Street, 
Cambridge (576-1253), through 
June 29. Curtain is at 8 p.m. 
Thursday through Sunday. Tix 
$15; discounts for students and 
seniors. 

NUNSENSE. Dan Goggin's Off 
Broadway musical, which won the 
1986 Outer Critics’ Circle Award, 
recounts the trials of the Little 
Sisters of Hoboken, who stage a 
talent show to raise money to bury 
four of their number inadvertently 
poisoned by the convent cook. We 
thought most of the shenanigans 
by the show's five singing, danc- 
ing, habit-clad nuns were about as 
dumb as the premise, but par- 
ochial-school grads seem to get a 
kick out of the sisters kicking up 
their sensibly shod heels. At the 
Charles Playhouse, 74 Warrenton 
Street, Boston (426-6912), indefi- 
nitely. Curtain is at 8 p.m. Tuesday 
through Friday and at 6 and 9 p.m. 
on Saturday, with matinees at 2 
p.m. on Thursday and at 3 p.m. on 
Sunday. Tix $15.50 to $26.50; 
half-price for students, seniors, 
and clergy at Thursday matinee. 
ONE MO’ TIME. A “rousing, 
brash, and brassy evening of ‘20s 
Black Vaudeville.” At the Cape 
Playhouse, Route 6A, Dennis 
(508-385-3911), June 24 through 
29. Curtain is at 8:30 p.m. Monday 
through Saturday, with matinees at 
2:30 p.m. on Wednesday and 
Thursday. Tix $10 to $22. 

PICNIC. Rare revival of William 
Inge’s sexy potboiler about what 
happens to the women in a 
comatose Kansas hamlet when a 
virile stranger comes into town 
and takes off his shirt. At the Long 
Wharf Theatre, 222 Sargent Drive, 
New Haven, Connecticut (203- 
787-4282), through June 23. 
Curtain is at 8 p.m. on Friday, at 
8:30 p.m. on Saturday, and at 7:30 
p.m: on Sunday, with matinees at 
2 p.m. on Sunday. and at 4 p.m. on 
Saturday. Tix $24 to $29. 

POWER FAILURE. Larry (Master- 
gate) Gelbart’s creepy new come- 
dy borrows its daisy-chain circuitry 
from Arthur Schnitzler’s La Ronde; 
it's an all-American garland of pub- 
lic and private corruption in which 
what goes around comes around 
— be it graft, bribery, blackmail, 
opportunism, or murder. Funny as 
it is, the script is more of a sub- 
stantive, and deeply mordant, 
political sketch than a traditional 
drama. And its targets (exploitative 
journalists, doctors, clergy, de- 
fense contractors, the military) 
tend to be the usual suspects. But 
well-deserving they are, and 
Gelbart’s accumulative tally of 
venality at the top gains momen- 
tum as it goes along. At the 
American Repertory Theatre, the 
play’s getting a production that's at 
least as atmospheric as it is amus- 
ing, and Michael Engler'’s direction 
manages to be breezy and jumpy 
at once. Christopher Lloyd and 
David Margulies, among others, 
contribute aptly eccentric and 
frightening performances. Present- 
ed by the American Repertory 
Theatre at the Loeb Drama Cen- 
ter, 64 Brattle Street, Cambridge 
(547-8300), in repertory through 
July 10. Curtain is at 8 p.m. on 
Tuesday, Wednesday, and Friday 
(June 21 only) and at 7 p.m. on 
Sunday, with matinees at 2 p.m. 
on Sunday. Tix $17 to $35. 

THE PRIMARY ENGLISH CLASS. 
The 15th-anniversary production 
of one of Israel Horovitz’s most 
successful comedies, which is set 
in an evening English class for 
non-English-speaking students. 
Diane Keaton starred as the 
incompetent instructor when the 
show first opened Off Broadway. 
Paula Plum presides over the 
tower of Babel in this revival. At 
the Gloucester Stage Company, 
267 East Main Street, Gloucester 
(508-281-4099), through July 14. 
Curtain is at 8 p.m. Wednesday 
through Friday, at 6 and 9 p.m. on 
Saturday, and at 5 p.m. on 
Sunday. Tix $12 to $18. 
RICHARD Ill. One of Shake- 
speare’s most flamboyant villains 
looks for a horse in the Kettlebow/l. 
Larry Blamire’s staging sets the 
English history play in “an earthy 





and colorful hobo jungle.” At the 
Open Door Theatre, Pine Bank 
Park, Jamaica Way, Boston (524- 
4007), through July 13. Curtain is 
at 8 p.m. Thursday through 
Saturday. Tix $10. (See review in 
this issue.) 

ROMEO AND JULIET. The Pub- 
lick Theatre opens its 21st season 
with the Bard's tragic tale of teen 
love. Director Spiro Veloudos 
decides to bring Romeo and 
Juliet's passion down to earth; he 
emphasizes hormones at the risk 
of overlooking the pair's devotion 
and spirituality. Still, Veloudos has 
come up with some good ideas, 
such as intercutting the third-act 
scenes in which Juliet learns that 
Romeo has killed Tybalt and 
Romeo explains the same to Friar 
Laurence. And though Tiffany 
Queller'’s Juliet is weak, Christo- 
pher Swan's Romeo is brash and 
cynical; Daniel Gately’s Mercutio 
sounds impressive depths of frus- 
tration and anger; and Don 
Thomas's Friar Laurence had 
grace, dignity, smarts, and just a 
dash of world-weariness. At 
Christian A. Herter Park, Soldiers 
Field Road, Boston (782-5425), 
through June 23. Curtain is at 8 
p.m. Friday through Sunday. Tix 
$11 to $15; $2 discounts for stu- 
dents and seniors. 

1776. Peter Hunt, who directed 
the Broadway production of 
Sherman Edwards and Peter 
Stone's patriotic musical (which 
won Tony Awards for best direc- 
tion and book), is in charge of this 
revival as well. Onna White will 
recreate her original choreogra- 
phy. At the Williamstown Theatre 
Festival, Williamstown (413-597- 
3400), through July 7. Curtain is at 
8 p.m. Tuesday through Friday 
and at 8:30 p.m. on Saturday, with 
matinees at 2:30 p.m. on Thurs- 
day, at 4 p.m. on Saturday, and at 
2 p.m. on Sunday. Tix $10 to 
$23. 

SHEAR MADNESS. The dramatis 
personae of this audience-partici- 
pation whodunit (which is now the 
longest-running non-musical in 
American theater history) continue 
to comb Newbury Street for the 
murderer of a classical pianist who 
lived over the unisex hair salon 
where the show is set. At the 
Charles Playhouse Stage II, 74 
Warrenton Street, Boston (426- 
5225), indefinitely. Curtain is at 8 


p.m. Tuesday through Friday, at | 


6:30 and 9:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday. 
Tix $18 to $23. 

TAINTED BLOOD. Staged read- 
ing of Tom Jacobson's new script, 
which sounds pretty nifty. It’s an 
“evil comedy in which Oscar 
Wilde, Arthur Conan Doyle, and 
Bram Stoker join forces to fight a 
vampire.” Part of American Stage 
Festival's Early Stages series. At 
the American Stage Festival, 
Route 13 North, Milford, New 
Hampshire (603-673-7515), June 
24. Curtain is at 8:30 p.m. on 
Monday. Free. 

THREE NIGHTS OF CULTURAL 
SATIRE. The Boston Coalition for 
Freedom of Expression presents 
three evenings of protest; the first 
was on Thursday, June 20. At 8 
p.m. on Friday, June 21, lan 
Mackinnon stages Karl Kraus’s 
vituperative masterpiece, The Last 
Days of Mankind. At 7:30 and 10 
p.m. on Saturday, June 22, Mari 
Novotny Jones and Donald Hart 
deliver Pax Americana, James 
D'Entremont’s lecture in one act, 
which “satirizes the socio-political 
agenda of the extreme right.” At 
Mobius, 354 Congress Street, 
Boston (542-7416), through June 
22. Tix $6; $4 for students and 
seniors. 

TWO BY WHARTON. Two stories 
by Edith Wharton — “The Legend” 
and “The Descent of Man” — 
adapted for the stage by Shake- 
speare & Company. At the Mount, 
Lenox (413-637-1197), through July 
21. Curtain is at 10:30 a.m. and 
1:30 p.m. on Saturday. Tix 
$17.50. 

WHERE’S CHARLEY? Frank 
Loesser and George Abbott's Tony 
Award-winning adaptation. of the 
venerable farce about two Oxford 
students who turn upper-crust 
British society topsy-turvy and find 
themselves in a variety of hilarious 
predicaments as they pursue their 
sweethearts. Jamié Torcellini 
stars, and the cast includes 
Loesser’s widow Jo Sullivan, 
along with their daughter Emily 
Loesser. At the North Shore Music 
Theatre, Dunham Road, Beverly 
(508-922-8500), through June 22. 
Curtain is at 8 p.m. on Friday and 
Saturday. Tix $17 to $22.50. 

WHO KILLED MARTHA MITCH- 
ELL OR THE DAY THE LAUGH- 
ING STOPPED. Michelle Gabow's 
new drama is a “lesbian murder 
mystery that uses satire and a 
provocative mixture of theater, 
video, and performance art to 
explore the fear of honesty in a 
society that perpetuates denial.” 
Would that this mish-mash lived 
up to its provocative premise. At 
Suffolk University's C. Walsh 
Theatre, 55 Temple Street, Boston 
(277-2189), through June 30. 
Curtain is at 8 p.m. Friday through 
Sunday. Tix $10. 
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All other performances 
of this acclaimed 
production have 
sold out! 
Now’s your chance 
to see one of the 
greatest plays s 
ever written. 
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SHAR ss 


SERVICES. 


Whether you're looking for a caterer, a DJ or a comedian for 
your next party, the ENTERTAINING SERVICES section in 
the Boston Phoenix Classifieds 
is at your service. 





TO PLACE YOUR AD, CALL 


267-1234 
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SQUALLING: Smashing Suiabttine release their first album. 


xxx Allen Lowe, AT THE 
MOMENT OF IMPACT (Fair- 
haven). This is the kind of smart, 
persuasive homemade production 
that used to be the lifeblood of 
Carla Bley’s and Michael Mantler's 
now-defunct New Music Distribu- 
tion Service. Without NMDS or 
any press, it has fallen through the 
cracks. Shame, because tenor- 
saxist Lowe makes a case for him- 
self as a savvy record producer 
and notable reedist. Like Sonny 
Rollins in a trio setting, Lowe’s 
horn spills its ideas out, allowing 
the flow to control the rhythm. And 
because his tone has an over- 
stuffed feel, the music proffers a 
sense of determination. On the 
elegiac “Krapp’s Last Breath,” the 
lyricism of the leader is eloquent; 
it's the kind of modern ballad that 
tells you much about its creator's 
influences. Just as revelatory are 
the march that doesn’t ie any 
drums and the tracks that feature 
accordions; Lowe has come up 
with a few neat variations that 
make these pieces his own. With 
the addition of the solid voices of 
Julius Hemphill (especially when 
they converse like two old wise- 
men on “Argentinian Slow Drag”) 
and Don Byron, the overall. spare 
sound harkens back to the fresh 
independent productions of the 
early ‘80s. With a little luck, it will 
find the life it deserves. 

— Jim Macnie 


xx Joe Sample, ASHES TO 
ASHES (Warner Bros.). This date 
slides down as easy as whiskey 
and branch water: smooth and 
cool, with a little heat and a touch 
of bitters at the end. You sense 
that Crusaders founder/pianist/ 
composer Sample has seen seri- 
ous living and hard times, but the 
peace he's made with life has 
exacted a price of complacent 
competence and sincere medi- 
ocrity. It's heartland America 
music, but Sample’s songs just go 
well-dry and blow across the 
plains like tumbleweed. Sample 
has all nine tracks blending suite- 
like, seductively arranged and 
paced. His pinging grand piano, 
with its cutting, clean bouncy sin- 
gle-note lines, rock-skips through 
each track effortlessly. A couple of 
them wear well, with that endless 
spacious vamping at medium up- 
tempo; but hear more than three 
and the pretty fades to vapid. It's 
an easy listen, if you don’t listen 
real hard. It's what | expected (and 
now find) 'MJX to format as “soft 
jazz.” 

— Fred Bouchard 


**x Milltown Brothers, SLINKY 
(A&M). Taking a page from the 
Byrds songbook, the Milltown 
Brothers combine chiming guitars 
with evocative lyrics while separat- 
ing themselves from their sudden- 
ly ubiquitous countrymen in the 
Manchester dance/rock scene. 
With former U2 engineer David 
Meegan producing, Slinky takes 
the sometimes despairing cries of 
a militown (in this case Coine, 
Lancashire), and blends them with 
a '60s tainted organ for a U2- 
meets-Soup Dragons result. Matt 
Nelson, a cross between Feargal 
Sharkey and Dylan, sings with an 
understated urgency, while brother 


Simon adds a variety of catchy 
guitar riffs to the mix. Standouts 
include “Apple Green,” “Nationali- 
ty,” and the single “Which Way 
Should | Jump,” a perfectly crafted 
pop tune about a man in love with 
a woman who doesn't care. 

— Russ Gannon 


*xxx Smashing Pumpkins, 
GISH (Caroline). Gish is the first 
full-length album for the Smashing 
Pumpkins, and it starts out with a 
roar. The initial few tracks are 
stunning Nirvana-style guitar 
squalls that resonate with varying 
degrees of youthful angst. “! Am 
One” is a writhing, ferocious song 
that could induce head-banging if 
played loud enough, and, at slight- 
ly slower tempos, “Siva” and 
“Rhinoceros” still feed into a force- 
ful vortex. At his best, singer/song- 
writer Billy Corgan’s single-mind- 
edness the album taut and 
on track. But he also has a ten- 
dency to a meandering self- 
absorption that, on tunes like 
“Crush” and “Snail,” puts a drag on 
the album's momentum. “Tristes- 
sa,” originally a college-radio hit 
single on Sub Pop, recaptures a 
sense of purpose in its snarling 
drums and power chords. But then 
the last two tracks, “Window 
Paine” and “Daydream,” again 
shatter the band’s solid sound. 
The Smashing Pumpkins are 
impressive when they hit that right 
combination of power and musical 
abandon, and if Corgan can avoid 
some of the self-indulgence, he'll 
have a potent, raging band. 

— Lisa M. Moore 


**1/2 Shadowfax, WHAT GOES 
AROUND (Windham Hill). For 
years the loudest act on Windham 
Hill, Shadowfax had two particular 
strengths — the specialties of the 
group’s two main composers. 
Chuck Greenberg played an early 
woodwind synthesizer called the 
Lyricon, typically using a patch 
with a high, plaintive cooing 
sound. Being an artificial horn, it 
could play comfortably in the keys 
that were also good for the guitar 
and violin. Greenberg's simple 
pentatonic melodies, like “Angel's 
Flight,” could achieve a sense of 
primordial renascence in that 
ghostly timbre. (Sometimes his 
turgid rhythms ruined the effect, as 
in “Shadowdance.”) The other writ- 
er, guitarist Greg Stinson, was 
given to Ralph Towner-style ar- 
peggios in vaguely Eastern scales 
and changes, but he was also a 
tasty soloist, when he was al- 
lowed. “New Electric India” fea- 
tures his electric work, full of sinu- 
ous stretches and tensions, aided 
by violin. He also cranks it up in an 
appropriately world-beat reading 
of Don Cherry’s “Brown Rice.” 
This collection isn't quite the 
band’s best work; it shows them 
marking time as well as kicking out 
the jams. The chronological order 
makes it appear as if Shadowfax 
ultimately got the Windham Hill 
program. Actually, they stopped 
diluting their compositions to fit, 
and they recently made a fine 
record for Capitol. 
— Michael Bloom 


xxx Springhouse, LAND 
FALLS (Caroline). Springhouse 
introduce themselves as biting 
popsters with moody, sometimes 
searing songs that float in the 
same atmosphere as the Chills 
and the Verlaines. It's dance 
music for the intelligentsia. These 
guys drink deep from the rich welis 
of the independent scene. 


“Layers” is filled with demanding 
acoustic guitar strumming and 
vocals that yearn and reach for 
each note as if it were redemptive. 
Its cleanly executed pop chorus 
and harmonies are reminiscent of 
XTC, and the Herculean hook is 
made sweet with the gentle phras- 
es of a hammer dulcimer. On 
“Eyesore,” grungy guitars bite 
heartily on the past and deliver a 
grooving pop song that neatly bor- 
ders punk and psychedelia. The 
opening succinct bass phrase 
hooks right into the meat of the 
tune and ends on a dreamy note 
with a quiet guitar fadeout. “The 
Sound” rocks with compelling 
builds and decays, the guitars 
urgently digging the groove while 
the rhythm section beats home the 
desperation. Tasteful guitar feed- 
back makes this good song even 
better. Here’s hoping Springhouse 
have some more of these up their 


sleeves. 
— Lisa Susser 


*xxx The Kinsey Report, POW- 
ERHOUSE (Charisma/Point 
Blank). The three Kinsey brothers 
— Donald singing and playing gui- 
tar, Ralph on drums, and Kenneth 
on bass — joined by their lifelong 
friend Ronald Prince on rhythm 
guitar, began as a Chicago biues 
outfit (their pop is Big Daddy 
Kinsey), but their collective experi- 
ence ranges wide. Here they build 
tunes that are danceable, soulful, 
and full of rock-and-roll flourishes 
like feedback and a guitar-heavy 
beat. The most straight-ahead 
blues, “I'll Be Singing the Blues,” 
has the authority of easy confi- 
dence — more emotional by half 
than the overwrought emotion that 
many would-be bluesmen substi- 
tute for passion. “Image Maker” is 
a heartfelt anthem about personal 
expression that deserves to be a 
hit. “Hit the Spot” and “Bad Talk- 
ing” burn with dirty bass grooves 
and Ronald Prince’s chunky 
rhythms. “Jammin’ Out Tonight” is 
laced with a relaxed reggae 
bounce that speaks of Donald 
Kinsey's years with Bob Marley 
and Peter Tosh. This is a band 
that covers a lot of ground without 
slipping. 

— Julie Codemo 


*x*xx Gary Stewart, OUT OF 
HAND (Hightone). This was 
Stewart's 1975 debut for RCA, 
reissued by his current label, and 
is generally acknowledged as a 
classic. Two big singles, “Drinkin’ 
Thing” and “She's Acting Single 
(I'm Drinking Doubles),” set the 
mood. It's high-grade barroom 
country, with occasional nods to 
rock (dig the Allman Brothers-influ- 
enced harmonized guitar and steel 
runs on “Honky Tonkin"). But 
Stewart worked from inside the 
Nashville system. A longtime 
songwriter and Charley Pride 
band member before he stepped 
out on his own, he favors vocal 
choruses (courtesy of the Jordan- 
aires), fairly standard lyrics, and 
fairly straightforward arrange- 
ments. Stewart's Jerry Lee Lewis- 
like intensity threatens to take 
every track over the top and gives 
this record the edge that caused 
folks to sit up and take notice, As 
far as straight Nashville country 
goes, it doesn't get much better 
than this. 

— Jake Gurainick 


*x*x* Dave Wakeling, NO 
WARNING (IRS). After fronting 
both the English Beat and General 
Public, vocalist Dave Wakeling 
decided to go it alone and returns 
from a three-year recording hiatus 
with this solo excursion. Wakeling 
has always been able to wrap a 
catchy riff around tales of love, 
heartbreak, and despair, and No 
Warning is no exception. 
Beginning with the single, “I 
Want More” (a nifty track address- 
ing the question of life beyond 
materialism), and ending with the 
1988 title track to the movie She’s 
Having a Baby, No Warning 
moves through pop, reggae, ska, 
and even a hint of late-’70s disco. 
Wakeling’s distinctive vocals com- 
plement the horns and heavy 
bass/guitar tempo, and even res- 
cue some of the weaker tunes. No 
longer part of a band, Wakeling 
does just fine as a company of 
one. 
— Russ Gannon 


**x1/2 Thin Lizzy, DEDICATION 
(Mercury). Ten years after lead 
singer Phil Lynott's “untimely and 
much lamented death” (to quote 
the liner notes), there's finally this 
18-track compilation of what the 
premier Irish rock band of the 
1970s did best: make their three 
guitars sing and dance.-introduce 
Lynott’s bass or his acoustic gui- 
tar's slim, almost falsetto high 
notes, fade in Scott Gorham 
teamed with Brian Robertson, then 
Gary Moore, then Snowy White, 
and voila — here's an amped-up 
rush of fluid, fragrant, jelly-roll 
melodies and sweet-to-shiny rave- 
ups far removed from the harsh 
buzzsaw of most ‘70s metal 
bands. Disco-rock begins at “The 
Boys Are Back in Town” and “Do 
Anything You Want to Do,” deliri- 
ous and muscular at the same 
time; and the whirl and whine of | 
“Waiting for an Alibi” and “China- 
town” slicken all that noise to a 
Philly-disco tempo — and an | 
almost-as-enticing rhythm. They | 
do these things so convincingly | 
that one doesn't notice Lynott’'s 
illiterate lyrics and so-what 
blues-bar vocals, or mind that the 
band knows only about three 
chords. 

— Michael Freedberg 
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Film schedules often change with little 
notice. Please call the theater before step- 
ping out. 
These listings run from June 21 through 
June 28. 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

|: Truth or Dare: through Thurs. Call for 
times. 

ll: Don’t Tell Mom the Babysitter’s 
Dead: through Thurs. Call far times. 

Il: Drop Dead Fred: through Thurs. Call 
for times. 

BEACON HILL (723-8110) 

1 Beacon St. 

I: Jungle Fever: through Thurs., noon, 
2:30, 5, 7:40, 10:15 

I New:Jack City: through Thurs., 1, 
3:15, 5:30, 7:45, 10 ~~" 

ill: A Rage in Harlem: through Thurs., 1, 
3:10, 5:20, 7:30, 9:45 


I: The Rocketeer: through Thurs., noon, 
2:30, 5, 7:30, 10 

il: Thelma & Louise: through Thurs., 
12:15, 1:15, 3, 4, 5:45, 7:15, 8:30, 9:50 
CHERI (536-2870) 

50 Dalton St. 

I: Robin Hood: Prince of Thieves: 
through Thurs., 1, 4, 7, 9:50; Fri., Sat., 
12:15 a.m. 

il: City Slickers: through Thurs., 1, 2, 
3:15, 4:15, 5:30, 7:20, 8, 9:40; Fri., Sat., 
10:10, midnight 

ill: Soapdish: through Thurs., 1, 3:15, 
5:30, 7:40, 9:55; Fri., Sat., midnight 
CINEMA 57 (482-1222) 

200 Stuart St. 

I: Truth or Dare: through Thurs., 1:30, 
4:30, 7:40, 10:10 

ll; Backdraft: through Thurs., 1:15, 4:15, 
7:20, 10 

COPLEY PLACE (266-1300) 

100 Huntington Ave. 

1: What About Bob?: through Thurs., 
10:30 a.m., 12:50, 3:10, 5:30, 7:50, 10 
(Sun., no 10:30 a.m. show); Fri., Sat., 
midnight 

ll: Switch: through Thurs., 10:10 a.m., 
12:20, 2:30, 4:50, 7:20, 9:40 (Sun., no 
10:10 a.m. show); Fri., Sat., midnight 

Ill: Don’t Tell Mom the Babysitter’s 
Dead: 10 am., noon, 2, 4, 6, 8, 10 (Sun., 
no 10 a.m. show); Fri., Sat., midnight 

IV: FX 2: through Thurs., 10:15 a.m., 
12:30, 2:45, 5:15, 7:35, 9:50 (Sun., no 
10:15 a.m. show); Fri., Sat., midnight 

V: Drop Dead Fred: through Thurs., 10 
a.m., 12:15, 2:30, 4:50, 7:20, 9:30 (Sun., 
no 10 a.m. show); Fri., Sat., midnight 

Vi: La femme Nikita: through Thurs., 
10:45 a.m., 1:30, 4, 7:25, 9:50 (Sun., no 
10:45 a.m. show); Fri., Sat., midnight 

Vil: The Silence of the Lambs: through 
Thurs., 10 a.m., 12:20, 2:45, 5:05, 7:25, 
9:50 (Sun., no 10 a.m. show); Fri., Sat., 
midnight 

Vill: Only the Lonely: through Thurs., 
10:20 a.m., 12:40, 3, 5:20, 7:40, 9:50 
(Sun., no 10:20 a.m. show); Fri., Sat., 
midnight 

IX: The Grifters: through Thurs., 10 a.m., 
12:15, 2:30, 4:50, 7:15, 9:45 (Sun., no 10 
a.m. show); Fri., Sat., midnight 

X: A Kiss Before Dying: through Thurs., 
11:15 a.m., 1:20, 3:40, 5:45, 7:50, 10 
(Sun., no 11:15 a.m. show); Fri., Sat., 
11:50 
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XI: Drowning by Numbers: through 
Thurs., 10 a.m., 12:15, 2:30, 5, 7:35, 9:50; 
Fri., Sat., midnight 

NICKELODEON (424-1500) 

606 Comm Ave 

I: Do the Right Thing: through Thurs., 1, 
5:30, 7:45; Fri., Sat., 12:15 am. 

ll: School Daze: through Thurs., 3:15, 10 
iil: Jungle Fever: through Thurs., 1:30, 
4:15, 7:15, 9:50; Fri., Sat., 12:15 a.m. 

IV: Angel at My Table: through Thurs., 1, 
4,7, 10 

V: Truly, Madly, Deeply: through Thurs., 
12:50, 3, 5:10, 7:30, 9:55; Fri., Sat., mid- 
night 

Vi: Impromptu: through: Thurs. 1:15, 
9:30, 5:45, 8, 10:10; Fri., Sat., midnight 
PARIS (267-8181) 

841 Boylston St. 

Dying Young: through Thurs., 12:30, 
2:45, 5, 7:40, 10:10 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Rte. 9 and Hammond St. 

I: Robin Hood: Prince of Thieves: 
through Thurs., 12:45, 3:45, 7:10, 10 

il: Dying Young: through Thurs., 12:15, 
2:40, 5, 7:30, 10:10 

ill: Soapdish: through Thurs., 1, 3:05, 
5:15, 7:20, 9:40 

IV: What About Bob?: through Thurs., 
1:10, 3:15, 5:25, 7:40, 9:50 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

I: Rocketeer: through Thurs. Call for 
times. 

ll: Jungle Fever: through Thurs. Call for 
times. 

Ill: City Slickers: through Thurs. Call for 
times. 

IV: Thelma & Louise: through Thurs. Call 
for times. 

V: Backdraft: through Thurs. Call for 
times. 

COOLIDGE CORNER (734-2500) 

290 Harvard St. 

The Coolidge Corner Cinema presents “3- 
D at the Coolidge!"(All films shown on 
screen | this week are in 3-D.) 

I: Miss Sadie Thompson: Fri., Sat., 4, 8; 
Sat. mat., 1 

Gun Fury: Fri., Sat., 6:15, 9:45; Sat. mat., 
2:45 

Dial M for Murder: Sun.-Thurs., 4:15, 8; 
Sun., 12:30 

House of Wax: Sun.-Thurs., 6:15, 10; 
Sun., 2:30 

li: Eating: Fri., Sat., 4:50, 8:30; Sat. mat., 
1:15; Sun.-Thurs., 6; Sun. mat., 2:20 
Blood in the Face: Fri., Sat., 7, 10:30; 
Sat. mat., 3:20; Sun.-Thurs., 4:30, 9:40 
Herdsman of the Sun and “La soufrier’: 
Sun.-Thurs., 8; Sun., 12:40 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., Harvard Sq. 

Macbeth: Fri., 3:30, 7:50; Sat., 2, 5:50, 

9:50 

Chimes at Midnight: Fri., 5:30, 9:50 

Beyond the Valley of the Dolls: Fri., mid- 

night 

“The Restoration of Orson Welles’s 

Othello,” a workshop: Sat., 11 a.m. 

Othello (restoration in progress): Sat., 4, 

8 (Michael Dawson, a producer of the 
_ testoration effort, introduces the 8 p.m. 
” show) 

Dr. Strangelove: Sun., 4:10, 7:45 


The Mouse That Roared: Sun., 2:30, 6, 
9:30 

The Verdict: Mon., 3, 7:40 

A Cry in the Dark: Mon., 5:20, 10 
Lonesome Cowboys Tues., 4, 8 

Nude Restaurant: Tues., 6:05, 10 
McCabe and Mrs. Miller: Wed., 3:30, 
7:55 

Buffalo Bill and the Indians: Wed., 5:40, 
10 

Breathless: Thurs., 4:15, 8 

Bob le flambeur: Thurs., 6, 9:40 

FRESH POND MALL, (661-2900) 

168 Alewite Brook Parkway 

I: Dying Young: through Thurs., 12:50, 3, 
5:15, 7:50, 10:10 

li: The Rocketeer: through Thurs., noon, 
2:20, 4:40, 7:20, 10 

iil: Don’t Tell Mom the Babysitter’s 
Dead: through Thurs., 1, 3:15, 5:15, 7:20, 
9:35 

IV: Robin Hood: Prince of Thieves: 
through Thurs., 12:50, 4, 7:10, 9:50 

V: Soapdish: through Thurs., 1:20, 3:35, 
5:35, 7:45, 9:50 

Vi: City Slickers: through Thurs., 12:30, 
2:50, 5:10, 7:30, 9:50 

Vil: Backdraft: through Thurs., 1:15, 
4:15, 7:20, 10 

Vill: What About Bob?: through Thurs., 
1:10, 3:15, 5:15, 7:20, 9:35 

IX: Switch: through Thurs., 1:10, 3:15, 
5:15, 7:30, 9:50 

X: FX 2: through Thurs., 12:45, 2:50, 5, 
7:15, 9:30 

HARVARD SQUARE (864-4581) 

10 Church St. 

I: Truth or Dare: through Thurs., 12:30, 
2:45, 5, 7:20, 9:50; Fri., Sat., 12:10 a.m. 

il: impromptu through Thurs., 1, 3:15, 
5:30, 7:50, 10 

ill: Angel at My Table: through Thurs., 1, 
4,7, 10 

IV: Jungle Fever: through Thurs., 1:30, 
4:15, 7:15, 9:50; Fri., Sat., 12:15 a.m. 

V: La femme Nikita: through Thurs., 1, 
3:45, 7:20, 9:45; Fri., Sat., 12:05 a.m. 

Vi: The Rocky Horror Picture Show: Fri, 
Sat., 12:15 am. 

JANUS CINEMA (661-3737) 

57 JFK St. 

Thelma & Louise: through Thurs., 1:30, 
4, 7:15, 10:15 


SUBURBS 


ARLINGTON Regent (643-1198) 

7 Medford St. 

I: Oscar: through Thurs., 7 

ll: The Silence of the Lambs: through 
Thurs., 9 

ARLINGTON, Capitol (648-4340) 

204 Mass Ave 

|: GoodFellas: through Thurs., 9:15 

ll: Teenage Mutant Ninja Turtles: 
through Thurs., 5:30, 7:15, 9; Sat., Sun. 
mats., 12:10, 2, 3:45 

ill: Dances with Wolves: through Thurs., 
4:20, 7:45; Sat., Sun. mats., 12:45 © 

IV: Home Alone: through Thurs., 4:30; 
Sat., Sun. mats., 12:20, 2:30 

V: Drop Dead Fred: through Thurs., 4:25, 
7:20, 9:20; Sat., Sun. mats., 12:30, 2:45 
Vi: Defending Your Life: through Thurs., 
7:10 

Vil: The Silence of the Lambs: through 
Thurs., 7, 9:25 

Vill: Wild Hearts Can’t Be Broken: 
through Thurs., 5:10; Sat., Sun. mats., 
12:10, 1:50, 3:30 

BEVERLY, Cabot Street Cinema (508- 
927-3677) 

286 Cabot St. 


SECTION THREE 


Home Alone: Fri., Sat., Mon., 5, 7:10, 
9:20; Sat. mat., 1:15 

The Object of Beauty: Tues., Wed., 5, 
7:05, 9:10 

Reversal of Fortune: Thurs., Fri. the 
28th, 5, 7:15, 9:30 

BRAINTREE, General Cinema (848- 
1070) 

South Shore Plaza 

|: The Rocketeer: through Thurs., 12:10, 
12:30, 2:40, 3, 5, 5:20, 7:25, 7:45, 9:40, 
10 

li: Only the Lonely: through Thurs., 1:10, 
3:20, 5:30, 7:40, 9:50 

ili: Dances with Wolves: through Thurs., 
1, 4:30, 8 

BROCKTON, Westgate Mall General 
Cinema (508-588-5050) 

I: Jungle Fever: through Thurs., 1:15, 4, 
7, 9:45 

ll: What About Bob?: through Sat., 
12:30, 2:45, 4:50, 7:15, 9:30 

lll: Robin Hood: Prince of Thieves: 
through Thurs., 12:15, 1, 3:15, 4, 6:45, 7, 
9:40, 10 

IV: The Rocketeer: through Thurs., noon, 
2:30, 5, 7:30, 10 

V: Soapdish: through Thurs., 12:45, 3, 
5:25, 7:30, 9:55 

Vi: Backdraft: through Thurs., 1:10, 4:15, 
7:10, 9:50 

BROCKTON, Loews Theatres (508-963- 


I: City Slickers: through Thurs., 12:40, 3, 
5:20, 7:40, 10 
ll: Thelma & Louise: through Thurs., 
1:10, 4:10, 7, 9:40 
ii: Dying Young: through Thurs., 12:30, 
2;50, 5:10, 7:30, 9:50 
IV: Don’t Tell Mom the Babysitter's 
Dead: through Thurs., 1, 3:15, 5:30, 7:35, 
9:45 
BURLINGTON, General Cinema I-IV 
(272-4410) 
Rie. 128, exit 42 
i: FX 2: through Thurs., 1:10, 4 
li: Drop Dead Fred: through Thurs., 5:15, 
7:20, 9:45 
ili: Don’t Tell Mom the Babysitter's 
Dead: through Thurs.; 1, 3:10, 5:20, 7:30, 
9:40 
IV: Wild Hearts Can't Be Broken: 
through Thurs., 1:20, 3:20 
V: The Silence of the Lambs: through 
Thurs., 9:30 
Vi: Only the Lonely: through Thurs., 
1:30, 4:15, 7:10, 9:20 
DANVERS, Cinema City, Loews Theatres 
(593-2100) 
Rte. 128, exit 24 
I: City Stickers: through Thurs., 12:45, 
2:55, 5:10, 7:30, 9:45; Fri., Sat., 11:55 
ll: Dying Young: through Thurs., 12:55, 
3:05, 5:10, 7:20, 9:40; Fri., Sat., midnight 
lll: Backdraft: through Thurs., 12:40, 
3:30, 7:15, 9:50; Fri., Sat., 12:20 a.m. 
IV: Jungle Fever: through Thurs., 1, 3:45, 
7:20, 9:55; Fri., Sat., 12:15 a.m. 
V: Soapdish: through Thurs., 12:50, 2:50, 
4:50, 7:35, 9:30; Fri., Sat., 11:45 
Vi: Thelma & Louise: through Thurs., 
1:25, 3:55, 7:25, 10; Fri., Sat., 12:15 a.m. 
DANVERS, Liberty Tree Mall, Loews 
Theatres (599-3122) 
Rte.:128, exit 24 
iz Robin Hood: Prince of Thieves: 
through Thurs., noon, 2:30, 5, 7:40, 10:15 
Il: The Rocketeer: through Sat., 12:15, 
2:45, 5:10, 7:30, 9:45 
DEDHAM, Community Theatre (326- 
1463) 
578 High St. 
I: Eating: through Thurs., 7, 9:15; Sat., 
Sun. mats., 3, 5 
ll: Reversal of Fortune: through Thurs., 
9:30 
Ill: Home Alone: through Thurs., 7:15; 
Sat., Sun. mats., 3:15, 5:15 
DEDHAM, Showcase 10 (326-4955) 
950 Providence St. 
I: Robin Hood: Prince of Thieves: 
through Thurs. Call for times. 
I: Dying Young: through Thurs. Call for 
times. 
Ill: Jungle Fever: through Thurs. Call for 
times. 
IV: City Slickers: through Thurs. Call for 
times. 
V: Don’t Tell Mom the Babysitter’s 
Dead: through Thurs. Call for times. 
Vi: Soapdish: through Thurs. Call for 
times. 
Vil: Backdraft: through Thurs. Call for 
times. 
Vili: Drop Dead Fred: through Thurs. Call 
for times. 
IX: Thelma & Louise: through Thurs. Call 
for times. 
X: What About Bob?: through Thurs. 
Call for times. 
FRAMINGHAM, General Cinema I-VI 
(235-8020) 
Rte. 9, Shopper's World 
I: Dying Young: through Thurs., noon, 
12:20, 4:45, 7:20, 9:30 
il: The Rocketeer: through Thurs., 12:10, 
2:35, 5, 7:30, 9:50 
Ill: Robin Hood: Prince of Thieves: 
through Thurs., noon, 3:20, 7, 10 
IV: Soapdish: through Thurs., 12:45, 
2:45, 4:50, 7:30, 9:45 
V: Backdraft: through Thurs., 12:30, 3:30, 
7:10, 9:55 
HANOVER, General Cinema I-IV (337- 
5353) 
Hanover Mall, Rtes. 3 and 53 
I: Robin Hood: Prince of Thieves: 
through Thurs, 12:30, 1, 3:30, 4, 6:30, 7, 
9:30, 10 
li: Soapdish: through Thurs, 12:45, 2:30, 
4:35, 7:30, 9:40 
ill; Backdraft: through Thurs., 1:15, 4:15, 
7:15, 9:50 
HINGHAM, Loring Hall Cinema (749- 
1400) 
65MainSt. 
Thelma & Louise: through Thurs., 7, 9:30 
LEXINGTON Flick (862-3260) 
1794 Mass Ave 
I: Ju Dou: through Thurs., 7:20, 9:30 
ii: La femme Nikita: through Thurs., 9:30 
ill: The Silence of the Lambs: through 
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Thurs., 1, 3:30, 7 

IV: Home Alone: through Thurs., 1, 3:30 
MAYNARD, Fine Arts Theatre (508-897- 
8100) 

19-21 Summer St. (Rte. 62) 

I: Robin Hood: Prince of Thieves: Fri., 
Mon.-Thurs., 2, 7, 9:45; Sat., Sun., 1:15, 
4,7, 9:45 

il: Switch: through Thurs., 9:45 

lll: Dances with Wolves: through Thurs., 
6:45; Sat., Sun. mats., 1:15 

NATICK, Loews Theatres (237-5840) 

Rte. 9, opposite Shopper's World 

|: City Slickers: through Thurs., 12:30, 
2:45, 5, 7:15, 9:30; Fri., Sat., 11:50 

Il: Don’t Tell Mom the Babysitter’s 
Dead: through Thurs., 12:45, 3:15, 5:20, 
7:30, 9:40; Fri., Sat., 11:45 

ill: Thelma & Louise: through Thurs., 
1:15, 4, 7:15, 9:45; Fri., Sat., 12:05 a.m. 
IV: Truth or Dare: through Thurs., 1:15, 4, 
7:30, 9:55; Fri., Sat., 12:10 a.m. 

V: Jungle Fever: through Thurs., 1, 4, 7, 
9:40; Fri., Sat., 12:10 am. 

VI: What About Bob?: through Thurs., 1, 
3, 5, 7, 9:15; Fri., Sat., 11:30 
NEWBURYPORT, Screening Room (508- 
462-3456) 

82 State St. 

I: La femme Nikita: Fri., Sat., 7, 9:10; 
Sun., 8 

ii: Polson: Mon.-Thurs., 8; Fri. the 28th, 
7,9 

NEWTON, West Newton Cinema (964- 
6060) : 

1296 Washington St. 

|: City Zero: through Thurs., 9:30 

ii: iron & Silk: through Thurs., 5, 7 

iil: Spartacus: through Thurs., 4:40, 8:10 
IV: Daddy Nostalgia: through Thurs., 
2:30, 4:40, 7:30 

V: Eating: through Thurs., 2:15, 4:20, 
7:20, 9:35 

VI: Truly, Madly, Deeply: through Thurs., 
1:20, 3:20, 5:20, 7:30, 9:35 

Vil: Dances with Wolves: through 
Thurs., 1:50, 8:55 

Vill: Only the Lonely: through Thurs., 
2:30, 4:45, 7,9 

IX: Wild Hearts Can't Be Broken: 
through Thurs., 1:20, 3 

NORWOOD Cinemas (762-8320) 

109 Central Ave. 

I: Teenage Mutant Ninja Turtles: through 
Thurs., 7,9 

ll: Hudson Hawk: through Thurs., 7:15, 
9:15 

PEABODY, General Cinema (599-1310) 
North Shore Center 

I: Don’t Tell Mom the Babysitter’s Dead: 
through Thurs., 12:30, 2:40, 4:50, 7, 9:10 
il: What About Bob?: through Thurs., 
12:50, 2:50, 5, 7:10, 9:20 

ill: Drop Dead Fred: 5:10, 7:20, 9:30 

IV: Wild Hearts Can’t Be Broken: 12:50, 
3 

QUINCY, Entertainment Cinemas (773- 
5700) 

1585 Hancock St., Quincy Fair Mall 

I: Dying Young: through Thurs., 11:20, 
2:05, 4:35, 7:10, 9:45 

ll: Robin Hood: Prince of Thieves: 
through Thurs., noon, 3, 7, 9:50 

ill: Don’t Tell Mom the Babysitter’s 
Dead: through Thurs., 12:50, 6:15 

IV: City Slickers: through Thurs., 11:25 
am., 2, 4:35, 7:05, 9:40 

V: Soapdish: through Thurs., 11 a.m., 
2:40, 4:30, 8, 10 

Vi: Thelma & Louise: through Thurs., 
11:15.a.m., 1:55, 4:25, 7, 9:40 

Vil: Backdraft: through Thurs., 11:15 
a.m., 1:55, 4:25, 7, 9:45 

Vill: What About Bob?: through Thurs., 
11:30 a.m., 2:05, 4:40, 7, 9:45 

REVERE, Showcase Cinema (286-1660) 
Rte. 1 and Squire Rd. 

I: The Rocketeer: through Thurs. Call for 
times. 

li: Dying Young: through Thurs. Call for 
times. 

lll: Robin Hood: Prince of Thieves: 
through Thurs. Call for times. 

IV: Jungle Fever: through Thurs. Call for 
times. 

V: City Slickers: through Thurs. Call for 
times. 

Vi: Don’t Tell Mom the Babysitter's 
Dead: through Thurs. Call for times. 

Vil: Soapdish: through Thurs. Call for 
times. 

Vill: Thelma & Louise: through Thurs. 
Call for times. 

IX: Only the Lonely: through Thurs. Call 
for times. 

X: Backdraft: through Thurs. Call for 
times. 

XI: Drop Dead Fred: through Thurs. Call 
for times. 

Xil: What About Bob?: through Thurs. 
Call for times. 

SALEM, Loews Theatres (595-4700) 

East India Mall 

I: Truth or Dare: through Thurs., 1:15, 
3:30, 7:15, 9:30 

ll: Only the Lonely: through Thurs., 1:30, 
3:35, 5:30, 7:30, 9:30 

ill: The Silence of the Lambs: through 
Thurs., 1, 3:15, 7, 9:15 

SCITUATE, Entertainment Cinemas (545- 
0045) 

Front St., Scituate Harbor 

I: Robin Hood: Prince of Thieves: 
through Thurs., 1:10, 4:05, 7, 9:40 

li: Dying Young: through Thurs., 12:35, 
2:35, 4:35, 7, 9:40 

Il: What About Bob?: through Thurs., 
12:40, 2:40, 4:40, 7:05, 9:45 
IV: City Slickers: through Thurs., 12:35, 
2:40, 4:45, 7:10, 9:45 
SOMERVILLE, Loews Theatres (628- 
7000) 
35 Middlesex Ave., Assembly Sq. Mall 
I: Dying Young: through Thurs., 12:45, 
3:05, 5;35, 7:55, 10:20; Fri., Sat., 12:25 
am. 
ll: The Rocketeer: through Thurs., 12:40, 
3, 5:20, 7:45, 10:10; Fri., Sat., 12:15 a.m. 
lll: Robin Hood: Prince of Thieves: 
through Thurs., 1, 4, 7, 9:55; Fri., Sat., 
12:30 a.m. ; 

IV: Jungle Fever: through Thurs., 1:05, 
4:05, 7, 9:45; Fri., Sat., 12:15 a.m. 
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V: City Slickers: through Thurs., 12:30, 3, 
5:15, 7:30, 10; Fri., Sat., 12:19 a.m. 

Vi: Don’t Tell Mom the Babysitter’s 
Dead: through Thurs., 12:55, 3:15, 5:30, 
7:40, 10:05; Fri., Sat., 12:20 a.m. 

Vil: Soapdish: through Thurs., 1, 3:30, 
5:40, 8, 10:15; Fri., Sat., 12:10 a.m. 

Vill: Backdraft: through Thurs., 1, 4:10, 
7:05, 9:50; Fri., Sat., 12:20 a.m. 

IX: Thelma & Louise: through Thurs., 
1:40, 4:30, 7:10, 9:50; Fri., Sat., 12:15 
am. 

X: Truth or Dare: through Thurs., 1:30, 
4:15, 7:15, 9:50; Fri., Sat., midnight 

Xi; What About Bob?: through Thurs., 
12:50, 3, 5:15, 7:30, 9:55; Fri., Sat., 11:50 
SOMERVILLE THEATRE (625-5700) 
Davis Square, Somerville 

1: Shadow of the Raven: through Mon., 
7:25; Sat., Sun. mats., 3:15 

ll; The Vanishing: through Mon., 5:30, 
9:35 

Ill: The Sheltering Sky: Tues.-Thurs., 
725 

IV: Duel in the Sun: Tues.-Thurs., 5, 9:40 
STOUGHTON, Entertainment Cinema 
(344-4566) 807 Washington St. 

Only the Lonely: through Thurs., 7, 9 
WEYMOUTH, Cameo Theater (335-2777) 
I: What About Bob?: through Thurs., 1, 
3, 7:15, 9:30 

fi: Dying Young: through Thurs., 1, 3:10, 
7:15, 9:30 

WEYMOUTH, Cinemas (337-5840) 

Rte. 3A, Harbor Light Mall 

I; The Rocketeer: through Thurs., 1, 3, 5, 
7:15, 9:30 

il: Soapdish: through Thurs., 1, 3, 5, 
7:30, 9:30 

ill: Robin Hood: Prince of Thieves: 
through Thurs., 1,4, 7,9:45 

IV: Backdraft: through Thurs., 1:30, 4:15, 
7:10, 9:45 

WOBURN, Showcase (933-5138) 

Main St., Middlesex Canal Park 

1: Dying Young: through Thurs. Call for 
times 


li: The Rocketeer: through Thurs. Call for 
times. 

lll; Robin Hood: Prince of Thieves: 
through Thurs. Call for times. 

IV: City Slickers: through Thurs. Call for 
times. 

V: Jungle Fever: through Thurs. Call for 
times. 

Vi: Soapdish: through Thurs. Call for 
times. 

Vil: Backdraft: through Thurs. Call for 
times. 

Vill: Thelma & Louise: through Thurs. 
Call for times. 

IX: What About Bob?: through Thurs. 
Call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, 
ext. 319), Copley Square, Boston. A 
series of films celebrating the 100th 
anniversary of the late Cole Porter's birth 
concludes Mon.: at 6 p.m., Born To 
Dance (1936), with Eleanor Powell and 
James Stewart. Films screen in the Rabb 
Lecture Hall. Free. 

BOSTON UNIVERSITY (353-3635), 
George Sherman Union Conference 
Auditorium, 775 Comm Ave, Boston. As 
part of “Summerfest '91," on Tues.: at 7 
p.m., Cinema Paradiso. Free. 
BROOKLINE PUBLIC LIBRARY (730- 
2368), Main Library, 361 Washington St., 
Brookline. A series of romantic classics 
continues Wed.: at 2 and 7:30 p.m., Now, 
Voyager (1942), with Bette Davis and 
Claude Rains. Free. 

CENTER FOR MARXIST EDUCATION 
(868-5620), 550 Mass Ave, Cambridge. 
“The Heritage of Paul Robeson” is pre- 
sented on Fri.: at 8 p.m., classic record- 
ings and a videotape of Jericho (1936). 
Admission $4. 

COOLIDGE CORNER BRANCH 
LIBRARY (730-2368), 31 Pleasant St., 
Brookline. “Silents in the Library” contin- 
ues Tues.: at 6:30 p.m., Mark of Zorro 
(1920). Free. 

HARVARD FILM ARCHIVE (495-4700), 
24 Quincy St., Cambridge. “Classics of 
American Cinema” begins. Mon.: at 6 
p.m., Broken Blossoms; at 8 p.m., Hearts 
of the World. Wed.: at 6 p.m., True Heart 
Susie; at 8:30 p.m., Greed. “On the Edge” 
begins Thurs.: at 6 p.m., “An Andalusian 
Dog” and L’age d'or, at 8:30 p.m., “Star of 
the Sea" and Dreams that Money Can 
Buy. The “Paramount: The Best of the Bs” 
weekend series begins Fri. the 28th: at 7 
p.m., Supematural and Dr. Broadway, at 
9:15 p.m., The Monster and the Girl and 
Among the Living. Admission $4, $6 for 
double features (discounts for students, 
seniors, and children). 

HARVARD SUMMER DANCE CENTER 
FILM SERIES presents screenings in 
Science Center B, Harvard University, 
Cambridge. Tues.: at 7:30 p.m., Fantasia. 
Free; call 495-5535. 

MUSEUM OF FINE ARTS (267-9300, ext. 





-300), 465 Huntington Ave., Boston. “Away 


from Home,” a series of films shot in far- 
away lands, continues. Fri.: at 6 p.m., 
Herdsman of the Sun and Voice of the 
Whip. Fri. the 28th: at 6 and 8 p.m., Tong 
Tana: A Journey to the Heart of Borneo. 
Admission $5, $4.50 for MFA members, 
students, and seniors, except as noted. 
SOMERVILLE PUBLIC LIBRARY (623- 
5000), 79 Highland Ave., Somerville. 
Thurs.: at 6:30 p.m., Something To Sing 
About, with James Cagney. Free. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South 
Boston. “Summertime Feature Film 
Series” continues Thurs.: at 6 p.m., Jazz 
on a Summer's Day, a filmed record of the 
1958 Newport Jazz Festival. Free. 
WELLESLEY FREE LIBRARY (235- 
1610), 530 Washington St, Wellesley. The 
Burt Lancaster film series concludes 
Thurs.: at 2 and 7:30 p.m., Separate 
Tables (1958). Free. 
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SECTION THREE 


MOVIE OF THE WEEK: The Killer (1989). John Woo’s action thriller finally makes it to Boston after stirring up talk on the festival circuit for a couple of 
years now (and after receiving an X from the MPAA for violence). Combining black comedy with stylized bloodletting, the film is the tale of a hit man 
(Chow Yun-Fat) who takes a job to help the innocent girl blinded in his last job. Determined to carry the hit through, he’s also pursued by a cop sworn 
to bring him to justice. With Sally Yeh and Danny Lee. Opens Friday, June 28, at the Coolidge Corner. 


A 
***kxL’AGE D’OR (1930). Luis 
Bufiuel’s legendary hour-long film 
contains the germs of all his 
themes and obsessions, romping 
from a study of scorpions to a 
bizarre Catholic rite, from a mag- 
nificent reception in an opulent 
Roman villa to a miniaturized ver- 
sion of Sade’s 120 Days of Sodom 
— hosted by a gent who's a dead 
ringer for Jesus Christ. The movie 
prociaims the power of /’amour 
fou, attacking religion and govern- 
ment and stuffiness of all sorts 
with a febrile intensity that’s pecu- 
liarly funny. Harvard Film Archive. 
*x*x1/2 AN ANGEL AT MY 
TABLE (1991). Jane Campion's 
film of the life of New Zealand writ- 
er Janet Frame, the early years of 
which were marked by a misdiag- 
nosis of schizophrenia, doesn't 
dramatize its subject's life as 
much as illustrate it. Frame, fol- 
lowed from her childhood in the 
‘20s and '30s to her days as a 
young bohemian, is played by 
three actresses, all engaging, 
especially Kerry Fox, whose 
Frame is a delicate sensualist who 
might break if you looked at her 
the wrong way. Campion has an 
affectionate eye for the details of 
Frame'’s life, though they’re slow 
to add up to an emotional state- 
ment. The movie is attenuated and 
over-detailed and flat. Campion 
has disclosed a number of small 
day-to-day events without letting 
them reveal much. Nickelodeon, 
Harvard Square. 
xxx xL’ATALANTE (1934). The 
restored version of Jean Vigo's 
1934 masterpiece, the only feature 
film he ever made, is one of the 
great moviegoing experiences of a 
lifetime. More poem than narra- 
tive, the film tells of the joys and 
tribulations of a newlywed couple, 
the captain of a river barge (Jean 
Dasté), and an inexperienced 
young woman (Dita Parlo) from 
one of the towns along his route. 
Vigo distills the film's emotions 
into images that seem to have 
been stumbled upon yet are deli- 
cately realized; and he creates a 
portrait of a young couple at the 
beginning of life together with the 
faith that their love will see them 
through. With the magnificent, 
heroically oddball Michel Simon as 
the grizzled old sailor who lives on 
the barge. Somerville Theatre. 


B 

| 

| **1/2 BACKDRAFT (1991). 
Before Ron Howard's film about 
firemen veers off course, it catch- 
es the glory of fire on film. The 
magnificent set piece shows a 
huge dress factory ablaze from the 
inside. And you see a relentless, 
transfixing orange-and-yellow 
wave, a beautiful plastic life force 
that devours everything around it. 
William Baldwin, in a likable per- 
formance, plays the rookie fireman 
assigned to the firehouse where 
the lieutenant is his abrasive older 
brother (Kurt Russell) who thinks 
he’s a screw-up. Russell's one- 


note character becomes tiresome, 
and though Scott Glenn, Robert 
De Niro, Jennifer Jason Leigh, 
Rebecca De Mornay, and Donald 
Sutherland all bring something to 
their roles, only two or three of 
them get to interact. Even if you 
can follow the meandering story- 
line about an arson investigation, 
the final revelation doesn't make 
much sense. Cinema 57, Fresh 
Pond, Circle, suburbs. 

*xx*xBLOOD IN THE FACE 
(1991). This excellent documen- 
tary about America’s radical right- 
wing hate groups, directed by 
Anne Bohlen, Kevin Rafferty, and 
James Ridgeway, evokes a com- 
bination of laughter and fear. The 
movie often goes for laughs by 
juxtaposing stock footage or sim- 
ply by letting haters open their 
mouths. But they're so scary pre- 
cisely because they're so laugh- 
ably everyday. There are no statis- 
tics or overt presentations of 
opposing points of view, and the 
film falters when it begins editorial- 
izing. But when a woman begins 
talking about how her husband 
“got into trouble” and the trouble is 
revealed to be the murder of 
Denver talk-show host Alan Berg, 
the people in the film could be the 
face in the mirror. Coolidge 


Comer. 

*x*xx1/2 BOB LE FLAMBEUR 
(1955). Jean-Pierre Melville was 
something of a spiritual godfather 
to many of the French nouvelle 
vague directors, and his sleek, 
entertaining caper movie is a link 
between the creaminess of the 
French studio style and the self- 
conscious homages of Godard 
and Truffaut. Bob (Roger Du- 
chesne), the hero, is a suave, sil- 
ver-haired gambler in a Bogie- 
style snap-brim and trench coat 
who steps out of his placid night- 
time routine to pull one last big 
heist: the robbing of the plush 
Deauville casino. The movie is 
marred by a tough-guy sensibility 
borrowed straight-faced from pulp, 
a sensibility far below the direc- 
tor's intelligence. But in Melville's 
hands, this archetypal caper story 
becomes a romantic tour of after- 
hours Montmartre and a delicious 
little art object, full of gorgeous 
photography and novelish detail. A 
treat. Brattle. 

* x BORN TO DANCE (1936). 
Two of Cole Porter's most heaven- 
ly tunes, “I've Got You Under My 
Skin” and “Easy to Love,” dress up 
this musical, as do the phenome- 
nally likable Buddy Ebsen and a 
very young Jimmy Stewart — who 
performs his numbers in a light, 
playful tenor — as sailors. But it’s 
a drag, with a script where every- 
thing feels recycled and so ineptly 
put together that none of the 
scenes is believable on the most 
basic plot level. The main problem 
is Eleanor Powell as the aspiring 
dancer who wanders into a lonely 
hearts club, moves in with Una 
Merkel, and falis for Stewart when 
he comes courting with Merkel’s 
estranged husband. Powell is 


such a blueblood she can't pull off 
the starving-little-girl-from-Maine 
bit, and such a fake screen pres- 
ence that her love scenes with 
Stewart have a tinny ring. The one 
memorable musical moment 
comes when Virginia Bruce poises 
her cigarette and melts Stewart 
with “I've Got You Under My Skin.” 
Directed by Roy Del Ruth. Boston 
** x *x BREATHLESS (1959). 
Jean-Luc Godard’s innovative first 
feature, and a movie classic. Its 
of a hardened but romantic 
French killer (Jean-Paul Belmon- 
do) and a pretty, bland, and 
infinitely dangerous American girl 
(the exquisite Jean Seberg) is a 
fascinating metaphor for the rela- 
tion of French and American sen- 
sibilities, and for the way people 
define themselves in relation to 
pop culture. The movie's chief 
pleasure, though, is its style — a 
disarming mix of naturalistic 
tableaux and stylized posing. 
Brattle. 
*x*xx*xBROKEN BLOSSOMS 
(1919). Adapting Thomas Burke's 
novel The Chink and the Child, 
D.W. Griffith came up with a film 


$0 delicate it seems to have been _ 


made on a single breath. Lillian 
Gish plays the brutalized daughter 
of a boxer (Donald Crisp). Her 
fragile beauty attracts the admira- 
tion of a tender Chinese (Richard 
Bartheimess), who is living, like 
her, in abject poverty in London's 
Limehouse district. Though it's 
possible to trace the German 
Expressionist school of filmmaking 
to this single picture, the ironies 
fall gently, and the theme — the 
struggie between innocence and 
brute force — is Dickensian. Gish 
and Barthelmess give exquisite 
performances; one of her scenes 
(she’s locked in a closet by her 
father) may be the purest expres- 
sion of terror in the history of 
movies. Harvard Film Archive. 

*&**x BUFFALO BILL AND THE 
INDIANS, OR SITTING BULL’S 
HISTORY LESSON (1976). 
Robert Altman followed up his un- 
follow-up-able Nashville with this 
adaptation of Arthur Kopit's play 
Indians. The screenplay, which 
Altman wrote with Alan Rudolph, 
examines how Buffalo Bill Cody 
(Paul Newman) and Sitting Bull 
(Frank Kaquitts), two living leg- 
ends in the same Wild West 
Show, compete with their own 
myths and each other’s. Burt 
Lancaster plays Ned Buntline, 
whose stories laid the foundation 
of the Buffalo Bill myth, and Will 
Sampson is William Halsey, Sitting 
Bull's interpreter and the guardian 
of his myth. It's all very cleverly 
worked out. Too cleverly — you're 
always conscious of the writers at 
work, thinking up nifty ideas and 
smart, over-literate quips. But the 
movie has been made with great 
care and elegance, and Altman 
doesn't get too caught up in the 
concept to remember to direct the 
actors. The best of them are 
Geraldine Chaplin as Annie 


Oakley and Joe! Grey as Cody's 
malapropping business fartner, 
Nate Salisbury. With Kevin Mc- 
Carthy, Harvey Keitel, John Con- 
sidine, Denver Pyle, Allan Nichols. 
Bert Remsen, Robert Doqui, 
Evelyn Lear, E.L. Doctorow, and 
Pat McCormick and Shelley Duvall 
as Mr. and Mrs. Grover Cleveland. 
Brattle. 


**x*xxUN CHIEN ANDALOU 
(1928). Luis Bufiuel made his 
debut, in collaboration with Sal- 
vador Dali, on this short surrealist 
movie, one of the key sucess 
scandales of the first half of the 
century. The use of film to effect 
the odd, jarring juxtapositions Dali 
was already creating on canvas 
disturbed and disoriented audi- 
ences as much as the violence 
and horror of the two most cele- 
brated images (the slashing of the 
eyeball, the eating away 
at a living man’s hand). But the 
greatest shock in the film was how 
funny it was — filmgoers didn’t 
know how to respond to the kind 
of renegade wit that could first 
conceive of an image of almost 
primal horror and then laugh at it. 
The film is still shocking, and still 
funny. With Pierre Catcheff, 
Simone Mareuil, Jaime Miravilles, 
Bufiuel as the man wielding the 
razor, and Dali as the priest. 
Brattle, Harvard Film Archive. 
CHIMES AT MIDNIGHT (1967). 
See review in this issue. Brattle. 
**1/2 CITY SLICKERS (1991). A 
modestly entertaining comedy 
about three men (Billy Crystal, 
Bruno Kirby, and Daniel Stern) 
discovering their approaching 40s 
aren’t such a bad place to be 
when they spend their vacation 
working a real cattle drive. It isn't 
always fresh, but it’s genuine, as 
well as admirably clear-eyed. And 
though director Ron Underwood 
doesn't show quite the comic flair 
he did in last year’s Tremors, he 
likes actors, and the amiable 
bunch here include David Paymer 
and Josh Mostel as putzy ice- 
cream entrepreneurs, and Jack 
Palance as the cattle drive’s tough 
boss. Besides, Crystal is an ingra- 
tiating hero. He's the star here, but 
he doesn't treat that as any big 
deal. Cheri, Fresh Pond, Circle, 
suburbs. 

THE COVERED WAGON (1923). 
One of the first big Western hits is 
the story of a wagon train travel- 
ling from Kansas to California in 
1848. With Lois Wilson and Alan 
Hale; directed by James Cruze. 
Harvard Film Archive. 

***1/2 A CRY IN THE DARK 
(1988). Fred Schepisi’s remark- 
able film tells the true story of 
Lindy and Michael Chamberlain 
(Meryl Streep and Sam Neill), the 
Australian couple who in 1980 
took their two young sons and 
baby daughter on a camping trip. 
That night, Lindy saw a dingo (a 
wild dog) coming out of the tent 
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and found the baby gone. No body 
was found, and when her story 
was greeted with skepticism, she 
went on trial for murder and ended 
up serving several years of a life 
sentence. The movie is about how 
the couple were effectively tried 
and convicted by public opinion. 
The two were Seventh Day 
Adventists, and their religious 
calm in the face of tragedy struck 
people as callous — as did Lindy’s 
meticulous straightforwardness, 
and her lack of squeamishness. 
Schepisi focuses as much on how 
the case is presented in the press 
and viewed by the public as on the 
actual courtroom proceedings. 
He's not interested in scoring 
points; he wants us to see the 
casualness with which the Cham- 
berlains are proclaimed guilty. 
Sam Neill is superb as Michael, 
and Streep, using her technical 
proficiency unhesitatingly, makes 
Lindy’s integrity inspiring. Brattle. 


D 

*x*x*x1/2 DANCES’ WITH 
WOLVES (1990). Kevin Costner's 
ambitious directorial debut surges 
toward simplicity and wholeness, 
with a fundamental integrity and 
honesty. Costner plays a Union 
officer who, after being decorated 
as a hero, chooses the frontier for 
his assignment, where he and the 
Sioux Indians gingerly approach 
one another, and he gradually 
succumbs to their way of life. 
Costner’s vision of America at a 
crucial stage in its history is self- 
depreciating, serious, conflicted, 
and pure. He does burden the film 
with banal voice-over narration, 
and an overindulgence in specta- 
cle and landscape. But the flaws 
are subsumed by the film's sweep 
and bounty. With Mary McDonnell 
and the extraordinary Native 
American actors Graham Greene, 
Rodney A. Grant, and Tantoo 
Cardinal. Arlington Capitol, West 
Newton, suburbs. 

*xxDIAL M FOR MURDER 
(1954). In the original 3-D, Alfred 
Hitchcock's adaptation of the suc- 
cessful stage thriller has some 
fairly clever effects. But the movie 
is deadeningly theatrical, the sort 
of drawing room stiff that Hitch- 
cock’s best work was breathlessly, 
wittily beyond. The plot has to do 
with a cad who plans the “perfect 
murder” of his wife, but most of the 
time you're wondering how Grace 
Kelly could end up married to the 
paralyzingly dull Ray Milland. Or 
why she'd seek relief in an affair 
with that apotheosis of bland, 
Robert Cummings. John Williams 
co-stars as the British police 
inspector. Coolidge Corner. 
@DON’T TELL MOM THE BABY 
SITTER’S DEAD (1991). Christina 
Applegate plays an aspiring bim- 
bette who, when her mother 
decamps to Australia for the sum- 
mer and the elderly authoritarian 
left in charge kicks the bucket, lies 
her way into a job as assistant to a 
fashion exec to feed the family. It’s 
impossible to tell whether director 
Stephen Herek is satirizing teens 
or patronizing them, and though 
the men in the movie go wild over 
Applegate, they don't notice that 
she barely seems alive. Copley 
Place, Fresh Pond, Aliston, sub- 


urbs. 
@DROP DEAD FRED (1991). The 
title is the name of a child's imagi- 
nary playmate who returns when 
the child has reached adulthood 
(and is played by Phoebe Cates), 
loses her husband and her job, 
and is trying to escape her domi- 
neering mother (Marsha Mason). 
Fred is supposed to help Cates 
find her independence by enmesh- 
ing her in the anarchic pranks of 
her childhood. Director Ate de 
Jong has come up with a stagger- 
ingly bad clash of several bad 
genres, primarily the type of low 
that revels in excremental 
humor. In the title role, British 
comic Rik Mayall is a horror to 
behold, combining the smarm of 
British low comedy at its worst 
with manic punk hostility. Copley 
Place, Allston, Arlington Capitol, 
suburbs. 
* *1/2 DROWNING BY NUM- 
BERS (1987). Visually startling, 
mordantly funny, and sexually 
provocative, this Peter Greenaway 
film is, nonetheless, more pattern 
than passion. Three women (Joan 
Plowright, Juliet Stevenson, and 
Joely Richardson) drown their 
inadequate husbands and enlist 
the aid of a local coroner (Bernard 
Hill) who claims to be in love with 
all three. Hill has a son whose 
pastime is finding, numbering and 
celebrating with fireworks all the 
violent deaths in the neighborhood 
(they number 100 by the film’s 
end). This movie's capricious 
structures contain nothing vital, 
urgent, or moving. The women 
who should serve as intuitive alter- 
natives to empty male abstractions 
are themselves dry concepts. All 
three are arch and lovely, but their 
roles thinly imagined, and in the 
end they evaporate rather than 
overwhelm.Copley Place. 
xx *xDUEL IN THE SUN (1946). 
Producer David O. Selznick set 
out to top Gone With the Wind, 


and fighting every step of the way 
with director King Vidor, he wound 
up with this mammoth Western 
that goes so far with its extrava- 
gant hothouse kitsch that it's rous- 
ingly entertaining. Jennifer Jones 
(ridiculous but never less than 
juicy) plays a half-breed tramp 
who starts a feud between two 
brothers — a good one (Joseph 
Cotten) and a bad one (Gregory 
Peck, who, believe it or not, man- 
ages to be sexy). The romantic 
scenes between Jones and Peck 
are florid but undeniably steamy 
(they got the movie condemned by 
the Catholic Legion of Decency); 
and there's a tasty supporting 
cast. Walter Huston hams it up as 
a fire-and-brimstone Bible thump- 
er; Butterfly McQueen turns a par- 
ody of black servants into a dar- 
ing, one-of-a-kind comic perfor- 
mance; Lionel Barrymore is the 
stern patriarch, and, as his bedrid- 
den wife, Lillian Gish, acts with 
such purity she seems to be in 
another movie. The Dimitri Tiom- 
kin score is the definition of over- 
wrought. Somerville Theatre. 

DYING YOUNG (1991). See 
review in this issue. Paris, Fresh 
Pond, Chestnut Hill, suburbs. 


E 

*1/2 EATING (1991). It had to 
happen sometime — Henry 
Jagiom is contemplating someone 
else’s navel. In this “serious come- 
dy about women and food,” he 
wallows in the revelations of a 
group of women hung up on their 
bodies and what they put in them. 
The result is a Southern California 
soap opera crossed with a ladies’- 
magazine article on eating disor- 
ders. Jagiom uses a long-day’s- 
journey-into-night 40th-birthday 
party where a group of rich women 
gather as the setting for his viable, 
though hardly new, thesis that in 
Babe Paley's America, eating has 
replaced sex as the forbidden fruit. 
Lisa Richards has a skittish, 
Shirley MacLaine-ish vulnerability 
that makes her more than just 
another talking head regurgitating 
pat revelations about modern 
alienation and the fridge. But for 
the most part, the movie is like an 
endiess confrontation between 
Overeaters Anonymous and the 
Beautiful People. Coolidge Comer, 
West Newton. 


F 

@LA FEMME NIKITA (1990). This 
thriller from Luc Besson, which 
was a mammoth hit in Paris and 
London, is a chic piffle excessively 
concerned with how it looks; 
scene by scene — and for some 
stretches shot by shot — the 
movie makes no sense. Nikita 
(Annie Parillaud) is a junkie hood 
sentenced to life for killing a cop 
and trained by a secret govern- 
ment agency to be an assassin at 
their beck and call; when she 
begins an affair with a supermar- 
ket clerk (Jeafi-Hugues Anglade), 
she starts to question what she’s 
doing. Besson wants the movie to 
be a cross between A Clockwork 

and Blaise, a pop 
confection about free will and 
moral responsibility. But he's 
unconcerned with plausibility or 
continuity, and it’s asinine to 
expect questions of morality or 
even emotions to be taken seri- 
ously in what's essentially a frou- 
frou existential pop tart. Copley 
Place, Harvard Square. 
*xFX 2: THE DEADLY ART OF 
ILLUSION (1991). The machinery 
of the gags in this sequel to the 
1986 comedy-thrilier runs smooth, 
but the gears of the story line are 
a little worn and creaky. Bryan 
Brown returns as the sadder but 
wiser f/x maestro lured back into 
the law-and-order game by a 
policeman pal who wants to be 
disguised as a woman in order to 
lure a serial killer. The hoax back- 
fires and the picture creaks out 
more of the same buddy-movie 
violence. Brian Dennehy brings a 
gruff, bloated charm to the role of 
the maverick cop turned private 
eye; his rapport with Brown is 
credible despite the material. 
Some of the effects are beguiling, 
but as the movie gets worse, so 
does the magic. Directed by 
Richard Franklin. Copley Place, 
Fresh Pond, suburbs. 


G 
* xx *xGOODFELLAS (1990). 
Electrifying, hilarious, tragic, and 
vastly entertaining, - Martin 
Scorsese's film of Nicholas 
Pileggi’s Wise Guy tells.the true 
story of Henry Hill, a petty mobster 
who earned a fortune in the rack- 
ets and then turned state's evi- 
dence when it all exploded in his 
face. The film is narrated by Hill 
(Ray Liotta) and his wife (Lorraine 
Bracco), and to their voices 
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Scorsese has added the objective 
counterpart of Hill's subjective 
interpretation; we're let in on the 
joke, but at the cost of complicity. 
Liotta, though essentially passive, 
has menace and a roiling black- 
ness. The older con, Jimmy 
Conway, is played by Robert De 
Niro as a wilier and crazier version 
of Mean Streets’ Johnny Boy, and 
as crazy Tommy, Joe Pesci gives 
an inspired and scary perfor- 
mance. The violence here isn't 
attractive but the perpetrators are, 
and the movie's ambiguities 
remain long after the laughter, the 
excitement, and the delight. 
Brattle, Arlington Capitol. 
***1/2 GREED (1925). Erich 
von Stroheim's legendary film ver- 
sion of Frank Norris's novel 
McTeague was originally nine 
hours long, but at the insistence of 
the Goldwyn studios under Irving 
Thalberg it was cut to two hours, 
long titles were used to fill in the 
gaps, and the cut footage was 
destroyed. Even at its present 
length, this bitter, naturalistic tale 
of money and evil remains an 
enthralling story, with several 
unforgettable sequences and pow- 
erful performances by Zasu Pitts 
and Gibson Gowland. Harvard 
Film Archive. 

*&*kx*XTHE GRIFTERS (1990). In 
this sensational adaptation of the 
Jim Thompson pulp novel, director 
Stephen Frears and screenwriter 
Donald E. Westlake cut through 
Thompson's pseudo-existential 
bull, putting quotation marks 
around the genre’s conventions, 
crafting the story with amazing 
economy, and shining up the dia- 
logue until it glitters. Roy Dillon 
(John Cusack) makes his living by 
the “short con”; his long-absent 
mother, Lily (Anjelica Huston), 
runs playback money at the track; 
Myra (Annette Bening) is a con 
artist who spots Roy as a col- 
league as soon as she sees him. 
Cusack reveals a caginess behind 
his warm, trusting gaze, and a 
lowdown quality he hasn't shown 
before. Bening, in a playful, brittle 
performance, is a shrewd, foul- 
minded kewpie doll. And Huston 
gives a performance that deserves 
to become legendary. She reveals 
a bottomless capacity for grief, like 
a Greek tragic heroine’s. Copley 
Place. 

GUN FURY (1953). Rock Hudson 
is the buckaroo after the banditos 
who kidnapped his fiancee, Don- 
na Reed, in this 3-D Western 
directed by Raoul Walsh. Coolidge 
Comer. 


H 
**x*k kKHEARTS OF THE WORLD 
(1918). D.W. Griffith later ex- 
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MONEY AND EVIL: Greed, with Zasu Pitts, is a bitter, naturalistic tale. 


pressed regret that he'd directed 
this wartime melodrama, with its 
leering, lecherous German villains. 
(Erich von Stroheim is the main 
one.) Griffith's humanism tran- 
scends the film's politics though: 
it's one of the strongest pictures 
ever made about the horrors of 
war. There's a remarkable scene 
in which the people of an overrun 
village, seeking shelter, wander 
restlessly among the ruins; the 
intertitle labels them “distracted 
atoms of humanity.” And the 
trench scenes had an obvious 
influence on All Quiet on the 
Western Front. Lillian Gish is stag- 
geringly great as the bride-to-be 
whose groom (Robert Harron) 
goes into battle; on their wedding 


‘night, she roams out onto the field 


among the fallen in her gown and 
veil, seeking him out. Dorothy 
Gish gives a daffy, touching per- 
formance as the rough-and-tumble 
maiden who loses Harron to Lillian 
Gish and then befriends her when 
he disappears in action. Harvard 
Film Archive. 

**1/2 HOUSE OF WAX (1953). 
There’s a good, funny idea behind 
this cheesy 3-D horror show. 
Vincent Price is the sculptor driven 


‘A FULL-THROTTLE BLAST 
OF THRILLS AND FUN!” 


— ROLLING STONE, Peter Travers 







mad after his delicate wax master- 
works are burned (for insurance) 
by a callous businessman who 
wants him to do gory exhibits. For 
revenge, he begins rebuilding his 
collection using humans dipped in 
wax. The movie doesn't do much 
with this parody of a dedicated 
artist taking revenge on an uncar- 
ing audience, but the director, 
Andre de Toth, sympathized with 
the artist reduced to gimmickry. 
He uses 3-D as the blatant gim- 
mick it is, and the effects — 
chorines sticking their bottoms out, 
paddieballs aimed at the audience 
— are cleverer than they are in 
any other movie. There’s also an 
inadvertently hilarious moment: A 
young gentleman takes his date, 
who's from a small New England 
town, to see a can-can and re- 
marks “I bet you've never seen 
anything like this in Provincetown!” 
Coolidge Comer. 


| 
**xIMPROMPTU (1991). Judy 
Davis brings to George Sand her 
own brand of spirited intelligence 
— standing about in her velvet 
breeches, she's a fiery statement 
of pure will. But director James 
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Lapine and screenwriter Sarah 
Kernochan don’t give her much 
chance to explore the role. The 
movie follows Sand and a group of 


friends, including Liszt (Julian . 


Sands), Delacroix (Ralph Brown), 
and of course Chopin (Hugh 
Grant) as they gather for a bo- 
hemian stay in the country. Davis 
and Hugh Grant play well off each 
other, but their relationship gets 
defined by contrast with that of 
Liszt and his unhappy mistress 
(Bernadette Peters). Only Emma 
Thompson, as the dimwitted arts 
patron whose country home the 
artists disrupt, gives a truly lively 
performance. Nickelodeon, Har- 


vard Square. 


**kxxJUNGLE FEVER (1991). 
Spike Lee's coolest and most 
detached film to date is also his 
most satisfying and disturbing. 
Wesley Snipes is a hotshot, mar- 
ried black architect who begins an 
affair with a temporary secretary 
(Annabella Sciorra), a white 
woman from Bensonhurst. Snipes 
aspires to the standards of white 
upper-middle-class success; 
Scforra seems suffocated by her 


environment. And though the 
movie fails in depicting the drama 
of their relationship, it is meticu- 
lous and probing in exploring its 
origins and consequences. The 
voices raised are intolerant, elo- 
quent, and very funny; and Lee is 
aided by a uniformly brilliant cast 
— among them Lee himself, John 
Turturro, Lonette McKee, Anthony 
Quinn, and Samuel L. Jackson. 
Nickelodeon, Beacon Hill, Harvard 
Square, Circle, suburbs. 


L 
LONESOME COWBOYS (1967). 
Andy Warhol's homoerotic West- 
ern spoof stars Viva, Joe Delle- 
sandro, and Taylor Mead. Brat- 


tle. 
M, 

**1/2 MACBETH (1948). Orson 
Welles filmed Shakespeare's 
tragedy in 23 days on a Gene 
Autry set at Republic Pictures. 
(That explains much of the des- 
perately sweeping camera move- 
ment.) It would be nice to say that 
he turned out a gem under these 
atrocious conditions, but visually 
audacious as this Macbeth is (it's 
certainly never boring), it can't be 





41 


called a good’ movie. Welles gives 
a distracted performance in the 
title role; his peculiar decision to 
outfit everyone with Scottish 
accents really blocks him, and it 
finished off Jeanette Nolan's Lady 
Macbeth. She may be the worst 
Lady Macbeth on record, reducing 
her lines to a kind of brogue cant. 
The sole survivor of this mesmer- 
izing mess is Dan O'Herlihy, who 
brings something very fine and 
subtle to the role of Macduff. 
Brattle. 
*xx*x*xMcCABE AND MRS. 
MILLER (1971). Robert Altman's 
haunting, lyrical Western, one of 
his string of mid-'70s master- 
pieces, is one of the most beautiful 
films of the sound era, or any era. 
Shot by Vilmos Zsigmond in faded 
browns and deep, diffuse greens 
that look as if shafts of smoke and 
golden light came down from the 
sky during filming, it tells the story 
of McCabe (Warren Beatty), a 
bemusedly macho gambler who 
turns a muddy, Pacific Northwest 
mining town into a thriving village 
when he builds a high-class broth- 
el and gambling den. His partner 
is a sharp, opium-smoking 
madame (Julie Christie), who, 
McCabe says, “freezes my soul.” 
Christie turns in a performance 
that’s both coarse and delicate; 
her Mrs. Miller is as much dreamer 
as hard-headed realist. And Beatty 
is extraordinary. Forever talking to 
himself or making small, comic 
gestures, always managing to 
wreck the image of big-time busi- 
nessman he wants so badly to 
project, his McCabe is the tender- 
est of fools. We don't laugh when 
he talks about the poetry he has 
inside him. Altman directs with 
such unobtrusive authenticity that 
the film, like McCabe's town, 
seems to grow organically before 
your eyes. And the final scene, 
McCabe pursued in a blizzard by 
the three hired guns come to kill 
him, is an ironic, eerily calm evo- 
cation of human folly blanketed by 
the snow that, like Joyce's, “falls 
over the living and the dead.” The 
lovely songs are by Leonard 
Cohen, and the cast includes 
Shelley Duvall, Keith Carradine, 
Rene Auberjonois, John Schuck, 
and Hugh Millais. Brattle. 
**MILLER’S CROSSING (1990). 
Joel and Ethan Coen's creamy, 
retro-imitation gangster film has 
been conceived as mythic, iconic, 
a top-of-the-line reverie of the type 
of picture Warners turned out in 
the '30s, any one of them a lot 
more entertaining. Chances are 
you'll lose track of the insanely 
complex plot and concentrate on 
the real subject: the cock of a 
Continued on page 42 
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| “Two Thumbs Up. Not to be missed!” 


“Heavenly. Fresh 
and often eerie. 
Campion succeeds 
unforgettably.” 
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One of the 
year’s best.” 


“TWO THUMBS UP.” 


—Siskel & Ebert 


“FRESH, LIVELY, INTELLIGENT, 
AND STYLISH.” 


—jay Carr, BOSTON GLOBE 
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CUTTING EDGE 


MIDNIGHTS AT THE BRATTLE 


Dry presents 


Bud 
MIDNIGHT MUSIC MOVIES 


Friday July 19 
QUADROPHENIA 
starring TheWho 


Friday July 26 
DON’T LOOK BACK 
starring Bob Dylan 


Friday August 2 
THIS IS SPINAL TAP 
starring Spinal Tap 
Friday August 9 


THE DECLINE OF 
WESTERN CIVILIZATION 


Friday August 16 
THE DECLINE OF 
.J WESTERN CIVILIATION, 
J PART Il: THE METAL YEARS 
starring Ozzy Osborne, Alice Cooper, et al 


starving The Who, Elton John, Tina Turner, et al 


FRIDAY MIDNIGHTS 


BUD DRY 
MIDNIGHT 
MUSIC MOVIES 


$3.00 admission if you wear a Brattle T-shirt. 
pees 00 —y T-shirt, your choice!) 


Phoenix: 
vA fot 
BRATTLE THEATRE 


on | 19st 


Pras. See 
40 Brattle street ¢ Harvard Square, Cambridge © 876-6837 


SPARTACUS 


un OF i! 


With New England Time Capsule. 
Mon. 11,1,2,3; Tues.-Wed. Mh23 7, 


35,79. Blue Planet: Mon, 124, 
Tues.-Thurs. 12,4,8; Fri-Sun. 12,4,6,8. 
An Omni Film 
at the Museum of Science 


Coll 523-6664 for information. MasterCord/Viso accepted 





starring Black Flag, X, The Circle Jerks, et al 


Don’t get stuck in graphic 
traffic...call Phoenix Graphic 
Services @ 859-3296 for all of 
your graphic service needs. 
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AT THE 
COOLIDGE 
Fri-Sat 
MISS SADIE 
THOMPSON 


with Rita Hayworth 
4:00, 8:00 Sat. Mat. 1:00 


GUN FURY 


with Rock Hudson ' 
6:15, 9:45 Sat. Mat. 2:45 
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DIAL M FOR | MURDER 


4:15, 8:00 Sat. Mat. 12:30 


HOUSE OF WAX 


6:15, 10:00 Sat. Mat. 2:30 


"FORGET ‘THE SILENCE OF THE 

LAMBS' — "BLOOD IN THE FACE’ 

IS DEFINITELY THE SCARIEST 
MOVIE OF THE YEAR. 


Hank & New ¥ vily New 


"RIVETING, SPOOKY, 
OUTRAGEOUS . . . ‘BLOOD IN THE 
FACE’ IS FIRST RATE 
JOURNALISM." 


~ Vincent Canby, New York Times 
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A FILM BY ANNE BOHLEN 
KEVIN RAFFERTY JAMES RIDGEWAY 
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ENDS THU. Fri-Sat 7 
Sat. Mat. 3:20 Sun-Th 


Sun-Thu 
Werner Herzog’s 


HERDSMEN 
OF THE SUN 


with Herzog’s short 


LA SOUFRIERE 
8:00 Sun. Mat. 12:40 


Coming Soon 


EVERY OTHER WEEKEND 
COOLIDGE CORNER 
THEATRE 


290 Harvard St at Beacon 


Brookline 734-2500 
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aie. 
SOMILIZY ULL 
THEATRE 


55 Davis Square (® Red Line) 
Somerville 625-5700 


Scandinavian Romeo & Juliet 


Shadow.of thedRaven 


Fri., 6/21 - Mon., 6/24 at 725 pm 
also Sat. & Sun. at 3:15 pm 


LAST CHANCE! 
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Fi, 621 Non, 624 18308 935 pm 


Samy, ustinthe dust double feature 
SHELTERING 


Tues., 6/25 - Thurs. at 725 pm 


"DUEL IN THE SUN" 


Tues., 6/25 - Thurs., 6/27 at 5:00 & 9:40 pm 


MIT 
HEAT 


THIS WEEKEND | 


ORSON elles 
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FINALE! 
Fri., June 21 
"MACBETH" 


(Shakespeare) 3:30, 7:50 


"CHIMES AT MIDNIGHT" 
(Jeanne Moreau) 5:30, 9:50 


Sat., June 22 
The Restoration of Welles’ 
“OTHELLO” 
Special Workshop 11:00 am-1:30 pm 
“OTHELLO” 
Premiere of Restored Print! 4:00, 8:00 
“MACBETH” 

2:00, 5:50, 9:50 
MIDNIGHT CONTROVERSY 
Fri., June 21 
“BEYOND THE VALLEY 
OF THE DOLLS” 
at Midnight 
SUNDAY COMICS/PETER SELLERS 


Sun., June 23 
“DR. STRANGELOVE” 
4:10, 7:45 
“THE MOUSE THAT ROARED” 
2:30, 6:00, 9:30 
IN COURT 
Mon., June 24 


“THE VERDICT” 
(Paul Newman) 3:00, 7:40 


“A CRY IN THE DARK” 
(Meryl Streep) 5:20, 10:00 


ANDY WARHOL 


(Warren Beatty) 3:30, 7:55 
“BUFFALO BILL AND THE 
INDIANS” 

(Paul Newman) 5:40, 10:00 
FRENCH WAVES 


Thurs., June 27 
“BREATHLESS” 
New 35mm Print! (dir Godard) 4:15, 8:00 


“BOB LE FLAMBEUR” 
(dir Melville) 6:00, 9:40 


WHATS 
COOKING? 


Unmistakably spicy, saucy, and 


downright juicy critiques of Boston's |. 


PURE ZT, 
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Continued from page 41 

fedora, the blaze of tommy guns. 
The Coens see their hero as a no- 
nonsense loner who barely shows 
any feelings, and true to that con- 
ception, Gabriel Byrne barely 
gives a performance. As his boss, 
Albert Finney simply radiates the 
power he commands, and as his 
rival, Jon Polito brings the movie a 
needed jolt of his coarse, greasy 
energy whenever he appears. And 
John Turturro must use cattle 
prods to keep himself seething. 
Miller's Crossing suggests the 
Coens may be so consumed by 
old movies, they don’t have any 
personal vision to express. 
They're the first idiot-savant film- 
makers. Brattle. 

MISS SADIE THOMPSON (1953). 
Rita Hayworth and Aldo Ray star 
in this 3-D musical remake of 
Somerset Maugham's Aain. 
Directed by Curtis Bernhardt. 
Coolidge Corner. 

THE MOUSE THAT ROARED 
(1959). A tiny bankrupt Duchy 
declares war on the U.S. hoping to 
lose and receive aid in this British 
comedy starring Peter Sellers (in 
three roles) and Jean Seberg. 
Jack Arnold directed. : 
*&*kkMY TWENTIETH CENTURY 
(1990). lidik6 Enyedi’s debut film 
begins with exhilarating possibili- 
ties before sinking into confusion 
and preciosity partly redeemed 
moments of brilliance. Dorotha 
Segda plays two twins, born 20 
years before the turn of the centu- 
ty, who are kidnapped, separated, 
and grow up in differing circum- 
stances, one becoming a courte- 
san, the other an anarchist. An 
enigmatic Hungarian (Oleg Jan- 
kowski) becomes enamored of 
both women thinking they are one 
and the same. Enyedi sets up her 
premise with surreal wit, narrative 
economy, and lyrical whimsy 
before letting it unravel into inertia, 
cuteness, and fitful inspiration. 
Segda, who plays the twins’ moth- 
er as well, helps out considerably, 
as does Tibor Mathe’s unearthly 
black and white cinematography. 
Somerville Theatre. 


**1/2 NEW JACK CITY (1991). 
If nothing else, Mario Van 
Peebles’s “modern gangster epic” 
proves he knows his way around a 
camera: the movie smacks of a 
young-turk director eager to prove 
himself. Visually engaging, if not 
always sophisticated in its story 
and character development, this is 
a spirited, likable debut, a genre 
film that bespeaks its director's 
intelligence. Wesley Snipes plays 
an insidious crack kingpin; rapper 
Ice-T is the undercover cop who 
infiltrates his territory; Russell 
Wong and Judd Nelson are the 
cops who help Ice-T out. The 
group work well together, and their 
acting keeps the characters from 
simply being cartoons. Beacon 
Hill. 


fe] 
OTHELLO (1952). See review in 
this issue. Brattle. 


*x*xxA RAGE IN HARLEM 
(1991). Based on Chester Himes'’s 
pulp thriller, Bill Duke's film works 
best when it remains closest to the 
novel's extremes of comedy and 
brutality, dank realism and carnival 
grotesquerie. Duke retains 
Himes's spirit — deadpan, funky, 
absurdist pastiche blasted by sud- 
den mayhem — and alters the plot 
with comic invention of his own 
and startling outbursts of violence. 
Robin Givens plays the con artist 
vamp who selects the hapless 
Jackson (Forest Whittaker) to help 
her lay low. He's a rotund, virginal 
Candide who serves as the sad, 
myopic eye of this Harlem hurri- 
cane. Jackson is an original comic 


creation, a Keatonesque knight in 
flabby armor. Givens slithers with 
just the right touch of self-mock- 
ery; the cast include Gregory 
Hines as Whittaker's con-artist 
brother, Dariny Glover, Zakes 
Mokae, George Wallace, and 
Stack Pierce. Beacon Hill, sub- 
urbs. 

* *x ROBIN HOOD: PRINCE OF 
THIEVES (1991). A motley grab 
bag of notions: some rich, fresh, 
and thrilling; others banal, gratu- 
itous, and undeveloped. The 
biggest victim is Kevin Costner 
whose whitebread charm bears lit- 
tle resemblance to the character's 
panache. This Robin has been re- 
created out of bits and pieces of 
his previous performances. One of 
the film's main pleasures is the 
scene where Robin's men, 
whipped into a guerilla army, bat- 
tles the Sheriff's men, and the 
screen is crammed with ruses and 
ambushes, escapes and captures, 
pratfalls and atrocities. But director 
Kevin Reynolds lets the action 
lapse into illogic, discontinuity and 
aimlessness. Maid Marian (Mary 
Elizabeth Mastrantonio) begins as 
a black-masked ninja feminist and 
ends as a damsel in distress. 
Morgan Freeman plays Costner’s 
Moorish sidekick as a bemused, | 
sophisticated, urbane Yoda. And 
as the Sheriff of Nottingham, Alan 
Rickman is the film's real spirit of 
freedom. Next to his outrageous 
anarchy, Costner seems lost in the 
woods. Cheri, Fresh Pond, Chest- 
nut Hill, suburbs. 

THE ROCKETEER (1991). See 
review in this issue. Charles, 
Fresh Pond, Circle, suburbs. 


**xTHE SHELTERING SKY 
(1990). Bernardo Bertolucci’s film 
of the Paul Bowles novel never 
gets where it's going, it just sends 
postcards. When it does touch 
ground, it looks like a lushly pic- 
turesque National Geographic 
special. Bowles evokes both the 
imponderable angst of human 
existence and the terrifying alien- 
ation of the external world. But on 
screen, John Malkovich and 
Debra Winger, as a sometime 
composer and his wife whose 
marriage is losing ground to bore- 
dom and the bland attentions of 
fellow traveler Campbell Scott, 
look like Vogue studies of deca- 
dence and despair. And their 
motives seem just as posed and 
vacant. The void that Bowles con- 
templates becomes one more 
photogenic point of interest in 
Bertolucci’s bus tour of the soul. 
Somerville Theatre. 

*&*xk*xxTHE SILENCE OF THE 
LAMBS (1991). Jonathan Demme 
adapts Thomas Harris's bestseller 
and masters the mechanics of 
suspense, narrative, sleekness 
and sheer visceral excitement. 
Jodie Foster plays FB! trainee 
Clarice Starling, who's sent by the 
head of the bureau's Behavioral 
Science unit {Scott Glenn) to inter- 
view the incarcerated serial killer 
Dr. Hannibal “The Cannibal” 
Lecter (Anthony Hopkins, in an 
inspired and unholy performance); 
they hope he'll provide some infor- 
mation that will assist in the cap- 
ture of Buffalo Bill, a serial killer 
who skins his victims. Lecter's 
scenes with Starling, in which vic- 
tim and victimizer seem to merge, 
pack a greater charge than the 
hunt for Buffalo Bill, and Demme, 
in his investigation of good and 
evil, brazenly refuses to come up 
with an explanation for the mys- 
tery of Lecter. Copley Place, 
Arlington Capitol, suburbs. 

**1/2 SOAPDISH (1991). This 
backstage farce aspires to be the 
Noises Off of soap operas but it’s 
a lot more innocuous. The charac- 
ters in Robert Harling and Andrew 
Bergman's screenplay are mostly 
two-dimensional, and director 


EVIL GENIUS: Anthony Hopkins as the 
deadly flesheater in The Silence of the Lambs 
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STAR POWER: Kirk Douglas in the title role of boaitiious, 


adapted by Dalton Trumbo from a novel by Howard Fast. 


' 
Michael Hoffman's curious blend 
of slapstick and sentimentality 
suggests he’s been watching too 
many Blake Edwards motives. 
Sally Field does an enjoyable self- 
parody as the soap’s weepy star, 
Kevin Kline’s hammy leading man 
is ane of his better comic cre- 
ations, Cathy Moriarty delivers a 
pleasantly bizarre femme fatale, 
and schlock TV producer turned 
schlock film director Garry 
Marshall does a nice, un-ironic 
cameo. Only Robert Downey Jr. 
and Whoopi Goldberg act with 
uncharacteristic restraint, as if 
to convey how far beneath them 
they know the material is. Cheri, 
Fresh Pond, Chestnut Hill, sub- 
urbs. 
**x1/2 SPARTACUS (1960). The 
restored version of Stanley 
Kubrick's epic about the slave 
(Kirk Douglas) who leads a rebel- 
lion against Rome could have 
stood a more interesting script and 
livelier heroes. The film is widely 
credited with being the first to 
break the Hollywood biacklist by 
letting Dalton Trumbo adapt 
Howard Fast’s novel under his 
own name. But Trumbo's Sparta- 
cus is too noble to be real. Doug- 
las loses his savage edge as the 
film progresses, and his peasant 
army are a utopian social clique. 
Much more interesting are the vil- 
lainous, decadent Romans, 
among them Charles Laughton, 
Peter Ustinov — (a nimble scene 
stealer), and, best of all, Laurence 
Olivier as the crafty general 
Crassus. Kubrick crams an aston- 
ishing amount of information into 
the wide screen, and the battle 
scenes are more exciting, horrific, 
and bloodily realistic than most 
war films. But without full creative 
control, he gets caught between 
Douglas's urge for iconic starpow- 
er and Trumbo’s tired cant. West 
Newton. 
* x kk STAGECOACH (19339). 
John Ford made this hugely satis- 
fying soap-opera Western — per- 
haps the best traditional Western 
ever released. (Its main competi- 
tion is Howard Hawks’s Red 
River.) The cast of characters 
includes a whore with a heart of 
gold (Claire Trevor), a sheltered 
bride (Louise Platt), an amiable 
outlaw (John Wayne), a drunken 
doctor (Thomas Mitchell), and a 
gentleman gambler (John Carra- 
dine). You can't believe how ap- 
pealing the young Wayne is, with 
his handsome, rough-hewn looks, 
or how much the Indian ambush 
scene still catches you up. Dudley 
Nichols adapted an Ernest Haycox 
story, “Stage to Lordsburg”; Bert 
Glennon and Ray Binger pho- 
tographed. Harvard Film Archive. 
*xSWITCH (1991). in this farce 
about a womanizer who is mur- 
dered and comes back as a 
woman (Ellen Barkin), Blake 
Edwards broaches some challeng- 
ing questions about sexual identity 
and preference and then falls back 
on repeated, puerile gags and 
cheap sentiment. As the man mur- 
dered by his bitter ex-iovers, 
Barkin is all woman and all man; 
her merger of the sexes is more 
hermaphroditic than androgynous, 
and the play of genders is fasci- 
nating and threatening. She's 
hilarious when, in the bathroom, 
she enacts the character's horror 
and delight at what he/she has lost 
and gained. And she's a gifted 
physical comic at translating mas- 
culine gestures into feminine situa- 
tions. But Edwards goes for easy 
laughs, along with the truism that 
it's a man’s world and boy do they 


have a lot to learn about women. 
The most audacious, promising 
situations are squeiched or edited 
out, like the bedroom scene 
between Barkin and Lorraine 
Bracco, which lost seven minutes 
after preview audiences found it 
made them “jittery.” The hero/ 
heroine switches genders; Ed- 
wards remains set in his ways. 
Copley Place, Fresh Pond, sub- 
urbs. 


**xxTHELMA AND LOUISE 
(1991). Too sweet-natured and 
commercial-minded to be the 
female equivalent of the great 
road movies of the past, this 
Ridley Scott movie is still a wild, 
funny and heartbreaking ride. It 
begins when housewife Thelma 
(Geena Davis) and waitress 
Louise (Susan Sarandon) go on a 
fishing trip and stop at a road- 
house where Thelma is nearly 
raped by a local yokel and Louise 
plugs him with Theima’s .38. Much 
of the process of attempted recon- 
ciliation and further estrangement 
that follows takes place below the 
surface, a region Scott is unfamil- 
iar with, so the story at times 
seems merely contrived and 
implausible when it should be sug- 
gesting ambiguity, complexity, and 
inner conflict. The macho creeps 
Davis and Sarandon encounter 
are broadly caricatured, but much 
of the pain of those encounters 
can be read on the actresses’ 
faces, and their inner journey is 
always genuine. Charles, Janus, 
Circle, suburbs. 

**x*1/2 TRUE HEART SUSIE 
(1919). Lillian Gish and Robert 
Harron are wonderful together in 
this bucolic romance. It's a lesser- 
known D.W. Griffith movie but a 
masterpiece, with that combination 
of narrative purity and sweetness 
of spirit no director since has 
duplicated. Harvard Film Archive. 
*&*k*xkTRULY, MADLY, DEEPLY 
(1991). This miraculous British 
comedy, written and directed by 
Anthony Minghella, explores the 
implications of words like love and 
grief, finding ways of dramatizing 
them and images to suggest what 
profound concepts they really are. 
Nina (Juliet Stevenson) has closed 
down her life to mourn her dead 
lover Jamie (Alan Rickman). One 
night she finds he's returned and 
taken up residence in the ram- 
shackle flat she moved into after 
his death. Jamie's return inhibits 
her return to the world; he’s asking 
her to mourn him for the rest of 
her life. When she meets an art 
therapist (Michael Maloney), the 
claims of her living past begin to 
clash with the promises of the 
future. This is Minghella’s first fea- 
ture, but he’s already got a distinc- 
tive style and tone. And he dreams 
up masterly fantastical images that 
take place in the real emotional 
world at the same time. With Bill 
Forsyth. Nickelodeon, West New- 
ton. 

*x*kx TRUTH OR DARE (1991). 
This documentary of Madonna's 
1990 Biond Ambition tour has 
about as much to do with the truth 
as a People magazine profile or 
one of her videos. It's all a part of 
her show and as daring as any- 
thing she's done. Self-indulgent, 
overlong, coy, sophomoric, and 
disingenuous, the movie has 
enough verve and exuberance to 
make these qualities seem virtues. 
Once in a while a glint of genuine 
irony and pathos breaks through 
the meticulously controlled sur- 
face. Director Alek Keshishian 


adopts the form of a backstage 
musical, dividing this world into 
two parts, the semi-divine ecstasy 
of show, filmed in color, and the 
unglamorous labor, friction, and 
melodrama behind the scenes, 
filmed in black and white. As 
opposed to cinéma-vérité, the film 
labors hard to create the illusion of 
truth, with every intrusion of the 
real being absorbed into the illu- 
sion. Cinema 57, Harvard Square, 
Allston, suburbs. 


Vv 

*&*k*1/2 THE VANISHING (1990). 
This tricky, postmodern Dutch 
thriller begins with the disappear- 
ance of a young woman (Johanna 
Ter Steege, who is so overpower- 
ingly expressive that she domi- 
nates the movie after she's gone) 
during a bike trip through the 
French countryside with her 
boyfriend (Gene Bervoets). Then 
the movie leaps ahead three years 
and switches focus to her abduc- 
tor (Bernard-Pierre Donnadieu), 
whose need to draw the woman's 
boyfriend back to the scene, in 
order to share his reasons for 
committing the act, matches the 
boyfriend's obsession to discover 
the truth. The roots of the picture 
is in writers like Julio Cortazar and 
Patricia Highsmith; and the style 
and the working out of the mystery 
feel a little academic. But director 
George Sluizer has an eye and a 
gift for evoking a mood: thinking 
back on this movie can make you 
shiver for days afterward. Somer- 
ville Theatre. 

**x1/2 THE VERDICT (1982). 
Paul Newman gives a very good 
performance as a down-and-out 
lawyer who sees a malpractice 
case as a chance to redeem him- 
self and reverse the course of his 
life. Unfortunately, the writer, 
David Mamet, makes him as noble 
under his sleazy, winded exterior 
as a Frank Capra hero. And 
Sidney Lumet directs Newman 
with an eye to the Oscar: his big 
scenes are slowed down and 
seem a little over-rehearsed and 
dried out. Lumet can't just make a 
snappy courtroom drama; he has 
to Say Something Significant. So 
every scene is underscored by 
somber, impressive theme music 
(by Johnny Mandel), and the pho- 
tography and art direction have a 
solid, architectural elegance while 
the camera remains discreetly dis- 
tant from the action so we can 
admire how carefully the sets have 
been built and the compositions 
arranged. Mamet does provide 
neat supporting roles for James 
Mason, Jack Warden, and Julie 
Bovasso. Brattle. 


w 

*xWHAT ABOUT BOB? (1991). 
Bill Murray's comic gifts are almost 
enough to rise above this film's 
wan prospects. He plays a bound- 
lessly neurotic patient who latches 
onto his new shrink (Richard 
Dreyfuss) like “human crazy glue” 
after his old shrink dumps him. 
Dreyfuss plays a likable version of 
his trademark self-satisfied per- 
sona, and he’s an endearing 
straight man to Murray, whose 
studied obtuseness is really a 
hilarious exaggeration of the way 
most people wish their therapists 
would just mother them. But when 
the film slips into the Idyllic 
Vacation Gone Haywire formula, it 
telegraphs every gag and over- 
Stays its welcome by at least an 
hour. Directed by Frank Oz. 
Copley Place, Fresh Pond, Chest- 
nut Hill, suburbs. 
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THE BEST 
‘ROBIN HOOD’ 
EVER? 


“A MARVELOUSLY STIRRING RIDE! 


YOU CHEER THE GOOD GUYS, GASP AT THE CLIFFHANGERS, 
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— Rex Reed, 
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“A ROWDY, 

ROARING 
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ROMP. 

KEVIN COSTNER 
IS THE PERFECT 
‘PRINCE OF 
THIEVES.” 
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COPLEY PLACE 266-7300 


© 100 HUNTINGTON AVE. BOSTON © FREE PARKING BETWEEN 5:00PM AND 2:00AM © COMPUTERIZED ADVANCED TICKET SALES ¢ 
© EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS © NO MORNING SHOWS ON SUNDAYS & HOLIDAYS 
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1 TENNIS PAR R 
wanted by woman, 50, out- 
doors, preferably 7 eart 
evening possible. 861 

(exp 6/26) 


2MUCH2ASK4 

| hope not. Attractive and ac- 
tive 27 SWF, mom of one, 
seeks SWM 28-36, no drugs 
or heavy drinkers, non- 
smoker, professional, finan- 
cially and emotionally se- 
cure. physically fit, attract- 
ive, sincere, honest, roman- 
tic and ready for a mature 
relationship. I'm 5'3” 
brown/black, into fitness 
and friends. Take a chance. 
@ 8817 (exp 6/26) 





40s SWF request the 
pleasure of the company of 
an educated, successful, 
38+ SWM with whom to 


BP sateas om 






To respond 
to this or any 





_ AVERY 
Attractively assembled, fun 
SWF, 31, seeks a tall, outgo- 
ing SWM for summer laugh- 
ter, future love. MP 3412 (exp 
6/26) 


Attractive professional, self- 
employed, down to earth 
SWF, 33, 5'8", 135, warm, 
kind, sensitive, romantic and 
athletic seeks similar man 
who is confident, self-as- 
sured and attractive. Look- 
ing for down to earth friend- 
ship and_possible rela- 
tionship. @® © 5632 (exp 
7/10) 


Attractive professional DWF, 
5'2, energetic, creative, 
loves to dance, travel, 
bicycle, laugh looking for 
successful, educated, bright, 
interesting, funny, fit SWM, 
40ish, who is responsive, af- 
fectionate, talks straight, 
wants a committment with 
the right person. No drugs. 
®@ 8468 (6/26) 


Attractive, warm, caring 
SJW, 46, research analyst 
interested in hiking, personal 
growth and environmental/ 
social welfare issues would 
love to meet compatible M 
for committed relationship. 
P.O. Box 290, Cambridge, 
02140 @® 8812 (exp 6/26) 


Personal ad with, 
a a symbol, dial 


1-976-3366 


(99¢ a minute) 
Touchtone phones 
only. Outside 617 & 
bl el. Mola-t-Maele(-t Mellel 
1-900-370-2015 


(S11 a minute) 


ee 
33 year old SWF, tall, thin, 
attractive, intelligent, 
accomplished, capable and 
integrated, but ultimately 
alone. Seeks male counter- 
Part to share hopes, dreams 
afid disappointments. Ability 
to be expressive. receptive, 
playful, pragmatic, com- 
passionate and recipro- 





cat required. @ 18 
(exp 6/26) 

ACTIVIST 
WOMAN 
Writer 37, seeks sparkling 
Male spirit for friend- 
ship/partnership. | am 
funny. independent. hard- 


working but not workaholic. | 
love swimming, dancing 
schmoozing, adventures 
We .share: eco-feminist 
values, communication skill, 
willingness to move slowly 
Good cooking & backrubs a 
plus. @® 8819 (exp 6/26) 


ATHLETIC 

Tall, athletic, SWF 23 desires 
SWM 20-30 who loves the 
outdoors, sports and hockey 
games. Good sense of 
humor and party animal. if 
you are looking for a compa- 
nion to enjoy the weekends 
with, give me a call. @® 8820 
(exp 6/26) 


ATTENTION 


Are you a man who's looking 
for the perfect . weight 
proportional height. slender 
female? You're reading the 
wrong ad! This DWF 5'2” 
long brown hair, green eyes, 
non-smoker, light drinker, 
seeks eligible WM 25-40 
over 5'8", for friendship and 
more, who likes a woman 
with meat on her bones. & 
8821 (exp 6/25) 


ATTRACTIVE 
Intelligent, SWF, 51, 5'3° 
Human services profession- 
ial but computer buff. Likes: 
music (especially classical), 
movies, theater, dance, art, 
good food, (but slim), long 
walks, cross-country skiing, 
nature, travel. Seeks: 
honest, intelligent, risk-tak- 
ing, non-smoking, pro- 
fessional gentleman, not 
currently married, with 
sense of humor. Box 638, 
Cambri 02238. @® 8822 
(exp 6/26) 








FOR INFORMATION CALL: 


ATTRCT DWF 
Sweet neat slim 50ish gal 
seeks warm caring pro- 
fessional SWM 56-65 who 
has a great sense of humor. 
Enjoys the outdoors, both 
winters and summers, 
classical music, foreign 
films. travel, walking, talking, 
listening, laughing, sharing, 
and caring. I'm profesgion- 
ally employed unen- 
cumbered and love to make 
people smile! @® 8823 (exp 
6/26) 





B.A.C. 

Tall, beautiful creature 
(DWF) wants to meet man 
aged 45-55, 6’ plus, sincere 
true born again christian 
who puts first. Must be 
in good physical condition 
and energetic. Shared 
interests: movies, walking, 
working-out, sports and 
quiet times, just sharing life. 
Do we have a match out 
there? @® 8824 (exp 6/26) 


BEAUTIFUL BLOND 
Tall, slender, athletic, in- 


telligent, professional, funny 
38 year old SWF, with man 
interest, seeks dynamic, af- 
fectionate man, 40+ for mar- 
riage or lunch. #® 3371 (exp 
6/26) 


Beautiful, slim, together 
women seeks monogomous 
spirtual, sexy, tall man. @ 
8767 (exp 6/36) 


Big, beautiful, loving, human- 
ist seeks tall, sweet, honest, 
conscious, man, @® 8775 
(exp 6/26) 


Blond, DWF affectionate, 
sincere, seeks BM for lon 
term friendship. @& 8608 
(exp 6/26) 

















BLONDE 


Divorced 49 yer 5'8", trim,, 
vivacious lady. I'm a 
nonsmoker, social drinker 
who enjoys dancing, dining 
out, movies, country music 
and travel to warm places. 
Seeking a tall 5'10'’plus, car- 
ing. romantic man age 44-55 
years to meet a nice lady for 
a_ friendship/relationship. 
Please call. 8825 (exp 
6/26) 


BREAK! 
Let's + it! ne ler, (SDF) 


47, kids launched, seeks 
funny, passionate, thought- 
ful, bright, enlightened and 
slightly lonely guy who is up 
for sharing great joys and 
small pleasures. Please 
write! Phoenix 0 6826 











BRITISH GUY | 
Goodlooking, easygoing, 
well-educated young 
-woman, 32, rece: arrived 
from London, S well- 
educated, handsomish 
young British with sense 
of humour to ' her in 
Boston. 0 6821 


BROWN SUGAR 
SBF, 33, 5’2”, 125 Ibs, class: 
and shapely, seeks SM, 
color unimportant, 35-55, 
must be drug-free as well as 
disease free, and well- 
groomed. I'm_sassy. Must 
have class. @ (exp 
6/26) 


Beautiful deep WF, mid 30's, 
semi-outrageous, 
metaphysical, classy and 
outdoorsy/ urbanite seeks 





tall, handsome mate. ‘ 
8870 (exp 7/3) 


C’EST TOI? 
SWF, 35, caring, warm, 
passionate, sensitive, in- 
telligent, professional. 
Seeks man with similar 
qualities. I'm a city person, 
enjoy cultural activities, am 
somewhat intellectual. Also 
enjoy biking, flowers, and 
good wine. I'd like to find a 
good friend, companion, and 
lover to share life. Non- 
smokers only. POB 390984, 
Cambridge MA 02139. @ 
8827 (exp 6/26) 









non-smoker, 


over 58 






C’EST TOI? 
SWF, 36, caring, warm, 
passionate, sensitive, in- 
telligent, professional. 
Seeks man with similar 
qualities. 'm a city person, 
enjoy cultural -activities, am 
somewhat intellectual. Also 
enjoy biking, flowers, and 
good wine. I'd like to find a 
good friend, companion, and 
lover to share life. Non- 
smokers only. POB 390984, 
Cambridge MA 02139. &® 
8341 (exp 7/10) 


CHECKLIST 

I've thrown mine away, have 
you? If you're a less than 
perfect single man, 30-60, 
who'd enjoy a weekly 
rendezvous with a passion- 
ate, intelligent, attractive 
Rubenesque 40yo 
DWF /single parent, then call 
me. Uncover the genuine 
you and me. Larger-framed 
and/or heavier than average 
men are especially en- 
couraged to respond. @ 
8860 (exp 7/3) 


CHEMISTRY? 


Sophisticated, intelligent. 
big. beautiful woman of the 
nineties desires the com- 
pany of a secure, self-confi- 
dent. perceptive man for 
witty conversation and 
close, impassioned, roman- 
tic evenings. I'm an auburn- 
haired, brown-eyed, 40 year 
old. slightly eccentric sci- 
ence professional, tough on 
the outside, but soft and 
sensuous on the inside. @ 
8828 (exp 6/26) 


Cinnamon Southern belle 26 
seeks analytical, gael 
for laughter. @® 8768 (exp 
6/26) 


Communicative, pretty, un- 
conventional, spiritual, 
funloving SWF 32, introspec- 
tive extrovert, seeks same 





@ 8839 (exp 7/3) 
CREATIVE 
Kind, humored, almost 


beautiful SWF 30 seeks 
lover of life to share friend- 
ship, romance and laughter. 
@ 3461 (exp 7/10) 


DWF, 33, single mom, pretty, 


voluptuous, size 10, 
sensitive, sense of 
humor, seeks tall, hand- 


some, stable, secure man 
who likes movies, beaches, 
and dining out. @® 8842 (exp 


*7/3) 


® 
Ad of the Week 


ATTENTION 
Are you a man who's looking 
for the perfect 
proportional height. slender 
female? You re reading the 
wrong ad! This OWF 52 

‘ong brown hair. green eyes 
light 
seeks eligible WM 25-40 
lor fnendship and 
more. who likes a woman 
with meat on her bones 
8821 (exp 6/25) 


Specially selected by the Boston 

Phoenix for creativity and ityof - 
ad and Personal Calf® esting. 

selected as “Personal Call® Ad of the 
week” will be awarded an extra free 
week’s run inthe Phoenix. 


OWF, rubenesque desires 
tall 38+ intelligent, humor- 
ous, sensitive, counterpart. 
@ 8845 (exp 7/3) 


DWF 5'7” Rubenesque pro- 
fessional, desires intelligent. 
humorous, sensitive 35+ 
tall, attractive man for 
serious relationship. @ 
8675 (exp 6/26) 


_. EXTREME 
fealist seeks owner of rose- 
colored glasses for new per- 
spective. SP 8583 (exp 6/26) 


F, 28, cute, veggie, crunchy, 
new psyc! babbler, 
seeks 100% organic man, 


5'7" plus, into spiritual 
rowth without synthetic 
ertilizers. Humor, in- 

telligence, compassion and 

high aerobic capcity essen- 

tial. @® 8763 7/10) 


FULL F D SJF 
Selective A 9 success- 
ful. sensous, seeks emo- 
tionally and men - 
cure, witty SWM, 
nonsmoker, for fun. @®% 3485 
(exp 7/10) 


F who likes clothes and in- 
dustrial music wanted by 
whistled-at WM. @® 8861 
(exp 7/3) 












weight 







drinker 













FRIENDSHIP FIRST 
For introspective, extrover- 
ted. playful, pretty SWF 32, 
spiritual, warm-hearted, 
social worker. @® 8579 (exp 
6/26) 


Y ADAT 

wanes M mid 20's to 
30's. physically fit, attractive, 
race unimportant. Serious 
monogomous relationship 
with someone who values 
sincerity, loyalty and intense 
passion. I'm petite, sensual, 
humorous, romantic, com- 
passionate, educated. Non- 
smoker, varied interests. &® 

' 5617 (exp 6/26) 





TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


CLASSIFIEDS 


126 BROOKLINE AVE. 
BOSTON, MA 02215 


—_———— 
Giving, intelligent, cherubic 


DWF. early 40s, seeks car- 
ing humorous M. @® 8872 
(exp 7/3) 


NOTHING SACRED 
Gorgeous Comedienne, 29 
seeks dashing straightman 
for comic adventures. Ex- 
ceptional looks, brains de- 
sired by sophisticated nut. 
@ 8873 (exp 7/3) 


Gorgeous, sweet Female, 
22. loves my baby, God, fun, 
love.:.@@® 8787 (exp 6/26) 


Intelligent, SWF, 23, 5'9”, 
seeks SWM with open mind 
and love of vegetables. @ 
8804 (exp 6/26) 


JOIE DE VIVRE 
DWF 42 Alive, attractive, 
creative, spiritual, 
responsible, loving. Born to 
dance, sing, feel, stargaze, 
make close friends. Looking 
for a man who is stable, in 
touch with himself, affec- 
tionate, expressive. I'll be 
myself and let you be your- 
self. @® 8829 (exp 6/26) 











JUST FOR FUN! 


Trendy, upbeat, sometimes 
Outrageous sometimes silly, 


DWF, 42, looki 
attractive, confi 


share fun, friends, adven- 
ture, romance. #® 8830 (exp 
6/26) 


LADYTOMBOY 


Petite SF with warm heart 


for an 





male who enjoys the won- 
erry and 
fulness of it all. You're 2 
thereabouts, athletic, fun- 
loving and maybe street 
smart. We'd enjoy 
city/country adventures din- 
ing and dancing with good 
friends, cozy fir S, and 
soulful music. 8831 (exp 
6/26) 


Like to party in the sun? So 
Don't |. Join me. Call for 
more details. @® 2205 (exp 
6/26) Prov area. 


LOVE FUN & KIDS 
Bright, spunky, redhead, 
40ish seeks M to love. I'm 
tall, cerebral, but caring, con- 
templative, but Zany, 
progressive, outdoorsy. 
Let's share conversation, 
culture, closeness, and kids. 
POB 1536 Cambridge 02238 
@ 8832 (exp 6/26) 


_ LOVER OF LIFE? 

Hip SWF, 30. Pretty, bright, 
jock. Into “scene’’, arts, 
academic, life. Seeks 
similarly attractive, 
intelligent SWM, 26-32, with 
kind heart and great expec- 
tations of life. 5570 (exp 
6/26) 








ONE 

Special man wanted by at- 
tractive, slender, 
enthusiastic, bright, pro- 
fessional SWF 35. You 
should be a good looking, 
smart professional who is 
kind, thoughtful, athletic, 
adventurous and likes to 
laugh. @® 8835 (exp 6/26) 


NON-SMOKER 
SWF, 18; reddish brown hair, 
brown eyes, 54", 100ibs, 
very attractive, turns many 
heads at concerts/clubs. 
Loves cars, ballet, dancing, 
museums, rock concerts, 
shooting pool, and long ro- 
mantic walks on the beach. 
Seeking mature SWM, 


“18-25, who's looking for 


od times. @® 8833 (exp 
/26) 


NOT ACAR 
SWF 26 one owner, low mile- 
age. no rust, runs well. Must 
see. No reasonable offer re- 
fused. MP 8834 (exp 6/26) 


One man woman longing for 
one woman man for 
courtship, leading to love 
and marriage. @® 8617 (exp 
6/26) 


PHANTASY 
Spirited, attractive artist, 
curly blondish hair, hazel 
eyes, trim, non-smoker, 
alchohol and drug free, 
many interests; photogra- 
phy. special friends, contra 
dancing, nature. Seeking 
certain male energy which is 
honest, open-minded, com- 
passionate, creative, 
physically attractive and 
somewhat spiritual. Emo- 
tional availablity and good 
conversation a plus. Phan- 
tom fantasy 35-45. @® 8836 
(exp 6/26) 








Playful, attractive SWF, 
seeks handsome, pro- 
fessional SWM 28-35 who 
enjoys ethnic dining, 
foreign/classic films, travel, 
dancing, alternative rock, for 
friendship this summer. @ 
3401 (exp 6/25) 


— 
Pretty, playful, professional 
artist, SWF 30, seeks spon- 
taneous, adventurous SM, 
27-35, who can make me 
laugh. If you are as com- 
fortable hiking the grand ca- 
nyon as you are squinting at 
subtitles at the Nickelodeon, 
then lets meet someplace in 
between. @ © 5631 (exp 
6/26) 


Pretty SJF, 33, seeks best 
pal a girl could have-S/DWM 
who can kid and tease with 
spark and affection. I'm well 
educated, professional, 
energetic, bright, with un- 
tamed meshuggenah per- 
sonality, domesticated life- 
style. Biking, golf, pool, 
schmoozing. Seekin 
thoughtful, sweet, practical, 
conversant guy, confident, 
self-examining, inter- 
personally astute, snuggley. 
WW 5593 (exp 7/3) 


Seeking over-educated SM 
under 42 for theater, July 4 
fireworks. @® 5620 (exp 
6/26) 


SF, happy with self, work, 
parenthood (half time 
custody) seeks male friend 
and/or lover. Looking for 
smart, reasonably self- 
aware man, 35-50 (kids and 
progressive politics a plus) 
for music, movies, ma 


- more. #® 8887 (exp 7/3) 





PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 

AD... 


Smart man with mud and 
miles on shoes, sparkle in 
eyes, passion in blood, 
dreams on mind sought by 
globally adventurous, 
honest, athletic, pretty, non- 
traditional Jewess, 35. @ 
8847 (exp 7/3) 


SWF 35, adorable, slim, in- 
telligent, eclectic and funny, 
seeks one passionate, 
slightly irreverant man 34-42 
to share adventures, laugh- 
ter, romance, building 19, 
Celtics tickets & gourmet 
treats. &® 8889 (exp 7/3) 


SWF 37, attractive, enjoys 
concerts, movies, dancing, 
beaches, dining out. Seeks 
fit SWM 35-40 with similiar 
interests. S® 8884 (exp 7/3) 


SWF 39, educator, seeking 
cultured, secure, non-smok- 
ing Syrian, Armenian, gentle- 
man. @@® 8856 (exp 7/3) 


SWF, 48, inquisitive, inde- 
pendent, seeks smoke free, 
intelligent, flexible fellow to 
share pursuits of health-lov- 
ing and the light-hearted. &® 
{1 5647 (exp 7/17) 


THE ART OF ure. 
Energetic, caring artist SWF 
sks intelligent, affectionate 
man with interest in the arts 
and a poetic soul. I'm 5'3", 
attractive, 40's, love cook- 
ing. gardening, walks, travel, 
philosophy psychology. 
No smoke, no drugs please. 
® © 5644 (exp 7/3) 





Vibrant, attractive, tall, dark 


haired SWF, youthful, 30ish, 
seeking attractive SWM for 
summertime and possibly 
more. @® 8876 (exp 7/3) 


Witty, attractive, slim, 
vivacious, adventurous, un- 
conventional female, 46, 
seeks similar man. @@® 8846 
(exp 7/3) 


SJF 32, seeks ambitious, in- 


telligent, stimulating M for 
fun, friendship/ romance. gp 
3377 (exp 6/26) 


——_————————— 
Sloppy centralist, SWF, 27, 
desires man into festivals of 
truth, music, laughter, and 
deep passion, @® 8781 (exp 
6/26) 


qohecsssi fic cds 









JUNE 21-JUNE 27, 1991 


Slender DWF 45{(look 35), 
seeks attractive, fit, non- 
smoking S/WM 36-46, who 
enjoys athletic summer ac- 
tivities, music (jazz), ocean 
(possibly sailing), weekend 
ge eueys. ® 8797 PO Box 
. Wenham, MA 01984 


SWF, 38, warm, attractive 
Phd seeks professional 
S/DWM 38-48 to share sum- 
ge gal antag 
S, a gar- 
den-watching over wine, but 
care more that we share the 
easy laughter, frequent kind- 
ness and solid values that 
might inspire lifetime love. 
Ro (exp 6/26) 
SWF 40, photogra- 
pher/therapist, sensitive, 
Spiritual, compassionate, 
jayful, pretty, passionately 
creative, intelligent, aware, 
affectionate, Nature Muse 
seeks warm, wise, respon- 
sive, romantic, attractive 
man of integrity--kindrid 
nature spirit capable of ten- 
der caring, committed pair- 
ing. playful daring, sensitive 
sharing. @ © 5619 (exp 
6/27) 


SWF Sagitarian 33 seeks 
SWM professional 32+, 
animal lover, to share long 
walks, mystery movies, 
ethnic os travel, spiritual 
ideals. @® 8377 (exp 6/26) 
To dance, to sing, to live 
passionately, 36 SWF seek- 
ing SWM for friend- 
ship/romance. #® 8813 (exp 
6/26) 


Unique, classy, Italian 
blonde seeks male. @® 8776 
(exp 6/26) 


pa 
Wanted: a gentleman over 
60 years for companionship 
in liquor business. @® 8769 
(exp 6/26) 


WHAT ACATCH 
Beautiful SJF, 29, seeks 
handsome, intelligent, down 
to earth, professional SJM. 
28-35, for relationship. @ 
8757 (exp 6/26) 


YOU FOUND ME 
irresistibly fun, bright, 
adventuresome, pro- 
fessional (tall, 35, 
 blonde/biue, etc) desires se- 
cure, humorous, expressive 
superman. @@® 8793 (exp 
6/26) 





ATTENTION READERS! 
TO RESPOND TO 
PERSONAL ADS 

THAT HAVE A 0 SYMBOL 

AT THE END, 
SIMPLY WRITE TO: 
PHOENIX CLASSIFIEDS 
BOX ----. 126 BROOKLINE 
AVE. BOSTON, MA 02215 








31 SWM. Literary, musical, 
kind, open. Seeks bright, 
positive woman. @® 3460 
(exp 7/10) 


AAA BLUE-C AR 
Educated (MA) Combnege 
man, articulate, creative, fit 
and happy, 59”, 150, youth- 
ful 40, lover of literature and 
outdoors, wants smart, 








iginally scandinavian, is in 
quest of breath-taking 
brunette, to whom devote 


his affectionate love. @ 
8809 (exp 7/3) 
Are you ready for a 


challenge? Slightly mis- 
anthropic single white male 
searching for realistically op- 
timistic yet emphathically 
pessimistic single white 
female twenty-five to thirty- 
five. @® 8806 (exp 6/26) 


Are you cool, hip, athletic? 
Me too! Let's hang out! @® 
8875 (exp 7/3) 








ARTISTIC 
37, Social worker, leftist, 
guitarist, poet. spiritual, 
seeks sensitive woman 
W 5590 (exp 7/3) 


Asian, 5'9" 33 Attractive, 
highly educated professional 
seeks outdoor type, athletic, 
WF. () 6805 


Athletic PhD likes outdoors, 
concerts, theater, seeks F 
30+. @® 8680 (exp 7/3) 


Attractive, spunky, 
physically fit SWM, seeks 














similat female, 28+. @® 8765 
(exp 6/26) 
Attractive, twenty some- 


thing, daydreamer and poet 
seeks new subjects for 
friendship or intimacy. @ 
5627 (exp 6/26) 


Attractive WM, 37, free days 
for beach fun and games 
8759 (exp 6/26) 


Australian writer, adven- 
turer, 42, offering intelligent, 
pretty woman 25-35 enthrall- 
ment. i 8795 (exp 6/26) 








AVAITOR 
Tall, slim, blue eyes, David or 
Knight Rider look-a-like. Di- 
verse interests, funny, look- 
ing for career girl with own 
identity age 25-32. @® 3463 
(exp 7/10) 


MORE CLASSIFIEDS INSIDE 


See Inside For Additional 
Classified Categories! 
HELP WANTED 


SERVICES 


DIRECTORY 

REAL ESTATE 

PERSONALS 

MUSIC, THEATER, 
ENTERTAINI 


& SPIRIT 


MARKET PLACE 


PHONE 
SERVICES 


ENTRE NOUS 


267-1234 Display Advertising 859-3207 


AND ARTS 
NG SERVICES 
MIND, BODY 























CONTINUED 


ATTENTION 
SHOPPERS 


Handsome, caring pro- 

fessional and jazz-folk mu- 

sician, 37 Se@@ks 

enthusiastic, loving, attract- 

ive SF, 30's, to share love of 

music, nature and ideas. @ 
| 5624 (exp 7/10) 


AUSTRALIAN MAN 
Writer, adventurer. 42. offer- 


ing pretty, intelligent woman 
25-35 ‘Boston relationship 
while tasting Manhattan, 


Paris, Sydney. @® 8874 (exp 
7/3) 


Blacksmith, 42. tall, 
goodiooking. divorced Dad 
Loves dancing. art and 
architecture. Happy with life 
and work. Seeks a woman, 
short or tall, happy with 
herself, is slim and n 
about who she is and at 
she wants. Phoenix 9 1839 


Cape Cod protessional WM 
40. 5'7", 135. Seeks adven- 
turous WF, 25-35 for dining. 
dance. clubs and summer 
fun at the Cape. P.O = 
567. Buzzards Ba = 
02532 @® 8864 (exp 7/3) 


CASTILIA 
If you're an attractive woman 
in her twenties, are gentie 
and enjoy the life of the mind 
- hterature, crosswords, his- 
tory the theater. jazz and 
faraway holidays on im- 
pulse. you would make this 
foreign-born fellow, 32 
stuck-in-a-wasteland af- 


Educated Asian male seeks 
non-smoker, intellectual 
SWF 20's for friendship 
Photo appreciated. POB 
1692. JP MA, 02130 


LET’S ENJOY LIFE 


T Siyeen 
If you ost WF, young at 


heart, a conversa- 
tionalist, looking for adven- 
ture and excitiment and have 
wonder about meeting a 

00d looking Gentleman of 

‘olor who will sweep you off 
your feet and treat you with 
kindness, tenderness and 
compassion. | am the one to 
call Or write: Suite 258, 
1148 Center St, Newton Crt 
02159 


CEAD MILE FAILTE 
Tall, handsome, first gen- 
eration go 36. 
easygoi int nt, sin- 
cere, eubceeehd, loves all 
things Irish, sports, travel, 
seeks thin: attractive Col- 
leen, 27-34 with intelligence, 
humor and_ traditional 
values. () @® 5626 (exp 6/26) 


CONCORD NH AREA 
WM 38 seeks —— lady 
as conservator and full time 
friend. What can you offer? 
Replies will be discreetly 
answered. @® 8801 (exp 
6/26) 


Cute SWM, 28, with —_ 
fever. wants pre petite 
SBF. @ 8774 (exp (26) 


YET SHY | 
SWM 38. 5'8” 130, sensitive, 
romantic, artistic, pro- 
fessional with beautiful biue 
eyes and infinite interests 
still looking for wonderful 
woman. Seek attractive, slim 
to medium professional who 
is comfortable with self for 


THE BOSTON PHOENIX 


—_s 


EBONY OR IVORY 
Gorgeous, nice, educated. 
interesting SWM 31, seeks 
black or other female, any 
age for friendship. @® 8771 
(exp 6/26) 


Educated he good looking 
ayboy seeki and 
pom en | . 8797 (exp 7/3) 


ESPLANADE 
SWM wants to share 4th 
with someone special. & 
8843 (exp 7/3) 


FRAMINGHAM AREA 
Your neighbor still wants to 
get together with you. We 
have nothing to lose. Go for 
it. Movies, movies, movies 


@® 8865 (exp 7/3) 


Goodiooking professional, 
24. Interested in attractive 
SF who enjoys life. @® 8814 
(exp 6/26) 


Good looking SWM 35 - 
tual and athletic seeks SBF 
for friendship and rela- 

tionship. @® 8766 (exp 6/26) 
pat Aare te as Ata 


female. an 
mance! Call! @® 7 5621 (exp 
6/26) 


Handsome, educated 
smart. sensitive, SWM, 28. 
new to Boston area seeks 
intelligent attractive F who 
can beat me in tennis. | buy 
dinner afterwords. Any 
challengers? @® © 5625 (exp 
7/10) 


| 
Handsome SWM. Michael 
Keaton look-alike, seeks 
SWF for summer pleasure 
@ 8789 (exp 6/26) 


Handsome. well-built. 
athletic professional SWM 


INDULGENCE 

Single Asian executive, 
with a hectic life-style tH 
attractive, affectionate 
woman, 20's. Wit, 
and a nice turn of phrase 
would be terrific. Travel with 
me to Europe. Be absurdly 
pampered. Take care of me 
and I'll do likewise. 
I'm tender, caring, sensitive 
and so on, you can decide 
for yourself. C @@ 5591 (exp 
7/31) 


Intense, passionate, SWM 
32, seeks powerful, noncon- 
forming, unshaven, i 

woman. @® 8794 (exp 6/26) 


Irish born, in Boston 2 years. 
32 years old 5’9” 158 Ibs, 
little short of hair on top. Like 
fun things - movies, walks, 
slowdance, romantic din- 
ners. @® 8807 (exp 6/26) 


JAPANE: 
Nice looking SWM 29, seeks 
Japanese nurse to mend my 
broken heart. Call or write 
PO Box 2248 Woburn MA 
01888 @® 8867 (exp 7/17) 


JM 42, cute, fit, smart; emo- 
tionally available, seeks JF/F 
32+ for matrimony; cute 
smart children. Be bold and 
answer! @ (©) 5641 (exp 
7/17) 


Athletic WM would sincerely 
love to meet a_ strong, 
muscular woman. @® 8716 
(7/3) 


Law student, SWM, with 
poet's Méart, 26, seeks un- 
pretentious, mature woman, 
35+, who can still smile in- 
side. @® (1 5660 (exp 7/3) 


LETS DO DINNER 


34, Rocker into local bands, 


SECTION FOUR 


frends at least. @ © 5630 
(exp 6/26) 


DJM 42 traditional, seeks 
mature generous lady for 
fnendship and more. @ 
8761 (exp 6/26) 


Domesticity/electricity. Im- 
poveris! professional, 34. 
smoker, jamous, fo- 
mantic libidinous, unconven- 
tional, compulsive, 
analytical, creative. Let's 
share simple pleasures, late 
nights. intense interaction, 
lasting rela- 


fluent executive, a very 
happy man indeed. Rather 
than reading about what a 
wonderful person | am, you 
may as well decide for a? 
self. @ © 5657 (exp 7/3) 


COLLEGE STUDENT 
Wanted-by savy professor 
who holds a doctoral degree 
in “The Pursuit of Having 
Fun" Summer classes are 
about to begin. Courses of- 
fered are: Dining out at Bos- 
ton’s Finest. Dancing at 
Trendy Top 40 “Pop” Clubs 
Romantic Weekend 
Getaways, and Quiet, but 


Hiner nog | 

tionship 8780 (exp 6/26) 
Passionate, Evenings at 7 

Home. Enroliment require- 


SWM pe 7 e 
ments: Must be excep- _ 30,0. very ive, 
tionally attractive and fit well educated. professional, 
Must be tired of hanging out hoping for that once in a life- 
with “losers” your own age =‘ t!me/monogamous rela- 
who are only after one thing  vonship with SWF. attract- 
and who don't have the first ‘ve. professional, well 
clue” as to how to treat a Cousot on tee gga wan 
lady! Enroliment will be lim- x 
fod to se Qualified eopl- datory. Concerts, long sandy explore. @P 8805 (exp 6/26) 
cant. Go for it! @P 8886 (exp  Deaches. candlelight din. 1 it wasn't for Personal Call 
7/2) ners. romance. travel. @® | would be dining alone 


ee 3407 (exp 6/26) Thank you Boston Phoenix 
Attractive and busy JSWM y' 


academic with a sense of Interesting, kind, smart, fit 
wonder, late 30's. seeks in- attractive guy. 40. seeks un- 
truiguing, attractive and free- usual. adventurous, affec- 
spirit S/DWF (25-50) for new tionate woman 3489 
adventures. Box/@ 9659 (exp 7/9) 

(exp 7/6) 


35. seeks kind, caring, com- 
passionate, attractive outgo- 

SWF who likes to laugh 
6931 (exp 6/19) 


Happening SWM, 25, 6' tall, 
brown hair/brown eyes. 
physically fit, want to meet 
sweet, sincere woman 
18-26. fit, likes dining out or 
just going out together. All 
replies answered, send 
photo/phone number. #® 1 
5645 (exp 7/3) 


Healthy, widowed, active, 
64. financially secured pro- 
fessional seeks exciting 
companionship for fun and 
travel. POB 1365 E.Arlington 
02174 


Hopeful 
deep dish. 


romantic seeks 
@ 8762 (exp 


SWNM, 35, seeks male 
riendship, more? Lets 


DWM 44, Sy omey seeks 
younger full-figured we. to 
adore. @® 3464 (exp 6/26) 


Searching for that 
special SUMMERONE? 
Place a FREE* Phoenix 

Personal Ad today! 


HOW TO PLACE a Personal ad with Personal Call 


How it works: Personal Call® is a FREE service to people 
advertising in the Boston Phoenix. Personal Call® allows 
you to immediately record a FREE personal greeting. 
People interested in you can call your four-digit number 
and leave a message. You can then listen to your caller’s 
responses in total privacy. When you place your ad we 
will mail you an instruction letter that will answer any 
questions you may have regarding recording your 
message and retrieving your responses. 


HOW TO RESPOND to a Phoenix Personal by phone. 


Responding to someone in the Phoenix Personals is easy. 
It’s also a great way to explore potential relationships in 
total confidentiality. Using a touch-tone telephone simply 
call 1-976-3366 (99¢ a minute) or outside the 617-508 area 
codes 1-900-370-2015 ($1.00 a minute). Follow the easy 
recorded instructions then enter the 4 digit Personal Box 
number of the ad with the small telephone symbol that 
interests you. Or, you can just BROWSE through Personal 
Call ads by category by pressing “3”. You can leave your 
own private message. Remember, check the expiration 
date to make sure the ad is still active, then you’re on your 
way to meeting someone special. 


Mail attached coupon today to: 
The Boston Phoenix 
126 Brookline Ave. 
Boston, MA 02215 


For more infornxation call 617-267-1234 or Etx it t0 6175367977. 


arts, 
pets 


9/8) 
LET’S PUMP 


Bodybuilder, 43, 
same _ for 


6/26) 


nanos CARESS living 


on the Cape seeks friendly, 
slim city girl who would like 
to relax at the beach with 
m 


e. 1) 5614 


ae for 
SWF 18 


6/26) 


", sim, 
educated. honest, 


40 G FOR LOVE 
DWM. 35. college 


decent 
looking for similar S/DWF, 
25-35. intelligent, healthy, at- 
likes children, 
nature, history, Spanish cul- 
ture. Ready for a serious re- 


tractive, 


lationship? 0 1837 


B movies, unusual 
Seeking loyal, pretty, 
laidback soulmate to hang 
around with @® 3486 (exp 


seeks 
workout. 
Photo/phone @® 8803 (exp 


goodiooking 
-26 who enjoys 
motorcycling. camping, out- 
door activities. for possible 
relationship. @® 8770 (exp 


‘ 


Male, 24, musician, dancer, 
seeks beautiful, indepen- 
dent woman, 18 to 28. @ 
8868 (exp 7/3) 

Male 49, seeks ar 
female for CAPE Cc 
WEEKENDS. Box 711, Cen- 
treville, MA 02632 


SwM, moc ee usr likes 
archaic British band, other- 
wise well-adjusted, seeks in- 
telligent. earthy counterpart 
with similar affliction for 
Great Woods 7/29. @® 8848 
(exp 7/3) 


Mama's boy breaking free 
SWM., 35, non-professional 
Hate sports. Seeks female 
18-35, films, beach, con- 
versation. @® 8802 (exp 
6/26) 


MUST SEE 

25 SWM very goodilooking. 
athletic, intelligent, success- 
ful professional bored with 
bargames, seeks very atr- 
ractive, intelligent, fit 18-28 
yr olive-skinned beauty for 
possible romance i) 
5662 (exp 7/3) 


NON COMMITAL 
WM, 51, seeks passionate F 
to 50 for fun and intimacy. @® 
3441 (exp 7/3) 


NATURIST 
Easygoing, handsome, pro- 
fessional, 37. Loves foreign 
travel. swimming, hiking 
Nice guy, warm, caring, 
sensitive. Seeks SF, 24+ for 
summer fun, possible rela- 
tionship. P.O. Box 1058, 
Waltham. MA 02254. @& 
3491 


OLDER WOMAN? 
| seek a sensuous, fit. smart. 
fun. woman fo to fifty 
ears old. | am 29 6'1, 165ibs 
WM. Hope to share 
theater, movies. weekend 
get-aways, and other 
pursuits. @® © 5640 (exp 
7/17) 


OTHER SIDE 

Of the Tracks...Have you 
ever wondered what's on the 
other side of Boston. Driven 
by on the highway and 
thought about 
neighborhoods you ve never 
been in? I'm your guide 
SBM. sweet, honest and ap- 
proved by the AMA wants to 
hold your hand. @® 5532 
(exp 6/26) 


PLAYMATES WNTED 
Attractive, unique busi- 
nessman seeks slim young 
lady w/ little kids to play with 
mine on weekends. Beautiful 

Note/photo 
ridgewater 


country settin 
POB 346 
02324 


Professional SWM, 37, 5'8”. 
caring, good looking. Seek- 
affectionate. attractive 
S/DWF for warm, committed 
——o  ~ 5642 (exp 
/3) 


t 


JUNE 21, 


Box 705 Norwell MA, 02061 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 


YOUR REPLY TO: 


CLASSIFIEDS 
126 BROOKLINE AVE 
BOSTON, MA 02215 


for 


Retired gent lookin 
121 


female companion, PO 
Bedford MA 01730 


—S 
R.U. INTERESTED 
In a serious one on one rela- 
tionship with a handsome 
white male, honest. sincere. 
loyal, romantic, kind, 
educated and down to earth 
If you are a single or 
divorced white female and 
are kind, honest, sincere, af- 
fectionate, slim and very at- 
tractive, please call me. i'm 
38. 5°10" and fit. Please no 
phonies, drug users or 
heavy drinkers. Thank you 
3447 


Russian gentieman, 49, 
Ee Pri Pho, 
nonsmoker. nondrinker, 
seeks a young woman for 
marriage. Letter. 0 6830 


SBM, 30, athletic, intelligent. 
seeks SWF, honest, loving. 
healthy, relationship. 
8851 (exp 7/3) 


SEEKING ROMANCE 
Attractive SWM, 37, 6. 190 
ibs. seeks female. Honesty 
sincerity most important 
Photo/phone. Please reply 
P.O. Box 890 Marblehead. 
MA 01945 


HUNK 
Handsome business owner 
63. 33 yrs old, desires to 
meet single. attractive. lov- 
ing girl (20-35). I'm 
interested in a one-man 
woman. | am intelligent af- 
fectionate, very romatic. | 
have lots to share with some 
sweet girl out there. | know 
how to treat a lady. @P 3487 
(exp 7/10) 


SBM, 30, athletic. inteeligent 
seeks SWF. honest, lovin 
healthy. relationship 
8760 (exp 6/26) 


Seeks slim SBF for rela- 
tionship. I'm 28. SWM, at- 
tractive. honest. consider- 
ate. Camping. bicycling, 
movies. carnivals. ideas? 
8799 (exp 6/26) 


SJM 32, 6. attractive, in- 
telligent. seeks attractive, 
fun-loving SWF. @® 8777 
(exp 6/26) 


SJM, 45, looking for women 
with electra complex, race 
unimportant. @® 8784 (exp 
6/26) 


Writer, 34, attractive, in- 
tuitive. creative. soulful 
communicative. affec- 
tionate, seeks similar, slim 
attractive. SWF 22-34. @& 
8481 (exp 6/26) 


SPECIALIST 
SWM, MD. metaphysics 
author. attractive. seeking 
young SWF. east European 
ancestry. curvaceous. Lets 
get metaphysical. @® 3440 
(exp 7/3) 


1991 


—L 
Puerto Rican lady wanted 


SHORT HAIRY GUY 
seeks petite, professional 
S/DWF, 30+, for summer 
fun, hiking, biking, movies 
and ethnic food. @ 8885 
(exp 7/3) 


SICK OF LOVE 
Obsessed with death? SM 
seeks cynical, subversive SF 
with perfect body. Write me 
PO Box 281 Belmont, MA 
02178 


SWM 95. 38" 180, anract 


ive. professional, fun loving. 
sincere, romantic seeks 
SWF for romance, travel and 
summer fun. @ 8888 (exp 
7/3) 


Social worker, 35, slim, 6 
tall, seeks F (20-40) who en- 
joys the outdoors, ocean- 
front living, and world travel- 
ng Box 1255, Cambridge 
02238 @® 3710 (exp 7/24) 


SOLO VACATIONS 
Wearing thin. Easy going. 
athletic. SWM, 38, seeks 
S/DF, 20-40, for mid-sum- 
mer cycling, hiking, relaxing 
in Colorado Rockies. Fun 
loving companion my yo 
but available for more. sabe 
arate tents is fine. @® 0 56: 
(exp 7/3) 


CIALIST 
SWM, . metaphysics 
author. attractive, seeking 
young SWF, east European 
ancestry. curvaceous. Let's 
get metaphysical. @ 3440 
(exp 7/3) 


TA ARTIST 

swe EES ARES ls, 
athletic, attractive, straight- 
shooting. witty. passionate. 
entrpreneur in video produc- 
tion field; seeks intelligent. 
good humored. 
philosophical. sensual, free 
thinking, non-smoking SF. 
18-28. desiring traditional. 
romantic relationship 
Creatively-frugal dating a 
financial necessity 
Pleasures include: Sunny 
outdoors, movies/TV. roll- 
erblading, classic rock. 
backrubs, honest conversa- 
tion. @® 2 5610 (exp 6/26) 


STONEHAM Roommate 
needed. FNZ zealot, sunny 
2BR. Smoker pref. Christine 
H-438-6050 Avail 9/1 


Strong, unconventional SWF 
sought by passive SWM for 
exploration and adventure 
@ 8878 (exp 7/3) 


Struggling artist 27, dark, 
some, longs for beaut- 
8840 


STR. IGHTFORWARD 
SWM. honest. sincere. 


healthy. educated, stable. 
non-smoker seeks SF for 
companionship, serious re- 


3445 (exp 7/3) 


SWM 25, 63", 185, hand- 
some, seeks adventurous, 
spontaneous Mrs. Rob- 
inson. @® 8844 (exp 7/3) 


———— 
SWM, 26, 5'7”, 130, into art, 
exploring Boston, the beach, 
seeks SBF who's cute. 
petite. @® 8862 (exp 7/3) 


_t_i_it_I_i_f_f_{ } 4 Yt _f_ft_X_4_k_i_X_i_E_4#_4_Xk_{}_{_i_{i#_f_F_7__#4-_}_7_*™"*, | 


USE THIS FORM TO PLACE YOUR 
AD with FREE Personal Call 


| 


PERSONAL 


7 Pt. Bold Headline $8.75 15 Letter Limit __ 


9 Pt. Bold Headline $10.00 12 Letter Limit __ 
AD COPY: (Additional Words are $1.25 ea.) Print Clearly 


O) YES!, I want the FREE Personal Call® Service. 
I understand it’s FREE and I agree to record my greeting immediately upon receiving my security code. 
ONO, I do not want the FREE Personal Call® Service 

CO) YES!, I would also like my ad to run for FREE in The Phoenix's NewPaper in Rhode Island. 


Personal Call ®.....................FREE! 


*FIRST 10 WORDS 


If you wish, you can select from one of the following OPTIONS: 
ADDITIONAL WORDS AT $1.25 EA.......:.ccssessssseseeeee a 


7 PT. HEADLINE AT $8.75........ 
9 PT. HEADLINE AT $10.00....... 


MAILBOX ($5) OR MAILOUT ($8) 


SERVICE FEE .. 


* Service fee is for phone on Tuesdays, 
and Lee yt haw raty There is no 


Wednesdays Thursdays 
service fee for ads placed by phone on Fridays and Mondays. 


Multiply by number of weeks ad runs 


(Two week minimum) 


To order using CJ MASTERCARD (VISA CO AMEX, 


please fill out this section: 
SIGNATURE 


a long-term, 


that ads should contain a sell-description, age range, lifestyle, pe parent spent wa nope ty 
rd acon be submitted for publication only by persons 18 years of age or older. 


0 Check here if you will let us read your Personal 
ad and play your Voice Greeting on the radio. (No 
names will be used, only box numbers.) 


SIGNATURE 


Please check appropriate box for category placement: 
CO WOMAN SEEKING MAN (MAN SEEKING WOMAN 
O MAN SEEKING MAN (© WOMAN SEEKING WOMAN 


THIS INFORMATION IS CONFIDENTIAL. WE CANNOT 
ACCEPT YOUR PERSONAL AD WITHOUT IT 


con pesmtand caly wo indieetn sender putas, , Face, and religion. The 


will not be accepted. The Boston 
no ads will be published secking 


ee Lae 


By . 4 Be 
OF PROMOTION: Ads not appearing in issue requested will appear in next availabigggpue as long as the promotion is in effect. The classified promotion may be cancelled 


at any time without notice. 


DEADLINE: WEDNESDAY, 6:30 PM PRIOR TO ISSUE * PHOENIX CLASSIFIED OFFICE 


126 BROOKLINE AVE., BOSTON, MA 02215 OR CALL 267-1234 


i 
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i 
i 
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CATEGORY . 
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OFFICE HOURS: MON 8:30-6PM, TUES.-WED. 8:30-7PM, THURS.-FRL 8:30-5PM, 


SWM, 28, physician, witty, 
good-looking, slender, 
shorter, seeks antidote to 
medicine's dispassionate 
subculture. Favorites in- 
clude jazz. art, smail cafes, 
Outdoors, friendly tennis 
games Suspect that anti- 
dote is warm, articulate, 
creative, adventurous, 
slenderish SWF who ap- 
preciates that despite 
cerebral palsy (much milder, 
eg. than Christy Brown in 
My Left Foot’’ - see “ten- 
nis’ above). I'm vigorous, 
healthy. independent, 
romantic, and charismatic. 
@ © 5651 


SWM, 29, professional mod- 
ern guy seeks versatile, ac- 
tive. down-to-earth woman 
into cool tunes, cool beers, 
sports, concerts, misc sum- 
mer fun. 8890 (exp 7/3) 


SWM 30 designer seeks 
articulate, crafty. SWF, pro- 
fessional for tennis and bik- 
ing. @® 5575 (exp 6/19) 


DWM attractive 30s seeks 
goodlooking F physical fit 
workout partner. 8726 
(exp 7/3) 


SWM, 31. 6'3 professional 
seeks single ordinary F 
25-28 for serious rela- 
tionship. @® 8854 (exp 7/3) 


SWM 31 Professional 
athletic seeks SF 25-32, an 
race for commitment 
8808 (exp 7/3) 


SWM, 32, friendly, math- 
minded, runners body, en- 
joys — outdoor ac- 
tivites. Seeks independent. 
athletic woman. #® © 5663 
(exp 7/3) 


SWM 33, sincere. non- 
smoker, enjoys travel, 
sports. museums. Seeks 
SWF 30-35 for friendship 
and possible relationship. 


@ 5573 (exp 7/3) 


SWM 339: affectionate, genu- 
ine. introspective, unconven- 
tional. attractive. slim 5’6” 
nonsmoking teacher. Seeks 
affectionate. slender, attract- 
ive SWF. | like children, 
animals. dirt roads, theater, 
verbal and nonverbal com- 
eae @ 3387 (exp 
/31) 


SWM 43, lean and healthy 
writer/teacher. Vaiues 
laughter. art, affection, com- 
munity. and the need to 
share these. Seeks slim, 
healthy woman 33-43, for 
keeps. Children fine. 
Phoenix 1 6829 


SWM, 45, seeks, S/DWF. 
summer travel companion. 
Share romance/expenses. 
@ 8838 (exp 7/3) 


SWM, 6 185. 34. 
philosophical, intense, un- 
conventional, playful spirit 
with time to share. Seeks 
S/DF. 30s, non-smoker, slim 
into personal growth, sports, 
outdoor fun, and honest 
conversation 

(exp 7/10) 


SWM, 6° 
philosophical. intense, un- 
conventional, playful spirit 
with time to play. Seeks 
S/DWF. 30s, . non-smoker, 
average weight } 

sonal growth, sports. out- 
door fun, and honest con- 
versation. @® (| 5633 (exp 
7/10) 


SW\M, lawn poet, 36. seeks 
inspirational SF, 22-40. ETC 
ANON. @® 8863 (exp 7/3) 


TALL BLOND 
Adventurous, affectionate. 
sincere. passionate with 
dirty blond hair. 6'4” tall, 
210 tbs of manhood. 
curious? @® 5612 (exp 7/10) 


Tall fit SF sought by SWM 
32. Amazons also apply. @ 
8850 (exp 7/3) 


Swit 36 iadking for SWF, 


25-30. Interested in late 
nights, romantic diners, 
friendship with potential. 
Warmth and sensi a big 
plus. @® 3449 (exp 7/3) 


UNIVERSITY PROF 
SJM, 46, sofispoken, genitic. 
respected, gifted scholar, 
with a passion for classical 
music and modern art and a 
subdued sense of humor, 
seeks a petite, non-religious, 
intellectually inclined 
woman, 30-45, who might 
find the above qualities ap- 
pealing. @ 2 5648 (exp 8/7) 


Very handsome, tall, in- 
telligent professional black 
male seeks wife. @@® 8869 
(exp 7/3) 


185, 34. 


Vv GE GREENS 
SWM 33, attentive, respon- 
sive, seeks active woman 
with classical tastes. — 
picnics, kites, cafe's. MF. 
Pleasures of Paris’, Water 
Country, Amy Grant 7/17 (at 
Great Woods). @® © 5649 
(exp 7/3) 


WARM HEARTED 
SWM, 31, responsible, en- 
joys jogging, Outdoors, fun 
times. SWF, down to earth, 
similar interests. @® 8857 
(exp 7/3) 


Wonderful SM, 28, attract- 
ive. creative, professional 
seeks bri _ beautiful, warm 
SF. @@® 8859 (exp 7/3) 


————— 
SWM, 30, BR, TL, 5'10", 155 
Ibs. Box 1835 


SWM IN "‘BOSTONS MOST 
ELIGIBLE BATCHLEORS 
91 seeks exceptionall 
pretty, 25-35 with kid. 
8778 (exp 6/26) 


SWM AS ANP BS." bond 


hair, blue e very 
goodiooking ath tic shape, 
seeking goodiooking woman 
18-30 in good shape for out- 
doors and indoors fun. 
Beach, fishing, dinner, 
dance, etc. @® 8810 (exp 
6/26) 


swit AT, HER RIGHT 
6, looking for SWF, 
35. 30. Interested in late 
nights, romantic diners, 
friendship with potential 
Warmth and sensitivity a big 
plus. MP 3449 (exp 7/3) 








MEN 

SEEKING 
WOMEN 
CONTINUED 

Tall, handsome, pro- 
fessional SBM seeks per- 


manent relationship with 
woman. @® 8792 (exp 6/26) 


Unconditionally loving SWM, 
27. educated & intensely 
passionate desires very 
senual & spitual professional 
long-haired blond 18-25 
beauty optional + brains a 
must, with a moonlight col- 
orful hosery and midnight in- 
toxicating foot or many sum- 
mers wild romance. No 
smokers or drugs. #® 6827 
(exp 6/26) 


Wanted: Girl into 60s/70s 
music for a = time @ 
8786 (exp 6/26) 


Wanted: seeking Oriental 
woman for fun, good times 
and universal knowledge. @® 
8764 (exp 6/26) 


Well-travelled, openminded 
MIT grad, 25, seeks com- 
patable SF 20-30. @® 8758 
(exp 6/26) 


WILDL CREATIVE 
Attractive SWM, 24, seeks 


brilliant beauty, 30 32, for 
intense conversation & 
possible romantic absurdity. 
WW 3419 (exp 6/29) 














| 


ep 6 £ 
califragilisticexpialidocious 
superhunk seeks same: 
POB 1704. Provincetown 





MA 02657. @@® 8785 (exp 
6/26) 

a UY 
Handsome, professional, 
entrepreneur GWM, 34, 6'1”", 


guy who is fun, energetic, 


5622 (exp 7/10) 


ee 
Attr M, 50, to meet same for 
weekends summer fun. 
8779 (exp 6/26) 


Attractive male, 44, seeks 
mature. energetic friend. 
west of Boston. @ 8852 
(exp 7/3) 


AVERAGE GUY 
I'm 34, average looking, av 
erage acting: Looking for the 
uy who likes to come home 
rom work, eat dinner and 
watch the Sox. @ 5628 (exp 
6/26) 


ig. DADDY BEAR 
70 Ibs, hairy, hand- 


Shon. dirty blond. green 





$ es. seeks younger looking 
-27 cub. @® 3469 (exp 
; 7/10) 


swimmer, seeks sharp guy. 
20-28. @® 8855 (exp 7/3) 


Brief note and you're in 
touch. Well-rounded. 
physically fit. regular guy. 39. 
seeking similar, good- 
natured. masculine 


Easton. MA 02375 


Col Guy seeks cool col- 
or Dune for Budweisers., 
beach. parties. @® 5595 (7/3) 


EXCEPTIONALLY... 
“straight” outgoing, pro- 
fessional, sincere, clean-cut, 
handsome, Italian, GWM, 31, 

. 164, brown hair, 
brown eyes seeks ‘straight’, 
handsome, masculine, 25-38 
for longterm jamous 

relationship. @® 3451 

(exp 7/3) 


intelligent, 
non-HiV, 
music, 


os 





GM, 43, 
fessional, 
classical 


pro- 
likes 
movies, 


Straight. for friend only, but 
seeks long term friendship. 
@ 3470 (exp 7/3) 


GM, 43, imteliigent, pro- 
fessional, non-HIV, likes 
classical music, movies, 


quiet evenings at home, day 
trips. seeks similar, Gay or 
Straight. for friend only, but 
seeks long term friendship. 
@ 3470 (exp 7/3) 


GWM 18 5'11” blond/biue 
seeks GWM 18-20 @® 3467 
(exp 6/26) 


GWM, 20, looking for other 
GWM for good times. @ 
8853 (exp 7/3) 


GWM seeks same. ® 8866 
(exp 7/3) 


GWM, 














ioung 40's seeks 
GWM. 18-21 for fun, travel to 
Europe, adventure, rela- 
tionship. You are serious, 
athletic. smooth/swimmers 
build. comfortable with older 
male. Photo and letter. 0) 
5608 


Greatlooking Young Surf 
Jock. 21, cool, avoids scene, 
seeks same. @® 8782 (exp 

pattern SS 


GWM, 22, seeks pro- 
fessional man for rela- 
tionship. @® 8796 (exp 6/26) 


GWM, 22 years old, 6'1", 170 
Ibs, blond hair, blue eyes, 
great looking, great shape, 
seeking same for good 
times, etc, 18-25. @@® 8811 
(exp 6/26) 


GWM, 28, 5'11”, 160, 
goodiooks and sense of 
humor. Seeks similiar 


straight acting, honest, 
adventurous guy 25-33. 
Yello, is anybody there? @® 


8798 (exp 6/26) 


—— 
GWM 28 6’ 180, Italian, at- 
tractive, good listener, 
curious, enjoys baseball, 
pool, movies, traveling, FNX 
and working out. Looking for 
monogamous relationship 
with a good talker who's 
25-35, honest, sincere and 
enjoys working out. @ 0 
5623 (exp 6/26 


SS 
GWM, 34, Muscular, hand- 
some, healthy, affectionate, 
intelectual, seeks similar 
counterpart. @® 8580 (exp 
6/26) 








GWM 35, non-promiscuous, 
not into bar or gay scene. 
Hiking, biking, camping, free 
weights, seeks other mild- 
tempered, masculine, 
responsible for friend- 
ship/relationship. Northern 
MA, southern NH. @® 8790 
(exp 6/27) 





G.W.M. 5'7" 150ibs, 44, down-to-earth, straight-act- MA 02114 

clean, healthy, discreet. ing & appearing, seeks same = 196) “ 

Looking for son, many or similar for true lasting 

interest. Let's have some friendship, possibly more. Desperately seeking...? At- 

summer fun. Small and Serious replies only please tractive, artistic, deceptively 

smooth a plus. Send with some information about shy GWF 30s needs compa- 

pic./Letter to: 39 Dodge st. yourself. @® © 5655 (exp = nion for friendship, new 

SONG AND DANCE. THE P 

01915 on = 7/10) 

a THING. ALL THAT JAZZ. ALL THE 

GWM. 18-21 for fun, travel to Reasonably normal, smart,,  GWF for good time. @ 8858 © 2 

tonghp. You. are devious, watevor SCS (OXB 7/9)! a WORLD'S A STAGE. THAT OLD SONG 
2 

AND DANCE. THE P 


tionship. You are serious, 
athletic, smooth/swimmers 
build, comfortable with older 
male. Photo and letter. [ 
5608 


Handsome, 5'10¥%2", WM, loved! Letter, photo & de- - 
well-built, athlete, psy- 360, Fcindale, MA ons) & sires. (No dye, blondes con- 
peter te 60yo, friendly and sidered!) @® 2 5659 (exp 7/3) yi ae VI re) a) SONG 43) Ce. 
intelligent, seeks young. Righteous partyin’ jock : 
op et a ee CRE TE P| LAY'S THE THING. ALL THAT 
tionship. @® 5609 (exp 6/26) his match. @® 8841 (exp 7/3) | GWF. late 30s, sincere, seek- e 
JM 25 masculine, pro tonehip, @ 8671 (ene 7) e G 

’ By H x oS 
fessional, handsome, funny. VERY MASCULINE . J , & £ AGE. 11 


Knows a good thing when he 


THE BOSTON PHOENIX * 


Professional type, 40, offers 
relationship with scholar- 
athlete, 20. @® 0 5856 (exp 
7/3) 


GWM, Metro-West area, 
professional, young 30s, 
5'7/135, trustworthy, sin- 
cere, personable, caring and 





whatever. iP 3442 (exp 7/3)! 


REGULAR GUY 
GWM, 26, very straight look- 
ing and acting, seeks same, 
18-20 years old. P.O. Box 








Regular guy, not into gay 
scene, seeks a friendship. If 





ls , seeks woman 
alk and fun. Suite 142, 
' St, Boston, 





JUST SAY,1DO 
Beautiful, warm, loving F, 
seeks wife! Be fit, pretty 
redhead, willing to do & be 
completely! Abie to give & be 





MESSAGES 





sees it. 8773 (exp 6/26) you can be a friend, 
Handsome GWM. 28 yo. GWM, 28 yo. give me a call. 3443 (exp LOADING ZONE 


5'11", 170ibs, Hazel eyes, 
brown hair, romantic, honest 
professional seeking GWM 
18-40 for serious rela- 
tioniship. @® 5650 (exp 7/3) 


HIGH SEA : 
Slender, attractive, athletic 


j -bui Free photo brochure. & ‘ £33, Bay ro ss 
Gira sold.imteligent seek Sery'maccuine Vam'a pro, __7eeastooro SN Og AV © Oo 8 ee | 
top man 45-55 to help finish pred mascume. | wh, On 
. essional artist, WM, 31, — To the lady who moved to a E 
ispeher B5'vsne'ave bay 52 155, own haw, Oe etter seat at aired Pel PA Gg oe tf OLD SONG AND D 


Boston MA 02115, @ 
3490 (exp 7/17) 


Husky SWM, 35, seeks male 
35+. Friendship, more? Lets 
explore. @® 8805 (exp 7/3) 


JOCK SEEKS JOCK 
25 year old. Meg | ye look- 
ing. masculine looking 
for similar, non-promiscuous 
handsome jock. @ 1 5618 
(exp 6/26) 


GW ROSS te hahd- 


/3) 


You are an undeniably good 
looking 25 to 33, of any race 
or ethnic origin. You are ur- 
bane, intellectual, natural, 
mature, witty and unconven- 
tional. You are smooth-com- 


eyes, well-built, handsome, 
passionate, humourous, sin- 
cere, unconventional & 
bright. I'm seeking intellec- 
tual & prysices chemistry & a 
relationship with a quality in- 
dividual. Boston area. Photo 
please, to: CD 6806. 


For me, VOULOS 5°5", Ng. Ibs, 


brown/hazel. Me looking for 
GWM 18-28, friendship, 

oa more. @ 5603 (exp 
/ 








Evening 6/11 red print dress. 
Man in dark suit behind you 
a he said something. 0 


Brendel's concert (from the 
man who did likewise): could 
we meet for lunch or should 
lt usher at Symphony in order 
to find you? 0 1831 


Little burrito, Nick-nack to- 
night? PRESTO! BT 





Music & The Arts: Acting. 
artists services. auditions. 
dance. gigs. musical instru- 
ments. musical instruction. 
musical services. tickets. 
rehearsal space. studios 





some. Harvard educated, Wn) tates ‘The Triumphant Return of 
athletic. aristocratic (in a U NEED 

laid-back kind of way). | en- THE PHOENIX * cP THE BAD 
joy mountains, canoeing and MOVIE CLUB = * 


windsurfing, traveling and 
good restaurants. I'm look- 
ing for a younger companion 
for a long term friend- 
ship/relationship. If you' rein 
your twenties, 5'11°-6'2". 
bright. well-educated, 
athletic, health conscious. 
Straight-acting, handsome 
and masculine, give me a call 
or send a note and photo to, 
Box 1155, Cambri . MA 
02238 @® 3367 (exp 7/3) 






C Food Deliveries 
© Personal Services & Teheouto 
CO Movers c Ci Party Space ¢ 
MIND, BODY & SPiRiT O Party Services e 
(Music and 


WM Divorced, 50's, 5'7”, 

165. seeks special friend on 

the south shore. Sincere 

replies only. Box 3754, 

Plymouth Center, MA 02361 
8882 (exp 7/3) 


WORKOUT 
26, 170 Ibs., excellent con- 
dition. but please no games- 
looking for same. 8879 
(exp 7/3) 
























Bouyed up by all your cards 
and letters, we'd like to an- 
nounce this week's bomb: 


HUDSON HAWK 
Actually, it wasn't that bad, 
but none of us have seen 
Robin Hood, Prince of 
Wolves yet. Write to: The 
Bad Movie Club, Box 1544, 
126 Brookline Av, Boston 

2215 


SECTION FOUR 


WORLD'S A STAGE. THAT OLD SONG 
AND DANCE. THE gp 


OLD SONG AND DANCE. THE PI 
THE THING. ALL THAT JAZZ. ALL THE 
WORLD'S A STAGE. THAT OLD SONG 
AND DANCE. THE PLAY'S THE THING. 


Qqasssifieds 








JUNE 





21, 


~o salt, THE Ne Das rN 


AY 'S THE THING. ALL 
ALL THE rele STAGE 


FOR THE WHO-WHAT-WHERE IN BOSTON, 
CHECK THE BOSTON PHOENIX ARTS SECTION 





1991 a y 


































































"S THE THING. 


W'S THE THING. 















CLASSIFIED LINE ADS 
CLASSIFIED DISPLAY ADS 617-859-3207 








617-267-1234 






































































































































































Ci Bicycles w/a 
—— Ci Collectibles w/a 
mace cosengwe FORMATION 
Heath and Finesse 2 Clothing w/a 6 PRICE YOUR CLASSIFIED AD 4) BILLING IN 
C Readings c C Computers n/a N COMMERC This pr aa is seen. We cannot print your 
C Fumiture wa ON- IAL or advertisement without 

Miscellaneous # of lines x $6.75 $ 
REALESTATE == COHeahChbswa GUARANTEED Ae rece) ase 
C Apartments ¢ C Stereos/Components n/a} CLASSIFIEDS regular bold headline add $11.00 PHONE # 
C) Apts. Wanted ufo OOsss hale (CATEGORIES N OR G) large bold headline add $13.00 $____ 
C) Commercial Space c C Records & Tapes w/a 
(Condominiums ¢ Cl Video & Television w/a || Cost per line (4 line minimum) ............000000 =e sub total oy 
C Houses For Rent c CO Moving Sales n/a eee guaranteed ads x 2 weeks Saas 
Roos ioRentc IMac FrSewa || i ae tao TOTAL 
+ a mee || large bold headline nnn 
CO Sublets w/a O Travel w/a 
C Housemates n/e C Wanted n/a COMMERCIAL 
Cl Roommates w/a C Domestic Autos w/a CLASSIFIEDS s oftnes 290.00 $ 
MUSIC, THEATER & ARTS © Foreign Autos w/a (CATEGORY c) wi 
D Acting ¢ CCyces nla : cost per line (3 line minimum) ..........+.-..0 $9.00 regular bold headline add $15.00 
C Artist Services ¢ © Automotive Services © | regular light headline .. ..$11.00 large bold headline add $16.00 $ 
0 Auditions ¢ ADRS SECTION reguiar bold headline... 
C Dance ¢ COENTRENOUS At] barge bold NEAdliNe .eesecsesneeeterneneenen EXPIRATION DATE 
Ci Gigs fom purr, ADULT SERVICES 4 

. SIGNATURE 


OO ESCORTS a 






DEADLINES: 
ENTRE NOUS/ESCORT .---corcernscorseormses TUES. 6:00 .M.* 
ESCORT TELEPHONE VERIFICATION.......WED:12 NOON 


















; box numbers- pick-up: add $15.00 $ 
box numbers- mail-out: add $25.00 $ 

subtotal $e 

x number of weeks running $___ 

ares 










CLASSIFIED ADVERTISING POLICIES - THE ial advertisement for two consecutive weeks in advance and we will keep ad free as long as you call each week on sae co metho Cegpebopder pe § 
ra wook vis he quararoe To beg renavig yur a ca 257-1234 the week of the ad's second appearance. Guaranteed Gusaad capes av rtedby a‘ COPY REG REGULATIONS: The forwarding of an ad is con @s an acceptance the rates and condi 
tions under which advertising space is at the time sold by the Phoenix reserves the right to revise copy containing objectionable phrases; to in its sole discretion, any advertisement on account of its text or illustrations; to determine correct 

[ ‘svdhor osthesn wl be in the Nous columns. Phoenix box numbers or Post Box Numbers may be used. Telephone numbers printed in the Escort section must be verified by the 





Advertisements: There are no retunds for cancelled ads. 









THE BOSTON PHOENIX 


CASH CASH CASH 


Men and women needed for daily 
and weekly assignments in the 
Ruggles T-stop area. Inventory and/or 
shipping/receiving experience and 
2 work references required. 

Call for consideration. 


Walnut Street 
Center, Inc. 


LX 


We are seeking qualified 
professionals for our community 
based residence, apartments, 
and work training rams for 
mentally retarded adults. The 
great work environment, in- 
service training and benefits 
make the Walnut Street Center an 
excellent place to pursue a 
rewarding career. 


Residential Weekend & 
Weekday Positions available: 
@ Managers 
@ Ass't Managers 
@ Pt-Time Assistants 
@ Relief 


Call 776-1448 between 
9-11a.m. or send resume to: 
Personnel 
Walnut Street Center Inc. 
Somerville Ave., 
Somerville, MA 02143 


AAVEOE M/F/H/V 


S 


TAC/ 
| TEMPS” 


607 ston St. 
361900 


PAID 
VOLUNTEERS 


EARN | 
$125 


Women ages 21-35 
for one day 
blood sampling study. 


eter eee ee 
£ Thank You For Making Our g 


WORK 
HOME * 


PROGRAM - A GREAT SUCCESS! 
Many More People Are Needed To 


WwW n 
Ear 
® Only Those Interested In 
Earning Excellent Money § 
@ Without Leaving Their Home @ 


@ Need Apply - Call 24 hrs. @ 
WJ (617) 1-976-3278 / (508) 1-976-s278 
y NO EXP. NEC./Work In 900 Business € 


Be 5 PER EO Wane 


Taxi provided. 


Please leave 
message at 


855-2179 


All the 


| pop music 


SECTION FOUR 


OLR EE 
PROFESSIONAL 
EMPLOYMENT 
OPPS 


ARTISTS WANTED 
Photo realists portrait 
painters wanted to 
reproduce existing work 
Must use acrylics. 
Full/part-time. 


__817-426-3445 PAUL _ 


$ COLLEGE GRADS $ 


Dynamic nat'l co. needs take 
charge indivs interested in a 
career in sales. No exp req!! 
GROWTH!! Positions in R.1., 
Conn. & Boston. Call De- 
borah 617-367-7189 or fax 
rusume: 367-3202 Cleary 
Consultants Inc. 21 
Merchants Row. Bos 02109 


Earn $300 cash daily buying 

merchandise. No exp. nec. 

Call 6AM - 11PM, Mon-Sun 
at 617-984-0558 


INVESTIGATIONAL 
DRUG STUDIES 


MTRA needs people for 
live-in research studies 
of investigational 
medications. 


$825 Men 18-45 for 
12-day study of a 
cholesterol lowering 
medication. 

$450 Men 21-50 for 
6-night (Mon pm - Wed 
am, for 3 wks.) study of 
prescription pain relief 
medication. 

$550 Men 18-55 for 
8-day (over 2 weeks) & 1 
follow-up visit of 
alzheimer's medication. 


Cail Mon-Fri, 9-5; 
Wed 9-8, at: 
(617) 783-5695 


JOB 
OPPORTUNITIES 
National Produc- 
er/Writer/Promoter of 
has openings 
for interns to assist wi 
production/PR/man- 
agement, etc., full or 


Uae 2, 


EXP’D TRAVEL AGTS 
FIT specialists to 28K 
Mgr-leisure groups 28K 
Corp/leis. agts to 24K 
Tour planners to 23K 
Bos/Camb/M. North & West 
TRAVEL IND 
CONSULTANTS 
(617) 749-8344 (NO FEE 
placement service). 


MASSAGE POSITION 
Friendly, wholesome 
environment. Excellent $ 
plus training. 868-1902 


No exp. nec. Earn $300 cash 
daily buying merchandise. 
Cali 984-05 


QUALITY RESULTS! 
lf you need a professional 
job opening filled ASAP, 
place your ad in New Eng- 
land's largest weekly, and 
watch us go to work for you! 

Call 267-1234 


SALES & MGMT 
Recession-proof. National 
company seeking motivated 
individuals, P/T and F/T. Will 
train. (617) 932-0778 


APPLE IIC 
Looking for an Apple lic 
owner to input rough drafts 
of outlines and manuscripts 
Call 617-742-0557 


Experienced sales rep with 


some singing ability to sell 
and demo Karaoke equip- 
ment. Knowledge of enter- 
tainment/ hospitality in- 
dustry a plus. Exclusive ter- 
ritories. Commission only 
Send resume: Starblossom 
Karaoke, PO Box 2298, 
Pittsfield MA 01202 


TV/ RADIO 
Monitors to log news 
parttime days or eves 
aw, Mom wpm. Call Fred E 
eves/ Pamela days 266-21?* 

| 


GENERAL 
EMPLOYMENT 
OPPS 


RE RT aM A RE ARRON RC a 

AIRLINES HIRING! 

immed. entry level positions 

avi. Exc Salary & Benefits 
Service Fee. 


(303) 441-2451 


Be your own boss. 

Teacher/instructor wanted 
to teach high volume, no 
money down, real estate 
seminars in your area. You 
have seen them un T.V., now 
do them in person. $15K - 
20K P/T MO., comm. poss 
$60K plus mo. comm. poss. 
F/T. Call today, don't delay! 

(208) 376-4679 or 
(208) 375-4473 


COUNTY JOB LINE NEEDS 
HELP"! Fulltime warehouse 
help. drivers, security 
guards, mechanics and 
janitors. (Will train.) 
JOBLINE 1-800-234-0883 


DRESSERS WANTED im- 
mediately! No experience 
necessary. Process FHA 
mortgage refunds. Work at 
home. Call 1-405-321-3064 


Earn $300 cash daily buying 

merchandise. No exp. nec 

Call 6AM - 11PM, Mon-Sun 
at 617-984-0558 


is a Stage. 


1991 


EARTH 1991 & BEYOND 
Nat'l organization hiring staff 
for local environmental cam- 
paign. Clean up Boston 
Harbor. promote recycling 
and fight air pollution. 1:30 - 
10PM $338-$500/wk Sum- 
mer/permanent. Training/ 
travel/ benefits. 232-5055 


Harvard Sq room + stipend 
for work w/ distubed youth. 
M colige stdnt pref 868-0649 


MOTHER’S HELPER 
Back Bay. Light hsewrk, 
shopping & help with child- 
care 3-5 times/wk. Refs & 
salary reqs to: G68 Main St 
2.106 Wilmington MA 01887 


DJs with established busi- 
ness wanting to add 
Karaoke to your market. 
Painless payment plan plus 
referrals and sales 
commission potential. Send 
resume to: 
Starblossom Karaoke, 
PO Box 2298 
Pittsfield MA 02102 


Omnitrition-The Wave is On! 

Call for P/T or F/T Op- 

portunity! N.E. Power Team 

Dee - NH 603-394-7537 
Dolores - N Shore 

508-465-6136 

Steven - VT 802-879-6537 
Paul - Cent MA 
508-443-0270 

Mark - Boston 617-731-8550 

Julie - Camb 617-868-4343 


‘aR 
SITUATIONS 
WANTED 


i naeneeeenienmeeneinenatneetl 

Warm, loving couple seekin 

to adopt a child. Please call 
(908) 901-7508 


RES 
BUSINESS 
OPPS 

“ATTENTION READERS 


Please be advised that some 
of the ads in this category 
require a fee in exchange for 
employment information. 


A daily salary of $300 for 
buying merchandise. No 
exp. nec. Call 6AM-11PM 
Mon-Sun at 984-0558 


EARN 
Earn $3000+/mo processing 
FHA refunds. No exp nec 
576-9833 


EXPLOSIVE recession- 
proof business going int'l 
Own hrs. Call now! 863-5331 


Looking to add Karoke 
entertainment to your busi- 
ness? Call Starblossom 
Karaoke. 413-442-3860 


RELOCATE 
Anywhere in U.S. or over- 
seas. Write: Trans-Coastal 
Employment Service, PO 
Box 923, North Attleboro 
MA 02761 


U.S. MAIL JOBS 
$11.77 to 14.90/ $12 fee 
Now Hiring, Your Area 
No Experience Necessar' 
1-900-288-1888 ext. 128 


But tickets are expensive. 
Find out what's worth seeing every 
week in the pages of the Boston 

Phoenix 


CASPER 
VOLUNTEERS 
WANT TO BE IN THE 


MOVIES? 
Wanted to assist with Flyer 
distribution, data input, gen- 
eral office work, cleaning, 
graphics, PR, events plan- 
ning, and lots O'fun stuff. 
Call btween 9:30-5 734-2501 


ADULT 
EMPLOYMENT 
OPPS 


A ACTIV’ AL 
DANCERS OVER 18 
WANTED 


EARN $1000/$1500 


per week. Flexible hours 
1-800-969-4475 


Exotic Dancers 
All Occasions 
(617) 427-6514 


ALL FEMALE 


DANCERS 
Earn $800+/ per wk. 
NO experience necessary. 
Must be 18 or over. Flex hrs 
avail. Call 427-6514 Alex 


KnKe aK k kK 


Female Dancers 


Wi i 
PARADIS! 
ENTERTAINMENT 


1-SO0-64S-S07 4 
kkk kk kkk 


ALL 
THAT 
JAZZ 


FOR THE 
WHO-WHAT- 
WHERE CHECK 
THE BOSTON 
PHOENIX 
JAZZ SECTION 





eee 
BUSINESS 
SERVICES 
Buy SELL TRADE-IN: 1M. 


Mac, Apple . ‘e Com- 
modore, Atari rogenius 


Inc. 789-4122. 


CREDIT 
SERVICES 


REDI P BLEM 
Bankrupcy? Tax Liens? 
Repos? Late Payments? 
Don't Wait 7-10 Years For 
Good Credit. We Can Help! 
617-325-8097 


BANK 
HOTLINE 


Find out which banks pay at 
least 12% interest on in- 
sured savings accounts 


1 “09g 770s 
a aa 
CLEANERS 


HOUSECLEANING 
Weekly? Bi-weekly? Bath- 
rooms and kitchens my 
specialty. Good references. 
Boston area. Call Larry 

522-6420. 


THERAPY & 
COUNSELING 
AGIANT STEP IN 
PSYCHOTHERAPY 


“ Far superior to any 
therapy I've Had” 

CPI PSYCHOTHERAPY 
MARC D. MCGARRY 
46172 630-0094 
The New Standard of Ther- 
apy « Interview me without 
charge » Call for Brochure 


BOOKS 
for inspiration, spiritual up- 
lift. peate “of mind. Send 
stamped, self-addressed 
envelope for free booklist to: 
Primbooks, P.O. box 216, 
Dumont, NJ, 07628. 


BOSTON CREATIVE 
PSYCHOTHERAPY 
Are you sick and tired of feel- 
ing sick and tired? Does the 
thought of collaborating with 
a humanistic, unconven- 
tional artist/psychotherapist 
appeal to your need for well- 
being and creative satisfac- 
tion? Interview therapist w/o 
charge. Individuals, couples, 
& group. sessions. 
617-423-9673 


Consultant expd in success 
motivation. Working 1-on-1 
to strengthen your con- 
fidence in areas of personal 
growth, relationships & busi- 
ness objectives. Reas rates. 
Thomas 617-323-8895 


Exp. caring therapist dealing 
w/ relationships, sexuality, 
personal problems etc. Mod- 
est fees. Dorothy 491-6408 


COUNSELING FOR 


MEN 
Individuals, couples and 
groups. Howard Nalt, 
LICSW. Insurance Accepted 

617-354-7356 


GAY/LESBIAN? BI? 
STRAIGHT? UNSURE? 
Safe, non-directive, con- 
fidential setting where your 
questions & feelings can be 
explored. Individual counsel- 
ing and groups for men and 
women. Al Gentle, LICSW, 
or Cate Solomon, LICSW, at 
491-3813 


PSYCHOTHERAPY 
Gentle, creative, healing pro- 
cess. Personal empower- 
ment; body image; self- 
esteem; the immigrant ex- 
perience meg | scale fee 
available. Mary R. O'Beirne, 
M.A. (617) 623-1196 


THERAPIST- 
INEXPENSIVE FEES 
eel good and function bet- 
roa Masters in Counseling. 
Eclectic. Capable. Nice. 
734-7108 


ee 
INSTRUCTION 


@ MODERN MYSTERY 
SCHOOL TRAINING 
July 8-14th, 1991. Enact- 
ment of global and personal 
myths through rituals, psy- 
cho-spiritual exercises, at- 
tunement and the power of 
love. A “Roadmap” for the 

mythic pilgrim. 

HEALERS TRAINING 
July 15-21, 1991. Developing 
your healing abilities and re- 
——- the physical and 
emotional body in sacred 
space. ® For more infor- 
mation and reservations, 

contact: 

PURPLE MOUNTAIN 

EALING CENTER 
RD 2 Box 1314, Putney, VT 


05346 Phone/Fax (802) 
387-4573 


THE BOSTON PHOENIX 


DIRECTORY 


~ 
P&L 


CLEANING 


COMPANY, INC. 
RESIDENTIAL $ 
COMMERICAL 
Looking for cleaning and 
janitorial cleaning contracts 
in the Boston area. Class A 
work, Contact Patrick at: 
289-4701 & 


HOUSE CLEANING 
Why waste the summer 
cleaning your house when I'll 

do it for you; Cheap! 
Call Carol 734- 1986. 


MO KNOWS WINDOWS! 
MIGHTY MO’S 
WINDOW CLEANERS 
commerical/residential 
quality, professional clean- 
ing. Reasonable rates. Free 
estimates. Service Boston 

and vicinity 


776-3441 


_SRRDTREREREE SI 
COMPUTER 
SERVICES 


BUY LL A 
Mac. Apple , Am 
modore, Atari. 
Inc. 789-4122 


-IN: IBM, 
iga, Com- 
rogenius 


Personalized Fitness 
Instruction 


LOOK GREAT - 
FEEL GREAT | 
Specialized programs in: « 
Weight Training + Body 
Building + Aerobics + Nutri- 
tion - Overall fitness 
Boston & All Western 
Suburbs Call Dan 
508-653-1280 


PRIVATE KARATE 
& SELF-DEFENSE 
INSTRUCTION 


Black belt instructof offering 
private karate and self- 
defense lessons on Comm 
Ave. 782-6775 


Yoga and Macrobiotics; On- 
= lyengar hie = Classes 
Cambridge omerville. 
Karin Stephan in Cam- 
bridge-Somervilie 
617-497-0218 or 
617-666-9551 


HEALING 
BODYWORK 


he Boston Phoenix's Heal- 
ing Bodywork Classifieds 
are for healing bodywork 
and therapeutic massage 
ONLY. If you are looking for 
other kinds of massage, 
please do not call our 
advertisers. 


AN EXCELLENT 


MASSAGE 
Relax, revitalize! Pain relief. 
House calls avi. Certified 
Jonathan 894-5031 


Healing, Energizing Sports 
+ Oriental massage. 9-9pm 
Porter Sq. Cherie 628-8272 


HOLISTIC MASSAGE 
*sports massage °stress re- 
duction -energy balancing 


287-0445 
Ralph Allen, Certified 
Boston, MA 


MASSAGE THERAPY 


Swedish, Sports and Deep 
Muscle massage. Reduces 
stress, relaxes. Relieves 
shoulder, neck and lower 
back op aeins.. 
Polarity,Craniosacral ther- 
apy & reflexology for body- 
mind energy balancing and 
healing. Licensed & 
Certified. 
Kumar MsT, AMTA 


617-734-8182 
By appointment. Intro 
Special-$30/hour 
Gift certificates Avi. 


LET ME RUB YOU THE 
IGHT WAY 
Revitalize your body & day 
with a wedish/Shiatsu 
massage. Your tensions will 
vanish! Peter 508-531-0128 


LIFE ALIGNMENT 


Spiritual, emotional and 

energy healing for peace, 

wholeness and prosperity. 

Corrine Jeffrey 864-2377 
No massage 


A GREAT MASSAGE! 
Excellent masseurs are dif- 
ficult to find because at- 
titude, intuition, and special 
engergy qualities to 
penetrate, soothe and heal 
the body are needed. For 
two-hours of Swedish, 
Esalen and Polarity com- 
bined, you abandon yourself 
to revel into blissful oblivion. 
Certified. Arthur 

617-236-7009 


STRESS RELIEF! 
Spiritual, wholistic massage. 
Monty 266-6198 


MACINTOSH 
LITERACY 


Tutoring for individuals and 
businesses. You don't have 
to like computers to use 
them efficient! and 
creatively. 617-232-4156. 


ERNE 
PERSONAL 
SERVICES 


IMAGINE 
WARDROBE & 
CONSULTATION 


For men and women. im- 
agine a new you; a more 
confident, polished you. Im- 
agine reaching into your 
closet and always having the 
“right” thing to wear. Imagine 
no more... 617-499-9483 


The Phoenix has Boston's 
only Guaranteed Ads. We 
guarantee you'll sell your 
stuff! Call 267-1234 


WRITER FOR HIRE 
Papers, resumes, 
brochures, books-any size 
writing or publishing project. 
Have computers will travel 

(617) 986-2229 


MASSAGE 


Stress luction 
Hot Tub Mineral Soak 
Private Wooded Setting 
Gift Certificates Available 


TAI SUMMERS C.M.P. 


358-5507 
508-356-4863 


SWEDISH MASSAGE 
Hour long. Relaxing. Ther- 
apy-Boston Area. Call David 
B. Monzon (617) 734-7080 


Therapeutic Massage-Cam- 
bridge. Swedish-Deep Tis- 
sue-Shiatsu. Hourly Ap- 
pointments 
617-876-0166 
beeper 1-800-512-2927 


THERAPEUTIC 
MASSAGE 
Stressed out? Massa ro ge by 

appointment. 876-64 


SELF-HELP 
PROSPERITY 


Ongoing group applying 

metaphysics to create abun- 

dance and ease. Corrine Jef- 
frey 864-2377 


SMOKING- WGHT LOSS 

New Russian Treatment. 
Highest success(TV-Bos 
Mag)1 visit erases ——— 
or overeating w/out nye 
nosis. No wait $50. 566-0169 


HYPNOSIS 
Sexual dysfuntion + seilf- 
confidence + self image - 
weight loss. David B. 
Monzon, Certified Hyp- 

notist. Boston 

(617) 734-7080 


BOOKS 


FOURTH WAY BOOK 
SPECIAL-Three volume 
paperback set of The Auto- 
biography of Margaret 
Anderson (an important stu- 
dent of Gurdjieff's) limited 
number available for $22 
postpaid. Rare, Out-of-Print, 
New & Used Books Special- 
izing in the Fourth Way. 
Send check or request for 
free catalogue to: Elizabeth 
& James Evans at By the 
Way Books, Box 1417P, 
Lawrenceville, GA 30246 or 
call (404) 822-0026 


at UNICORN 
BOOKS #& 


From Astrology to Zen, 
Come and Browse through 
our vast collection of blank 
books, calanders, candles, 
cards, chimes, crystals, in- 
cense, jewelry , music and 
instructional tapes, sacred, 
instruments, oil lamps, and 
statuary. We also offer com- 
plete astrological services, a 
variety of classes, and 
beautiful rooms to rent for 
counseling and workshop. 
Our hours are Mon-Thurs 
10:00-9:00 + Fri & Sat 
10:00-5:30 » Sun 1:00-5:00 « 
We are located at 1210 Mass 
Ave (Nr Arlington Heights) 
a® (617) 646-3680 at 


MOVERS 


Aardvark movers, courtious, 
exp'd, reliable service. ins. 
Fully lic. 864-4497 


Bobby's moving, long dis- 
tance emergency ok, cheap 
rates. Ins. lic. 354-3249 


BOB’S MOVING 


Are You? 
547-1600 
AND STORAGE 


Oe eet tend 
Exp movers offices hsehid 
pianos sm jobs shrt notice 
322-6205 MDPU # 36320 


HAUL ALL 


long distance. Yours always 
for careful, reliable and per- 
sonal service. Office, apts, & 
houses. No job too big, no 
job too small 

MPDU & fully insured 


The Phoenix Classifieds 
Boston's marketplace for 
just about everything 


ISAAC’S MOVING 


Lic & ins. Big and small jobs. 


Local and lon 
Call 617-2: 


distance 
-0450 


BORIS MOURAVIEFF'S 
“GNOSIS- Esoteric Chris- 
tianity- The definitive text. 
Vol I" $24.95+ $3 S&H direct 
from publisher. Praxis in- 
stitute Press, 275 High Rd., 
Newur MA 01951 
(508) 462-0563 


“SRE TOESRRIEM 
READINGS 
CHANNELING 


Information and guidance 
SO you can create the life you 
want 864-2377 


LIVE PSYCHIC AND 
TARROT LINES. MONEY, 
LOVE, AND CAREER 


1a BT min: FOR 


ENTERTAINMENT ONLY 


PSYCHIC READINGS 
BY THE PHONE 
as featured up in Camden 
Herald, Belfast Republican 
Journal and Preview 
magazine. Phone readin J 
$30 for 1/2 hr, $50 for an 
New England References | 
MC/Visa Dorothy 
207-445-4309 


ee ee 
HEALTH & 
FITNESS 


CELLULAR 
NUTRITION 


a breakthrough in nutritional 
science. Helps bodies re- 
generate, rebuild, and gives 
off the best chance to pre- 
vent and fight disease. Call 


_817-576-9687_ 
LEARN TENNIS! 


Tennis Lessons with Tennis 
Instructor with 4 year teach- 
ing experience. Reasonable 
hourly rates. First Lesson 
Free! Call Rich 720-3712 


 SichecktaneeatmenSMrE > 
MISCELLANEOUS 


CERTIFIED ORGANIC 
Vermont grown farm 
products. Storable crops, 
herbs, canned goods. Write: 
Neko, RR1 Box 608 Hard- 

wick, VT 05843 
802-472-6019 


EVERYTHING YOU 
ALWAYS WANTED TO 
KNOW ABOUT YOUR 


LOVER 

BUT WERE AFRAID TO 
ASK. Explore the Pathways 
to Intimacy. Open dialog. 
Built trust. make your rela- 
tionship sizzie! FUN step-by- 
step booklet and 15 il- 
lustrated guide sheets get 
you and Bp lover involved. 
try for 30 days. Refund if not 
satisfied. Send $14.95+ $.75 
sales tax: Intimate 
Pathways 
Thoreau-253Q, Box 9116, 
Concord MA, 01742. No 
Sexually Explicit Language. 


FIGHT 
DEPRESSION 
New full spectrum light bulbs 
from Fintan All 
sizes/wattages. Look better, 
feel better, see better. Light 
boxes now available. Other 
energy saving devices on 
sale. Call 
(718) 939-7031 ext 10 or 
Fax: (718) 359-5782 


PEOPLE FOR THE 
ETHICAL TREATMENT 


For into Call OT S078 


SECTION FOUR 


SHEA MOVERS 
No job too small. Low rates, 
well padded trucks. Lisc and 
ins. MDPU #28709 776-6884 


MOVERS ARE 
LICENSED. TRUCKERS 
ARE NOT. 


V.V.V. MOVING 
Professional, insured 
Experienced, Low rates 
Call 643-5723 


TRUCKERS 


ofia Movi 
1-2 Men & Maxivan 
282-7195 


Beast of Burden 876-2028 
Van, solo/ duo From $20/30 
hr. Expert, calm, punctual 


Able-bodied movers for 
small or Irg jobs local, long 
distance Ins. 617-783-5928 


Marakesh Express 

moving & storage 

Since 1970 Lic & Ins Excel- 
lent selection of new and 


BEST PRICE 
MOVING 


A professional job at 
Flal-lifelgel-leli-m olalece 
Licensed & Insured 


Call 1-800-464-8237. 
MDPU#28812 


PHANTASIA MAGICAL . 
SUPPLIES 
38 Maplewood Shoppes, 
Northampton MA. Allessen- 
tial oils, incense, candles 
BUY TWO GET ONE FREE 
10% OFF all books & tapes 
Wide variety of sterling 
crystal and. gemstone jew- 
elry Crystal balls, scrying 
mirrors, magic wands and 
more. Also classes in Tarot, 
Wicca, Ritual Candie Magic, 
Physical Healings and Paim 
Reading. Plus, Brunches 
every sunday! 


413-586-5145 


20% OFF WITH THIS AD 


eer RNR 
CALENDAR 
OF EVENTS 


WOMEN’S HERBAL 
CONFERENCE 
August 16th-18th. Rosemary 
Gladstar and 11 other lead- 
ing herbalists share skills in 
herbal medicine, basketry, 
strengthening in unity, 
women's herbs, herb gar- 
dening. herb walks, flower 
essences, herbal preprara- 
tions and elixirs, moonlodge, 
etc. $195 incl worskshop & 
meals, if registered by July 
12th. Thereafter, $215. 
Camping $5/night. Send $50 
deposit to: Blazing Star 
Herbal School. POBox 6, 
Shelburne Falls MA 01370 
413-625-6875 


CHANNELING 
Insight, healing, answers 
from other dimensions. 2nd 
ee each month. Cor- 
rine Jeffrey 864-2377 


JUNE i 


| LOWEST RATES IN TOWN 


+ Free estimates 
. iy J rh ed 
+7 Daysa 
+ 24 Hours 
We Make 
Moving Easy! 
1-800-287-2042 
MDPU#28800 


DATING 


Jewish Introductions Inter- 
national, Local, all ages 
800-442-9050. 


ROMANCE is back in your 
area. Don't pat daydream. 
Call 717-848-1408 
PLATIME Dating Service 
POB 3355 York PA 17402 
For instant introductions 
call 1-900-820-3325 


Romantic Personals, More 
1-900-FUN-1990 
$1.95 Minute. Private, 
live 1-to-1 conversations. 
1-900-776-0069. $1.49 min 


NRE 
ASTROLOGY 


ABSOLUTELY FREE! 


Five minute consultation 
with astrologer Eric Linter 
(617) 625-6102 (9am-5pm) 

40,000 years experience. 


ASTROLOGY AND YOU 

Compatibility Reports + Birth 

Charts +3 Mo nth forecasts 
Gift Certificates Available 


1-800-869-1691 


CAYCE PAST LIFE com- 
puterized report. Also 
astrology, compatability, nu- 
merology, biorhythms. Send 
$35 per report (or $50 for 2); 
date. time, place of birth: 
Charts, PO box 12224, Lans- 
ing. Ml 48901-2224 (517) 
487-0432 


ANNOUNCING 


A NEW SERVICE 


FOR DISCERNING, 
METROPOLITAN 


SINGLE 


BOSTON 


GENTLEMEN 


NETWORK SINGLES 
OF BOSTON 
WILL PROVIDE YOU WITH THE 
NAMES, PHONE NUMBERS, 
AND PERSONAL VOICE 
MESSAGES PLACED BY 
QUALITY SINGLE WOMEN 
LIVING IN THE 
METRO BOSTON AREA 


1-900-896-1991 


$2/MIN | 


SOREN OIE DHE IEH AN SOHNE ALR ERNE AAA REAROSOE ES ONINNIOER NEON 


MEET WOMEN WORLD- WIDE 


FREE 32 page catalog from 
America's most respected 
correspondence service 
since 1974. 
CHERRY BLOSSOMS 
Box 190MY Rainbow Ridge 
Kapaa, Hawaii 96755 


* LIVE PSYCHICS 
SPIRITUAL COUNSELING 

* PERSONAL AFFAIRS 

* ROMANCE 

* FINANCE 

* LOVE 

* OR JUST NEED SOME- 
ONE TO TALK TO 


24 HOURS 
1-900-454-1444 
$2.00 PER MIN. 
1-900-454-1454 
***] OOK INTO YOUR FI JTURE***** 


LIVE SPIRITUAL PSYCHICS 


Open 24hrs To Advise 
You To Solve Problems 


Will Tell You Future Life & Death 


1-900-680-LIFE 


(5433) 


$3/min 18/over 


CLUBBING. 


IT'S WHAT'S 
HAPPENING. 


FOR THE WHO-WHAT-WHERE 
CHECK THE BOSTON 
PHOENIX 





s iliaintieanerinse 
APARTMENTS 


ALLSTON-2 huge apts. 
& 4BR, w/d, rig” $1150, 
$1250, sfe area, avi 7/1, 
8/1, 9/1 254-3883 


ALLSTON-4BR, grt loc, grt 
Indird, avi Sept 1, no fee, 
$1000/mo, 523-0514 


Sagn 8 reat for rmmtes, 
3-4BR, $1000/mo, large 
rooms on T, 944-1539 


ALLSTON-spac 4BR/2ba 
apts. Sept 1, NO FEES, 
$1695 & up incl ht, 235-5462 


ARLINGTON-5BR, btfi, 2ba, 
hdwd firs, pkg, yd, nr trans, 
$1500, NO FEE, 489-4300 


ASHMONT HILL 

Dorchester-irg 2nd fir sunny 

4rms, eik, dk, w/d hk up, 

firs, cists, owner 

uiet strt, Smin to red 

/mo+ ht/hw, wkdys 
253-7727, eves 436-1193 


BACK BAY 

St. Botolph st near NU and 
bey! Sq--Renovated 1, 2, 
& 3 BR apts. Most featuring 
} app wkg frpl, dw/d & indry. 
seF avail, prices starting at 
875, avail now & Sept 1, 
Saeniie Properties 424-1620 


BELMONT-2BR, frig, pkg, 
$840+ ; 3BR frig, pkg $930+ 
no pets, 484-4. 67 


BEVERLY-sunny 1 & 2BR 
apts & restrd pre-revolution- 
ary home, shrt wik to beach, 
shops. trains, grt for the Bos 
commtr, pets considered, 
$575-$750 or best reason- 
able offer, (508) 922-3081 


BOSTON-Fenway, NO FEE, 
wik to med ctr BU & T, 
choice studios frm.$495 & 
1BRs frm $595 

Apartment Center 

NO FEE. 738-5300 


Indry. cin, safe, nr T hosps 
schis, $1100, 442-0985 


BOSTON, Arigtn St, rnvtd 
studio htd $500; newly renov 
small 1BR apt hdwd firs 
$595 htd 965-2302 332-0427 


BOSTON-Med area, sunny 
spac 3BR., prch, yd, 10min 
wik to hosps, schools, nr org 
grn ine, $775 no utils, 

Ask for Steve, 427-8379 


BOSTON Mission Hill 
NO FEE 
1-2BR htd.... 
2BR all utils... 


Other units, re: 277-0648 


BOSTON-No fee, Kenmore, 
nr BU, newly rnvtd sun- 
drenched 2BR fir thru, 

ht/hw pkg inci, avi immed, 
$800, 236-2062 


BOSTON SE-brite sunny 
1BR 3rd Fl-Thru 


BOSTON,SOUTHEND 
Studios, 1, 2. & 3 BRs. $495- 
$1800. Features include 
hdwd firs. decks and frpics 
Some St. Botolph locations 
too! Evening and weekend 
appointments welcomed. 
Many half or no fee. Maloney 
& Finn RE, 266-3800 


BOSTON South End-studios 
1.2.43 BRs, avi now-9/1, 
some incl ht/hw, Ind 3 
dw/d, frm $395-$' low 
move-in costs, no fee, call 
owner 542-2634 


BOSTON-spac Vict 1BR apt 
w/hdwd firs, 2 mrble mnties, 
Indry, grdn, incl ht/hw, nr T 
dwntwn, avi immed, $650 
call Rob 567-2223 


BOSTON, 3-4BRA in 3-fam, 
pkg, walk to T, nr NU. $1000, 
no fee. KVC, 731-0165 


BOSTON-lux 1BR fir thru 
apt. ownr occp twnhse, avi 
7/1, $795 incl utils, 536-1678 


BOSTON, North End, 
studio/1BR from $500 
2BR/lofts from $750 
No Fee 723-4642 


BOSTON Quiet 2BR, only 1 


kitch, w/w, 
$575/mo+ utils. 


BOSTON-S End dpix, 2 Irg 
Brs. spiral, grdn vw, expsd 
brck, nsmkng/pets, $1150 
262-1986, 536-6783 


BOSTON South End-2BR 
w/aicove, newly dcrtd, avi 
now or 7/1, 3800+, 237-0509 


BOSTON wirrfrnt-1200 sq ft 
open spce w/mezzaine, pkg. 
& wtr vw, $900, 569-5212 


sec, $695, 527-0409 


BRIGHTON-3BR, os. 
Clvind cri, Irg 2nd fir, 10/1 no 
fee no sec $1095 527-0409 


BRIGHTON ‘DEALS’ 
Apts, hses, condos, nr T, 
studios $450-$600; 

mod K&B $550; 


firs nr T $900; chrmng 3BR in 
hse $1100: 4+BRs Irg siction 
frm $1.00 “thers now & 9/1 


Greenline Realty 731-5434 


BRIGHTON 
mmaculate 1BR, bow 
windw, mod itch, dw/d, 
pool, pkg, Iniry, avi 9/1, 
$750, 783-4323 


THE BOSTON PHOENIX 


BRIGHTON-immac 2BR 
condo nr T & grcy shppng, 
prch, Indry, avi now $895/mo 
incl ht/hw 277-0468 


FEE! NO FEE! 
BRIGHTON - nr BU & Hvd 
st. 3 min wik to T & Bos 
Health & Swim Club on 
Comm ave. NOW RENTING 
in the Fordham bi 

Mod stdo w/w $5: 

Mod Ig 1BR btfl hdwd $650 
Free peng. on st W/OUT RES 
STICKER is plentiful. 

All of the above apts include 
individual sec airm sys, sec 
outdr Ightng, ceiling fans, 
mod kitchen, mod tile ba, 
ht/hw, individual thermostat 
cntri, Indry, roomy cists, 
grbge dispsi & elevator. Also 
we still have some btfi Sept 1 
rentals to choose from, 
stdios $550; 1BRs $650; 
2BRs $900 incidng just rnvtd 
xtra Irg 1BR w/jacuzzi, btfl 
hdwd firs, $700-$750 

NO FEE! 527-4863 


BRIGHTON-Sept 1, 3BR, 
pkg, w/d, newly rnvtd, $750, 


eik, yard, porch, 254-7360 


BROOKLINE/Brighton/ Bos- 
ton line: Irg sunny picture 
book studio $500...beaut 
1BR condo $600...extr ig 
1BR stdy $775...grt 2BR 90s 
kitch from $750...3BR_dng 
rm prch $825, re 277-2229 


BROOKLINE-Cool 
3BR apt, pkg, $1100 call 
277-5756 or 3. 0- 0030 


BROOKLINE-sunny 2rm 
studios, dw/d, $575 htd; 
Longwood area smil 1BR, 
frsh paint $500 htd; Coote 
Cnr, chmng 1BR, dw/d, $775 
htd: 2BR nr T eik, $795 htd; 
Selection of 2BRs in hse, 
Ivng rm dng rm, frpic, pkg. 
$1200 & up; btfl 3/4BRs nr 
Wash Sq, 1.5ba, dw/d, prch, 
pkg. frm $1325, Boston Re- 
alty 277-5100 

BROOKLINE Wash Sq-1BR 


bsmnt apt. walk to C or D 
line, $550 inci ht & elec 
2 847 


BROOKLINE/Chestnut Hill- 


Irg 3BR 1.5 ba in 2fam w/frpl, 
Indry. bckyd, & prch, pkg. 
Longwood tennis area, cvnt 
to shppng & public trans, 
dogs/cats OK, $1200/mo. no 
fee. avi 7/1, 277-2097 


THE DEADLINE FOR 
PLACING 
REAL ESTATE 
CLASSIFIEDS 
IS WEDNESDAY 

AT 6:30 P.M. 


CAMBRIDGE Frsh pnd-6rm 
3BR apt w/dng rm eik in 
2fam hse, back Boh on st pkg, 
$1150+utils 49 


CAMBRIDGE-Cen Sq 2 4 rm 
bsmnt apts, $425/mo unhtd, 
1st & last req, -4862 


CAMBRIDGE-Prtr chmn 
3BR carriage hse, $1 
9/1...1st fir of rnvtd Vict, 
2BR, $1060, 625-3822 


CAMBRIDGE West-3BR, 
ange w/d, $1100+ 
utils 


CHELSEA-historic wtrfrnt, 
1BR. now or 7/1, eik, rf ac- 
cess. $425, no fee, 227-8069 


CHELSEA-top notch 7rm 
apt in peacfi res area, ~~. 
pkg incl, $700, 595-291 


DORCHESTER-Cedar 
Grove area. Lg 7 rms in 2 
fmly, modern K&B, w/d, 
yard, avail, July 1, unhtd, 
gas, $975, 522- 


DORCHESTER-Clam Pnt, 
5rms, 2nd fir, oil ht, quiet & 
sunny, newly decorated. 
Conv to shops UMASS & X- 
way. Ownr occup. $630 
436-1783 


DORCHESTER-immed 
occp, 1BR, $600 many ex- 
tras, lve msg, 265-217 


DORCHESTER-Jones Hill, 
South E ivng, Dot$, spac 
2BR wdstve, skylight, dw, 
hdwd firs, $700+utils 
must see, 674-2626 — 


DORCHESTER-Jones Hill, 
2BR Vict, new firs & paint, 
stained glass, w/d, prches, 
ownr occupd, nice nghbrd, 
$700/mo+ut, 288-547. 


DORCHESTER Savin hill-ir 
sunny 3BR, w/mod K& 

hdwd firs, prch, $700+ utils, 
Jim 825-2692 


DORCHESTER-sunn 
2BR, grt decor, 
6/1, 891-9326 


EAST BOSTON ; 
1st fir 3+BR 15 min dntn, ei 
kit; pet ok; bus stop w/d hkp 
$500 569-9260 GR 


EAST BOSTON-3BR, very 
cntmpry, dw/d, indry, off st 
pkg, nr T, cnvnt to shops 

Larenranes etc, $9 0. 


spac 


JAMAICA PLAIN, Sunny, 
spacious, duplex, 2BR apt 


Ban 524-0986/292- eabs 


JAMAICA PLAIN-gorgeous 
9rm apt 3-4BR hdwd firs 
deck skylights w/d storage 
steps to T $1100+ 983-9292 


JAMAICA PLAIN-irg snny 
2BR eik, stor, dck, oak fis, 
cls to T, $730+, 983-9292 


JAMAICA PLAIN-5 rms 
Monument 


7/1 NO FEE, 876-5932 


$575, avi 


JAMAICA PLAIN, spacs 
3BR in hse, oak firs, bay 
wndws, prvt balc, d/d, Indry. 
$975. Avi 6/1, 9/1. 266-1168 


— SS 
JAMAICA PLAIN-2BR 
condo, shrt to Brkine Vill, 
sunny, hdwd firs, sec well- 
kept bidng. are ht/hw 
incl, avi Jul , 643-8814 
eves, (508) abet 5819 days 


——__————— 
JAMAICA PLAIN-Pondside, 
clean sunny 3BR apt on 
quiet st, front & rear porch, 
w/d, off st pkg, avi 7/1, 

NO FEE, $ 0046677 


JAMAICA PLAIN-4BR apt, 
w/d, dw/d, hdwd_ firs, 
lead, new K&B, nr T, $1280 
incl utils & cble, 522-7053 


JAMAICA PLAIN, 2BR one. 
Forest Hills area og 
spacs, hdwd firs, porch, ng 
rm dng rm, natrl we pA 
$600 


ed 
JAMAICA PLAIN, Pondside, 
3BR, hdwd firs, natrl wdwrk, 
nr T. $800/mo. 9/1 522-4376 


NH 
JAMAICA PLAIN-5Srm apt, 
sunny, new am, 2G nT 
avi July 1, $680, 4 


———_—_—_—_—_—_————— 
JAMAICA PLAIN-Two 2BR 
apts in same . $600 
$650. Irg kitchs, hdwd firs, 
3bicks frm orng line; 10min 
to Bos, Call Wendy 
524-5464, NO FEE 


MALDEN-Som & vic. We pay 
you to rnt thrgh us. no fee. 
Apt rnti svs co, We hve wht 
you're tkng for, 666-5555 


MEDFORD Hillside. Nr 
Tufts. Mod 8 rms, 2 full bths, 
5BRs. Appliance kit, w/w. 
pkg. $1350+ sec 391-0552 


MISSION HILL-freshly pntd 
2BR apt. no fee, $775, 
232-9225, Rami 


MILTON-3BR, 1st fir, off st 
pkg, all appli, convnt loc, on 
T. nr reservation, nsmkrs, 
$850+utils, 698-2640 


NEWTON-nr cnr, mod 4BR, 
1.5ba apt, pkg, $1200. 
965-7955eves 


REVERE-10min to Bos, 1BR 
apt in new home in quiet 
nghbrd, nr bus line, sep en- 
trnce & drvwy nsmkr no pets 
avi now $550+ 289-57 


ON THE OCEAN 
REVERE Beach-20min to 
Bos, nr T, Sept to June ren- 
tal. prestigious St. George. 
2-3BR, 2 full ba, Irg bac, 
w/breath taking view of the 
ocean, swmmng pool health 
club, 24hr oe $1200 incl 
ht/hw pkg 527-4863 NO FEE 


ROSLINDALE WR line 
5verm 2BR apt. New paint, 
frig. w/d, hdwd fis, st pkg, 
SAFE. clse to Arb T Sq. Pets 
ok $730. 469-2207 check it 
out! 


SOMERVILLE-7 very "9 
. 4BR, mod K&B 
$900+ut, 1.2.8 3BRs re- 
asnbie rent + others 

Howe re, 666-4040 


SOMERVILLE/Camb-snny 
3BR apt, 3fam hse, hdwd 
firs. prchs, yd, nr trans, no 
pets. $900 no fee 944-5578 


SOMERVILLE, Davis Sq 

across from T: 1BR. 3rd fir, 

.ac., 

: /mo. 

Studio apt, loft BR, a.c., utils 

incl, mod K & B. $575/mo. 

David. 846-1693, 9a-1p or Iv 
msg & daytime phone 


SOMERVILLE-stdio $475 
htd; 1BR $650 htd; mod 
5rms $650; 3BR $1050; NO 
FEE, Atlas Realty, 665-2390 


SOMERVILLE, Gorgeous, 
4BR duplex apt. Newly re- 
mod. hrdwd firs, w/d 
hookup, off st pkg, front/bck 
porch, sunny all day, lotsd of 
closet space. Walk to Porter 
T. $1350+ No Fee. 776-6336 


SOMERVILLE-idea! apt for 
coop Ivng, 4BR, Ivg rm, dng 
rm, Irg kitch, on bus rtes, 

cls to Hvd Prtr T, $1000, 
893-8330d, 862-5735e 


SOMERVILLE-Winter. Hill, 
Irg 4BR. 7rms, hdwd firs, off 
st pkg. dng rm, ht incl, $975, 
avi immed, lve msg 267-8738 


SOUTH BOSTON, loft unit, 
residnt!, 2000 ft, utils & 
pkg incl. $850. 269-3598 


SOUTH BOSTON Artist stu- 
dio + 1BR apt, 1600 sq ft, 
heated, on bus line. $800 
Call Robin 268-4700 


RENT TO OWN 
TEWKSBURY-25min frm 
Bos, 2BR twnhse, 1.5ba, 
rge undr in btfl dvipmnt, 
min frm 2 rail tines, 
$900/mo deal direct 
w/owner, (508) 851-4745, 
1/2mo free, NO FEES 


WATERTOWN-2BR, 6rm, 
frig, pkg, utils, $930; 2BR 
5rm_ $8 50+; 

484-4267 


WATERTOWN-2BR Irg snny 
md, hdwd firs, frpl, nr trans, 
$900, NO FEE, 489-4300 


COMMERCIAL 
SPACE 


i 2 
hvy/ight indst e frm 
$250-$1500/mo 

UTH ity point 
area, Brick store frnt for rent, 


CONDO- 
MINIUMS 
ast- AL 

by owner, btfi NY style loft, 

sq ft, 12ft cings, hdwd 
firs, 2BRs, kitch, expsd 
white brck, ba, pkg, grt loc, 
5min to dwntwn by T, 
$135,000 561-9387 


———_—_—_—_—_—$——————— 
CAMBRIDGE-rnvtd Fed. 


call jt at pk. References. 


pattie ccc 
SOMERVILLE- a sunny 
condo, pkg, ry, on bus 
line, $800/mo incl ht/hw, 
(401) 647-5319 


S 
FOR RENT 


-1fam cis to 
schi, “a eik, prch, 
fenced in easy 
$1100/mo-+utils, 623-421 Hj 
or 522-2668 


——_ 
SOMERVILLE-Union Sq, 


11rm Vict 5BR, w/d etc, pkg, 
$1550+utils 628-9792 


ES 
JAMAICA PLAIN-sunny 5BR 
2.5ba, deck, w/d, wee 
kitch/family rm, $1400+ 
cheap gas heat, avi 7/1, 
862-5134, or 
254-8893 


HOUSES 
OR SALE 


aed firs, wanes mantle. 
crwn ras tco se prir, nice 
yard, $143 567-4384 


SOMERVILLE-nr Hvd/ In- 
man Sq, 6rms, gas ht, needs 
some wrk, d . of yd, 
114K, Howe re -4040 


ROOMS 

TO RENT 

BROOKLINE-Lrg furn rm, in 
racious twnhse. Nr Clev 
ir. No cooking, $375 per. 

277-3881 


MEDFORD seeageding | frnshd 

rm in spac hse, shr kitch ba 

etc bh ges oy = on 

T. pkg. nsmk is, ref 

req, avi bay” -7569 
Bai? 


SOMERVILLE, convnt to T, 
$75-85/week. 2 month min. 
John, 666-4130 


‘earners 
SEASONAL 
RENTALS 


KSHI bins in rural 
artsts cmmnty. Swim sauna 
dnce stdio grdns woods, veg 
food $75/wknd, $500/mo 
(413) 586-8105 Lv msg 


sermon IEE 
SUBLETS 


ALL N 1 ir dr/study 
7/1-9 or 10/1 Ig airy beaut 
deco $600 or bo 277-2769 
aft 7/1. 508-645-9700 


ALLSTON-avi asap to Aug 
31. privte BR, kitch, ba, on 
Comm ave, 1/2 min frm B 
Ine. cls to BU, $327.50/mo, 
call Bill 782-7190 or Efram 
(207) 676-5804 


ALLSTON Nonsmkr for 1 
spac room in 2BR apt. Nr T, 
indry, pkng, 10 min to 
BU/Hvd avail 8/1 w/ lease 
opt 9/1. $450. 782-1238 


BACK BAY Park Dr/Beacon. 
New 2BR fully furn, sunny, 
hdwd firs $875/mo May free 
5/20-9/1 w/opt 859-7497 


BOSTON-Back Bay, Pru 
1BR, expsd brck & 
. dw/d, deck, 
. July 1 to 
April 1, (608) 261-7134 


BOSTON- Fort Hill M/F 25+ 
to shr comf spac town hse. 
W/d. on st pkg, nr T & bus. 
Ss. Pets o.k. Avail. 

+. Call 445-8170. 


BOSTON Near Chinatown. 
Sunny 800 
bath. $750. 
eves 262-2018 


BROOKLINE 2BR avi in 3BR 
apt. Close to Kenmore, 
across st from Green line. 
Dw. w/d. $395/mo_ incids 
ht/hw. Nonsmkr, no fee. Avi 
8/1 w/opt. 232-5257 


BROOKLINE, 

sublet. Clevnd Cir. Avi May 
1. 1BR in 2BR apt. With off st 
prkg, non-smkg, 277-0755 


JAMAICA PLAIN Rmte for 
8/1. 1 yr sublet. Pondside 


ay 426-0422, 


p 
$375+ 522-1615 


MEDFORD 1AM in Irg house 
of 3, avi now til Sept. Park- 
ing, near ib trans, all 
amenities. imo (neg) 
508-785-1006 


NORTH END- Mod loft. View 
of Old North Church, secure 
bidg. Avi 7/1- 8/31. $700/mo. 
Opt to lease. 723-2863 


NORTH END Oceanview 

S1BR apt ASAP 9/1 or 1/92 
opt $550+ low utils. furn 
inc waterbed 723-422 


SOMERVILLE/Camb. line. 
Avi 7/1 w/opt to tse in Sept. 
1BR in 3BR hse. 10 min wik 
to Harv Sq. No pets/smkrs. 
$325/mo+ utils. 876-5435 


STONEHAM 7/91 thru 5/92. 
Small 2BR in 2 family hse. 
Fridge, w/d, no dogs 
$600/mo + utils. 395-110! 


ft loft. Private * 


SECTION FOUR 


SEITE 
HOUSEMATES 


orming hshid. d 
seek 2-3 M or F to share 
house in W sbrbs Jul or 
Aug. Al/Carl 891-0892. 


ALLSTON-diverse hsehid sk 
resp easy gng M/F, 6BR 
hse, Ht pe Kitch pkg yd, grdn, 
pe iS Okay, No slobs 

pets, $ 42+, 787-7887, 
254. 251, 782-8463 


ALLSTON 2M seek 3rd to 
share house. Clean room, 
sanded fir. $345 includes 
utilities 787-2991 


ALLSTON Fr pkg music stu- 
S 3 ye. quiet st, nr Harvd 

go/mo+ utils 1 mo sec. 
Cal be 54-6952 


ALLSTON Room avi in 6BR 
hse, grt loc, nr grn line and 
BU, 2 full ba, hdwd firs, w/d, 


no smkrs, relativel uiet, 
rent neg, avi 6/1. 365-0347 

ANDOVER - M/F 4BR hse, 
close to 93. Nonsmk. Pool, 


frpic, wd stove, 1+ acre. 
$400+ util. 508/474-9287. 


ARLINGTON- nr Alewife, 

M/F to shr apt w/ 4 br, 2 Ir, 2 

ba on 2 fis. Nice garden in qt 

loc, wk to shops & T, w/d, 

pkg. 1 rm $200+, 1 rm $260 
8-1336 


ATTENTION! 
THE DEADLINE FOR 


CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


BELMONT/ Camb. M to 
share beaut hme with 3. Nr 
parks. T, w/d, & parking. 
Garden & resident airedale. 
No pets $400+ 489-3716 


BOSTON-Hvd Med, spac 
BR. owner occpd hse, snn 


mod K&B, | . grge. nr 
$350 td, 442-0985 
BOSTON-Hvd Med, spac 
BR. owner occpd hse, snn Y: 


mod K&B, indry, grge, nr 
$350 htd, 442 0085 


BRIGHTON 25+ F 
nonsmoker to share 8 room 
house. W/d, d/d, pkg, nr T, 
nice yard $465+ 783-1382 


BRIGHTON Ctr sk clean, 
prof. M/F shr hse. Quiet, 
safe neigh. Walk to shops+, 
T: BU, BC, Hvd, 10min to 
Pike, 275+ 787-9086 or 
787-5454 


BRIGHTON — 2F sk M/F 


26+ to shr cin, spac, snny, 
3BR 1/2hse on quiet, tree- 
Ind strt. Prch, fpic, lawn, 
guest rm, sunrm, pkng, on T. 
No hvy smkrs and no dogs. 
$383 43+ 782-7066 6-9 pm 


BRIGHTON- 5 br, 2 ba, in- 
dep hse sks M/F nr Pike & 
Storrow. $250+ util. 2 rms 
avail 8/1, 1 rm avail 9/1 
783-1070 


SOUTH SHORE 
BROCKTON-GWM prof 
nonsmkr sks same to share 
7 room house in quiet area, 
pkg deck yard also looking 
for workout artner, 
$450+utils (508) 584-3808 


BROOKLINE- 4 prof, qt, 40's 
sk nt. resp, semi-veg, non- 
smkg. 30+. for ig hse w/ yd. 
3 min to T. Lg sny rm w/ fp 
$400 (incl all util) + last 
month's rent. 731-6959. 


BROOKLINE, A DECENT 
PLACE TO LIVE. Friendly, 
quiet, clean house, 
vegetarian household. $435 
includes ALL utilities (gas, 
oil. water, electric) parking 
available, own room, share 
living room, kitchen, yard, 
pty near T. Call 
39-1306 After 7:30pm 


BROOKLINE/ Coolidge 
Corner rooms avi, in irg hse, 
6/1 & 7/1. 3 rms $310+, 1rm 
$360+. Cheap pxa nearby, 
no pets. 277-41 


BROOKLINE M/F 25+ to shr 
hse w/ 3 F's. Lrg room, nice 
hse. nr T, w/d, dw/d, hdwd 
firs. nr Brkin Vilg, no smk or 
pets. $350/mo+. Avi 8/1 
739-6737 


BROOKLINE- Rms avi in apt 
in Chest. Hill home. Beaut 
area, huge yd. Pkg, nr T, 
stores. No pets, smkg. Lg 
rm $395; sm. rm $290; both 
$550. Util. incl, 232-4630. 


OPP LIFETIME 
AND theres HAVE TO 
SELL AMWAY! BROOKLINE 
Cool Cnr. 2 people to shr a 3 
pern semi-coop. Spac, quiet, 
trees, nr B&C, prch, bk yrd, 
pets ok, pkg, Aug 1 or 
sooner. I'm a tidy tram- 
polene jumper who makes a 
grt jambalaya and likes to 
pay my bills on time. Nsmkrs 
or homophobes. $333+ 
Ruth 734-0223 


SS 
BROOKLINE Roomate 
needed 1BR avi in 3BR hse 
are gn furnshd. W/d, 

fae a OY Sage 566-1457 


CAMBRIDGE, In. Sq, great 
place. ¥ nicely frnshd, 
quiet st. Cheerful nut, de- 
signs a little, cooks a lot, 
prefer frndly indpt woman 
w/sense of humor. 
$315+utils. 666-1313 


CAMBRIDGE- Fresh pd, 2M 
sk 1 M or F 25+, ez going, 
non-smkg, indep to shr 3 br 
apt on at st. Avi 6/25. $367 + 
util. 491-5710, iv msg 


CONCORD- M 29/F 41 sk 
hsmtes for 4 br duplex. Yd, 
deck, hdwd firs, w/d. Avi 7/1 
& 9/1. $337 + util. 
508-369-0094 


DORCHESTER 2 GWM sk 
M/F to shr irg 3BR Vict. 
Deck, w/d $400/mo incis 
utils 282-6599 


FARMHOUSE 
CONCORD 3M/2F seek F 
for Irg co-op w/grdn, 
woodstv. Near Rte and 
Walden Pnd. W/d, no pets or 
i. $300/mo + utls. 
508-369-8270 


JUNE 21, 


a 
g 


for details 


| 251 Harvard St.Brookline, MA (Coolidge Corner) 


y 
MATCHING RO 
$5 off our normal fee of $50. 
Just mention or bring in this ad. 


the public. 


* Twenty-five years servi 
ned and pereonadined service 


ers 
* Open I 
* Service is good for three months 


' 734-6469 


1991 


MATCHING: 


10am - 8pm, Mon-Fri 
10am - 5pm, Sat 
12pm - 5pm, Sun 


ROOMMATES, INC.: 


25th Anniversary Special ! 


Ou ‘are oo mete a roommate,: 
MMATES will list you for 


Open: 


DEDHAM ¥° living in the 
suburbs, min uth of 
Bos, nr 128,1,135. Warm lov- 
ing healthy smoke free en- 
viroment, egg ony 
singles/couples, age 30-60. 
$350+ 617-326-5371 


—_—_————— 
HYDE PARK Milton. Lg vict 
cntry home. Resp, clean, 
GWM 25+ no smk or drugs. 
$275+util 361-3919 


JAMAICA PLAIN- M/F to shr 
sny. spac, pond-side hse w/ 
2 prof. Lg rm w/ w/d, d/w, 
pkg. sec sys. $330 +. 
523-3093 


FLEX COMMITMENT 
JAMAICA PLAIN-Ing/shrt 
trm nonsmkr M/F 2 shar rly 
nice hm w gd peop! pets + 
gardens $400 04-3355 


JAMAICA PLAIN-pondside, 
1F for 3BR, pkg, nr grn ine, 
frpl, w/d, avi 7/1, 
$350+utiles 522-4638 or 
926-1964 


JAMAICA PLAIN- We are 
four Catholics skg hsmts 
intstd in Christian Com- 
munity Ivg. Relaxed atm. Shr 

prayer. 


JAMAICA PLAIN Mp eoeges 
mixed household. Next to 
Arb & T station. $280+ utils 
524-6234 


LEXINGTON 3M 1F sk 1F, 
frndly hsehid in beaut 5BR, 
frpic. conservation land, 3 
full bth, pkg, w/d, $350 + utls, 
av! now. Barbara 863-1474 
Mike 863-0041 


LEXINGTON 
Vegey househid on 4 acres. 
one mature responsible per- 
son. fire places, organic gar- 
den, call for details, June 1, 
862-3544 


MEDFORD, beaut home to 
shr w/ studnts, stone throw 
from Tufts U. $275/mo+ shr 
of utils. Ron 508-946-1849 


MEDFORD- Hse nr Arl/Som 
sks M 30-45, committed to 
grp living and sharing. We 
are 2 M, 3F who collectively 
own and maintain hse & yd 
on Bus Lns. Costs reason- 
able. No smoking. 483-1796 


NEWTON-3M sk 1M 27+, 
avail 8/1 to shr, 1/2 hse: w/d, 
dw/d, prkg nr hwys & T; no 
cigs/pets, $400/mo+utils & 
sec. Jeff or Larry 965-8303 


NEWTON CNR 3F sk M/F for 
irq BR in 51/2BR hse. Nr 
Pike. xpress bus, pkg, dw. 
$275+ utils. 332-4492 


NEWTON-2M/1F & cat, sk 
no-smk rm to shr Ir 

firpl.. yrd, w/d, prk, 

& pike. $299 + 244-2805 


NEWTON-avi now & 9/1, 
mansion nr T, 3ba, pkg, $300 
to $480, mod Kitch & ba, 
731-5364 


NEWTON - M sks 2 M/F to 
shr 4BR hse. Yard, grdn, 
w/d. nr Watertown Sq, avail 
6/15 & 7/1. $470+ util. 
965-7805 


GREAT DEAL! 
QUINCY 2 nonsmkrs wntd 


for nice 3BR hse, nr T. 
beach. w/d. no pets. $210+, 
$275+. 472-0799 


OS / W ROXBURY 
ROSLINDALE-resp, mature 
per to shre Ig vic home in gt 
nbhd W/3GWM. NR T, pkng, 
YD, W/D, $425 inc all 
327-9366 


SOMERVILLE 
2F sk 1F 22+ 3BR nr Porter 


Sq. $366+ utils, no 
smkng/pets, pkg, views, 
sublet or perm, June. Beth 
666-1486 


SOMERVILLE 
1 rmte wntd in comfortable 
5BR house. Near bus lines 
to Davis/ Lechmere/ 
Sullivan. $290+ Must like 
cats. Call 628-8674 after 6 


TIVERTON, Ri 
Country living~GM w/newly 
decrtd & furnished 2BR hse 
nr wild-life area & beaches. 
Resp nsmkr, $350/mo incl 
utils, (401) 624-6 9-11pm 


T SPACE IN TOWN 
FERRIS OWN 1F & 1M sk 2 
frndly, respons! for 10rm 
clean hse. Porch, Ig yd, 
much storge, w/d, rd” ng nr T, 
no smk/pt, $3: 26-0075 


WESTON resp nsmkr de- 
sired for cmftble 3BR 
Weston home on lovely acre. 
$450+. Ethan 891-5797 
508-879-3230 days 


WEYMOUTH nr Rt 3 & 18 on 

pond, 4BR, 8rm, 2bth, qt, 

nonsmkr, $300+. take over 
734-7928 


WALTHAM- M/F to shr 3 br 
flat. Lg rm, hdwd fis, Ba nr 
T. no re Ny pets. 0 
util. 894-3065. Avail 7/1 


WATERTOWN 2M & 2W sk 
M/W 34+ for Sbr nr T, gar- 
den. frndly indep hse, no 
smk/pets, $382+ 926-8933 


WEST ROXBURY, rm avi, 
priv home, ac, cable, w/d, 
telephn, deck, priv yrd, qt 
safe area, on T, GWM studnt 
pref. $275inci utils, 325-8385 


WINCHESTER, beautiful 
home. veg grp, sun prch, 
storage, off-st pkg, nr T, 
$400+ utils, 729-5557 


LTE 
ROOMMATES 


ALL IN skg F to shr spac, 
sunny apt. Ht & hw, w/d, nr 
T, hdwd fis, mod.kit & bath 
Call 232-8144 Iv mssg 


ALLSTON Rmte wntd M or F 
to shr pleasant 3BR apt. 
$285/mo+ some utils. Must 
be quiet, neat, prefer 27+, 
nosmkrs, pets. Call 
782-3210 787-1418 


ALLSTON-shr 2BR apt 

nsmkr, prkg, bus, 

. $450 inc ut! avi 6-1, 
783-1593 


ALLSTON-SPC BR Vict 
wash, furn, micro, porches, 
ards, bay windows, nosmk 

$300 326-8795, 254-6482, 
277-4355 


ALLSTON-2M, 30, sk 1M/F 
for sunny spac hse, prch, 
hdwd firs, w/d, nr T, 
$285/mo+utils, 782-6623 


ALLSTON M/F rmte to shr 
w/3 other. Nonsmkr, music 
lover. Nr T, Harv Sq, w/d. 
$300+ utils. 661-7154 Lori 


ALLSTON, mid 20's tkg for 
sam, music/art/film our 
interests. $280/mo, 
789-4596 


Arlington- 1 rm in 3 rm apt. 
D/W. gas ht. fp, pkg, nr T. 
$325 + 1 mo sec & ht/hw. No 
smkg/pets. M/F. 646-0004 


ARLINGTON 2 F Inkng for 
3rd to shr spac apt. W/ yrd. 
prod quiet nghbrhd, nr ctr. 
$325/mo. 643-5043 


180 PER MO.!! 
ARLINGTON Vien for 
indep hse. $180/mo, first 
and last. Lg rm w/ several 
windows. 648-3435. 


ARLINGTON, mother & 
dghtr sk rmmte(s) to shr 
2fam apt. bck yd, w/d, pkg, 
nr T, $250/ 1rm, sabojdeneg 
+ util 646-1528 


"ATTENTION! 


THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


ARLINGTON-3prof F skng 
nsmkg F, to shr 4BR apt in 
ovary hme on quiet strt, nr 
bus T. no pets, $350 inci ht 
648-5640 


ARLINGTON CENTER- 
2BRs avi 8/1 in 4BR Vehse. 
Incl: Din rm, bob me 
bckyrd, porch, stud’ oaiees. 
Mins to yee $24 1/$306 

646-4757 


ARLINGTON CTR. M/F sk 
3rd prof M/F for 2RMS in Ig 
hse. Shr kit, Indry, ivrm, etc. 
1 bik from bus, by pnd, 
stores, avi 7/1. 395+. 
643-5199 


ARLINGTON, mother & 
dghtr sk rmmte(s) to shr 
2fam apt, bck yd, w/d, pkg, 
nr T, $250/ 1rm, $450/2rms 
+ util 646-1528 


ARLINGTON, nr Mass Ave & 
Arlington Ctr. Pkg. —— 
prof. gt 0+ oe * elec. 


ee F to shr 
2BR spac cin apt w/1F, 5 min 
walk to Alewife statn, price 
neg. 648-6908 


ARLINGTON, prof M sks 
M/F to shr spac 2br nr Ari 
cntr, qt st, lots of trees, lots 
of space, $475+ 1/2 utils. 
Call James 648-2915. 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


BACK. BAY 
BACK BAY GWM Seeks 
same to share nice 2BR 2 ba 
condo. Grt loc $525. Non- 
smk. Steve 437-1354 


BACK BAY/Cop. Rmt wtd 
nsmk grstd ypro Must See 
lux furn. Renv 1375 sqft 2B 

1 1/2 ba 2fir 2 marble frpic 
hdwd $500-800 984-0572 


BACK BAY/Bay Vill, skg 
nsmk F to shr 3BR 2V2ba, 
w/d, dw, wik to T. $460 incl 


ht/hw. No pets. Liz 232-6005 


BACK BAY-Sk M/F to shr 


2br, Mribro st, frpic, md 
kit/bth, w/d, rfdck, $529 incl 
Ht. 12 step pref. 859-0385 

eS 


THE HILL 
ee Reon st 1 M/F to shr 


stop. Nw crpet, fir, and paint, 
pref busy resp Bebo eae 
stdnt. Avi 7/1 $ incids 
utls. 523-3434 


BEACON HILL 1M/F to 
share 2BR nr Charles T 
$300 inc! util. Independent, 
responsible. 248-0314 


BEACON HiILL-prof F, 
23-28. nsmkr, resp, to shr 
sunny, clean, spac 2BR 
condo. Avi asa 50. Call 
367-3408 or 203-453-4185 


BEACON HILL 1 M/F to shr 


Ise. 
ht/hw. 742-7037 


BEACON HILL Prof F, beaut 
2BR. rivr view, rf dk, elevtr, 
mod kit, Indy, 6/30 or 
sooner. $550/mo. 523-5478 


BEACON HILL Prof F, 
30+. 


Aug 1. 484-4636. 


BELMONT 2 prof F sk 
nonsmkg F to shr 3BR, 2bth, 
dw. cble, Waverly Sq. 
$350/mo +. 7/1. 484-5264 


BELMONT-F seeks F 27+ to 
shr 2 bdrm, no pets, frpic. 
fr/bk yrd, nr T. Quite aie 
smk ok. $400 + 1/ 
489-2595 eves. 


BELMONT, M/F to share 
sunny, 
333 incl ht. 


BELMONT Sk M/F 30+ sun 
spac apt near T off st pkg 


BELMONT Waverly Sq. 

area. Sunny 3BR apt, conv 
. looking for 1 rmte. 
shris 489-5045 


BILLERICA M/F prof, non 
smkr to share Irg 3BR apt. nr 
train, w/pool. No Drugs 
$300+ utls. 508-667-356: 


BEAUTIFUL APT IN 
BOSTON’S NORTH END 
1F 23 sks F 21-27 to share 
sunny. modern 2BR apt near 
Old North Church. AU new 
appliances, bath, kitchen 
etc. Very cozy & nice. Avi 9/1 
$550+ utils. Call 723-3378 


BACK BAY-F nsmkg, 25+ 
shr w/same, 2BR/ba, tux 
condo w/pool ht/hw incl, nr 
T. pkg avi, avi 6/1-8/31 opt to 
renew $700, 536-1029 


TON 

BRIGHAM CIRCLE-M/F 
23+ needed to shr sunny, 
spac 3BR apt w/ 2 profs. 
Conveniently located nr 
Green and Orange T. 
$300/mo + utils. Avi ASAP, 
call 731-2537 now! 


BOSTON Commercial 


dynamite a/v, ac $575 
Summer only OK 720-3561 


BOSTON, M rmmt wtd to shr 
luxury condo on Appleton St. 
Loft BR w/prvt ba. $500/mo 
inc! utils, telephone extra. 
262-5326 


BOSTON M rmte needed for 
2BR condo. W/d in unit, 
deck, frpic, cable, pxg incid. 
Nr T $500+ Jeff 536-1075 


VEGETARIAN 
BOSTON nr Brigham Circle. 
F sks F for spacious apt. 
Must be vegetarian, 
nonsmkr, 25+ & must like 
cats. $250+ 445-6024 . 


BOSTON Retired prof M 50 
to shr condo w prof M. No 
smkng or drugs, references 
required. Condo is 2BR, 3 
firs, tee Pkg in back. Call 
Bill 267-1428 


BOSTON, rmmt for Irg 3BR, 
$250+. Hdwd fis, e-i-kit, nr 
T. 277-4838 


BOSTON Share townhse on 
St. Stephen st, next symph 
hall, great location T Shops 
$260-$360 734-4137 


BOSTON, South end, M 
architect sks resp M/F for 
beat apt, city view, deck, nr 
T, nice nghbrhd, $475/mo, 
no dep, Aug 1, 695-07; 














own huge furn rm/bath, 
$300+ Gay M pref. 232-5396 


BOSTON, M rmmt wtd to shr 

ry Se on Appleton St. 

Loft BR w/prvt ba. $500/mo 

incl utils, telephone extra. 
262-5326 


BOSTON, rmmt for Ir 
$250+. Hdwd fis, e-i- 
T. 277-4838 


BOSTON, South end, M 
architect sks resp M/F for 
beat apt, city view, deck, nr 
T, nice nghi $475/mo, 
no dep, Aug 1, 695-07 


BRIGHTON 2 snny rooms in 
4BR. Near Oak Sq. $275 
incls pkg & heat. 783-9576 or 
323-4100 No hassles! 


BRIGHTON CENTER 1 Or 2 
to shr Ig apt. Frnt/back prch, 
pub trans. gr incids 


ht/off st pk dry cinrs 
nxt dr. Con 923 wt 


BRIGHTON CTR-2M sk 1 or 
2 M/F. 2RMS. 1 pers: 350+ 
ideal for artist/musician. 2 
pers: $280+ $210+. Yd, 
prch, hdwd firs o.s. pki 
buses & xpress. 782-25. 


BRIGHTON Oak Sq. Resp 
rmte wanted M/F 25+ $250+ 
utils. Avil 7/1 Call 
617-789-3755 lv mssg 


Bsa ABARGAIN4U 
IGHTON Ctr, house 
full o’ fun. Indepdnt bunch of 
Ms & Fs 25-30 sk 1M/F to 
shr. 7BR_ mansion. f-st 

kg. dryer, basemnt, dw, 2 
fridges, 2 baths, steps to 57 
& express bus. Avi mid-Aug 
or 9/1. $245+. 787-0091 


BRIGHTON-2BR tba, 

nsmkr skng 1M for apt nr St 
Eliz hosp bus lines, on st 
wshr, 


ht incl 787-9860 


BRIGHTON, 2M/F to shr 
4brm nr Oak Sq, grt hse 
$300+ 782-7698 no smok- 
ing 


BRIGHTON M/F 25+ for rm 
in semi-co-op hse. 

ig. resp. Free pkg. w/d. 
$195. Call 254-698 


BRIGHTON, rmmt(s) or 
sublet. Lrg 2BR for summer, 
off Comm Ave on B-line. 
$350-300. Cris M., 782-7698 


BROCKTON-W.Side. clean 
priv rm, in quite gay home, nr 
rt24, ktichen priv, $75 per 
week. 508-587-8384 


BROOKLINE 2BR apt to 
share. Mature person, nr T, 
incids ht/hw. $350/mo Avail 
7/1. 983-0383 After 6pm 


tna oy od 2 prof Fs, 28+ 

3rd for irg 3BR apt nr 
oo Cnr. Sunny, quiet, , Pkg. 
Avi 7/1 $470+. 32-955. 


ILABLE WN iw! 
BROOKLINE. gues Cir. 


2M seek M or F 
Roommate to share sunny 
3BR apt. Nonsmoker $358+ 

(617) 734-6688 


BAbOKune. inthe line. 


GM sks same to shr 2BR 
bsemnt apt. Nr Clev Circl, T, 
Idry. Off st pkg, cable $350+ 

elec, ist & last 739-1811 


Brookline pak ot -shr ig 
sunny 2BR condo w/easy to 
live with prof GM nr T. $525 
inc util. 731-1908 





3BR, 
it, nr 
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BROOKLINE/Coo!l Cnr. 2F 
sk F/M, 25 to 35 yrs, for Irg, 
sunny 3BR. Nr C&D Grn line. 
No smk, no pets, no pkg. 

Hdwd fis, ind: 


“a 


BROOKLINE. ‘ibr_w/ patio 


e nsmkr, sunny, spac, a 
fils, $350, avi July 1 
232-1875 


BROOKLINE- 3rd for rm in Ig 
apt. Shr kit & ba nr Cool Cor 
and T. $225/+ util/ includes 
ht. No smkg,738-6981 


BROOKLINE Brighton. Rmte 
wntd pref M ae for out 


BROOKLINE/Cidge Crnr, 
sks F 27-35 to shr 2 bdrm 
apt w/1F. Quiet, clean, 
non-smkr, no pets. 2 min to 
T. $464/mo incl ht 731-2277 


BROOKLINE-Iking for 
Prof/student to shr apt. 
Close to C/D lines. For more 
info call 739-1177 


BROOKLINE-Lking for 
Prof/student to shr apt. 
Close to C/D lines. For more 
info call 739-1177 


BROOKLINE Nonsmkr 
kosher or veg pref. epg 
2BR 2bath, mod, prkg, a 

$420inc 734- idogmsg/ 
232-0827h 451-4513w Ben 





——— 
BROOKLINE Vill. 2BR 2bath 


furn BrookHouse apt. $700 


incls pool, tennis, , ht, 
a/c, 24hr sec. Call 1 
BROOKLINE Village. Rmte 
to shr spac 3BR. , w/d, 
pkg, sunlite, nr hosps, 


across for Park. Green line, 
buses. $384/mo 731-9145 


BURLINGTON, 25+ non- 
smkr M/F shr 2BR condo. 
Ben Vig. 1Vvebath ac, w/d, 
dw, pool, jacuzzi, tennis ct, 
$400 (ht/hw incl) +Vzelc avi 
July 1st. Mike 617-273-3779 


CAMBRIDGE 1BR in 3BR 
mod twnhse, 2bths, nr Ken- 
dall Sq T, shr w/2 prof $350+ 
Avi now 547-4480. No smk 


CAMBRIDGE 2F, 39 & 42, sk 


1F 30+ ne apt nr Inman 

Sq. Pr Vv politics, prch, 
ome. $300. utii 
864-6460 


CAMBAIIOE eho wt rmmt 


for irg sunny condo. Hdwd 
firs, Seck. raw kitch, track 
sJosings Irg priv BR, 
5/mo+utils. Mike a & 
wkends) 617-647- or 
bayer daytime ‘olay, 
256-6600 ext 7587 


CAMBRIDGE Fresh Pond. 


Prch, pkg, conv to Harv Sq. 
$400 each. 547-8197 


CAMBRIDGE Harv/Port Sq. 
1F for spac 2BR apt. Hdwd 
fis, w/d, yd. Pref prof 
nonsmkr. $425+. 497-4! 


CAMBRIDGE- Lvly dplx 
w/grdn. F & cat sk sober, 
mature rmmte to slee 

foldout couch $350/mo 





CAMBRIDGE Own BR + 


‘Upton. st. 
$400+ lamMaleGradStd 


CAMBRIDGEPORT Nr Cen- 
tral/Hrvd Sq. Lrg rm to shr in 
4BR hse. Semi-furn, $350 
incl util. 354-8144 


CAMBRIDGE Prof M sks 
resp, nonsmkng M/F to shr 
2BR apt. Nr Cntri Sq & T, avi 
9/1, $305/mo + > lee 
Call Bert Eves 492- 


CAMBRIDGE/Som-M or F 
for 4BR apt 4 bi fr Davis Sq 
T. White walls, sanded firs. 
Curr age range: 22-26. No 
smokers, cars, pets. $350 
incl util, 623-0719 


someny MEL any. 


spacious, quiet rm in 4BR 
apt. on Camb/Som line. 
15min walk to Harv Sq. Aval 
now for summer & beyond. 
$300+/mo Call Lisa 
628-9132 


CAMBRIDGE/Som- F seek- 
ing F 24+ for irg apt. Con- 
sidérate, clean, respon. Yrd, 
prch. $360+. 876-2055 


CAMBRIDGE Cntri Sq. 


beaut open e 2BR - to 





CAMBRIDGE, E. M/F for 
2BR in 5RM furnshd apt. 
oka & nr T, ex loc, on st 

ee inclds ht/hw. 
By -312 


CAMBRIDGE, Hrvd Sq. Shr 
2BR w/ grad stu, semi-veg, 
cat.. River view, baciony, 
indry. $485 incl 868-9740 


CAMBRIDGE/INMAN SQ. 1 
prof F 30s sks same to shr 
renov 2BR, nr T. $355/mo+ 
utils: 7/1. 625-0154 


CAMBRIDGE- Lvly dpix 


. w/grdn. F & cat sk sober, 


mature rmmte to siee; 
foldout couch $350/mo 
868-7157 


CAMBRIDGE North-near T 
roomates(s) wanted short 
term/ term newly ren. 
All amenities, excellent deal 
for right person(s). Pro- 
fessionals who take them- 
selves too seriously need 
not apply, 497-2212, Steve 


CAMBRIDGE-Nr Prt Sq, 2 
1/2 biks to T. roy | for 1M 
25 +, non smk, to shr irg apt. 
(2firs) in two fam, quite st, 
2M. mod kit & 2 bths, $335 + 
util, call Rich eves, 6-10 
547-6297. Summer only ok. 


CAMBRIDGE Prtr/Davis 25 
js old GM sks M/F for sunny 
RM hse. Conv to evrythng. 


Nwi $395/mo. 


492- 
CAMBRIDGE “Rmmte wid. 


pe sunny apt in Inman 
mo Avail 7/1, nr bus, 
576-6598 or 87 


CHARLESTOWN F to share 
3BR. sunny, Monument Ave 
condo. Roofdeck, d/d, free 
pa hdwd fis. Walk to bus, 
& dwntwn. No smk/pets 
sarse 242-0316 


CHARLESTOWN M sks M . 
unfurn rm in qt 3fir hse nr 
MIT no onapee. Ay “jas 
or av now $350+ 2: 


CHARLESTOWN a re- 
nov 2BR:. + den. W/d, dw, 
hdwd, mostly furn. Nsmkr 
$400+ utils Cal 242-2267 


renov. 
75 








CHARLESTOWN rte. 
fessional F for 2BR d 
nonsmoker, yard, near 

st pkg. $350+. 242-0811 


CHARLESTOWN Totally re- 
nov 2BR + den. W/d, dw, 
hdwd, mostly furn. Nsmkr 
$400+ utils Call 242-2267 


CHELMSFORD- Nr Rte 3 & 
495. Non smkg M/F to shr 
townhouse in scenic, qt 
area. $250 + 1/2 
util. 508-251-4451 


DORCHESTER, Ashmnt hill, 
shr spectac 10rm Vict w/ 
3GM, nr T, avi imm, 
$325/mo+ 1/4, 825-4621 or 
508-897-1721 








DORCHESTER GM seeks 
same to share ig sunny 2BR. 
W/d, d/w, porch, sm yard. 
$325+ Lve msg pis. 
288-2729 


DORCHESTER, Jones Hill 
area, M sks M/F 25-35 for 
reat sunny apt, bckyd, w/d, 
0054, smkrs/pets ok. Avi 
July 1, 288- , 7-10pm. 


THE BOSTON 


FENWAY pass intel, Pet +a M 
for 1BR f 

Must be on mndes " 
wrkng. 266-1790 1st/last sec 


FRAMINGHAM- GWM sks 
resp rmmte to shr 2 br, 2 ba, 
kit, Ig LR apt. Complete 
wkout/rec area. Bus & trains 
avail, malls close. 25 min dr 
to Boston. $438 +. Call Bill 





508-879-8604. 
GLOUCES R 
ng 10. ox br, Pong hse. 
w " _ 
hrbr view. Boe seenke to beache: y 
Quiet, private, secluded. 
$425+/mo. Call am or ive 
msg 283-0713 





ME-SHARE/ARTS 

Meso M ef) into 
arts/spirituality sks M/F c 
30s; reliable non-smoker, 
substance probiems. 

2BR apt, comf rmjadeq 
clos space. Safe, quiet, 
clean res area. Nr major 
Rtes & MBTA, Tufts, 
shops/serv. Avail NOW. 
300+. ARNE 
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JAMAICA PLAIN shr Ig 2br in 
Vict hse w/ F 29, nr T, hdwd 
fis, prch w/d pets/smkrs ok, 
$375+ now avi 522-0563 


JAMAICA PLAIN-M/F, newly 
renov 2 br. New kit & bth. 


JAMAICA PLAIN 2 prof F's 
sk nonsmk 3rd to shr 


utils, ht incid. Days 495-8889 
Eves 522- 


JAMAICA PLAIN 1BR in 3BR 
kit Ivrm, din rm, porch, yard. 
$300/mo + utils. 524-1965 
Lv msg 


JAMAICA PLAIN- F rmmte 
for Ivly,spac 6 rm apt. Non- 
smkr, w/d. $300 +. 
522-2839. 


JAMAICA PLAIN Woman, 
son 8 yo, 2 cats sk nonsmkg 
F. 24+ to shr 3BR apt avi 
7/1. $300 incl utils 524-0668 


JAMAICA PLAIN 2F sk 3rd F 
to shr Irg, sunny apt. Nr T, 2 
cats no more plse! 
$245/mo+ utils. 524-1292 


JAMAICA PLAIN 1M/F for 
3BR on quiet st, sunprch, 
frpic, hw firs. 2cats, no more 
pets/smkrs $325. 524-3302 


JAMAICA PLAIN- Sny 2nd fir 
apt, pond side, 6rms w/ 3 br. 
Lkg for 1 rmmte, prof 
25+,close to Med area by 
Bus, strtg immed. $360/mo. 
incl ht. 524-8346. 




















JAMAICA PLAINS- F 35+ to 
share Ivly 5 rm apt. 7-10 min 
to For. His. T. No pets,no 
smkg. Car nec. 350+. Avi. 
Jn. Ji. Or Sept. call 
Susan 522-9299:anytime. 


JAMAICA PLAIN-2 M/F skng 
F to shr cozy, sunny, hse: 
Yrd. lots trees, prch, quiet 
rene $250/mo+ utils. 


3 
© 





ICA PLA IN 

1BRY in 2 
T. New kitch, 
fis $265+ 
Call 524-4732 eves 


Jamaica Plain - Lrg sunny rm 
in 3BR w/ = — firs, Irg 
kit/liv rm. 1 bik to 
T. $285/mo. $2 x 13 


JAMAICA PLAIN Ig mod 
3BR. porch, yard, next to 
new condo, $225+, . non- 
smkr 734-7928 983-9268 


JAMAICA PLAIN, prof F sks 
resp rmmte for sunny, spac, 
2BR apt. On st prkg, 1 min to 
T huge e-i-k, beaut hrdwd 
firs. Avi BR is fantastic B-in 
closet. 3 windows lots of 
space healthy envir. avail. 
immed call now. $350. 
522-8618 





looking for F to shr 2BR apt. 
$375+ Avi fed 1. Nr Ornge 
line T. 522-3955 


KENMORE SQ 1M/F in 2br 
nr BU, 1/2blk to T, lvrm, 
hdwd fir grt view nee it/hw, 
$550 avi 3/1 262-74. 


KENMORE SQ 1M/F in 2br 
nr BU, 1/2bIk to T, ivrm, 
hdwd fir grt view — t/hw, 
$550 avi 3/1 262-7432 


LEXINGTON-F over 25 to 
shr 3BR hse, hdwd firs, frpic, 
w/d. hi , Quiet ngbrhd, 
nsmkr, +utils 65-9428 


LAWRENCE, SOUTH GWM 














LEXINGTON-F over 25 to 
bh mn hse, hdwd firs, frpic, 
wid, |. quiet b 
nsmkr, +utils 9428 
MALDEN, F rmate sks M/F 


to shr irg sunny 3br apt great 
Boston rent ¥60 








MALDEN- F seeks same to 
share om nr train, sane ~ 


utils & indoor 
pets. 324-1662 dher Spr 


MALDEN Line. 2F sk "Td 
nonsmoker share 3BR 
townhouse conv to orange 
line 275+ 665-1342 








MALDEN, F — sks M/F 
to shr irg sunny apt great 
views of Boston rent 360 
neg 321-5976 


MALDEN Line. 2F sk M/F 
nonsmoker share 3BR 
townhouse conv to orange 
line 275+ 665-1342 


MEDFORD 1 rmte for 3BR 








pkg $350+ 395-7759 


MEDFORD 
Easy going 2 LF sk F for Irg 
—— 3BR nr Tufts. No 

arbor $325+ utils 
395. 28 Avi 5/15 


MEDFORD-F sks F 25-35 to 





+utils, 396-5139 


PHOENIX 


pep ato Newly ren BR in 
Irg matty ore sundeck, Nr bus 

line +util Dan 391-6966 

or Tom 438-9469 after 5pm 


MEDFORD Nonsmkng prof 
to shr irg, sunny 4BR apt. 2 
bths, wf, prelf, nr 


pk 
T ae: is, ; 
$250/mo oa 96-1617 = 


MISSION HILL 2M 1F sk cin, 
resp M/F. 1 "9 rm. Grt 
nhbhd. 5 min to T, prch, yrd, 
wshr $280+ 731-9057 Iv msg 


Nastia raking. SO to shr 


aac tl Gee 
mo incl, 
(603) 891- righ z 


NEEDHAM F 30+ sks same 
to share irg bright 2BR in 
2family hse. Prch, stora 
nr town $365+ 455-8723 





NEEDHAM/Newton In, rm 
ox imm in ig 4br hse, yd, 
nr T, $275+ utils, 


386520 


NEWTON CORNER 
M/F 25+ rmt wntd for 3BR 


$310+util. 
mssg. 


NEWTON M/F wtd for 3BR 
apt. W/d, hdwd firs, pkg, 
50 ht incid. Avi 6/1 or 
7/1. 332-9943 Wve msg 


——————— 
NEWTON, 1M sks F/M 25+ 


Quiet, resp, ez non- 
smkr for frndt yrinden 


bthrm, porch, pk 
$399 + util Scott 969-1969 


NEWTON-2F, 27+ to shr 
sunny spac apt, nsmkg/pets, 
avi 8/1, $393+ dep & utils, 
Sue, 527-5759 


NEWTON 2 roommates 
needed for 3BR apt avi 8/1. 
$350 plus utils, off st pkg, 
non smoki 25+, mature. 
Call Ron 332-9611 


NEWTON CORNER 
-M/F 25+ rmt wntd for 3BR 
apt in hse. Off-st. pkng. 
Smok OK, no pets. 
$310+util. 969- 4304/\v. 
mssg 


NORTH READING, Reason- 
able rent GWM rmte. No 
smkg/ drugs. Luxurious 
country living. Refs req. 
Steven (508) 664-4443 


969-4304 /1v. 


- 





BEAUTIFUL APT IN 
BOSTON’S NORTH END 
1F 23 sks F 21-27 to share 
sunny, modern 2BR apt near 
Old North Church. All new 
appliances, bath, kitchen 
etc. Very cozy & nice. Avi 9/1 
$550+ utils. Call 723-3378 


NORTH END- F non-smkr, 
23-30 to shr 2 br apt. Close 
to T. no pets. $450/mo, in- 
cludes ht/hw. 876-6537 


PEABODY RAmte to shr 
beaut 4 Ivly twnhse w/ 2 


others. Pool, tnnis crts 
$475+utis. Pis call 
508-535-1944 


QUINCY, North. Beaut, 1/2 
month free rent, avail ASAP, 
nr T, beach. Pkg, hdwd firs, 
w/d, 1F for 2BR_ apt. 
$398/mo + utils. 984-037 


QUINCY, 23yo GWM mod- 
ern 2b/2bth, d/d, w/d. a/c, 
deck, pool, health club, 
sauna, hot tub, frpic, off-st 
pkg. avi. ASAP, $490/mo+ 
utils, last mo & sec neg. Call 
Peter 774-1726 


REVERE 
Clean, modérn 2 bedroom 
apt. all furnished, utilities, 
housewares, cable TV in- 
cluded. Avail 6/1 $380. Call 
286-1808 





REVERE - Big bright _rm in 
3BR apt nr beach and T. Elk, 
washer. $200+. Avail im- 
med. 289-9108 





REVERE 

Clean, modern 2 bedroom 
apt. all furnished, utilities, 
housewares, cable TV in- 
cluded. Avail 6/1 $380. Call 
286-1808 


ROSLINDALE-M23 nonsmkr 
sks rmmt = Ir 

rvwy, porch, nr 
$225+ util. Bob 325-1288 
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ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 


SOMERVILLE, 1br in hse for 
summ sub w/ opt renew, 
sunny, Ig, 2fl Vict on prk, hw 
fl, w/d, pee es avi now, 
nice! $375 


SOMERVILLE 2F seek 1F, 
25+, 2 firs, 3BR, ig rms, w/d, 
pkg, nr T and Tufts. $340+, 
oa 7/15 or 8/1 625-6564 


SOMERVILLE 3BRs avail. E- 
i-k, LR, OR, prches, w/d, dw, 
hdwd fis, 1.5 bths, on st pkg, 
10 min wik to Davis Sq, 5 min 
to’ Tufts. Btwn $340-360. 
666-5024 


SOMERVILLE-3M 1F and 
cat Ikng for M/F to shr 5BR 
apt, w/d, nr ne Sq, 
T, w/on st ~ 4 $275/mo+ut, 
Call 628-259; 


SOMERVILLE Davis T. Lg 4 
to 5BR apt. 2 prchs, 2 ba, 
sunny, hdwd fis, avi 6/1, 
sumr/full yr. $290/mo. 
666-2056 


SOMERVILLE-Davis 2F 
seek 2F nsmkrs 23+. 2 firs, 2 
baths, 2 prchs, yrd, w/d. 
June 15/July 1 sub w/opt for 
fall. $250 now/$315-$335+ 
in Sept. 666-5512 


SOMERVILLE-Davis, 2F sk 
F shr 3BR apt, cats ok, no 
smk or homophob, sbit or yr 
lease, $333+, 625-0737 


SOMERVILLE-Davis 2F 
seek 2F nsmkrs 23+. 2 firs, 2 
baths, 2 prchs, yrd, w/d. 
June 15/July 1 sub w/opt for 
fall. $250 now/$315-$335+ 
in Sept. 666-5512 


SECTION FOUR 


SOMERVILLE-F nsmkr in 
20s, irg 2BR apt in safe, 
nghbrd, 3min to Davis 
sub/yr $400/mo, ——- 


SOMERVILLE Macro/V 
pref for beaut 2BR apt. 
csble, nr T, quiet area. Must 
see! $275/mo+. 628-6951 


SOMERVILLE, Nr Davis. 4 
resp women and a kid sk F 
nonsmkr 25+ for progrsv 
home. Big sunny apt, hdwd 
fis. $310+ utls. 776-2103 


SOMERVILLE, nsmkr wnted 
to shr ig sunny 2brm 4 "§ 


Davis w/d, yrd, $375 
61 7:623:2085° 


SOMERVILLE-Porter 


2 








Sq. 





SNC Hill. 
$175 & $225+ utils (2RMS) 
15 min to Lechmere Station. 
666-3825 eves 


SOMERVILLE- Rmmte 
to shr Ig, set dh ally. iy Aa 
Hdwd fis, wshr, pkg, on Bus 
ins. $280 +. Avi Som. Call 
Bob or Mike. 776-6860 


NO DEP W/REF 
SOMERVILLE-sk F/M for ig 
3 bdrm nr T/bus hdwd firs, 
off st park $215+ $235+, call 
776-8581; 547-4646 


SOMERVILLE Seek 2 for big 
4BR, sunny, 2firs, nsmkr, 
ee semi-veg co- 

Ko. tenes. $340;mo. 
623- 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 
SOMERVILLE-1BR_ b 


Davie Sq T, w/d. $300/mo + 
utils. No pets/cigs. 666-5786 


SOMERVILLE 1M/F in 3BR, 
Ig. sunny, top fir 3-dkr, pkg, 
w/d, nr T, nO pets or smkrs. 
$380+ 666-8197 


SOMERVILLE 1M/1F 
2BR Ig rm w/bthrm, quiet, nr 
T. indep Ivg, pets ok, | smk 
$387.50 avi now 628-0109 


SOMERVILLE - 2M prof sk 
rmmt. 9 rms, 2 firs, 2 bth, 
w/d. on bus, balc, chile 
$335+ utils. 776-2073 


SOMERVILLE, Davis Sq. 1M 
sks 2F 1M for friend 
progressive hsehid nr 
$300 & 275 628-2885 


SOMERVILLE- F prof sks 
same to shr sny 5 
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fun 











pe 





Nwly ren wis and ceilings & 
refin wd fis. Wash mach, 
pchs. & qt st. $400/ includes 
ht: avi 7/15. 623-5613 


SOMERVILLE-nr Har Div, sk 


$195 1st mo. 625-7365 


SOMERVILLE Porter Sq. 

Quiet 3BR apt near T. W/d 

M/F nonsmkr. $290+ Cail 
625-9523 


nrgbhd, w/d, hdwd firs, 
$300+ utils, negot, nr bus, 
T. Bill 623-248: 


rfdck, hdwd fis, w/d, dw, 


Rob or Joanne 695-1602 





n 


SOUTH END-prof nsmkg, 
sks same to shr sunny 2BR 
apt w/studio, avi 7/1, 
$375/mo, 482-0697 


SOUTH END-sunn; 3800 sq 
‘ loft w/hdwd, avi immed to 
shr w/2, $600 + space avi for 
prits w/frght elvtr 423-7916 


WALTHAM 2 mi from Mass 
Pike. 3M or F for spac, quiet, 
4BR apt. Hdwd fis, Avi 6/1. 
$220+ utils. 893-2992 


WALTHAM, Fem rmmte for 
nice 2brm twnhse, nice quiet 
location, $400/mo+ util, hot 
tub, call Bob 891-0579 


WALTHAM, M rmate wntd to 
shr sm hse nice neighbdhd, 
yard 2 mins ‘from 128 
nosmok/drugs, straight. 
$375/mo ist last week 
647- ask for Lou. 


WALTHAM North-M 24 sks 
rmmte for mod 2BR condo, 
ac. pool, nr 128, $350, call 
893-2849 ive msg 


—————— 
WALTHAM, North. Rmmte 

















for 2BR condo. A/c, pool, 
securi $100/week. Call 
647-1938 Ive msg. 
FLOWERS 
wate ais 1F & 1M sk 2 
frndly, respons! for Bey 


clean hse. Wye. bho! ye. 
much storge, w, nr 
no smk/pt, $375+ B38: 0075 


WATERTOWN 2F sk F 22-27 
a 3br, hdwd fis, strg, off-st 

. or T & Sg, NO smkr/pets 
85 5+ 926-4002 avi 7/1 


WATERTOWN/BELMONT 
line. 2M 2F sk 1 for spac, 
frndly hse on T. 10 min to 
Harv Sq, Car ok, $325/mo+. 
489-1087 














2BR. Frpic, hdwd fl, pkg, nr 
T. $370/mo+. 924-4441 


WATERTOWN-Prof M seeks 
M/F for 2BR house. D/w, 
w/d, pkg, yard. $437.50+ Avi 
7/1 (fies). 924-6972 


WINCESTER-1F sober sks 











SOMERVILLE-nr Hvd/_ in- 
man Sq, 6rms, gas ht, needs 
some wrk, drvwy, ato yd, 
114K, Howe re 666-4 


e SJURERS 


WATERTOWN, 2prof F & 
icat sk 1F 28+ to shr sunny 
ee eee ae 


jet, 
$268 avi O15, 926-6032 926-6032 


pa et ed atte 
WATERTOWN Alive, aware, 
alliterative F prof, and 2 17 


YO cats, seek, ailurophile 
M/F 25+ to shr irg, appeal- 
ing, Victorian ai 00+ 40 


percent utils. 9: 4-1801 


WATERTOWN/ Belmont. 
Prof M/F nonsmkr. 2BR, 


rkg, sun dck. No pets 
B400+ utils. Call 484-1405 


WATERTOWN/ Camb line. 
Friendly i 


nr Victor 
* 487-7392, 245-8691 


WATERTOWN, M/F to shr 


music/audio wel- 
come, 923-2124 


WATERTOWN Sa. 
5BR co-op hse. Pkg, yd, 
w/d. Neo-liberal. conv. 
24+ utils. For 5/1 
924-0726 


WATERTOWN, M/F to rent 1 
rm in 2br apt. Garden, piano, 
fpric. yenres utls. 

926-981 


a“ 





DORCHESTER GM seeks 
same to share Ig sunny 2BR. 
W/d. d/w, porch, sm yard. 


“ 
ued 
a 
+ 


July 1, 288-94 


LOUCES 
WM to shr 
Folic, w/d, 


. 7-10pm. 





R 
br, 2bth hse. 
ng. deck, yard, 
hrbr view. Close to beaches. 
Quiet, private, secluded. 
+/mo. Call am or ive 

-283-0713 


MESMGAD M48 Into 


arts/spirituality sks M/F c 
30s: reliable non-smoker, no 
substance problems. Spac 
2BR apt, comf ig rm/adeq 





clos space. Safe, quiet. 
clean res area. Nr major 
Rtes & MBTA, Tufts, 
shops/serv. Avail NOW. 
Rent $300+ ARNE 
391-8712 


JAMAICA PLAIN shr Ig 2br in 
Vict hse w/ F 29, nr T, hdwd 
fis. prch w/d pets/smkrs ok, 
$375+ now avi 522-0563 


JAMAICA PLAIN-M/F, newly 
renov 2 br. New kit & bth. 


JAMAICA PLAIN 2 prof F's 
sk nonsmkng 3rd to shr 
3BR. pnd side apt. Pkg, ac- 
cess to T/bus. $300/mo + 
utils, ht incid. Days 495-8889 
Eves 522-8635 


JAMAICA PLAIN 1BR in 3BR 
kit lvrm, din rm, porch, yard. 
$300/mo + utils. 524-1965 
Lv msg 


JAMAICA PLAIN- F rmmte 
for ivly.spac 6 rm apt. Non- 
$300 +. 











JAMAICA PLAIN Woman, 
son 8 yo, 2 cats sk nonsmkg 
F. 24+ to shr 3BR apt avi 
7/1. $300 inci utils 524-0668 











looking for F to shr 2BR apt. 
$375+ Avi July 1. Nr Ornge 
line T. 522-3955 


KENMORE SQ 1M/F in 2br 
nr BU, 1/2bIk to T, big Ivrm, 
hdwd fir grt view eye! ht/hw, 
$550 avi 3/1 262-7432 


LAWRENCE, SOUTH GWM 
seeks same for 6RM apt. 

pkg $75/wk +1/3 
utilities all Aft 6:30pm 


508-683-8156 


LEXINGTON-F over 25 to 
shr 3BR hse, hdwd firs, frpic, 
w/d, hi id, quiet ngbrhd, 
nsmkr, +utils 863-9428 











MALDEN- F seeks same to 
share ork nr train, $350 inc 
utils & indoor aeage. No 
pets. 324-1662 pm. 





townhouse conv to orange 
line 275+ 665-1342 


MEDFORD 1 rmte for 3BR 
condo. 1.5 bths, eik, deck. 
On 3rd fil. Dead end st, on st 
pkg $350+ 395-7759 


MEDFORD 
Easy going 2 LF sk F for Irg 
sunny 3BR nr Tufts. No 
smk/pets $325+ utils 
395-9328 Avi 5/15 


MEDFORD-F sks F 25-35 to 
shr Irg penthse apt, Cathdrl 
cings, 2.5ba & strge, 
$550+utils, 396-5139 


MEDFORD, Newly ren BR in 
irg apt w/d, sundeck, Nr bus 
line, $325+util Dan 391-6966 
or Tom 438-9469 after 5pm 


MEDFORD Nonsmkng prof 
to shr Irg, sunny 4BR apt. 2 
bths, w/d, pkng, prch, nr 
Tufts, T, Davis, no pets. 
$250/mo +. 396-1617 


SO NASHUA NH 
NASHUA-skng GM to shr 
avi immed, 











1BR in 


1991 





NEEDHAM F 30+ sks same 
to share Irg bright 2BR in 
2family hse. Prch, stor: 
nr town $365+ 455-8723 


NEWTON-2F, 27+ to = 
sunny spac scart. nemhaipets 

avi 8/1, dep utils, 
Sue, 527-5759 


NEWTON 2 roommates 
‘needed for 3BR apt avi 8/1. 
1$350 plus utils, off st pkg, 
non smoki 25+, mature. 
Call Ron -9611 


NEWTON CORNER 
M/F 25+ rmt wntd for 3BR 
apt in hse. Off-st. pkng- 
Smok OK, no pet 
$310+util. 969- 4304/\v. 
mssg. 


NORTH READING, Reason- 
able rent GWM rmte. No 
smkg/ drugs. Luxurious 
country living. Refs req. 
Steven (508) 664-4443. 

















nr T, beach. Pkg, hdwd firs, 
dg, 1F for 2BR apt. 
$398/mo + utils. 984-037 


REVERE - Big bright rm in 
3BR apt nr beach and T. Elk, 
washer. 


= 





vwy,. porch, nr 
$225+ util. Bob 325-1288 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


SOMERVILLE, 1br in hse for 
summ sub w/ opt renew, 
sunny, Ig, 2fl Vict on prk, hw 
fl. w/d. prch, pkg, avi now, 
nice! $375 625-3735 


SOMERVILLE 2F seek 1F, 
25+, 2 firs, 3BR, ig rms, w/d, 
pkg. nr T and Tufts. $340+, 
avi 7/15 or 8/1 625-6564 


SOMERVILLE 3BRs avail. E- 
i-k, LR, DR, prches, w/d, dw, 
hdwd fis, 1.5 bths, on st pkg, 
10 min wik to Davis Sq, 5 min 
to Tufts. Btwn $340-360. 
666-5024 


SOMERVILLE-3M 1F and 
cat Ikng for M/F to shr 5BR 
apt. w/d, nr Davis/Porter Sq, 
T. w/on ae. $275/mo+ut, 
Call 628-259: 


SOMERVILLE Davis T. Lg 4 
to 5BR apt. 2 prchs, 2 ba, 
sunny, hdwd fis, avi 6/1, 
sumr/full yr. $290/mo. 
666-2056 


SOMERVILLE-Davis 2F 
seek 2F nsmkrs 23+. 2 firs, 2 
baths, 2 prchs, yrd, w/d. 
June 15/July 1 sub w/opt for 
fall. $250 now/$315-$335+ 
in Sept. 666-5512 


SOMERVILLE-Davis, 2F sk 
F shr 3BR apt, cats ok, no 
smk or homophob, sbit or yr 
lease, $333+, 625-0737 


SOMERVILLE-Davis 2F 
seek 2F nsmkrs 23+. 2 firs, 2 
baths, 2 prchs, yrd, w/d. 
June 15/July 1 sub w/opt for 
fall. $250 now/$315-$335+ 
in Sept. 666-5512 


SOMERVILLE-F nsmkr in 
20s. Irg 2BR apt in safe, 
nghbrd, 3min to Davis Sq, 
sub/yr $400/mo, 666-2571 


SOMERVILLE Macro/Veg F 
pref for beaut 2BR apt. Ac- 
csble, nr T, quiet area. Must 
see! $275/mo+. 628-6951 


SOMERVILLE, Nr Davis. 4 





home. Big sunn 
fils. $310+ utls. 


SOMERVILLE, nsmkr wnted 
to shr - ie sunny 2brm apt nr 
Davis d, yrd, $375+, 
617-623- 208 5 


SOMERVILLE-Porter 

2M 1F skng resp M or F for 
4BR apt nr T, on st pkg, no 
pets, $300+utils, 629-2709 


Sq, 


Check with the 
authority. 


THE BOSTON 
PHOENIX 
The Arts & 

Entertainment 

Authority 








SOMERVILLE-Prospect Hill. 
$175 & $225+ utils (2R2MS) 


15 min to Lechmere 
666-3825 eves 


SOMERVILLE- Rmmte wtd 
to shr Ig, sny 3 br w/ 2 M. 
ls 


tation. 


Bob or Mike. 776-6860 


NO DEP W/REF 
SOMERVILLE-sk F/M for Ig 
3 bdrm nr T/bus hdwd firs, 
off st park $215+ $235+, call 
776-8581; 547-4646 


SOMERVILLE Seek 2 for big 
4BR. sunny, 2firs, nsmkr, 
poe og semi-veg co- 
op. pkg. buses, $340/mo. 
623-7595 


SOUTH END-prof —s F 
sks same to shr sunny 2BR 
apt w/studio, avi 7/1, 
$375/mo, 482-0697 


SOUTH END-sunny 3800 sq 
‘ loft w/hdwd, avi immed to 
shr w/2, $600 + space avi for 
prits w/frght elvtr 423-7916 


WALTHAM 2 mi from Mass 
Pike. 3M or F for spac, quiet, 
4BR apt. Hdwd fis, Avi 6/1 
$220+ utils. 893-2992 


WALTHAM, Fem rmmte for 
nice 2brm twnhse, nice quiet 
location, $400/mo+ util, hot 
tub. call Bob 891-0579 


WALTHAM, M rmate wntd to 




















from 
nosmok/drugs, straight. 
$375/mo 1st last week 
647-7904 ask for Lou. 


WATERTOWN, 2prof F & 
icat sk 1F 28+ to shr sunny 
3br apt nr T, must be indep, 
respnsbi, nosmoke, quiet, 
$268+. avi 9/15, 926-6032 


WATERTOWN Alive, aware, 
alliterative F prof, and 2 17 
YO cats, seek, ailurophile 
M/F 25+ to shr Irg, appeal- 
ing. Victorian apt. $400+ 40 
percent utils. 924-1801 


WATERTOWN/ Belmont 
Prof M/F nonsmkr. 2BR, 
prkg, sun dck. No pets 
$400+ utils. Call 484-1405 


WATERTOWN/ Camb line. 


ping $370 incls ht/hw Avi 
8/1. 926-1554 


WATERTOWN-GF sks F for 
2BR in hse, frpic, porch, pkg, 
nr Victory fid, $425+, 
487-7392, 245-8691 


WATERTOWN, M/F to shr 


music/audio wel- 
come, 923-2124 


WATERTOWN Sq. 1BR in 
5BR co-op hse. Pkg, yd, 


w/d. Neo-liberal, conv. 
$324+ utils. For 5/1 
924-0726 


WATERTOWN, M/F to rent 1 
rm in 2br apt. Garden, piano, 
* tas bai +utls 









ACTING 
A 


THEATRE GROUPS: This 
could be your big break! 
Advertise in the Phoenix 
classifieds today. 

267-1234 


Actor's scene study: Small 
classes. Individualized atten- 
tion. Elizabeth Appleby, For- 
mer Managing Director, Al- 
ley Theatre. 6341 


ACADEMY 
PLAYHOUSE 

120 Main St. Orleans, MA 
02653. 508-255-1963 


ACADIA REPERTORY 
THEATRE 
Mount Desert, ME 
207-244-7269 


AMERICAN STAGE 
FESTIVAL 
Rte 13 North. Milford, NH 
03055. 603-673-4005 


BERKSHIRE 
THEATRE FESTIVAL 
Stockbridge, MA 
413-298-5576 - 


CANDLEWOOD 
PLAYHOUSE 
New Fairfield, CT 
203-746-6557 


THE CAPE 
PLAYHOUSE 
Route 6A Dennis, MA 02638 
508-385-3838 


HAMPTON 
PLAYHOUSE 
357 Winnacunnet Rd 
Hampton, NH 03842 

603-926-3073 


KILLINGTON 
PLAYHOUSE 
Killington, VT 
802-422-9795 


LAKEWOOD 
THEATRE CO. 
Rte 201 Madison, ME 
RR1 Box 1780 Skowhegan, 
ME 04976. 207-474-717! 


MONOMOY THEATRE 
776 Main Street 
Chatham, MA 02633 
508-945-1589 


NORTH SHORE 
Music Theatre 
Dunham Rd. Beverly MA 
508-922-8500 


NUTMEG 
SUMMER THEATRE 
802 Bolton Road UCONN 
Storrs, CT 203-486-1628 


OLDCASTLE 
THEATRE COMPANY 
c/o S. Vt. Coll. 
Monument Ave. Bennington 

VT. 802-447-0564 


PETERBOROUGH 
PLAYERS 
Stearns Farm Hadley Rd 
Peterborough, NH bo458 

603-924-7585 


RIVER REP 
at Ivoryton Bop hay 
Ivoryton, CT 203-767-8348 


THE BERKSHIRE 
PUBLIC THEATRE 
Pittsfield. MA 
413-455-4631 


THE PUBLICK 
THEATRE, INC. 
1175 Soilders Field Rd 
Boston, MA 02134 
617-782-5425 


THE VINEYARD 
PLAYHOUSE 
10 Church St. POB 2452 
Vineyard Haven, MA 02568 
508-696-7333 


WHITE BARN 
THEATRE 
Newtown Ave. Westport, CT 

203-277-37 


ar inicreuanmenconcan 
ARTISTS’ 
SERVICES 


SELL YOUR BOOK! 

your manuscript is 
saleable, ERATO House Lit- 
erary Consultants will seil it 
for you. If it is not salable, 
ERATO House will tell you 
what to do to make it salable. 
For full free no-obligation de- 
tails, write ERATO House 
Litary Consultants. PO Box 
39669, Baltimore MD 21212 


SA RAO 
AUDITIONS 


AUDITIONS-Private 
coaching and audition 
preparation for actors 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 
Appleby, Former Managing 
Director, Alley Theatre, 
868-6341 


ACTORS WORKSHOP 

Register now summer terms 
start July 8. Basic and ad- 
vanced stage, commercial 
acting including soaps, full 
time program for high school 
students, evening and week- 
end classes also starting 
Call for free brochure 
423-7313. 40 Boylston St 
Boston 


Cabaret Singers wanted 
audition Tuesday 9pm Ken- 
dall Cafe, Camb. 661-0993 


Comedy Workshop. Dis- 
cover your comedic voice 
with a prof comedy actress 
and teacher. Classes start 
5/27 8-10:30 331-8136 


THE BOSTON PHOENIX * 


THEATER 


TOP 


FASHION 
MODELS 
NEEDED 


Call Jeff 
at New Talent Inc. 


6179566¢5901 


FEMALE LEAD 


VOCALISTS 
NationalProducer/ 
writer/promoter of 
music is now 
ing auditions for 
female wre for 
ning of three new 
wou to record and 
on national tour. 
evious experience 
not necessarily a pre- 
requisite; we are 
looking for fresh, 
namic new talent. 
all J.D. at 738-0044 


The Studio at 
COLLINGE/PICKMAN 
CAS. T.4-8-G@ 


—workshops for actors 


Intensive, professional train- 
ing in acting and on-camera 
study led by New England's 
leading casting and directing 
professionals. 


Workshops 
ongoing 


plus, special seminars: 
Getting Started: 
The business of acting 
Saturday, June 29 


call for information 


576-2289 


Improv comedy troupe 
Auditions 7/1. For info call 
617-734-2486 


NEW EHRLICH THEATRE 
SUMMER STUDIO 

Day and Evening Classes 

Start July 1. Acting, Scene 

Study, Voice, Movement, 

Playwriting. Call David Mold 

Education Director 482-3569 


Producer seeks vocalists for 
international record deal 
Call 247-8689 


Comics & Acts: For musical 
revues Aud Wed 9pm Ken- 
dall Cafe, Camb 661-0993 


ACTORS’ SEMINAR 
Two exp. theatre profs share 
how to get a career rolling in 
Boston. Self-promo, audi- 
tions. theat/film, netwks, etc 
Don't learn the hard way. En- 
roliment Imtd. Sun June 2. 
2-6pm The Voice Studio. Call 
536-4553 after 3pm 


COMICS-As seen on CHAN- 
NEL 7, Improve Your Stand- 
Up Performance and de- 
velop New Material. Private 
Coaching with Elizabeth Ap- 
pleby, Former Managing Di- 
rector, Alley Theater 
868-6341 


24 TRACK 
RECORDING AT 


16 TRACK RATES 
Free prod, arr & accmpnmnt. 
Ryansongs 508-433-8192 


A Id gtrst wntd for orig band 
receiving airplay w/ gigs 
Singr/gtrist needs someone 
to take some of his solos 
Must be’ vrstie, w/blues 
chops& a love of fdbck. No 
drugs. Commtmnt. 3-4 
nights wkly. Career minded 
plyrs onl Lv msg 
508-651-273 


Band wanted: gtr sks to 
join or form band Infi inci 
Marillion, Gilmour, 

Fixx. Andy 508-966-3960 


BARI SAX & Lead vox need 
for 7 pc. Bos base biues 
band. We have talent ambi- 
tion, gigs, and bright future 
603-228-4489 


BASS OPPORTUNITY 
CRISIS of FAITH sks solid, 


exp BASS. Also mngr & road 
crew. We hv gigs, airplay, 
studio, label int. 894-5031 


SONGWRITERS 
Do Your Demos At The 
SOUND MARKET 
IN 
HARVARD SQUARE 


$8.50/hr intro Special. 
Keyboards & Drum Tracks 
Are Free Of Charge 
8 Track MIDI Recording 


SOUND MARKET 
547-0851 


—————————————————— 
Bass plyr who sings lead, 
has energy, trans, gd equip 
and chops needed for Curtis 
Knight Band. 508-667-6611. 


Creative, ballsy second gtr 


wnted by hard-working trio. 
Some refs: Christmas, DBs, 
Soft Boys, Pretenders. 
Avram 776-6289 


Drummers needed. A new 
band forming, Boston area. 
Into aggressive music. If int 
call Jim 472-6172 or Russ 
740-9508 


DRUMMER 
with experience dedication 
energy and looks sks ori 
band w/label interest, Call 
Rod (508) 851-6982 


DRUMS, ETC! 
ROLAND R-8 Drum machine 
with 4 extra sound cards 
$700- and LP Jr. congas with 
stand. $250 -Dan 292-8484 
or 323-0909 


Dynamic F id vox wntd by 
estbishd orig/cover bnd 
Lkng for a prof who wants to 
have fun and show her 
talents. Call Brick 
508-937-9930 


Exp, versatile bassist sks 
working band w/ similar 
interests. Call Dave at 
508-883-3267 


Female Guitar/back voc 
sought. Orig rock inf: Janes 
Pixies. S Youth. Dakota, 
Greg, Karl 964-3711 


F vox nd for alt Hvy Rock bd 
Must be open to new ideas 
Mike or Jeff at 254-5488 or 
Adam at 789-4554. 


Gtr and/or kybrds Ikng for 
wrkng GB/Club bnd. Many 
yrs exp. Call for more info 
Nr MA border! 603-329-5768 


HEAVY METAL VOX 
wanted for original band 
Must be reliable and have 
professional attitude! Call 
eves, Dave (508) 897-4843 


HEY! 
Alternative band seeks 
drummer. We have demos, 
airplay. sigs Infl: Blake 
Babies, Pixies. Dead Milk- 
men. Cali John 581-0017 


Keyboard plyer or gtrist 
wnted for Lynn alterntv bnd 
We have gigs & demo tape. 
Pise call Mike 592-6993 or 
Randy at 631-7613. 


KEYBOARD PLAYER 
WANTED 
for studio project. Piano & 
Organ preferred. possibl 
synths. Call Joe at 782-85: 


Key & guitar sk exp F vox'for 
Top 40/GB MIDI trio. Strong 
a ability & car a must. 
389-2074 12-8pm 


MIDI SAX WANTED 
For funk rock, harmonized 
horn sound, ie Chili Peppers, 
Fishbone. Ear + improv a 
must. Keys a big + 621-0903 


Musicians National Referral 

Professional Musicians and 

Bands Seeking Each Other 
1-800- -4447 


New Band forming seeks 
lead gtr. drums, keys. Just 
starting out needs open 
minded individuals. Infis 
Springsteen, U2. Call Chris 
18 783-0934 


On the verge of Paradise? 
See 


ON THE VERGE 
at The Paradise July 31st 


PRO SOUNDMAN 
pro Soundman & / or system 
for hire. With exc. outboard 
processing rack. Nightly and 
multiple night rates. Call 
David 603-539-6800 


RECORD DEAL 
Get your tape heard by the 
right people. Names and ad- 
dresses of major record co 
reps. $5 money order only 


to: 
CLUB ED MUSIC 
Suite 303, 
95 Washington st, 
Weymouth, MA 02188 


SAX PLAYER 
w/vocals sks '¢ working, 
HQ band. Top 40, rock & roll. 
R&B, GB. 328-3942 


Sngr/sngwrtr wntd tojoin 
guit/sngwrtr in forming orig 
ban. Loud, weird, dark, 
psych, rock. Nick Cave, 
Sonic Youth, V.U. Dino Jr. 
625-1152 Kevin 


CLASSIC 
SOUNDS 


Complete repair facility for 
tube & solid state amps & 
effects-Master Volume & 
Tone ModificationsRetube 
with Groove™ or Ruby™ 
Tubes+ Tweed, Tolex & Grille 
RecoveringsComplete guitar 
repairs, setups, intonations, 
fret work & electronic modi- 
fications*PA system & 
sound person available 


Beat Downtown Prices’’ 
CALL BOB 
617-294-0211 


THE RELATIVES 
SEEK GUITARIST 
Local band (bass, drums & 
keys) w/ 10song demo, air- 
play, gigs, space, seek Id gtr. 
Exp, vox (bu & id) & writing 
pref'd. Inspired by; S. Won- 
der, Bowie, Prince, Pixies, 
Beatles. BA we call Ted 


THE RIGHT CHOICE 
Vy exp, multi-style guitarist/ 
bassist sks gig(s), sessions. 
Chops, dynamics, soul. Pro 
gear, 8-tk studio, demos, 
trans, Look. JC 894-5031 


SECTION FOUR e 


TES 


M vocalist w/ R&B in- 
fluences sought for estabid 
Boston orig band. Exp pros 
only (508) 668-6324 Iv mssg 


Bassist wanted M/F _ , 
for orig hd rock band. Hv 
space, demo & gigs. 

Call Mike 623-3275 


MUSICIANS 


WANTED 
1-800-253-6782 
For National Hotline 


Drummer & bassist nded to 
complete 4piece orig hrd- 
rock band. Vox & willingness 
to travel a must: Call John or 
Tom 723-4448 


DRUMMER WANTED 
Trojan Ponies sk M/F to play 
orig. alt. rocl. Airplay, gigs, 
space. following. 
868-3304/723-4462 


DRUMS & PERC 


Drummer seeks working 
GB/band, acoustic/elec kit, 
machs, Ltn perc vox in any 
comb. Steve, (508) 384-7084 


Established experimental 


rock roup seeks 
keys/synth. Lead vocal ab- 
nitty a must. 782-2536 Tim 


F, singer/performer wanted 
for working, mature Top 
40/gb band. Absoluteby 
pros only. 926-8188, Steve 


I'm skg musicians who want 
to dedicate their lives and 
creative talents to hpg the 
poorest of the poor. Call 
Peter- 522-1458 


Keybrd plyer wnted by estab 
nat! act for tour local 
work. Must be quick study & 
flex. 508-896-5712 


Lead vocalist/ drummer 
seeks working rock band 
current or classic hits call 
Frankie 871-5268 


Musicians wntd. Blues bnd 
sks vox. keybrds, harmnca & 
trumpet. Richard, Fred 
739-0972. Scott 323-4260 


Piano/keybrd player wnted. 
All orig AOR band sks prof 
pianist Call Jack 
617-499-1262 


PRODUCER SEEKS 
FRONT SINGER 
You are long-haired male 
tenor and dynamic per- 
former. They are 4-piece 
hard rock band with killer 
vox. 48trk demo album, NYC 
mngmt, and solid interst 
from multiple major labels. 
Exceptional opportunity 
Send pix. tape and bio to 
Phoenix Box 1833, 

Brookline Ave, 
02215 


Singer/lyricist sks women to 
form “‘pop" GB. Goal: De- 
velop voice, experience and 
perform. Prof Renee 
782-4509 


Singers - 2nd Tenor would 
like to form or join accappela 
group to sing 50s, 60s & con- 
temporary. 244-0090 Iv msg 


THE ROCK SHOP 


YOUR COMPLETE 
PROMOTIONAL FACILITY 


* 24 Track Recordin 

* MIDI SMPTE Pre/Post 

+ Productions 

* Digital Multi Track 

* Recording & Mastering 

* Photography 

« Video 

* Graphic Arts 

+ Largest Sound Stage In NE 


NO PROJECT IS TOO BIG 
OR TOO SMALL. SPECIAL 
SUMMER PACKAGE: 
10 HOURS OF 24 TRACK 
RECORDING FOR $300. 


Call For A Free 
Consultation & A Tour! 


617-328-7100 
1-800-ROCK 


Third Sight, All orig rock 
band w/rehsi space & PA 
sys in Lowell MA ikng for a 
kybrd plyer, we have airply, 
gigs, & connections, you 
must have stge presense, a 
rt attitude & vox are a +. 
eorge (603) 889-4961 


WE AW THE WOLF 
Sks F/M bass; vocals and 


exp. A +. 508-744-4168 or 
508-745-6219 


THE DEADLINE FOR 
PLACING 
MUSIC & ARTS 
CLASSIFIEDS 
1S WEDNESDAY AT 
6:00 P.M. 


INSTRUCTION 
BE ASTAR 


Singing lessons w/ best 
teacher in town. Rock, pop, 
folk. mus theatre 625-3733 


Berkiee Graduate welcomes 
all levels for guitar, bass & 
theory lessons. Ex- 
perienced, patient teacher 
Free lesson. Ken 923-7031. 


BERKLEE PROFESSOR of- 
fering state of the art private 
keyboard inst. 628-7364 


DANTE PAVONE 
Will teach select students in- 
cluding beginners who will 
work seriously to develop 
outstanding voices. He 
guarantees great improve- 
ment and solutions to all 
vocal problems. Call 
617-423-7581 after 12:30 pm 


IMPROV AND LEGIT. sax 
and cl. w/ 20 yr pro BM 
Berklee MM NEC 776-8370 


LEARN PIANO 
AND KEYBOARD! 


Beginners to advanced, 20 


sition. and classical & Jazz 
theory. Advanced Synthesist 
& midi sequencing. | can help 


you t there. Call Alan 
508-686-9690. 


a, 
Piano Inst. for beg and adv 
all ages & levels at the com- 
fort of your home. 247-2173 


—— 
Learn guitar with a pro- 


fessional performer. 
Berkeley grad--any style, 
any level!! Beginners wel- 
come! Call John at 738-9618 
—_———— 


RANDY ROOS 
improv. Guitar - a personal 
approach to your own style 


469-9191 


VOCALISTS! 
Are you using your full 
potential? Expand and de- 
velop your own voice and 
style! Rock-Pop-R&B-Theat- 
re. Pros or those striving to 
be. only. The Voice Studio 
Jeannie Deva 617-536-4553 


17-738-004 


Let us help make 
you the next 
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Guitars & Amps — 
617-491-5433 


Cambridge Music Center 
1906 Mass. Ave. Cambridge 


2 FREE LESSONS 


saves you $$$ 
(Call for info on our’ 


266-1874 


LITTMAN GUITAR STUDIC 


SINGERS! 


Find out the secrets of the 
top singing stars. Get it from 
the Pro vocal coaches at 
Bristol Studios. 247-8689 


PRT E 
MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


12-Channel mixer, 
mos. old. $400. 400 Power 
Amp. 6 mos old $350. Call 
after 3pm 603-622-5606 


Cabinet maker with ex- 
perience in acoustic desing 
will build to your/our specs; 
guitars. keys. PA or travel 
cases. Many options; Low- 
est Celestion prices in New 
England, 8 day turnaround 
life warrantee. REV Sound 
603-539-6800 


CONGA DRUMS-2 Gon 
Bops wooden drums. Ex 
sound, nice cond. good 
Iking. $475 or b/o. Aria Pro Il 
BASS GUITAR. $150 or b/o. 
492-4442 anytime 


DJ equip for sale. New Mark 
system Still in boxes. All of- 
fers considered. Call Rick 
617-837-2147 


GUITAR, Martin 

0018C, classical, mint 
cond. hard shell case. $850. 
cash 617-893-4655 


Kurzweile Mark lil w/ EGK 


upgrade+ msi/micro se- 
quencer, 2 sound cards inc. 
$2500. 767-3363 


1991 


Must sell having twins! New 
Washburn Kc/90b elec 
guitar, Seymour Duncan 
piekups, Floyd rose, brnd 
new $1100, sacrifice at 
$575. 849-0430 


P.A. system -12 chan Kelsey 
ord wicess, BGW 7000 amp, 
2 CerVega spks, 2 PVY cab, 
2 mon cab, $1200. 
Randy-232-7614 |.v.m. 


JOHN BROADWOOD and 
Sons mahog baby grand 
str lovely cond, aski 
3500 Please cal 
617-523-2587 


Rickenbacker 4004 Bass. 
Hardshell case, classic rock 
treble pitch cuts through 
clutter. Gig , tuner, inter- 
face, chords. 5; Special 
effects pedal board set in 
modern hardshell case (all 
Boss pedals). Flanger, 
chorus, digital delay, noise 
ate, compress, pot i 
ew $800. Aski 75. Call 
Victor days 617-449-6600 
eves 617-965-3615 


MUSICAL 


INSTRUMENTS 


Pianos bought & 
sold; Uprights, 


| 617673860044 


Sec o-aigapasnie al 
MUSICAL 
SERVICES 


IN WITH LYRI 
Ace Guitarist, Keyboardist 
Arranger, Producer with stu- 
dio will complete your song 
for $120. 8 Track DAT, Mac. 
MIDI. Call 242-1071 


CLASSIC 
SOUNDS 


Complete repair facility for 
tube & solid state amps & 
effectse-Master Volume & 
Tone ModificationsRetube 
with Groove™ or Ruby™ 
Tubes* Tweed, Tolex & Grille 
Recovering»Compilete guitar 
repairs, setups, intonations, 
fret work & electronic modi- 
fications*PA system & 
sound person available 


Beat Downtown Prices” 
CALL BOB 
617-294-0211 


DISCOUNT 


co's ASSETTES 
15, slections. 
FREE CATALOG 
Write 
CORONET 
311 Bainbridge st 
Philadelphia, PA 
19147 


Or cail 
215-925-2762 


SONGWRITERS!! 
Send me your original tapes 
and | will transcribe it onto 
sheet music. Guaranteed 
copyright protection! Free in- 
formation! Call 982-1814 


Seen ee 
TICKETS 


“PARADISE TICKETS* 
Great Woods 
Sec.1,2&3 


Best" seats for 
the Red Sox 


Al 


CALL NOW 
*849-9299* 


Guitars * Keyboards. * Recording Gear 
PA Equipment * Amplifier * Drums 
Signal Processors needed! 


Need New Gear? 


Cash isn't the only way to pay. We'll gladly 
take your old stuff in trade and we have financing 


mm Ave. Boston (617) 738-7000 
Mass Ave. Boston (617) 738-7001 


Framingham (S08) 879-3590 


In-House Factory authorized service. 


Worcester (508) 754-5271 


Leasing & 


In-House 
Financing available. Visit our 6,000 99, f. showroom. 


route 


(617) 92 


t. , 
62172 
Fex: (617) 924-0497 


MORE 
MUSIC, 
THEATER & 
THE ARTS... 
IN THE 
LATE 
CLASSIFIED 
SECTION - 
TURN T0 
THE BACK 
OF NEWS 


SCORPIONS JULY 24th 
STEVE MILLER JULY 26th 
TIX'S $35 each 
GREAT TICKETS 
FOR GREAT WOODS 
Hard to get Red Sox tickets 
and all other 
Major sports events 
June, July, Aug, Sept 
Don't get the run around 
Get the Tickets 
NEW ENGLAND SERVICES 
508-474-8962 


603-898-5346 


TICKETS 
1ST 10 ROWS 
ALL SHOWS 
* Morrissey 
TOPSHELF 
TICKETS 
603-434-0822 


TICKET WORLD 
The best tickets to all con- 
certs. sports and theatre 
anywhere in the world. Mon- 
Fri 9:30-5:30 Sat 10-3 

203-249-1000 


Ce ee 
REHEARSAL 
SPACE 


1MO FREE RENT 
For limtd time: Absurdly low 
prices. Boston Rehearsal 
Studios - Compitly renovtd, 
in So. End, sec guard, easy 
load-in. free pkng. 569-9004 


$175 & up, convenient & se- 
cure location, plenty of park- 
ing. on trainline. 364-1400. 


EE 
EVERETT-band rehrs! s; 


1 MONTH 
FREE RENT! 


Private Studios from 
$450” per month 


(617) 423-4959 











UU 





NATIONAL 
REHEARSAL 
STuDIOS 





AROMAS 
LIMOUSINES 
SOPHISTICATED 


LIMOUSINE. 
For the elegant evening of 
discreet luxury, chauffeur 
driven Lincoin stretch limou- 
sines. Airport service avail- 
able oy 846-2000 or 
279-0001 


FOOD 


ORIENTAL GROCERY 
Korean Japanese Chinese 
Thai & Phillipine Groceries. 


783-2626 
152 Harvard Ave, Aliston 


ERE EES 
MODELING 


lodels for pecayy 





Pref stim built 
508-673-8010 
NEW FACES 


MODELS WANTED 
for photo, film, fashion. 
Men, women, children, teens 
Call 266-5221 


| cciecaaecainel 
CATERING 


FOOD-A-RAMA 
A Concept Caterer 
Quality Catering with a 
creative flair for any budget 
The Most romantic proposal 
dinner imaginable + Tra- 
ditional and Non-traditional 
weddin * Theme parties 
for birthdays + Corporate 
breakfast, luncheon, dinner 

and cocktail parties. 


623-0725 


MORRISON CATERER 
522-6635 
Gourmet Natural Foods 





THE BOSTON PHOENIX @« 


WALTHAM, arts bidng prof 


Petit girls wntd 8s rock 
videos/posters gd $$$ Be 
seen by rock stars 884-7881 





f WANTED 
Slim to muscular male with 
heavy stubble. Grungy, 
Biue-collar rebel image. 
tographer. 536-1272 


ei 





WANTED 
For national Petite Beauty 
Pagent! Under 5'5", age 
15-28, single or married. 
Prizes incid a $50,000 and a 
modeling contract! Call 
617-586- for details. 


ST ceevinea 
STUDIOS 


——_—_—_——————— 
SOUTH BOSTON-1000 sq 
ft. non-live in studio, 
$495/mo, call Tom 623-3812 





FOOD 
DELIVERIES 
AND TAKEOUT 


AKU AKU 
Chinese Polynesian Food 
Take out & Deliveries all day 
11 am to 1 am. 536-0420 





VIDIGO 
Delivers from 4:30-11 pm 
days a week 
Chicken, Subs, Pizza, Ice 
Cream, Chinese Food, Dry 
Cleaners, Film Processing 
and Video Tapes. 


547-0000 


PARTY SPAC 


GREAT PARTY 
SPACE 


Corporate or Private Affairs 
Accomodates 90-160. 
Aku Aku 536-0420 





art/design — fully frun 
cabinets & li live-in 
opt. $355/mo 9780 


JAMAICA PLAIN, large 

sunny lofts, 24 hrs access 
shared kit & bth $300-$500 
per month No Key Fee. util 
incid. Avail now 9004 


TAKE CARE 
Of yourself. Check out the 
Mind. Body & Spirit section 
in the Boston Phoenix 
Classifieds 


THE DEADLINE FOR 
PLACING 
MUSIC & ARTS 
CLASSIFIEDS 
1S WEDNESDAY AT 
6:00 P.M. 





COMMONWEALTH 
BREWING COMPANY 


523-8383 
Delicious food, unique Tap 
Room atmosphere. Perfect 
for next function. 


FRIAR TUCKS 
Downtown 
Up to 100 People 
Prv Room 523-9417 


PARTY 
SERVICES 
AMERICA’S 
SEXIEST EXOTIC 


DANCE 

Available for all occasions. 
Specializing in Bachelor/ette 
parties. Birthday, corportate, 
fraternity and sports parties. 
Call S.E.P. MC/Visa. 


617-595-8191 
24HRS/7 DAYS A WEEK 


EXP’D BARTENDERS 
Avail for private functions. 
Let us take the headache out 
of your holiday party. Free 
estimates 338-3036 ive msg 
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bBecst diptgede 
m Dow t 


617 341 3493 


HOT! x 
Most utiful women this 
side of the Mississippi. Avail- 
able for all occasions! Call 
America’s Finest, Today's 
Best Entertainment 
Services. 


617-338-9565 


10% off With this Ad 














ALL THAT JAZZ 


For the who-what-where check the 
Boston Phoenix Jazz Section. 





F/X VIDEO 


Production. Videotaping for 
Weddings and any other 
special occasions. Kent 
Gunther. 469-3799 


VIDEO SPECIALTIES 
Video portraits and 
portfolios. Your Events, 
Parties and Special Oc- 
casions videotaped at Your 

location. 

CALL 
1-800-287-7481 
MAKE YOUR NEXT PARTY 
aN 


EXTRAVAGANZA! 


Select Entertainment 
Productions 


617-595-8191 


Sergeant 
MUSIC AND 
ENTERTAINMENT 


CAN’T FIND 
GOOD BBQ IN 


BOSTON? 
MAD DOG 
IS HERE! 
See The Bulletin Board for 
Details 





1991 


HANG THE DJ 

The middie of your ak Be 
the wrong time for a D. 
educate you. What you wart. 
Ill spin it. Everybody winds 
up on the dance floor. 
Absolutely tasteful. 

Wes Junior 739-7040 


per ag 


gunna ees . 
for a party! Great music- 
great rates! 617-326-5245 


LOOKING FOR A 
CLASS ACT? 


Quality Professional Enter- 
tainment for all Occassions. 
Musical, comedy, and 
variety acts. Exotic dancers 
and more. Call Select Enter- 
tainment Productions. 
617-595-8191 


TO PLACE YOUR 
CLASSIFIED AD, CALL 
267-1234 
SOUL SURVIVAL 
Keep your Mind. Body & 
Spirit in good shape with the 
Phoenix's Mind. Body & 

Spirit Classifeds 






















GIFTS 


MEMBERSHIP HAS ITS 


IVLIDGES 
Buy oon ard” and 
support Boston's last great 
theatre. You will recieve 
theatre discounts, invitations 
to special screenings, free 
admissions and much more 
Call 734-6600 


| lL eg igen 
BALLOONS 


@ FOR BALLOON @ 
@ DELIVERIES AND 
DECORATIONS CALL 
BALLOON EXPRESS 


@ Mention this Ad & 
get 10% Off 


Mind. Body & Spirit... Only in 
the Phoenix. Call 267-1234 





BALLOON CITY USA 
Unique balloon arrange- 
ments for your sweetheart 
Wide selection of stuffed 
animats. Deliver in Boston & 
surrounding area. Credit 
cards accepted. 567-9114 











FOR SALE 
APPLIANCES 


Huge, ite Fridge. 
Whirl , w/ice-maker, ask- 
ing or B.O. 825-4621 


‘iaascnsecspmmmsarmticia 
BICYCLES 


Mountain , Bridgestone 
Trailblazer MB-5 almost 
new. $370. 776-8989. 


“RReemMCREREE SS 
COMPUTERS 








APARTMENT SALE 
Cheapo stereo. Apple |iC 
Computer/printer/ pro- 
rams, electronic key- 

ards, records, eletric 
guitar & amp, men's medium 
pra wardrobe, typewriter, 
stacking trays, answering 
machine. 876-0166 





ini aaseaniall 
STEREOS & 
COMPONENTS 


Mistubishi 417 XE stereo 
cassette. With am/fm re- 
ceiver, memo on and 
seek. SONY XM-E50 stereo 
graphic equalizer/combo 
power amp. $200 for both. 
Call 617-631-2689. Leave 
message. 


Nakamichi 550 portable 
cassette, 3 mikes, all the ex- 
tras. Excellent cond 
$600/BO, 661-6373 eves. 


ODDS & 
ENDS 





STIMULANTS 
WHITE CROSS 


PINK HEARTS 
$17.00 per thousand. 


1-800-458-1613 
SELL THAT PRODUCT 
WHERE BOSTON CAN 


SEE IT! 
Call Courtney at the Bulletin 
Board desk, 267-1234. 





NEED CASH? 


We ay used 


HARVARD BOOK 


STORE 
1256 Mass. Ave. 


Cambridge 









WEIGHTLIFTERS 
DP Universal Weight Sys- 
tem. System includes: 
Bench press, lateral 
pulidown, leg curis, bench 
press and curl bar, York 
weights. Ex cond! $250 or 
b/o. Cali Peter at (508) 
369-2203 Eves after 8:30 
Anytime wkends 


BANK 
HOTLINE 


Find out which banks pay at 
least 12% interest on in- 
sured savings accounts 


1-07 76-5425 
($9.95/call) 





—— 
BE OF SOUND MIND 


Body and Spirit. To 
Place your ad. Call 
859-3368 


ATTENTION! 


THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 





THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED 
ADS IS TUESDAY AT 
6:00 P.M. 


Sa 
RECORDS & 
TAPES 


LP COLLECTION 
America’s largest private 
most valuable music 
treasures. 51,500 sealed, 
better than mint. 1956-1990. 
Classical, Opera, Choral, 
Soundtracks, Orig casts. 
Rock, Soul, Jazz, Gold, 
Standard-Pop VC, Country, 
Folk, Comedy, X-mas, 
Ethnic, Documentary, Elvis 
Presiey, The Beatles 
Xi3-227°8326 


VIDEO & 
TELEVISION 
amcorder, anasonic, 
complete digital effects w/ 
case and car battery cord, 
New! $1000 or bo. 267-8307. 


SaaraenARAROAT 
YARD SALES 


[ LE, big scr. TV, 
slate pool tbl, V2 frig, oak BR 
set. tractor, oak crib, swing 
set. spiral weoeann — 
stroller, ens. 
eee as O44 408-8 ony x20 
wkend 508-644 


‘RE = 
MISCELLANY 
TRAVEL 


3 round trip tix to Hawaii 
before 12/91. $500. Some 
obligation required. 9-6 
wkdys. 424-7729. Lve mssg 


AIR TICKETS 
SAVE UP TO $100 TO 
MOST U.S. CITIES. 

1-800-777-9945 
Mon-Sat 
Boston to Memphis tway. 
July 31 $100. Call Audrey 
208-946-0928 (Seattle) Lve 
messege. 





30 day advance needed 
$225/BO 1-800-666-1359 


GOING TO SOUTHWEST? 
1 am driving to AZ 2-22-91; 
Looking for Co-driver who 


wants to RT, 1 way or 
vicinity. tl 
One-way Boston to San- 


Francisco, ad 10, $150/bo, 
call 469-9642 


WANTED 


Have no 

pon pol idea. Need agent to 
behalf. Write Dick 
Box 805 Taunton, 
MA 02780 include phone 
number. 


i 


JEWELRY 
RIGHEST PRICES, PAID 


Jewelry, Rolex & Other old 
watches cigarette lighters & 
foutain pens. Diamonds. 
10ld silver stamps coins 
haseball cards. Hummels. 
Llardros. Royal Daltons 
Precious Moments. Antiuge 
trains. old costume jewelry 
sterling & silver plated flat- 
ware etc. Linda's Jeweler's 
? Market St Lynn. 596-1886 


AUTOMOTIVE 
DOMESTIC 


7974 Buick Apollo, 4 door, 


auto, PS, PB, 350c.c. V-8, 
lime green. Orig owner - 

shape. Ask $1250. 
eae 7-862-0192 (Nadine) 


JEEP CHEROKEE CHIEF 
86 Blue, excellent condition, 
sunroof, stereo cassette 
player, all Laredo options, 
55.000 miles, $7900 

266-8860 Weekdays 
723-5933 Weekends 


FOREIGN 


ug, new parts, good 
local transportation, looks 
good, Best offer, 864-9115 
days, 523-4807 evenings 


MGB 78 good mechanical 
cond. 73K miles, some rust. 
Well loved $3000 523-8329 


VANS & 
TRUCKS 


ord Van, K 
mi, 3/4 ton a bed high- 
top, hydraulic lift, perfect 
running cond, $3250 or b/o 


(Camb) 876- 2716 


WHAT'S 
AT THE 


CYCLES 


LH Liberty Edition Classic. 
1976, custom paint. mint 
Loaded. Must see. $8000 
firm. Serious inquiries only. 
Lv msg w/number, 289-9075 








MOVIES? 


Check with the authority. 
THE BOSTON PHOENK 
The Arts & Entertainment 


Authority 











FAX IT! 


617-536-7977 
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‘Welcome To! | Ht i) W | : | Aig i 


a 


l ae } il His us bd E: 


fn bd 


fun! 


Hundreds of people 
like yourself 
looking to meet 
someone special 


ea ee a 
sani diab 0S eins ee 


BOSTON 
CHAT LINE 1-976-SNGL 


1-976-7645) 
617) 262-0040 boar sine. 
ies Foch steroid from (617) or (508) 
8-9-1-0 , 
Call us. After computer answers, dial ys Place your own 
FREE membership number to be personal message 


connected for FREE & anonymously : 
to next caller. The connection is . FR - E U 
a, 


FREE. Tolls, if any, to Boston extra. Call 617-494-1020 


a . Ah Dy 4 tT A Tee 


a 

) is : | : 

ae | Record your ad today! 

| | Make a date tonight! 
Talking personals match your local 
area code saving time and money. 
MALE INTROS 
1-900-226-M,,A.L.E. 

| s Bulletin board with Men’s phone numbers... 


MAN-TO-MAN CONTACTS 
1-900-329-1819 


Instant Private Voicemail Box 


S?/first min.-S1/ea add'l mis 


CALL NOW! 
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LISTEN TO MY SECRET § Sneak a Peek into 
PLEASE! § \J.  [j PRIVATE DESIRES 


lal=t-1me- lea (er-] aleve] aelialel-me)ma-t-1m 1-10] e) [= 
baring their secrets for the very first time. 
Secrets too intimate to tell face-to-face. 


HOUSEWIVES CONFESS 
1-900-847-4500 


ind out what really - on after 
ie sbands leave for 


OBSESSIONS 
1-900-847-4600 


Dark desires, deep-rooted drives, 
unthinkable acts! 


BEHIND CLOSED DOORS a 
Ae | _2- gg ey 


They never — have done it if ood 
os known someone was watch- 


pg “Sn Cee Listen as Ladies 
Ei aes reveal their fantasies 
and they're all real 


IT'S GETTING HOT! eA 
UNCENSORED MALE 


CONFESSIONS | | son || 
1-900.230-BEAR || 6900 SAY 
Sooo TEE || 


HOT La : 
(THAT'S 1-900-346-8355) | ACTION & = 
LIKE IT 


MEN TO MEN TELLIT 4 on 
LEAVE YOUR OWN CONFESSION $1 per min, AG 


CALL 1-212-753-0046 $2 the first 
$1 per min., $2 the first 


BLACK / 1-900 


LOOKING FOR 


(THAT'S 1-900-468-5239) 


$1 per min., $2 the first 


MAN TO MAN *ONE TO ONE 


FANTASY CONNECTION 


20). a MATE 


BS dint ie sae 35-6283) 
ve ge tas Ca 1] 212-753-0046 
per min., $2 the first $ia a minute, $2 the first 


GAY ONE-ON-ONE pia 


1-900-535-1990 





J HE BOSTON PHOENIX * 


HOT 
NURSE 


$4.99 1st min./$2 ea. add'l min. 


SECTION FOUR 
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YOU'VE TRIED THE REST... 
COME BACK TO THE BEST! 
(AND THE HOTTEST) 


America’s Premier Talking Personals Line 


1-900-646-4646 


¢ Thousands of Voice Ads 

e Dozens of Categories 

© Hot Dates and Friends 

e Phone Numbers OR Voicemail 
e WHY SETTLE FOR LESS? 


$2/min. More info: (305) 565-4455, Ext: 7500 


1991 


Single 
Ladies 
In Mass. 
~ 1-900- 
230-6800 
tik kkkk 
To hear 
their juicy 
confessions 
1-900- 
847-8777 


$2.25/min. 
Adults only 


CALL MENG! 


1-900-976-5932 
LIVE 
XX RATED XN 
NO CALL BACKS 


LIVE COED FANTASY § 

Experience Your First§ 

HOT, WILD, WET @& 
LIVE PHONE DATE 


1-900-230-4600} 
Call Now & Talk Live! 


: ease No Minimum Timo @& 


Kk kK K KKK 
USA LIVE PARTY GIRLS 


1-800 
816-MISS 


HOT ONE-ON-ONE 
1.98/MIN. VISA/MC 


1:900 
988-6900 


PRIVATE ONE ON ONE 
$10.00/CALL 


SWEETLY YOURS 


Creative, intelligent, 
sensual women who know 
how to satisfy. 


Conversations for any taste. 


For the discriminating 
gentleman call 


008-744-7590 


617-592-8990 
$9.00 


Direct call back 
We accept 


65/min. 
Adults Only 


“600-723-2672 


Beautiful girls on their 
private home phones 
1-900-386-5555 
Bi-Girl Line 
1-900-346-1400 
Dominant Women 
1-900-346-1600 


Just $2.50 a minute. 


ADULTS ONLY - 24 HRS. 
KKKKKKKK 


KK KK KK KOK OF 


* 
x 
x 
* 
*« 
* 
* 
+ 
x 
x 
*« 
3 
ee 
x 
x 
*e 
x 
* 


Betty's Bouncing Bra 
1900 990 SLOW 
7569 


NORTH SHORE}! 
1-550-PLG2 


SOUTH SHORE 
1-550-PLG3}| 


METRO WEST 
WORCESTER ' 
1-550-PLG4 


THE PIPE LINE 


10¢ PER MIN. 20¢ FIRST MIN. ADULTS ONLY 
Gey Owned & Operated 


“AFF -Conl 
1-550-CAPEI 


BIKINI 
1900 990 9669 


Nina's Naughty Neglige 
| 900 990 8998 
Penny's Peculiar Panties! 
| 900 990 7752 
HOT ¢ LIVE ¢ 1ON I 5 | iguame 


$10 PER CALL 




















NAUGHTY BUT NICE 
1-900-329-0013 Ext. 42 | 
$2.00 per min. 
HANDS-ON ACTIO 
1-900-446-0026 Ext. 8 
$1.00 min./15 min. 
‘BIG AND BUSTY 
1-900-446-0030 Ext. 4 


95¢€ min/15 min. $2.50 per min. 


1550” WSEX 


Drive Time, 24 Hours Daily 


“106 ¢ Minute/ 20¢ First 


Private And Group Lines. 9 Minutes $1. Must Be Over 18. 617/508 Areas. 


Boston ’s NEW Cruise Line 


WITH 550 
YOU CAN KEEP 
GOOD TIMES 
COMING* 


1-550-WHIP (9447) 


A Fine Line Between Pleasure and Pain. 


1-550-LUST (5878) 


Hot Talk 24 Hours A Day. Ask For The Back Room. 


1-550-DIVA (3482) 


All Male. Dirty, Dishy Chat Line. 
1-550-9000 
All Male. Safe, Friendly, Popular. 
*KEEP IT COMING FOR ONLY 10¢ MIN/20$ FIRST/9 MIN $1. OVER 18. 
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DOUBLE TROUBLE 
1-900-726-2004 Ext. 23 


[x LIVER ERK | 
liek LIVED kk | 
ese LIVEN ee 


| I‘d Love to 





| L per call * Adults Only « 24 Hours 








SUNE 27, 1991 
Pe eee Ane Aw MN rrr “t ee te A Gpe Sc J 
“Wy 


SEN , LIVE GIRLS TO One | 
ae 
er «Red Hot TALK! =; 





THEY'RE WAITING & 
Nai YOU NOW! 


y ‘ee! 226-2233 


EXT. 12 
*1.00 min 24 min 


THE NAKED TRUTH 
1-900-226-2233 Ext. 8 


$1.05 min./15 min. 


DON'T aay daca 
CALL RIGHT N 


1-900-329- 0016 


Ext. 11 /*2.00 per min. 


Talk _ aud huukle! 





7 Diem dileits 
Fantasy 


90% a , | : 1-300-544-1068; 
a3i-\ a 3 | _Y FREE Call 


Back 


fell you BY 24 hrs. 


personal i vy Major Credit 4 
secrets ¢ Cards 


-Y PHOTOS 
AVAILABLE 


Join Our >>... 
LIVE 1 ont ey 
Conversation Club 
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LIVE HOT SINGLE | 
ton GIRLS IN ons ’ run BE OW save 


DOUBLE GIRL IGS OTHER THINGS IN 
ACTION ben tiieindes onan EEE 


MUST-BE ' ; a a 
THEY'RE LIVE i8YRS. - Must 1-900-860-6669 


24 HOURS 
$2.50/MIN. 10 MIN. MINIMUM 


1-900-FUN-DUCK 
386-3825 





Produced by Audio Arts 


Hot Swinger Connections 1-900-420-3585 
Live Lip Service 1-900-786-9777 
Fantasy Confessions 1-900-420-3013 
Sizzling Swingers Line 1-900-820-3434 
Sensual Private Personals 1-900-820-3535 
Fantasy Finders 1-900-820-5551 

Man To Man Connections 1-900-420-3088 
Tops & Bottoms Confession 1-900-420-3080 
Erotic Encounters 1-900-420-3200 
Fantasy Obsessions 1-900-420-3188 
Live Girls (one on one) 1-900-420-3595 


Must be 18 years old. The Charge for these calls is $5.00 per minute and will be billed te your telephone 


FOR YOUR EYES ONLY. 
EXOTIC NEW NYMPHOS WITH EVERY CALL 





1-900-468-4676 1-900 HOT HORN 
1-900-468-3335 1-900 HOT FEEL 
1-900-468-5273 1-900 HOT KAREN 


ONLY $1 PER MINUTE ($9 MINIMUM) 
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“c 


- HOW try someone 


Wrapped In. 
who knows what she’s Pp 


RAWHIDE 


not t for the weak of heart! 


1-900-288-3197 


$2 per minute adults only 


. a neatly packaged dream... 


innocence 1-900-288-3177 


$2/minute must be over 18 


Fresh 
Clean 


Pure 
eapieen & HOT TALK DIRECT 


Never Been Kissed 


1-900-288-3182 


$2/min over 18 only 


The BIGGER the Woman 
The LARGER the Fantasy 
ca: Te 
° ee “I know 
how to 
release 
those 
assionate 


eelings... Remember the girl 


next door... 


1-900-288-3198 


$2/min ADULTS only 


O1P-S8$c-006-T 


GalsRig Kuno ee-B96-1044 


$2/minute Adults only $5/minute must be over 18 


BOUND 
to please 


1-900-288-3176 


$2 PER MINUTE + ADULTS ONLY ".. come butter up my 
honey buns" 


Seana || 1-900-976-5979 


LIVE 
PHONEMATES 


JUST $40 PER 20 MINUTE CALL « ADULTS ONLY 


These ladies require 
two hands!! 


ommbaroy, 288-3 181 LiP-LOCKED 


Sometimes 
the best man 
_ for the je 


1-900-288-3179 | eaten 


$2 PER MINUTE + ADULTS ONLY. ADULTS ONLY 
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VV VV VV VVVV VV VY 


v ’ 7] 
* Sexy Girls ¥ YE w 
% Live 1 on 1 ¥ me, se 
0 WV Any fantasy is OK Vv cure So 
- Nothing Censored- v 900 <% 
Adults Only 
Discreet Billing 


* Ona» Siien 
Maroy Moret yeas vay 


v 

¥ 

¥ 

v hap? : v 
Direct dialling information y 

v without credit card y 
Hot Hollywood Tips TOLL FREE ‘ 
v 

¥ 


v 
95 MIN/ 1.95 1STMIN. |, rT TARA AAAAAAA, 


7 ¢ VE xxx WE HAVE A SECRET 


@ XXX ADULT 
CONFERENCE 


@ HOT LIVE 
eo) | el. me), | 3 


eid || COMEWTHMe. | 
BUNS ||" 00 AL TAK 
ry || (Os | 
BILLING BY DIALING 8887 
CREDIT CARD ONLY sp ee rn ey 


4 -800-926-0 1 oOo ineisoankse aaeabaecall a ee 


ONLY $.95 PER MIN $2/1ST MIN BILLED ON VISA & MC 18+ PER MINUTE, FIFTEEN MINUTE MINIMUM Billed to your M/C, VISA 





FEATURING: 


THE GRAND SLAM 


GRAND OPENING OF 


VIDEO EXPO 


AND MAGAZINE CENTER 


Featuring The Largest Selection Of 
ADULT VIDEOS, MAGAZINES, TOYS AND BOOKS. 


1258 BOYLSTON ST. BOSTON, 
NEAR FENWAY PARK 


Mon.-Sat. 9:00am-Midnight, Sun. Noon-Midnight 
617-859-8911 


ADULT VIDEO BLOWOUT PRICES! VISIT THESE OTHER LOCATIONS: 


100’s of TITLES IN STOCK! 
BOSTON, 628 Washington St. (corner of Wash. & Essex) 
Mon.-Sat. 8:30am-MIDNIGHT ¢ Sun. Noon-11pm 


WALTHAM, 465 Moody St. 
Mon.-Sat. 9am-11pme Sun. Noon-8pm 
‘ DEDHAM, 520 Providence Highway ( Rt. 1) 
Mon.-Sat. 9:30am-11pme Sun. 1pm-9pm 


SPRINGFIELD, 486 B Bridge St. 
Mon.-Thurs. 10am-10pme Fri, & Sat. 10am-1 1pm ¢ Sun. Noon-8pm 
























a ee 
LEER 
ENTRE NOUS 


Are you a Married or Single 
BiF with erotic fantasies you 
want to fulfill? We are a sen- 
suous Bi female and horny 
M who will fulfill all. your 
erotic pleasures. Very Dis- 
creet Box/® 9577 (exp 7/3) 


Attractive, prof WM, sks in- 
telligent . attrative, WF for 
erotic, non-sexual liason. No 
pro's. Letter, incld photo 
Box 636 
Needham Hts, MA 
02194 


ATTRACTIVE 
sophisticated, green-eyed 
European blonde 38-26-36 
seeks generous gents. Busi- 
ness Cards please. Box 6597 


eee erat cttrtertetetenetattatatat 
Discretion. passion, lust, 
very attr MWM sks an in- 
satiable F counterpart. Box 
9111. Suite 137, Needham 
MA 02192 @ 9873 (exp 7/10) 


F SWINGER? 
31 yo handsme prof, MWM 
sks playful, petite/pretty 
S/MWF for dscrt meetngs. 
Motivtd? -send photo/phone 
@ Box 9867 (exp 7/3) 


Massage professional 
massuer females, couples. 
Warm. soft. caring. 2Hour 
sessions. @/ Box 9664 

(exp 7/10) 


Nice, funny, intlignt, hithy. 
attr and advntrous Cple, 40s, 
Ikng for cmptble woman 
Inrstd in sailng, travi, Fla 
cruise in July on pvt sail 
boat. @ 9876 (exp 7/3) 


Northrn MA/Sothrn NH 
Mature, prof marrd WC 
would like to meet an as- 
sertive bi-F who would like to 
shr our sxuality, love & re- 
spect. We are intrstd in de- 
velpng a long term assoc 
w/the right woiman. Please 
resp w/your expectations for 
such a relationship. Box 
9662 








RICH BROWN 
SUGAR DADDY . 

Looking for young SWF 18+ 
(with children okay.) | want 
us to spend the spring and 
summer enjoying life and 
traveling through the moun- 
tains and into the lush coun- 
try side. | want to be your 
dream come true. Write 
Suite 258: 1148 Center st. 
Newton Ctr, MA 02159 


WM, 33, 5°9 155 gives un- 
believable hd to hrny men 
20-35 while U watch XXX 
videos. Groups, pix OK POB 
128. Chelsea 02150, @ 9880 
(exp 7/10) 


WM 35 and BiF 23 seek BiF 

photo and phone to PO box 

34. Reading MA 01867 

— only pls. @ 9887 (exp 
/3) 


RECOGNIZE 
YOURSELF? 


Pretty, fantasizing BiF seeks 

same for warm, gentle fan- 

tasies. Photo/Phone 
@/Box 9640 (exp 7/18) 





DWM seeks discreet female _ 


partner for 3sums and 
swinging. Photo to PO Box 
346. Nashua. NH 03061. @ 
9896 (exp 7/17) 


FREE! 
Phone Mail Service is FREE 
with every Entre Nous ad! 
Call 267-1234 M-F 


MWM, 48. sks M/SWF for 
good times age 35-60. No 
profs or drugs. @ Box 9903 
(exp 7/17) 





SENSUAL VOYEUR 
Handsome WM 45 seeks to 
watch couples, single F's 
make love to each other or 
selves. Will join if asked 
Lets turn on. @ 9902 (exp 
7/17) 


SWINGING? 
Interested but not sure? 
Monthly parties & dances for 
cpls & F's. SASE POB 542 
Needham Hts 02194 
@ 9618 (exp 7/31) 


ADULT 
SERVICES 


LIVE VIXENS 
TAME NAUGHTY BOYS 
24hr Mistresses Vs/MC/Am 

Call now! 516-321-0444 


ADULT 900 
LINE DIRECTORY. 
Graphic listing of unusual 
unadvertised adult 
programs. $.99/min 
1-900-535-9696 


AA LIVE 1-ON-1 
All fantasies 
900-535-PARTY 
1-800-ABC-GIRL 
$2.50p/m Visa/MC 


ALL NEW ALL LIVE 
ALL GIRLS! 


1,900-860-5483 
18 yrs $2.99/min. 24hrs 


TRUE PHONE TALK 
ONLY YOU AND ME 


1-900-820-7277 
18yrs $2.99/min 24hrs 


MEN 
Are you troubled by bald- 
ness, impotenece, anxiety or 
depression? Cail 
1-900-C AN-KNOW 
($1.99) for the latest treat- 
ments just reported by 
medical researchers. 


ALL NEW LIVE 
1-ON 1 HOT WOMEN 




















1-900-463-4 
($1.75/10 min mim.) 


ANYTHING GOES 
LIVE AND REAL PHONE 
SEX. NOT A TAPE. VOTED 

“BEST IN BUSINESS.” 

PAY FLAT FEE 
MC/Visa accepted. 
Call 212-979-9463 


ARE YOU SPECIAL? DON'T 
BE SHY CALL ME NOW! 


1,900 S79 S677, 
18/over $5/min 24hrs 








[TeleTease 





PARTIES x 

We offer you the youngest, 
sexiest, most beautiful hard- 
bodies this side of the Mis- 
Sissippi for your entertain- 
ment needs. Specializing in 
Bachelor/ette parties, 
Jello/Oil_ wrestlin Foxy 
Boxing, R-Rated Hypnotist 
and Live Bands. Also; Com- 
plete party arrangements 
available. Call America’s 
Finest. “A world above the 
rest 


617-338-9565 
Not an Escort Service 
10% off with this ad. 


BACHELORETTE 
& BIRTHDAY 
PARTIES 
MALE DANCERS 
(617) 938-1706 


CONDOMS BY MAIL 
Brand name-piain package. 
For order form write-BN 
Box 1151 
ANDOVER, MA, 01810 


DIAL-A-NUDIST 


1-900-226-NUDE 
($3.95 per call) 
Now's your chance to meet 
other Naturist. Sun, mist, no 
cloths, no hassles. Chuck 
the tie. pitch the suit. Run 
naked. Call now, join them. 


FELLA’S 
THIS YOU HAVEN’T 
SEEN BEFORE! 
TOPLESS FEMALE 


CAT FIGHTING TAPES. 
Call 617-982-0412. Leave 
Message 


HERPES IS NOT AVD, 
NOR A DISEASE OF 














ANY Ki 
Get the facts...Read Dr. Roy 
Clark's furious, funny, 
shockingly frank Herpes 
Handbook and never worry 
about Herpes again! Save 3 
off Bookstore Price. Send $5 
to Bountiful Books, Dept. C 
Pob Box 23778. Baltimore 

MD 21203 


HOT LIVE PLAYMATES 
1-900-896-6900 


$1.00/min, 25min. 24hrs 
Adults only 








WHEN RESPONDING 
TOAN 
ENTRE NOUS AD 
BY PHONE: 

To respond to someone who 
has placed an Entre Nous ad 
with phone service, simply 
call: 1-976-7587. Then dial 
any box number with the '@ 
symbol next to it. (Calls cost 
$1.50 for 1st min, $1 for each 
additional min.) 


LIVE 10N 1 


Foxy Girls 
Adults only 





$2.50/min 10min/min 


LIVE 24 hr. LINE! TALK 
PRIVATE 

1- 976-7676 

MUST BE 18 yrs 

24hrs $2.99/min 


LIVE GIRLS! WAITING 
TO TALK WITH YOU 


1- 7 7 
MOST BE toyre.2.99/min 


MASSEUSE NEEDED 
Exclusive health club in Bos- 
ton area. New facility to open 
soon. Health insurance and 
benefits. Call 617-581-1937 
to apply 








PRIVATE 
DELIGHTS 
24 hrs live adult conversa- 
tion. 14 ladies for your 
. Major credit 
. 214-539-2657, 
214-434-8058 


TALK LIVE 1TO1 
ON A PRIVATE LINE 


1-900-773-7277 
24hrs. $5/min. 18yrs 


Testing for Sexually 
transmitted diseases 


AIDS - HERPES 
Complete Personal 
Confidential care. Same day 
appointments available 
Dr. Robert Taylor 
1755 Beacon St. Brookline 


617-232-1459 


WAN 
Slim to muscular male with 
heavy stubble. Grungy, 
Bliue-collar rebel image. pho- 
tographer. 536-1272 


X RATED TALK 
FREE DIRECTORY 
617-577-9250 


Adults only. Regular toll 
rates apply 


AMERICA’S 
SEXIEST EXOTIC 


DANCERS 
Available for all occasions 
Specializing in Bachelor/ette 
parties. Birthday, corportate, 
fraternity and sports parties 
Call S.E.P. MC/Visa. 


617-595-8191 
24HRS/7 DAYS A WEEK 





TERTAINVENT 





-Male & Female 
Exotic Strippers 


-Female 
Impersonators 


(A Riot-Lots of Fun) 








-Bellygrams 
(617) 354-5000 







THE BOSTON PHOENIX 


Bachelor/ette 
Walser 


Connection 
"HOT WET CALLS" 
24 Hrs. 


617°277°9275 
MC/VISA 


426-7462 


LADIES 
LINE 


000-3277 
SEX SLAVE 


CALL YOUR 
LIVE 


MISTRESS 
NOW 


your 


FANTASY 


will be fulfilled 


900-456-8400 
7/days24hrs 















$2.95 per min. 
Adults only 





SEXUAL 


SECRETS 
CONFESSIONS 





That just 
have 
to be told! 


FREE TO CALL 
24 HOURS 


1-900- 
HOT-MATE 
468-6283 


$2.95 per min. Must be 
18 or over, 






















LETS 


TALK 
EROTIC 


BE MY 
SECRET 
AFFAIR 


FREE 
TO CALL 


1-900-463-KISS 
1-900-463-5477 


Must be 18 or over 
$2.95/min. 








Honey-Dripping 
Southern 
Voices 


DREAMLINE!I 
1-800- 
RAW-SEXX 


24 hours 
AMEX/Visa 
MC/Discover 
ONLY 


$12.5011 





GETTING OFF 
SPECIALIST 


LUN é 


WET & STICKY TALK 


{-800-188-3 


$1.50/min/10 min. minimum 
(VISA/MASTERCARD) 


HOT DREAMS 
[00468-6904 


$2.00/min + Adults Only + 24 hrs., 7 days 


Come 
AS You 
Are 


teleFantasy 


1-800- 
FON-4 SEX 


Anytime!! 
AMEX/Visa 
MC/Discover 
ONLY 


$12.50 


FREE TO CALL 
No Credit Cards needed. 


1-800-386- 
TEL 
(8855) 


Must be 18 
$3.95/min 












SECTION FOUR ° 


HELP FOR 
NY PC ORV B 
IDDICTIONS 


Comprehensive 
evaluation & cfhoctive 


treatment for compulsive 


NO rimiginhiiee 
Lama board certified, 
Harvard Viedical School- 
affiliated psychiatrist 
Call 


Martin Katka. VLD. 


617-855-3191 





If you can't 
get it on 


WILD-FONE! 


You don't 
need it!! 


1-800- 





2: ltt 


D.LD., 310 Franidin St, Boston's 
original mail drop, est. in 1971. 


Let me be 
your secret 
phone fantasy 


affair. 





PHONE SEX 
MENU 
$19.99 
ay Three Calls 

The Fourth is Free!!!! 

LYNETTE 
23, 5'5", Brown Hair, 
Green Ityes—Call this 
wild woman!! 


19, 5'2", Blone 

Eyes. This girl is very 
oral—Let her cat 

you up! 


hair, blue ey 
lingeric 


MISTRESS 
SATAN 
S10", long black hair, 
38DD-27 
fif you dare, I love bad 
lithe boys 


Sommer ti malts 


MICHAEL 
62", 210 Ibs, brown 
hair, green cyes, 22 
yrs, 46" chest, 34 
waist, 9 cul, con 
struction worker 


JUST PLAIN SEXY! 


CALLS $35.00 


617 
621-1436 
24 HOUR SERVICE 
MC/VISA/AMEX 


Spanish speaking 
‘aliens thee available. 















JUNE 21, 


SINGLE 
GIRLS IN 


1-900-820-3838 
$3.00/MIN. 
MUST BE 
18 YRS. 


Deliciously 
Different 


Talk-Live 
$2.50/min. 
10 minute/min 


1-900- 
454-9995 


2GHR 
LIVE 
PN oli ey 
TALK 


HOT YOUNG BABES 
TIN GROIN INia 
5min. $10 
| Ovals Row +\ 


1-800-882-4295 


Join our HOT HORNY 
itls for the most. 
gratifying live fantasies 
you can imagine. 


1-800-822-Gi 
(44 


Major credit cards 


FREE callback 
Discreet Billin 
$2.00 per minu 
Over 18 only 


DISCREET. SINCERE 


$24.00 wotmeumt 


AAA AAAAAAAAAL 
JOANNA -27 

5'6", 125 Ibs, 38D-27-37, Ash 

blonde hair, ice blue eyes 

iii Aecetinacion: Yen : 

LAAAAAAAAAAAAL 
ALEXIS - 34 

5'7", 126 lbs., 36C-24- 

35,Brunette with green eyes 


(She wants to make you beg) 
PARA AAAAALAL 
VERONICA - 38 

5'8", 175 lbs, full figured 42- 
EE-30-40, Blonde hair and 
blue eyes. (Loves to play with 
toys...Hear how wet she is!) 


AAAAAAAAAAAAL 
VANESSA - 45 
5'8", 128 lbs, 38DD-26-37, 


has a Just that know no end) 
[VVVV EVE VVVENY 
Tess - 39 
5'5*, 120 Ibs, 36B-25-35, blonde 
hair, blue-green eyes. (She's a 


Patients) 

AAA AAAAAAAAAL 
ROXANNE - 32 

Pre-op 5'10" 36D-26-35 

milky blue eyes, black hair. 

(11.5 inches) 

AAA A AADAAAAAL 

JANETTE -30 SOMETHING 

55", 130 lbs, 40DD-28-38, 


DADA AbAAAAAAAL 


COUPLES AND TWO WOMEN 
CALLS $35.00. PER CALL 


1991 











Fs FIND A MATE: 
: The Original ; 
Introductions 


traight + Gay 
Bi « Males 
Females 
Couples 


"Meet people 
of similar 
interests” in 
your area 


All N.E. — 
11 years 
Confidential & 
discreet only 


Lifetime 
memberships 


508-__: 
430-2117 : 


VV Vere ere 


UH 
SOUNDS 
OF 
SEX 


1-940-4688 
Actual 
Recordings 


$1.50 first minute 
75¢ each additional 





BOSTON 
WOMEN 


WITH PHONE NUMBERS 


1-900-884-DATE 
EXT57 


MUST BE 18 
$3.00 PER MINUTE 

















17 
‘Frou are not aione! 


at 

a | ’ el 

'VERNON'S! 

i The Professional Store | 

Lingerie, corsetry 

1 szsMw4xt | 
shoes 3°-T*heels to size 14WW 

' I 

i New Leather Latex Room i 

with adult 

I novelties and books =f 

J Private Dressing Rooms i 
& Hours by appointment 

: Make-up lessons I 

| $20 for new H] 

| 4th edition catalog I 

i No appointment | 

neccessary 
I 386P Moody St ! 
Waltham MA 02154 | 
(617) 894-1744 
PO Boxes Available ! 


GIRLS IN 


1-900-820-3855 
$3.00/MIN. 


MUST BE 
18 YRS. 





Mistress 
Maggie 
teaches wimpy Bob 
obedience 


1-900-776-8686 ext. 44 
adults only 
$3.00 per minute 











ANNA’S 
24hr aor Taays *5'4". 


40d-25-36, age 24. 4th of 
July celebration time. Reg- 
ular thr. 2hr specials also 
avi. Submissive calis upon 
request. Early morn 
appnmnts always avi. Book 
early for the 4th. Low, low 
rates for N.H 


617-456-7343 
Verifiable outcalls only. Serv- 
ing all of MA, NH & Cape 
Cod. Confidentiality is our 
policy 





Kevin: hot Irish boy 
for escort in/out 
617-522-7413 


JUSTINE 


Just like the girl next door 
sweet. innocent but willing, 
617-859-7086 


JUST DO IT 
Clean safe fun massage 
by hot cleancut hung young 
stud. Matt 617-424-0054 











IF YOU ARE DIALING 
AN ESCORT, PLEASE 
DIAL CAREFULLY! 


Sexy full fig Lisa. Tall, hand- 
some Jon avail anytime. Call 
617-593-9887 


Sexy. yng Ginger! Here 2 
heat up your life! In/out, MA 
NH 1-800-695-5015 


% 10F AKIND 
Sensua! straw blond slim 
sexy. long legs. garters and 
heels 617-773-4881 Out only 


1st TIME FANTASIES B&D 
S&M erotic full body mass- 
age John 617-286-2066 


A sensual male massage by 
handsome muscular male 
Call Greg 617-782-4499 

SSS 


ATTENTION 
BODYBEAUTIFUL 


A Polynesian Beauty. long 
red hair, big bust, beautiful. 
sexy body. Sensuous brown 
eyes. olive skin. | am 5'7", 
125 Ibs. 38D-24-36. Avail- 
able for appointments. Es- 
cort incalls only. | love fan- 





tasies. Also hot. sexy 
photos 
617-286-0851 


Big beau blond WF 40DD!! 
xciting sensuous massage 
discreet. Out 617-945-723 


THE DEADLINE FOR 
PLACING ESCORT 
LINE ADS IS 
TUESDAY AT 6PM 
Hung hot Italian topman to 


see submissive men 40+ out 
only, Mike 617-266-9187 


REDHEAD 
Very busty very pretty 
friendly in call. Verifiable only 
617-277-4940 








ROUGH & READY 
Let this female wrestler 
show you a few new holds. 
Call 617-446-7208 or 
617-593-8657 





CAPE COD 
Classy lady only wants to 
meet gentlemen» Box 461 
Dennis MA 02638 





CARRIE attractive blonde 
warm friendly discreet 
Just call 617-328-6735 


Chinese-American beauty. 
young, busty & bubbly. Out- 
calls 617-536-0161 


Classy blond for gentlemen 
only. Massages by Debbie 
thin & beautiful. POB 2064 
Haverhill MA, 01831 











Man to man. 617-422-0963 
DON’T CALL 900 
SEE IT LIVE 
KR vai lingerie motels 
By appointment only! 


508-667-4390 


—_—_—_—_— 
Ebony erotica, 40dd. taste 
dark & lovely. temptress, me 
hourglass figure, pre-op 
novice 207-874-2891 wicome 
NH 





curvaceuos 
shape 617-262-1935 


FOR THE DISCREET 





types for your pleasure, be it 
dinner. nite out or any fan- 
tasy Plse call 617-230-7321 
& punch in yr number 





Friendly, educ gents over 35 
I'm beau bright. fun, sexy 


. discreet in. 617-437-0131 





GENTLEMEN 


We are back 
1-508-584-7086 


Hot massage-out only-MAX 
6ft 225 38yo-thick muscle 
Call AM only 617-864-3837 


LADIES ONLY 


Young college boy is av! for 
pro-massage, escort or 
other? Jack 617-729-3516 


Lakie 
Slender oriental pre-op 23 
5'5°. 115lbs, 36-24-36 incall 
only 617-422-0964 


Let a pretty girl escort you 
Boston and Camb. Out call! 
only 617-262-2299 


MAGIC FINGERS 
lf you're looking for that 
magic touch...call Jill 
10am-12mid 617-536-3969 




















California tanned beauties 
or out verifiable 
617-456-9511 


% MASSAGE ~ 
by Carlos, exc full-body 
Swedish massage. soothing 
caring hnds 617-742-2416 


MILLION $ LEGS 
Natural blonde sexy 
seductive...Yes!! In & Out 
11am-12md 617-859-7086 








lady 617-734-3829 


PURR-RR 
The kittens are waiting!! Put 
yrself into a world of esctasy 
w/ classy ladies. Prof bus 
men w/ ref, M-F 10am-9pm 
Adv appt Sat 617-566-0043 





BOB & WENDY 
17-561-1405 
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Experienced, well-equiped 
attractive mistress, under- 
stands your needs 
1-800-649-1994. Verifiable 
calls only. Submisive female 
also avail 


Beautiful, blond student 
very pretty, classy, sweet 
Tricia, 617-393-9711 


BLACK BERRIES 
The blacker the berries the 
sweeter the juice...Find out 
for yourself. in/out calls 

1-800-660-0350 


———————— 
Blonde, blue eyes. slim, will- 
ing to travel, call anytime 
617-742-2666 


BUSTY 
Slender escort for joie de 
vivre. 617-868-1424 til 9pm 
Gentlemen over 30 only 


Danny. Hot, yng All- 
American GWM escort 
In/Out. 617-267-9563 


DYNAMIC DUO 
Double your pleasure 
double your fun, try two or 
just. one 617-536-3969 


FETISH, FANTASY, 
& fun with tying; if these are 
a few of jo favorite things, 
call 617-661-3923 


INDIAN BEAUTY 
Exotic. curvaceous and 
petite girl from India. Call 
Shanti 617-536-3969 


On your knees and obey pre- 
op service. 617-731-3649 


Safe, sane, sizzling S/M! 
Sincere F/M/cpl, submit to 
Mstrss Rose 617-695-8066 


Seoul Oriental studio 
10am-8pm Mon-Sat 
617-286-0566 outcall only 


SHEENA we 
360-33°36. supermodel. 
legs & face, but much more 
talented!!! 617-841-2986 


A great body. Muscular 
avail. massage/escort. Peter 
617-266-7029 


Biond bombshell 
38DD-22-36, 5'°6". 125. tan. 
sexy lingerie. 617-773-3526 


BONNIE 
25yr old 
Sweet sensational 
Outcalls only 
lv rye 
617-845-8046 


BROOKE SEXY/SASSY 
Beaut/brun 20yo. 105ibs. 
51°. for a great time outcalls 
only 508-584-8806 
Call Mike. Hot hung cleancut 
24 now avail days & eves for 
safe. discreet fun in/out. 
617-265-6522 
GIRLS RUS 
Spring sampler. Tall blonde 
million $$ legs. sophstctd. 
busty grad stud, redhaired 
Irish lass. yng petite Italian & 


many more. In/out cails. All 
calls verf'd. 617-367-2890 


GO FOR IT 
Massage by handsome yng 
guy. Cleancut dscrt. safe. 
Matt 1-800-628-2644 

MARK 


Hot Italian 24yo. Outcalls 
only avi 24hrs 617-321-7607 


BOSTON 
BLONDES & 
BRUNETTES 
MA & NH 
24HR Outcall 
Discretion 
assured 
Verifiable 
Outcalls Only 


617-958-7012 


















Hot, handsome young WM 
will massage or escort dis- 
creet gentiemen. All scenes 
S Shore, incalis only. Bill 
508-941-0154 


JACK & FRIENDS 
Men/women, Rn Soak gry bi 
TVs, preops. We have it all! 
In-out 24hr 617-729-3516 


¥ JULIE Y 
Classic shapely flight attend- 
ant. Yng & beautiful w/ 
lingerie 617-266-1894 A/C 


LILY LOVE 
Alluring oriental preop. : Vol- 
uptuous. exotic 23, 577", 
130ibs, 36c-26-36. Incall 
only, 617-426-8625 


Luxurious 4-handed 
massage w/ 2 stunning TVs 
Karyn. Syrena 617-424-0710 


Glamorous high fashion TV. 
let's play dress up. Kathryn, 
617.247-6840 


%, MASSAGE x 
by Michelle, 22yo student 
617-720-5590 call for appt 
Carlos 


MASSAGE-JACUZZI 
203-238-0042 
Meriden CT 

Employ ing Encouraged 


Massages--Worc-- 9-9 Mon- 
Fri, 508-756-3233 


Pretty young writer wishes 
to entertain discriminating 
entiemen in her home. 
weet. sexy, smart, and not 
the type you'd expect to 
meet this way. 617-254-9222 


ROUGH & READY 
Tall exotic F wrestier/boxer 
will teach you a few new 
holds. Call 617-446-7208 or 
617-593-8657 


THE DEADLINE FOR 
PLACING ESCORT LINE 
ADS IS TUESDAY AT 6PM 


SANDY 
35 yr old 
Utmost class 


LIBBY 
42 yr old 
Outcalls only lv message 


VALERIE 
45yr old 
617-845-8048 


LUSTY BUSTY GINA 
wants to come out & play. so 
let me come to yr hse. I'll 
massage your cares away 
Outcalls 617-669-5743 


Smooth, wil-hng WM, col- 
lege bdybidr will show you a 
hot time. Guy 617-789-6085 


Teasing & pleasing for the 
ultimate personal touch 
Tasha 617-522-4925 


THE BEST MALE 
Massage. Total relax by hot 
musc 37yo WM. 10am-6pm 

Cal 617-353-1170 


Therapy massage release 


low back pain. stress. head-- 
ache. 617-547-0711 


VINCE-BiWM, massg. men 


only--over 30--cin, safe. 


discrt 617-277-5908 
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An excellent deep 
muscle massage is 
the most nurturing, 


rejunvenating tension 






eg 
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© be CZ 
Most Exclusive 


Selection of 
Exceptional Young Men 


The Boys Club 


Boston's Premier Male 
Escort Service is open 
to service the greater 

New England area. 


To schedule the 
Evening of Your Dreams 
Call Andrew 
after 4 p.m. at 536-9798 


The Boy's Club is 
interviewing exceptional 
young men for 
escort positions. 
To schedule an 
interview call 
- 536-9798 after 4 p.m. 




















THE BOSTON PHOENIX 








Introduces 
STACY 
Big, Busty & 
y Beautiful 
| For men with 
BIG TASTES 


24 hours, all 
calls verified 





24 hrs. Verifiable 
617: 


731:5704 
... You'll Like 
| What We Have. | 


Centerfold Foxes 


Incalls/Outcalls 
24 hours 


1-800-733-1325 
617-269-7334 


Interviewing 
Escorts 
with outstanding 
looks only! Please 


> 
ye 


DESIRES 


Pav iel| dele tals 
wild side!! 
tiful Pro-Op Violet: 

25yrs old, 145lbs. 


Vv 1 4 


Our Escorts, Enj 
a re i Variety'of 
pecial Situations 


* Staight Sessions 


Submissive Dominant 
2 Girl Calls 


We are non-discriminatory 
and we are open to new 


ideas. 
Don't be shy! 
24hrs - 2hr specials Avail. 


617-9 





SECTION FOUR °* 





é: necessary 
(b # Must be attractive, 
m articulate & reliable 


SURE: 215. 







QuTas 
_ One of the more 
riendly escort reffera: 
in town or 


French 
Lace 













do too. No "coldness" 
or indescretion ever. 






(617) 









Outcalls Onky 
617 576-8446 | 445-3167 
| Escorts & Drivers imitad » app W | All Calls Verified 


HEATHER 


Sexy, 36-24-34 
Beautiful, Tanned, 
Blue-eyed Blonde! 

Would love to share 
your fantasies! 
She has friends, too! 


uae SY 
‘7 ss 


617-267-2205 


Escorts Needed 
s 


MELISSA: 


Tall, blonde and beautiful. A true 
Pretty Woman 


| KELLY: 


Puts "Kelly Bundy" to shame! 


CHANEL: 


Sweeter than the perfume but just 
_ as Classy. 
Black Beauty 


HEATHER: 


Young blonde. Sizzling hot to 
set you ablaze. 


CALYX: 


Sheer nirvana. 


DEVILISH DEVON 


No mercy from the Queen of 
cruelty DOM. 


Marilyn’s Escorts work 
exclusively at Marilyn’s. 
Accept no imitations. 


ern Teens 


message for prompt call back. 


* MASSAGE 
BY WOMEN 
* SAUNA 
* WHIRLPOOL 


554-1800 
NEWLY RENOVATED 


Brook Parkway 
Cambridge 
FREE PARKING 
$10.00 
DISCOUNT ON 
SUNDAYS WITH 
THIS COUPON 
ye n7 - a week 
Major Credit as 
Accepted 





We have @ positive Every Gentlemen 
attitude. We get you | Deserves 
close to ola Something Xtra 

you'd like. We will get E 

you someone there ¢ 24hr. service 
PP pe as am ° oo 

UTG UNGETSIaNaS @ * Bachelor parties 

Sull 60 minutes and e : 
makes sure her friends Special rate for 


Military Personnel 












1991 


(@) 
Escort Referrals 
‘Belly Grams & Dancers 
Limousine Services:, 


(617) 
868-6780, 


1-800-452-5403 


Jam - 4am 7 days 
E (Sa 
++ 
% 


e? 
Selection of o, 2420 
Lovely Ladies (VY=o 
Also Metrowest ~j7 
area/Route 495 


Interviewing Escorts 





Referral 
1-800 
852-5666 


908-823- 
0308 


Escorts that make 


@ = 
OBSESSION 


Discreet Escorts 
Available 
24 Hours 


OBSESSION 


Indulge 


a 
1 


AIA 
VISA 


J] 





in Your 
Fantasies 


OBSESSION 


(617) 783-9433 


Outcalis Only 
At Your Convenience 
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‘oung, blue-eyed 
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S, Ly le. ee B 
At a pace that ESSENCE 
will leave you Attentive. 
longing f 1 
eanine ieee vivacious, 
fetishes & young pew 
fantasies, couples of color a 
encouraged, yourtouch. . 
XD and Dom 617-522-4925 
Incall/Outcall 














We offer you 
more pleasure 
than you get from 
your lawyer for the 
_| same hourly fee. 

‘| Our men are: 

;| Handsome 
nea 

‘| Athletically built 





| well deserve 




















eyes. 38D. 
black leather. 






Special 


“A witteoff you 
cant resist’ 


Incall/Outcall 




























Sensual women of 
color for the discreet 
gentlemen. 





















US 










Lots of new girls mN | 1-800- jaan on- 
All calls verifiable Ps | 729-1997 A Beautiful blond @ -| nings of a discreet | 


who truly loves men. 


Incalls / Outcalls businessman 












































Private consultations % Couples, x dressers, : 
tcp sm aensisar ss 617 Ke 2 girl calls, Men of clientele. 
Mon thru Sat 1lam-9pm 524 6638 Pty * Please call.John 
Massages coming! re company available. after 4 pm at 
Tours available 24 hours Ae & much much more, (61 7) 7-7425 
2000 Mass.Ave. Serving Boston and +: 24 Hrs. - : 
Porter Square, Camb. surrounding suburbs Popham captints.d we young men: § 
hours 1 lam-9pm promptly S 617-945-0803 rk for Boston's 
for further information call (A pence MA, NEL, Cape Cod, Bi, most trusted 
617-661-4060 CRED ONS ACCEIED I P CG Bl Merrimack Valley | agency. 








& Her All 
American Girls 










Escort Referral 
Many new girls to 


choose from 
24 hours 


verifiable outcalls onl 


1-800-766-8701 


Exotic Dancers 
Male Dance Revue 







by appoinment only 
Cape Cod Specials 1-508-586-3701 the most sensuous 
i confidenti and stunning 






ladies in Boston 


617-742-8662 


Service throughout Masssachusetts 
including Worcester & Cape Cod 


Positively outcalls only 
Openings for female escorts, always 
Bachelor/Bachelorette parties/ Strip-o-Grams 


You’ ve tried the rest 
Now EB] the 


66 9 
BES T 
Cape Cod Specials 

OSS = 


Interviewing 


1-800-766-6531 
1-508-586-6531 
suas Verifiable outcalls only! 

& 


~ Put yourself in our hands 
where trust becomes a. MUST 
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Some of PARADISE'S exciting selection of Fine ladies are: 


ad © CHRISTINE - NEW! Petite! Green eyed * LACY & FLAME - SIZZLING NEW COMBO! Try this two 
whose hot and lusty desires some for a fantasy of a lifetime. 
forbidden 


. * - She! * ALEXANDRIA - College student who teases and pleases! 
TESS THE BEAUTIFUL BLOND IS BACK! Ss gs Guy ac 


bound to please and bring you begging 
for more! * DORIAN - New! Sensual Pleasures! A 38D who 


| * ARIANA - Soptieicnns Ste can't say no - Also DOM fully equip! 
> 40D with more bounce to the ounce ‘ : 
ba * NATALIE - _Let this wild and hot sultress ERICA - THRILLS AND PRIEES his bord- 


1*800:564:+5959 command yout Het ag ails wil bodied swinger will make your fantasies 


Ma 8 Call about New Arrivals & their many other friends! 
Serving New England 7 days 10 a.m. ‘til... 








se apc 




























FEMALE ESCORT OPENINGS 
Having a hard time looking for work? At PASSIONS we offer more than just the 
BASIC BORING JOB! We have an excellent salary package, incentive programs, 
training and much more. Our service is extremely busy and we also offer flexible 
bours. If you're looking for glitter and glamour, call Melanie for discrete interview. 







“BoB amerpe Bs gas 









PUBLIC NOTICE 


GET PAID FOR READING BOOKS! 
$100 per book. For free information, send name, address to 
Caico Publishing (Dept. C-164), 
500 South Broad, Meriden, CT 06450 


CONTESTANTS 


Wanted for national petite beauty pageant! 
Under 55”, Age 15-28, Single or Married. 
Prizes include a $50,000 Prize and a modeling contract! 


Call 586-8933 for details 


Writer would like to hear from anyone who knew 
Aerosmith at the beginning at 1325 Commonwealth Avenue 
and on the way up! Call John Glatt at (718) 921-3562 or 
write: 453, 74th Street, Brooklyn, NY 11209. 


BECOME A MOTIVATIONAL SPEAKER 
We will train 6 Risk-takers to teach motivational seminars in the New 
England Area and Receive 6 to 7 figure incomes. You must have a 
history of earning $50K a year and a sincere desire to triple your 
income in a seminar speakers career. 
Call before Tuesday 415-695-8298 


SCORPIONS JULY 24th, STEVE MILLER JULY 26th 
TIX’s $35 each 
GREAT TICKETS FOR GREAT WOODS 
Hard to get Red Sox tickets and 

all other sports events. June, July, Aug., Sept. 

Don’t get the run around. Get the tickets. 
New England Services 

508-474-8962 — 603-898-5346 Denis 





MIGHTY MO’S WINDOW CLEANING 
Commercial/Residential quality, professional cleaning. 
Reasonable rates. Free estimates. 

Service Boston and vicinity 


776-3441 


* LIVE THE FANTASY * 
Personalized Fantasy Photos taken in your home, office or my studio. 
Be a calendar girl, centerfold model,or sexy pin-up. 
A great gift for your lover, spouse, friend or yourself. 
Discreet, Professional Service 


1-800-339-6027 513 


WANTED: COLLEGE STUDENTS 
For weeklong party at Daytona Beach, FLA. Motel needs to 
fill many beach front units this summer. Units sleep 4-5 
people. Price is $11 per person, per night. 
Call Mark for available weeks. 508-692-6391 


* FREE * 


$500 worth of long distance phone calls and 2 round trip 
airline tickets te one of 12 popular USA resorts. All this for 
joining The Prosperity Connection’s money making info 
service, the fastest growing money maker in the USA! 
Free voice mail box delivers HOT money making info to you 
instantly. Call 1-508-480-0215 


FIGHT DEPRESSION! 

New Full Spectrum light bulbs from Finland. All Sizes/Wattages. 
Look better, feel better, see better. Light boxes now available. Other 
energy saving devices on sale. 

(718) 939-7031 (ext 10) 


OMNITRITION — The Wave is on!!! 
Call for Part-Time or Full-Time Opportunity! 
NEW ENGLAND POWER TEAM 
Dee N.H. 603-394-7537 
Dolores N.Shr. 508-465-6136 
Steven VT 802-879-6637 
Paul Cent. Mass 508-443-0270 
Mark Bost. 617-731-8550 
Julie Cam. 617-868-4343 


NEED A JOB FAST? 
Receptionist/Secretary, bookkeeper, hotel, restaurant, 
warehouse, labor, construction, mechanic, machinist 

$400-$600 weekly 
1-800-346-5627 


FREE Naturist DIRECTORY 
300 Sources! 30s-70s Nudist Films & Mags. Info - $5. 
Genesis Ph-, Box 5653, S.M. CA 90409-5653 
1-800-4-NUDISM 






BULLETIN BOARD 





© * 900 # BUSINESS!! * © 


Get your own 900 number for only $199! 
Limited offer. Call Now. 
617-621-7059 


CONDOMS BY MAIL 
Famous name condoms mailed to you in discreet packaging by 
established retail outfit. Big savings on special purchases of 3 or 
more boxes. for order form send S.A.S.E. to: 
B.N.K., P.O.B. 1151, Andover, MA01810 = #30 


Heading for Europe this Summer? 
Hitch A Ride on a Commercial Jet Anytime — Only $160.00 


AirHitch® 212-864-2000 


CAN'T FIND GOOD BBQ IN BOSTON? 
MAD DOG IS HERE! 


THE BARBECUE SAUCE 
- All Natural- No Preservatives 
Two 16 oz Jars Original & Hot $12.95 - Delivered 
Special promo Pak (includes 100% Cotton Pre-shrunk T-Shirt) 
$25.00 
(Small M L XL - Specify) Send Check or MO: 
ASHLEY FOOD CO. INC. 


1085 Comm. Ave. Suite 306, Boston, MA 02215 


$ STUFF ENVELOPES $ 
Part time workers wanted to address envelopes at home. 
You must have a type-writer or good handwriting. 


-Call 617-446-4048 


* AIR TICKETS * 
Save up to $100 to most U.S. Cities. 
1-800-777-9945 
Mon.-Sat. 
THE JACK IS BLACK 
Playing cards with Afro-American Kings, Queens and Jacks. 
$4.50 per deck 


Black Factor inc., P.O.B. 2882, Detroit, Mi 48231 


MUSICIANS!! 
CHECK OUT THE ROCK SHOP 


SUMMER SPECIALS!! 
In the Gig Section or call 328-7100 


Noisy Neighbors? 

At last! A remarkable breakthrough for 
noise relief: The Quiet Machine™ 
Free brochure. First & Co. 718-544-7563 

P.O. Box 916 Forest Hills, NY 11375 


ENTERTAINMENT CONTRACTS 
Music/Film/Theater/Television Contracts 
Drafted and/or Reviewed 
Call Attorney John Saliba 


617-227-8640 


%* WANTED: SINGLE PROFESSIONALS x 
FOR SPECIAL OLYMPICS 


All ages needed to participate in major charity event 
Call 603-898-6755, Ask for Brian 6/27 


RECORD DEAL 


Get your tape heard by the right people. 
Names and addresses of Major Record Co. Reps. 
$5.00 money order only. 
CLUB ED MUSIC, SUITE 303, 
95 WASHINGTON ST., WEYMOUTH, MA 02188 


BAHAMAS 


LIMITED AMOUNT OF TICKETS REMAINING 
ORIGINAL COST 538.00 


NOW AVAILABLE FOR $99. 
National Wholesale Travel 


2211 Fairmount, Vancouver, Washington 98661 
INCLUDES: Cruise, Florida to the Bahamas for two adults 
aboard a luxury ocean liner, plus 5 days, 4 nights hotel 
accommodations at a first class hotel while in Freeport, Grand 
Bahamas. Tickets good for one year from date of purchase. 
Offered through a wholesale travel broker. 
1-800-743-4847 


TO PLACE YOUR AD ON THE BULLETIN BOARD, CALL COURTNEY AT 267-1234 








Famous Revolutionary 
Russian Smoking and Weight Loss 
Treatments 


Highest success. One time individual treatment 
erases smoking or food desires — without hypnosis. 
$50.No waiting! Brookline 


617-566-0169 sis 


BALLOON ADVENTURES 
of New Bedford 


Over 10years Exp. in N.E. 
Coastal Flights 


508-636-4846 





Does a problem have you stumped? Need a fresh idea or a 
different view? Send your concerns on business, money, 
home management, careers. (sorry, no personne! stuff) 
Well send you an idea. If you can use it, great. If you can’t, 
nothing ventured. All responses 100% confidential. 
Send S.A.S.E. TO : idea Factory, 

POB 1262, Westford, MA 01863 


BANK HOTLINE 
Find out which banks pay at least 12% interest 
on insured savings accounts. 
1-900-776-5425 


($9.95/call) 


SERIO & SONS 
Painting/Design Inc. 
Let us do the work you dont have time for. 
Interior/exterior painting & design 
Free estimates 246-9727 


@ LIVE YOUR FANTASY ¢ 
Personalized video and photography taken in the privacy of your home 
or office. Catering only to sensually uninhibited sincere loving 
couples. A tape worth watching over and over for years to come. 
Discreet professional service absolutely guaranteed. Choice of VHS or 8 Mil. 


Reasonable rates, call now. 508-337-8498 67 


DISCOUNT CD’s & Cassettes 
Save 20% - 30% 15,000 Selection, Free Catalog 
Write: Coronet, 311 Bainbridge St., Philadelphia, PA 19147 
or call: 215-925-2762 


INTELLECTUALS, ARTISTS: 

Low cost singles network for creatives/analytical individuals 
involved in research, the art + a variety of other professional fields. 
Listings for the Boston Area/The Northeast. 

Your first ad is free. Academic Companions, 

P.O. Box 346, Clinton, NY 13323 


STIMULANTS — WHITE CROSS, PINK HEARTS 
$17.00 per thousand. 1-800-458-1613 


Boudoir/Portrait - Special $49 
Call 491-3371 


WE ARE PAYING For People with Asthma to 
Participate in a research study on Asthma at the 
Beth Israel Hospital If interested 
Please Call 735-2676 


EVENTS 


FIREWALKING 
Taught in Essex, MA 
Whether you choose to observe or participate, 
your ideas about reality will be changed forever. 


For info (617) 846-4908 


Catch 
THE VERDICT 
Boston’s Hottest New Band 

LIVE 

Wednesday Night, July 3rd at 

THE BAJA BEACH CLuB 

79 PARKINGWAY, QUINCY CENTER 
ROCK WITH AN EDGE 
BE THERE!! 
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Bold young 


Immakers 





Summer opens with a bang. Some of the year's hottest hits come to video this month, so take aim and 
shoot for VIDEOSMITH! 


ROBERT DE NIRO 
RAY LIOTTA JOE PESCI 


The organized crime movie of 
the year! 


, a 





©1991 Warner Home Video Inc. 





An ADRIAN LYNE Film 


SEDUCTION. BETRAYAL. MURDER. | 
WHO'S CONNING WHO? | 9 
JOHN ANJELICA ANNETTE aCcO S a é a. 


CUSACK HUSTON BENING 


For Jacob Singer (Tim Robbins), 
life since Vietnam has been one 
nightmare after another. 
Haunted by the memories of 
hisson and terrifying wartime 
demons, Jacob's horrifying 
journey is cushioned only 

by his friend Louis (Danny. 
Aiello) whoturns outto be 
theonly onehecan count 

on. 


Martin Scorsese does it again in this thrilling tale of 
seduction and betrayal. 





ere edi 2 OE en 





CAROLCO: 
HOME VIDEO 


WW: <a Shep with | 
Home One Of The Year's 10 Best Films! 
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by Gary Susman 


Killer’s Kiss (1955). Today, Stanley Kubrick 
is known for his cynical epics of grand human 
folly, from Spartacus to Full Metal Jacket. But in 
the mid ’50s, he made cynical little film noirs 
like this one, a triangle of love, violence, and 
revenge entangling a boxer, a secretary, and her 
boss. Now available. 

Céleste (1981). A remembrance of things 
past, from Marcel Proust’s nurse. Céleste recalls 
her friendship with her employer (Jiirgen Arndt) 
during the illness and eccentricity that impris- 
oned him during his last years. Directed with 
surprising taste and vitality by the otherwise 
kitsch- and ennui-prone Percy Adlon (Bagdad 
Café). In German, with subtitles. Now available. 

Maxim Xul (1990). An ancient evil spirit 
(whose human incarnation is named Phyllis) 
threatens Baltimore, and only professor Adam 
West, sans Batstuff, can save the fair city. No, 
John Waters and Barry Levinson did not direct 
this horror goof; did anyone? And isn’t Xul the 
same female demon from Ghostbusters? Now 
available. 

I Died a Thousand Times (1955). Unusual 
remake of the Humphrey Bogart gangster film 
High Sierra, with Jack Palance in Bogie’s role, as 
the homicidal psychopath with a surprising 
fondness for the crippled Lori Nelson. Shelley 
Winters has the Ida Lupino role as Palance’s 
moll. Now available. 

Who’s That Knocking on My Door? 
(1968). The film debuts of both director Martin 
Scorsese and actor Harvey Keitel. It’s a loosely 
autobiographical story, in which the streetwise 
Keitel struggles between his strict Catholic 
upbringing and his feelings for self-reliant Zina 
Bethune. Now available. 

Metropolitan (1990). They’re a nearly 
extinct class of people, and they know it. For 
decades, they’ve been coasting on their blood- 
lines and trust funds rather than their achieve- 
ments. They’re the UHBs (Upper Haute- 
Bourgeoisie, as they call themselves), and 
they’re the subject of one of last year’s two great 
satires on class in America. The movie asks, can 
a young man (Edward Clements) in a rented 
tuxedo find happiness as a member of the shab- 
by gentility? Can he put aside his progressive 
politics long enough to notice that the clique’s 
stalwart Audrey (Carolyn Farina) is in love with 
him? Writer/director Whit Stillman is a Harvard 
graduate who knows his subject well, but this is 
not a snobby film. It’s sparkling, witty, and 
humane. Now available. 

Reversal of Fortune (1990). Last year’s 
other great satire on class in America, based 
loosely on Harvard Law School professor Alan 
Dershowitz’s book about his defense of Claus 
von Biilow, the Newport social fixture accused 
of putting his wife Sunny into an irreversible 
coma. Playing Cambridge’s Man of Chutzpah, 
Ron Silver is Dershowitz. But the man of the 
hour is Jeremy Irons, who won a well-deserved 
Best Actor Oscar as the eerily enigmatic and 


TO SLEEP WITH ANGER (1990). Why this film failed to 
become a hit last fall is a mystery. It has a little something for every 
adult filmgoer: domestic comedy, domestic drama, nostalgia, music, 
violence, and black-comic farce, all blended seamlessly by director 
Charles Burnett. Danny Glover visits a family of old friends in a com- 
munity of transplanted Southern blacks in Los Angeles, and it 
becomes clear that he is an influence for evil. The performances are 
tremendous, especially those of Glover and matriarch Mary Alice; 
Burnett’s direction is wry, warm, and poetic. The film is full of 
African-American folklore and superstition, but it’s for everyone — it’s 
filled with characters you’d like to get to know. Now available. 
- — 


GOODFELLAS (1990). It was every critic’s choice for Best Picture, 
and in a year not dominated by Kevin Costner’s non-threatening, politi- 
cally correct epic, it would have swept the Oscars, too. No other 
movie last year was as vivid, and no other film so gleefully trashed 
preconceptions. Martin Scorsese gives even a merely adequate actor 
like Ray Liotta the strength to carry the film, as real-life mobster- 
turned-federal-witness Henry Hill; and Liotta gets valiant support from 
Robert De Niro, Lorraine Bracco, Paul Sorvino, and Oscar-winning Joe 
Pesci. Like much of Scorsese’s work, this film is violent but not irre- 
sponsible or amoral. It makes you feel as guilty as Henry Hill for buy- 
ing into the myth of glamorous crime that Scorsese explodes here. 
Now available. 
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mordantly funny Claus the Louse. Barbet 
Schroeder stylishly directs Nicholas Kazan’s 
superbly black-comic screenplay, which’ has 
Sunny (Glenn Close) narrating from her coma. 
Available June 26. 

Listen Up: The Lives of Quincy Jones 
(1990). Remember the Saturday Night Live 
sketch where Dana Carvey and Jon Lovitz, as 
two French intellectuals, clutched at and slob- 
bered over Quincy Jones, whom they adoringly 
called, “Le Q! Le Q!”? This documentary seems 
to have the same fawning attitude toward the 
musician/arranger/producer, with only his 
daughter having anything less than nice to say 
about him. The movie’s disjunctive, jump-cut 
style can be hard to watch, and the film some- 
times comes off as a video for Jones’s multi- 
Grammy-winning album Back on the Block. 
Still, Jones has worked with virtually every 
important figure in African-American music 
(and therefore in American music) from the last 
40 years, and most of them show up to pay their 
respects. Available June 26. 

Men of Respect (1991). The most uninten- 
tionally funny movie of the year. It’s Macbeth as 
a gangster film, with the dialogue and characters 
translated into New York Italian-American. 
Macbeth is now Mike Battaglia (John Turturro), 
a restaurateur and mob lieutenant who becomes 
a capo when he knocks off his boss, Rod 
Steiger. Mrs. Battaglia (Turturro’s real-life wife, 
Katherine Borowitz) has a great sleepwalking 
scene, where she tries to clean marinara stains 
off the tablecloths. And writer/director William 
(Mortal Thoughts) Reilly’s paraphrasals of 
Shakespeare are hilarious; he reduces the entire 
nihilistic “Tomorrow, and tomorrow, and 
tomorrow” speech to “Shit happens.” With 
Peter Boyle {in the Macduff role), Dennis Farina 
(in the Banquo role), and Lilia Skala (as a 
witch). Available June 26. 

The 5000 Fingers of Dr. T. (1953). Bizarre, 
underappreciated children’s musical fantasy film 
written by Dr. Seuss. It’s about a boy who has 
nightmares about a nefarious piano teacher 
(Hans Conreid) who rules a domain where he 
forces kids to play the piano. Available June 26. 

The Long Walk Home (1990). When 
Whoopi Goldberg picked up her Oscar for 
Ghost, many critics guessed that the Academy 
was really rewarding her for her performance in 
this little-seen gem. With powerful restraint, she 
plays the maid of a white woman (Sissy Spacek) 
in Montgomery, Alabama, during the famous 
bus boycott. Although needlessly narrated in 
flashback by Spacek’s now-grown daughter 
(voiceover by Mary Steenburgen), the movie 
does a fair job balancing and contrasting scenes 
of Spacek’s family life with Goldberg’s. 
Matching Goldberg’s quiet eloquence is 
Spacek’s growth, as her character becomes 
aware of the link between her society’s patriar- 
chal oppression of women and its oppression of 
blacks. Available June 27. 
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Major releases and 
the date available 


POSTCARDS FROM THE EDGE (Now available) 


THE GRIFTERS (Now available) 


KINDERGARTEN COP (Now available) 


GREEN CARD (Now available) 


WHITE FANG (Now available) 
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by Peter Keough 


ince the movies thrive on 
universal human experi- 
ence, death would seem to 
be a hot commodity. 
Unfortunately, the happy 
ending is another prerequisite of popular 
cinema, which makes death’s high-concept 
value problematic. A number of recent 
movies have tried to overcome that handi- 
cap by skipping the unpleasant preliminar- 
ies of mortality and getting to the good 
stuff — the afterlife. In such films as 
Ghost, Jacob’s Ladder, Flatliners, and 
Defending Your Life, death has been mere- 
ly the gateway to a heaven of special 
effects, the extension of mundane movie 
genres into a dazzling astral plane. 

These are pleasing (and for the most 
part, lucrative) fantasies, but they leave 
unexplored the dread, grief, exhilaration, 
and anguish of what precedes the fun 
times to follow. A genre that exploits that 
undiscovered. country is the terminal-dis- 
ease movie. If these films don’t take our 
minds off the death sentence we all share, 
at least they try to convince us that death 
isn’t necessarily a bad thing. 

Such is the intent of Dying Young, 
which opens today and is expected to be 
one of the big hits of the summer. It bal- 
ances the specter of the Grim Reaper with 
the box-office-busting beauty of Julia 
Roberts, who plays a nurse and short-time 
companion to leukemia victim Campbell 
Scott. It looks like an appealing variation 
on the “Death and the Maiden” theme, 
with Julia a comforting seducer offering a 
consummation devoutly to be wished. 

Pleasure, for the most part, is frowned 
upon on the big screen; death may not be 
proud, but it does have to be virtuous. 
Since the Book of Genesis, death has been 
explained away as punishment for human 
sinfulness. And death’s earliest appear- 
ances in films have upheld its moral 
authority, especially when it comes to 
errant women. 

Camille (1936, MGM, $19.95), one of 
the first films of the genre (silent versions 
were made in 1921 and 1929), establishes 
the tradition of terminal disease as good 
therapy for independent or otherwise mis- 
behaving females. Based on the tearjerking 
novel La dame aux camélias by Alexandre 
Dumas, it’s the story of Marguerite 
Gautier (Greta Garbo), a dying courtesan 
of La Belle Epoque Paris torn between 
going for the gusto or taking a chance 
with the love of her life, the incomparably 
wooden Robert Taylor. 

Rectitude and death, of course, win out 
in the end, if with a twist. Garbo and 
director George Cukor, however, are 
clearly on the side of the good life. Cukor 
delights in teasing us with the soft-core 
decadence of Marguerite’s late-night par- 
ties, where loose and loud women smoke 
cigars, do the can-can, and laugh at vulgar 
jokes. And Garbo sighs, pouts, coughs, 
and dies, as well as laughs. Throughout it 
all she glows with the sensual, moribund 
aura of the beautiful and doomed. 

A similar fate awaits Bette Davis in Dark 
Victory (1939, MGM, $19.95), directed 
by Edmund Goulding. She’s another wild, 
independent, pleasure-seeking woman, a 
hot-blooded, haughty vixen who snubs the 
admiration of stableboy Humphrey Bogart 





| for the bibulous pleasures of a coterie of 


drones who include Ronald Reagan. When 
the headaches and dizziness prove to be 


| more than just hangovers, she faces the 


inevitable with the help of hunk physician 
Richard Brent. Although Davis is not as 
deliciously caustic or as well-directed (by 
William Wyler) as she is in Jezebel (1938, 
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Uneasy voyages 


Dark victories: Dying young 


before Julia Roberts 
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MGM, $19.95), a melodrama in which 
disease also plays a part in a forthright 
woman’s reformation, her performance in 
Dark Victory must overcome not only death 
but treacly stereotype. Davis’s last scene is 
not only victorious but truly dark. 

Death persisted as a cinematic moral 
leveler through the sexual developments of 
the ’70s and ’80s. Based on the Erich 
Segal bestseller, Love Story (1970, 
Paramount, $19.95) is shameless moral 
pornography that proves that, though love 
may mean never having to say you’re 
sorry, being a feminist does. Independent- 
minded Jennie (Ali MacGraw) changes her 
ways, giving up her dreams of a music 
career to marry the love of her life, 
“Preppie” Ryan O’Neal. But it’s too late. 
What do you say about a 25-year-old who 
died? In this case, good riddance. No 
Davis or Garbo, MacGraw brings to her 
reprehensible role all the moral weight of a 
“Love is . . .” cartoon. 

Worthier, but still suspect, is Longtime 
Companion (1990, Vidmark, $89.95), 
the only major Hollywood film made about 
the AIDS crisis. Directed by Norman 
Craig Lucas, the film tastefully re-creates 
the carefree promiscuity of the gay world 
before the plague and the shock, courage, 
and solidarity afterward. Although the vic- 
tims and survivors (one of whom, 
Campbell Scott, proves not so lucky in 
Dying Young) are depicted as more or less 
noble, long-suffering, and brave, the sug- 
gestion seems to be that they wouldn’t 
have gotten that way if the disease hadn’t 
knocked some sense into their silly little 
heads. It’s more of the Camille-style 
moralism, and in this case the perfor- 
mances — especially that of Bruce 
Davison, who presides over a deathbed 
scene that is genuinely devastating — are 
worthy of the prototype. 

Paradoxically, not only is death a pun- 
ishment for being bad, it’s also a reward 
for being good. In Ingmar Bergman’s stri- 
dent, touchy-feely Cries and Whispers 
(1972, Warner, $59.95), it’s the self-sacri- 
ficing one who gets sick and dies, whereas 
her selfish and sadistic sisters (Liv Ullmann 
and Ingrid Thulin) have to endure the 
worse punishment of this windy, pompous, 
flashback-addled exercise in existential 
onanism and failed redemption (Thulin’s 
encounter with a broken wine glass has to 
rank as one of cinema’s most fatuously 
unpleasant scenes). 

Another innocent victim is gratuitously 
sacrificed in Terms of Endearment 
(1983, Paramount, $19.95), in which 
poor Debra Winger must put up with 
uptight mom Shirley MacLaine, two-tim- 
ing husband Jeff Daniels, and even saucy 
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ONE LAST BEER: John Wayne’ 
possibly finest performance is in The Shootist. $19.95). Directed by Sam 
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who died? Good riddance. Ali MacGraw and Ryan O’Neal in Love Story. 


checkout clerks before biting the dust. 
Unlike the Bergman film, Winger’s death 
serves to unite the survivors, as does that 
of Julia Roberts (with her appearances in 
Flatliners and Dying Young, clearly the 
death star of the ’90s), in the equally cloy- 
ing and popular Steel Magnolias (1989, 
RCA-Columbia, $19.95). 

As in everything else, straight men get 
preferential treatment when it comes to 
dying in the movies. For them, the 
onslaught of fatal disease is not so much a 
moral censure as it is a philosophical chal- 
lenge or aesthetic opportunity. Taking his 
cue undoubtedly from Albert Camus’s 
“The Myth of Sisyphus,” Burt Reynolds in 
The End (1979, out of print, available for 
rental only) notes that, given the inevitabil- 
ity of death, suicide is the only serious 
philosophical question. 

Reynolds plays a middle-aged guy who 
learns he has only six months to live and 
decides to kill himself. In the course of the 
occasionally funny and generally offensive 
failed attempts that follow, Reynolds 
decides life is worth living after all, though 
Camus himself might have had trouble jus- 
tifying an existence that includes co-stars 
Dom DeLuise and Sally Field. A similar 
dilemma confronts Tom Hanks in John 
Patrick Shanley’s underrated Joe vs. the 
Volcano (1990, Warner, $19.95). An 
erratic fusion of Terry Gilliam and Frank 
Capra, Joe is the story of young man freed 
from his soul-destroying job by a diagnosis 
of terminal disease and by an invitation to 
toss himself into an erupting volcano. 
Death may be just the beginning of Joe’s 
life, but the movie may well have been the 
end of Shanley’s directorial career. 

A more poetic look at the revivifying 
effect of a fatal disease is The American 
Friend (1977, Pacific Arts, $29.95), which 
remains German director Wim Wenders’s 
masterpiece. Adapted from the Patricia 
Highsmith novel Ripley’s Game, the film 
concerns a Hamburg framemaker (Bruno 
Ganz) who’s stricken with a fatal blood 
disease and is tempted with an offer he 
can’t refuse. If he kills two mobsters, he’ll 
get enough money to support his family 
after he dies. Ganz’s performance plumbs 
bottomless despair and decency, and 
Dennis Hopper as the Yankee 
doppelgénger of the title pre- 
sents a seductive image of 
anarchic hopelessness. 
Wenders’s atmospheric and 
startling narrative conveys the 
giddy liberation that impending 
death grants; his exquisite, 
Vermeer-like imagery embodies 
the tragic bounty it takes away. 

Death permits men not only 
freedom but immortality as well. 
In the spirit of AE. Housman’s 
“To an Athlete Dying Young,” a 
number of sports films have 
coupled excellence with mortali- 
ty. The finest, and quirkiest, of 
these is the classic Pride of the 
Yankees (1942, CBS-Fox, 
$19.95), which has been imitat- 
ed with varying degrees of suc- 
cess in Bang the Drum Slowly 
(1973, Paramount, $14.95) and 
The Natural (1984, RCA, 





Wood, it’s a homely, good-humored, ulti- 
mately sappy dramatization of the life of 
Yankee slugger Lou Gehrig (Gary Cooper), 
whose career and life were cut short by the 
disease that bears his name. Justly famed for 
the echoing loudspeakers and mounting 
pathos of Cooper’s farewell address in 
Yankee Stadium, the film also has a strange 
Freudian subtext. Lou, it seems, was a boy 
whose “best girl” was always his mother. 
Once he left her for another woman, he 
began to lose it all; this misogynist, femme 
fatale motif is repeated in all of Pride’s fol- 
lowers. 

At least athletes dying young don’t have 
to suffer the indignities of old age, though 
death has its compensations for them as 
well. In films as diverse as Providence 
(1977, RCA, $59.95), Alain Resnais’s 
murkily pretentious, fitfully inspired pseu- 
do-Borgesian reverie, and Dad (1989, 
MCA, $19.95), Gary David Goldberg’s 
tawdry and ludicrous weeper, death is 
seen as the final arbiter between illusion 
and truth. In the former film, John 
Gielgud is a famed author who juggles his 
sons and dead wife in a tiresome fantasy 
that ends with him acknowledging respon- 
sibility for his life. In the latter, Jack 
Lemmon plays an old coot who’s invented 
an escapist fantasy world until his 
estranged son Ted Danson finds out about 
it and blames everything on his mother. 
Providence aspires to the sublime, Dad to 
the ridiculous; both fail. 

More successful are the films in which 
those dying see their fate as an opportunity 
for redemptive action. In Don Siegel’s The 
Shootist (1976, Paramount, $14.95), John 
Wayne, in his last and possibly his finest 
performance, plays an old gunman with 
cancer who is drawn out of retirement by 
ambitious youngbloods and old vendettas. 
His final sacrifice both vindicates his 
bloody profession and puts an end to it. 

Similarly, in Akira Kurosawa’s Ikiru 
(1952, Media, $29.95), an old bureaucrat 
is told he has fatal stomach cancer. He is 
horrified, not so much because he is going 
to die but because he has never lived. After 
hilarious, wrenchingly pathetic excursions 
with a pulp novelist and a coltish young 
woman from his office, he resolves to use 
his time and power to achieve something of 
value. Perhaps the most elegantly balanced 
of the films made on the subject, Ikiru is 
one of the few whose tears are earned. 

Even the finest movies about dying are 
ultimately false; film is essentially voyeuris- 
tic, but death allows no such detachment. 
Oddly, the films that best capture the inti- 
macy of death are those in which not just 
an individual but everyone dies. There is 
no escape in Black Rain (1990, Fox, 
$79.95), Shohei Imamura’s sublime and 
awful chronicle of the lingering deaths of 
the survivors of Hiroshima, or in The 
Seventh Seal (1956, Nelson, $29.95), 
Bergman’s stark and nightmarish allegory 
set during the Black Plague. Perhaps the 
final statement on the subject of dying in 
the movies occurs in Roger Corman’s 
astonishingly accomplished Masque of the 
Red Death (1964, Vestron, $79.95). 
After fleeing death through isolation, cru- 
elty, and-dissipation, the hero at last 
removes the stranger’s mask, and gazes on 
his own face. . Q 





nn engioneeet 














i 














i! 


iaeavse TUN PHOENIX © 





VIDEO 





In the black 


Hollywood discovers that black 
directors can make money 


by Gary Susman 


his year promises to be a 
watershed one for African- 
American cinema, if only for 
the sheer number of movies 
by black directors set for 
high-profile releases. Some 19 films by 
black filmmakers (many of them rookies) 
are to be released this year. At least 
three come out in June alone, including 
Spike Lee’s Jungle Fever, Joseph 
Vasquez’s Hangin’ with the Homeboys, 
and 19-year-old Matty Rich’s Straight Out 
of Brooklyn. 

Hollywood seems committed to foster- 
ing black filmmakers in a way that it hasn’t 
since the first big wave of black-made 
films 20 years ago. Those movies, by 
directors like Ossie Davis, Gordon Parks, 
and Melvin Van Peebles, were considered 
as groundbreaking and controversial in 
their day as those of Spike Lee and Mario 
Van Peebles (Melvin’s son) are now. And 
they’re worth a second look to see how 
they’ve influenced the current generation 
of African-American filmmakers in their 
attempts to create a new narrative vocabu- 
lary for film and to create characters that 
transcend old, unflattering stereotypes. 

The goal of both generations of black 
filmmakers has been to create a new idiom 
for telling black stories, but the models on 
which the 1970s black filmmakers based 
their work were almost exclusively white. 
With the exception of a handful of inde- 
pendent black directors and producers, 
whose films were little seen outside of the- 
| aters that catered specifically to black 
audiences, there was no earlier tradition of 


black filmmaking. 

It took the civil-rights movement — 
during which actors like Sidney Poitier 
would become stars while presenting more 
humanized images of blacks, and during 
which Hollywood realized the box-office 
potential of race-oriented stories — for 
black actors to have enough clout to take 
behind-the-camera control of their own 
images. With the release of Cotton Comes 
to Harlem (1970), actor Ossie Davis was 
acknowledged as the first black to direct a 
film since the independent Oscar 
Micheaux in the 1930s. 

Like Bill Duke’s current release A Rage 
in Harlem, Cotton was an action comedy 
based on a Chester Himes novel. Davis 
was widely criticized at the time for mak- 
ing a comedy about the inner city, espe- 
cially one that depicted so many black 
criminals. But it was a funny film that 
showed a broad spectrum of black charac- 
ters, and it was a big enough hit to open 
the door to other black directors. 

Gordon Parks’s The Learning Tree (all 
titles in boldface are available on video) 
and Melvin Van Peebles’s Watermelon 
Man came out around the same time as 
Cotton. In The Learning Tree, Parks put 
his celebrated talent as a photographer to 
good use, but this adaptation of his auto- 
biographical novel broke no new narrative 
ground. Van Peebles also used an old nar- 
rative conceit, the body-switch comedy, 
for Watermelon Man, which was a one- 
joke movie about a bigoted white man 
(Cotton’s Godfrey Cambridge in white- 
face) who one day wakes up black. 

Parks and Van Peebles must have 
learned from Cotton’s success. Their next 
movies were inner-city action films, Shaft 
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SHAFTED: Richard Roundtree as alba = Shaft gets the 


drop on a bad guy in the 1971 film that defined the black action genre. 
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and Sweet Sweetback’s Baadasssss 
Song (both 1971). Parks’s Shaft featured 
a detective, played memorably by Richard 
Roundtree, who combined previously 
white paradigms (John Wayne’s tough- 
ness, James Bond’s sexual charisma, and 
the invincibility of both) in a black under- 
world milieu. Roundtree’s performance, 
abetted by generous helpings of sex and 
violence and Isaac Hayes’s influential 
soundtrack, made Shaft an enormous hit, 
spawning two sequels and a TV series. 
Moreover, it helped start the entire “blax- 
ploitation” genre. (defined by studly black 
heroes who vanquish black gangsters and 
white cops with equal ease). 

Van Peebles’s Sweetback took the blax- 
ploitation concept a couple steps farther, 
making its hero an outlaw. Sweetback 
(played by Van Peebles) is a pimp on the 
run, so there is a special emphasis on sex. 
Van Peebles’s sex-machine character was 
accused of reviving the violent-black-stud 
stereotype that had been banished from 
the screen ever since the outcry over the 
racist Birth of a Nation, in 1915, but the 
difference was that Van Peebles was sell- 
ing black sexuality and violence as 
empowering traits, and selling them to 
black audiences. 

The whole blaxploitation 
genre has since been criticized 
for its sexism and its glamor- 
ization of crime and drugs. (A 
film like 1972’s Super Fly, 
directed by Gordon Parks Jr., 
seems painfully naive and mis- 
guided now, in asking its audi- 
ence to identify with a woman- 
izing, coke-snorting, karate- 
chopping drug kingpin.) 
Charges of sexism were 
answered in films like 
Cleopatra Jones (1973), in 
which Tamara Dobson played 
an action heroine modeled 
after her male counterparts 
and Diana Rigg’s slinky Emma 
Peel from The Avengers. The 
dark-skinned, Afro-coiffed 
Dobson helped smash the 
movie stereotype that black 
women had to be submissive 
or resemble whites to be sexu- 
ally attractive. 

The blaxploitation movies 
were undeniably exciting, and 
when white audiences started 
to discover them, they became 
even bigger hits, leading 
Hollywood to decide they were too impor- 
tant as moneymakers to be left in the 
hands of black directors. The shift was 
subtle, as black actors and directors drift- 
ed into the increasingly welcoming envi- 
ronment of television while white directors 
(like John Badham) and actors (like Clint 
Eastwood and Chuck Norris) took over 
the action genre. By the early 1980s, the 
roles available to black actors had dwin- 
dled down to the jive-talking pimps and 
pushers that Robert Townsend would later 
decry. Only a couple of blacks had steady 
directing careers, which were based on 
their ability to deliver modest genre hits 
with mixed or white casts. 

One of these directors was Sidney 
Poitier, whose career has consisted mostly 
of undistinguished comedies, like Stir 
Crazy (1980), the archetypal Richard 
Pryor/Gene Wilder vehicle. Another was 
Michael Schultz, who has made some hor- 
rible pictures in virtually every genre; the 
less said about The Last Dragon (1985) 
or Disorderlies (1987), the better. But he 
has also directed some nice slice-of-life 
comedies with mostly black casts. Worth 
revisiting are Cooley High (1975), the 
American Graffiti—style high-school story 
that inspired the TV series What’s 
Happening!!, and Car Wash (1976), 
about a day in the life of a car wash inhab- 
ited by colorful characters. 

It wasn’t until the breakthrough of 
Spike Lee’s She’s Gotta Have It (1986) 
that critics and Hollywood studios began 
to notice how few films were made by 
blacks, and how fewer still centered on 
intelligent black characters living ordinary, 
crime- and drug-free lives, 4 la Cooley 
High. Lee’s movie was a funny story, told 
with narrative flair, about a woman (Tracy 
Camila Johns) who claimed for herself the 
kind of vigorous sex life enjoyed by her 
three suitors. Besides sending up all kinds 
of sexual stereotypes, it opened the doors 
for African-American directors, scripts, 
and film crews. 

The film earned Lee a studio deal, from 
executives who probably thought they 
were going to get more fairly innocuous 
sex comedies. Instead, Lee has created 
controversy over content and style at every 
turn, beginning with the musical School 
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HOME BREW: Danny Glover pours 
white lightnin’ in To Sleep With Anger. 


1991 


Daze (1988) and its theme of intra-black 
tensions (light skin vs. dark, educated vs. 
uneducated). With Do the Right Thing 
(1989), his fable of neighborhood racism 
and his best film to date, Lee found his 
calling as one of the few.American film- 
makers whose work provokes lively debate 
about relevant contemporary issues. He 
seemed to lose it with the dreary, unjazzy 
jazz story Mo’ Better Blues (1990); now 
he’s found it again with his current explo- 
ration of interracial love, Jungle Fever. 

Some black directors who have followed 
in Lee’s footsteps have tried unusual nar- 
rative strategies, usually without matching 
his artistic standards. Robert Townsend’s 
Hollywood Shuffle (1987) used an 
uneven series of sketches, the best of 
which parody old blaxploitation stereo- 
types, to send a much-needed plea to 
Hollywood for more diverse roles for black 
performers. Charles Lane used Chaplin- 
esque silent comedy and melodrama to 
make a mawkish point about homelessness 
in Sidewalk Stories (1989). 

As black directors have found their 
voice, their storytelling has become more 
conventional. Townsend’s recent The Five 
Heartbeats is your basic musical rags-to- 





riches story, and the Hudlin brothers’ 
House Party (1990) is your basic teen 
comedy; the only novelty in either film is 
the cast’s color. Townsend’s co-writer, 
Keenen Ivory Wayans, successfully paro- 
died the entire blaxploitation genre, right 
down to its bellbottoms and platform 
heels, with I’m Gonna Git You, Sucka 
(1988), but he has since turned to exploit- 
ing black stereotypes no white director 
would dare touch on his inconsistently 
funny TV show, In Living Color. 

One excellent veteran director who has 
benefitted from the hunger for new black 
talent is Charles Burnett, who has been 
making little-seen masterpieces sporadi- 
cally since 1977’s Killer of Sheep, about a 
worker in a Los Angeles slaughterhouse. 
Last year saw his first high-profile release, 
To Sleep with Anger, a modern folk tale 
that is as rich a blending of family drama 
and comedy as you could want. Despite a 
marvelous cast led by Danny Glover, the 
movie wasn’t a hit, but it earned Burnett a 
MacArthur genius grant, so he’ll be mak- 
ing promising films for a while. 

A more modest talent worth watching 
for is James Bond III, writer, director, 
producer, and star of the inventive horror 
spoof Def by Temptation (1990), about a 
succubus who takes on a seminary student 
(Bond), a kung-fu actor (Kadeem 
Hardison), and an FBI agent (Bill Nunn). 
The lush camera work is by Spike Lee’s 
celebrated cinematographer, Ernest 
Dickerson, whose directorial debut, Juice, 
is due this fall. 

Emerging black filmmakers still have to 
free themselves from the conventions of 
the past. There will probably be a spate of 
blaxploitation-style gang stories, like 
Mario Van Peebles’s New Jack City, that 
glamorize the violence they mean to con- 
demn. There will probably be many films, 
like Matty Rich’s new Straight Out of 
Brooklyn, whose old kitchen-sink neo- 
realism undermines their inner-city urgen- 
cy. Still, it’s encouraging that Hollywood 
is letting black directors experiment, fail, 
and try again, as most white directors get 
to do. That suggests that Hollywood has 
an unprecedented commitment to African- 
American filmmakers, and that they’re 
here to stay. 
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Long players 


Heaven’s Gate and It’s a Mad, 
Mad World have more to offer 


HEAVEN’S GATE 


en years from now, maybe 

critics will take a second look 

at such recent mega-expen- 

sive mega-flops as Ishtar, 

Howard the Duck, and 
Hudson Hawk and realize that, though these 
movies were nothing special, they certainly 
didn’t deserve the vilification they received 
initially. It’s fashionable now to denounce 
any movie that costs more than $40 million, 
as if prodigality guaranteed ineptitude, 
unless Ah-nuld stars in it. Box-office failure 
just adds another I-told-you-so. 

Heaven’s Gate (1980, MGM/UA, 
$59.88) is one of the true titans in this sea 
of cinematic Titanics, a film that has been 
blamed for nothing less than bankrupting 
United Artists and pumping the fatal bul- 
lets into the moribund Western genre. The 
four-hour epic failed first in a confusingly 
edited version; the full-length version failed 
even harder when it was released again a 
few months and millions of dollars later. 

A decade later, it’s easy to see why 
Heaven’s Gate held little viewer interest 
but harder to understand why it drew such 
resounding raspberries from critics. The 
movie is just not that interesting to watch. 


| It matches in length a certain Southern 


epic, but it has no memorable characters, 


| only a dry and very dusty prairie setting 
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The movie that’s only as crazy...as real lile. 
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(they could have called it Dust in the 
Wind) whose choking clouds obscure even 
Vilmos Zsigmond’s otherwise beautiful 
cinematography. 

What’s left is the story, meticulously 
plotted by writer/director Michael Cimino 
with Dostoyevskian sweep; it’s an epic that 
takes place over a few days, with a rela- 
tively small cast. Very little seems wasted, 
but there isn’t much in the way of ideas. 
The plot centers on an 1890 Wyoming 
range war between ruthless cattle barons 
and the Eastern European homesteaders 
who’ve been stealing cows to survive. 
Lawman Kris Kristofferson and stock- 
men’s enforcer Christopher Walken are on 
opposite sides, with brothel madam 
Isabelle Huppert caught between them. 

Heaven’s Gate is not just a Marxist tale 
of oppressed peasantry. As you’d expect 
from a revisionist Western by the director 
who captured the disillusion of Vietnam in 
The Deer Hunter, there is no goodness or 
optimism; there are only degrees of cyni- 
cism and capacity for outrage. This makes 
for a depressing four hours of film, but it 
could work as a novel. Yet the characters 
are poorly developed; even such fine per- 
formers as Sam Waterston (as the surpris- 
ingly evil head rancher), John Hurt (as a 
Harvard classmate of Kristofferson’s who 
has seen his Victorian ideals trampled as a 
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rancher), and Jeff Bridges (as an immi- 
grant leader) always seem to be Acting. 
Everyone looks out of place. 

Still, it’s worth noting that a year ago, 
another Western epic about a white guy 
who helps a foreign-speaking people 
defend themselves against the US cavalry 
was derided as “Kevin’s Gate” by insiders. 
Maybe the biggest difference between the 
success of Dances with Wolves and the 
failure of Heaven’s Gate is 10 years. 

— Gary Susman 


IT’S A MAD, MAD, MAD, 
MAD WORLD 


hat the director of Inherit the 
Wind and Judgement at 
Nuremberg (who also pro- 
duced The Caine Mutiny and 
High Noon) would make this 
sprawling slapstick comedy — originally 
shown in Cinerama — seems unlikely. 
Nonetheless, “It’s a Mad, Mad, Mad, Mad 
World” was Stanley Kramer’s next turn 
behind the lens after Nuremberg. Carved 
back by 30 minutes to a little more than 
two and a half hours before its 1963 
release, it’s generally considered a well- 
intentioned but awkward movie. 
The rap is, it’s hurt by its length. Top- 
billed Spencer Tracy never really seems to 
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warm to his role as a sly-but-greedy police 
detective. And there’s just so much going 
on that the film becomes a blur. The movie 
opens with man-on-the-run Jimmy 
Durante’s car screeching off the highway. 
Jonathan Winters and other cast members 
gather around as he lies dying, and with 
his last breath, he tells them where he’s 
buried $350,000. Then, as they all dash to 
reach the cash first, the film becomes an 
unending, cross—West Coast chain of pun- 
gent one-liners, car chases, incredibly 
destructive brawls (Winters singled-hand- 
edly demolishes a service station in the 
film’s most hilarious sequence), lying, 
cheating, and swindling that eventually 
leads most of the cast to a hospital stay in 
that old comic-sickbed chestnut, traction. 
But let me offer a minority opinion: I 
think the thing’s damn funny. Consider it 
a homage, as Kramer surely did, to the 
rapid-paced rib-ticklers of Mack Sennett 
and other silent laugh-flick pioneers who 
applied their comic strokes with a paint- 
brush. There are constant flashes of the 
Keystone Kops: cars careering along on 
two wheels, comedians dangling from the 
end of a whiplashing fire-engine ladder. 
And it’s also a rare mating of comic 
strains. From its slapstick roots, it stretches 
from vaudeville (Durante, Eddie Anderson) 
to the in-your-face shtick of the borscht belt 
and early TV pioneers (Buddy 
Hackett, Milton Berle, Sid 
Caesar), to Winters, the precur- 
sor and inspiration of today’s 
best abstract improvisors, espe- 
cially Robin Williams. It’s a pity 
Winters’s bouts with manic 
depression kept him from 
appearing on screen more often, 
because he’s delightful here, and 
an underacknowledged genius. 
In its new videocassette 
release, as part of MGM’s 
Screen Epics series ($59.88), 
the missing half-hour has been 
restored. I can’t make a call on 
the merits of this previously 
unseen material, as copies 
were unavailable as we went to 
press, but if you’re looking for 
a long night of classic belly- 
laughs, Kramer’s “Mad, Mad 
World” is worth visiting. 
— Ted Drozdowski 
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Three gems from MGM 


by Charles Taylor 


GM, which released 
three of the best films 
of the ’80s, films that 
didn’t find their audi- 
ence, is giving them a 
new lease on life by re-releasing each on 
video at $19.98. They’d be a bargain at a 
much higher price. 

It’s one of the ironies of American 
moviemaking that when the musicals that 
made MGM’s reputation were a thing of the 
past, and the studio was near collapse, it 
released Pennies from Heaven (1981), 
probably the greatest of all American movie 
musicals. Adapted by Dennis Potter from 
his six-part BBC series, Pennies from 
Heaven is a parable of Depression life whose 
characters use popular songs as tickets to an 
imaginary paradise from which they know 
they’re permanently exiled. Unable to 
express their deepest feelings, they open 
their mouths and we hear Bing Crosby or 
Connie Boswell or other singers of the era. 

Steve Martin, in a performance so intense 
that even its cynicism is like a flimsy band- 
aid over an open wound, plays Arthur, a 
traveling sheet-music salesman who longs 
for life the way it is in the songs. Bernadette 
Peters is the small-town schoolteacher who 
joins Arthur in the pursuit of a dream that 
becomes a black-comic nightmare. The 
director, Herbert Ross, who for years had 








played it safe with a series of Neil Simon 
adaptations, plunges into Potter’s vision. 
Pennies from Heaven doesn’t simply play 
reality off against fantasy. Everything here is 
stylized, the distillation of years of popular 
legend about the Depression. 

It’s like seeing what you envisioned as a 
child when your parents or grandparents 
told you how tough times were. When 
Vernel Bagneris does a slow shimmy to the 
mournful Arthur Tracy version of the title 
song in front of a collage of Depression 
photographs while a shower of gold coins 
rains down on him, it’s the apotheosis of 
the era’s hopes and fears. The movie has 
enough conviction in its peculiar, magnifi- 
cent vision to give you the glory of its 
dreamers’ dreams, and enough hard- 
nosed, almost cruel sense to show you 
how far those dreams are from reality. 

There’s a scene in Shoot the Moon 
(1982) that also gets at the distance between 
the perfection of popular songs and the pain 
of real life. It’s when Faith Dunlap (Diane 
Keaton), whose 17-year marriage to hus- 
band George (Albert Finney) is falling apart, 
sits in a bathtub, stoned, singing the Beatles’ 
“If I Fell.” She’s so hurt by George’s betrayal 
of the song’s tentative romantic trust, she 
can’t go on. Written by Bo Goldman and 
directed by Alan Parker, Shoot the Moon 
probes as deeply into the bonds of family life 
as Long Day’s Journey into Night. (Maybe 
that’s why nobody went to see it.) 

Goldman’s screenplay is beautifully 
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crafted yet naturalistic; it functions as dia- 
logue and literature. And Parker’s direc- 
tion serves the material: there’s none of his 
usual repugnant manipulation here. Parker 
and Goldman don’t falter even during a 
risky sequence in which Faith and George 
meet by chance in a posh restaurant, carry 
on a blazing row that involves other cus- 
tomers (as it would in a classic screwball 
comedy), then wind up in bed. The critics 
who saw this scene as a concession to the 
audience missed the point of the picture: 
the couple’s ties are too strong to let them 
ever be free of each other. 

That knowledge, and the realization that 
his infidelity is to blame for the rupture, is 
the source of the rage and sorrow in 
Finney’s performance, a performance that 
evokes both terror and pity. Faith can’t for- 
give him, but left with their house and the 
kids she raised, she can at least carry on. 
She refuses to re-admit George to the life 
he’s desperate to rejoin, and every bit of 
the weariness and pain of that refusal can 
be read in Keaton’s face. She and Finney 
give two of the greatest performances in 
any film ever. Like the greatest tragedies, 
Shoot the Moon doesn’t spare you a thing, 
because life doesn’t. 

Gillian Armstrong’s Mrs. Soffel (1984) 
is another reason why Keaton must be 
counted the greatest American film actress 
since Katharine Hepburn. In this story set 
at the turn of the century, she plays Kate 
Soffel, the wife of a Pittsburgh prison war- 
den (Edward Herrmann) and a devout 
woman who spends her time bringing 
Bibles to the prisoners. One of them, Ed 
Biddle (Mel Gibson), has been sentenced 
to hang with his brother Jack (Matthew 
Modine), for a murder committed during a 
robbery. Ed asks her to help them 
escape. Smitten, she agrees, 
going with them on their winter 
flight to Canada. 

Nothing in Armstrong’s 
previous work had suggested 
she was capable of the mas- 
tery and passion she shows 
here (at one point, angered 
by changes MGM demand- 
ed, she threatened to 
remove her name from the 
credits; the studio relent- 
ed). Shot by Russell Boyd 
in browns so deep they’re 
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MARTINIZED: Pennies from Heaven is a 


stylized, black comic, Depression-era nightmare. 
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practically monochrome, the movie is like a 
Victorian fever dream. 

It’s obvious why a director of 
Armstrong’s feminist sensibilities would be 
attracted to this material, but I’d argue her 
being an Australian was an equal factor. 
Kate is as much a prisoner as the Biddles; 
like the Australian pioneers, she finds free- 
dom in a harsh wilderness. The film is also 
a Christian parable, an ironic one, since 
Kate truly begins to live up to her faith — 
and the belief that without love, life is 
nothing — when she abandons it. 

Keaton’s performance endorses Kate’s 
choice by playing the life society expects of 
her as a form of repressed hysteria, then 
becoming calm and confident when she 
surrenders to her passion. In the end, she 
may be back where she started, but none 
of the doubts that shook her Christianity 
can touch her. The amazing final tracking 
shot might be the flight of Kate’s soul to 
the freedom no prison, real or imagined, 
can contain. 
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A selection of drive-in 
classics for couch potatoes 


by Paul Sherman 


he drive-in is alive at your 
local video store. In fact, 
with drive-ins mostly a 
memory in these parts and 
indoor theaters being bland- 
ly uniform — 90 percent play the same 15 
movies at any given time — video is the 
only consistent source of offbeat B- 
movies. Certainly it’s the only way you’re 
going to see vintage drive-in movies, aside 
from the occasional sci-fi marathon or 
adventurous rep-house booking. 

Most of the great drive-in movies aren’t 
even on tape, but RCA/Columbia has just 
started a “Drive-In Classics” series with 
four movies by 1950s drive-in kings Ameri- 
can International Pictures ($29.95 each). 
These movies are American pop culture at 
its best, offering familiar low-budget virtues 
like lean stories, tongue-in-cheek humor, 
rising stars, and the kind of sardonic edge 
that proper Hollywood shies away from. 

Charles Bronson got his first starring 
role as the megalomaniac with a tommy 
gun in Roger Corman’s Machine-Gun 
Kelly (1958), but Susan Cabot nearly 
steals the show as his crafty moll. I Was a 
Teenage Werewolf (1957) touches on 
teen reality a lot more than the title sug- 











gests, and certainly more than a lot of the 
A-movies of the period, as “troubled teen” 
Michael Landon is turned into a furface by 
drugs prescribed by his psychiatrist. 

Female Jungle (1956), a pulpy thriller 
about a skid-row murder starring John 
Carradine and, in her debut, Jayne 
Mansfield, is sv dark that thuggish 
Lawrence Tierney (The Devil Thumbs a 
Ride) is the good guy. Best of the lot is 
Corman’s sci-fi cheapie It Conquered the 
World (1956), 70 minutes of drive-in 
heaven in which beautiful Beverly Garland 
straps on a shotgun, Dick Miller and 
Jonathan Haze provide comic relief, and 
Peter Graves saves the world from a giant 
mutant asparagus! 

Without video, not just these classics 
but the modern-day schlockers that follow 
in their tradition would be only a memory. 
Neither Bride of Re-Animator (LIVE, 
$89.95), the 1985 horror classic’s sequel, 
nor Stuart Gordon’s The Pit & the 
Pendulum (Paramount, $89.95), the lat- 
est by the director of the original Re- 
Animator, could squeeze into theaters 
before coming out on tape. 

Although these movies aren’t in the 
same league as the cult classic Re- 
Animator, they are in the same ballpark. 
Bride of Re-Animator — directed by the 
original’s producer, Brian Yuzna — con- 
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tinues the exploits of sicko, self-righteous 
scientist Herbert West (Jeffrey Combs), 
who nearly closed down a med school by 
murdering half the staff and starting a 
zombie riot in the morgue. This time he’s 
re-animating body parts to form a new 
mate for colleague Dan Cain (Bruce 
Abbott). The story doesn’t have enough 
twists to shake its Frankenstein roots, but 
West is still a great character, and the 
famous severed-but-still-living head of 
nemesis Dr. Hill (David Gale) makes an 
appearance.Too bad the great Barbara 
Crampton isn’t back to help re-animate 
this sequel into the original’s blend of hor- 
ror, black comedy, and eroticism. 

Gordon does inject a sexual charge into 
Pit & the Pendulum, though this outing 
lacks the meaty characters that made his 
From Beyond and Dolls such outstanding 
entertainments. Lance (Stone Cold, Near 
Dark) Henricksen gives a fittingly tortured 
performance as a sexually repressed and 
ruthless Spanish Inquisitor who falls for a 
suspected heretic. Roger Corman’s version 
of the same story had more bite, but Gordon 
does put the screws to religious fanaticism 
in this painlessly entertaining schlocker. 

Corman is also represented in a pair of 
sequels to his most endearing 1970s pro- 
ductions, Hollywood Boulevard and Rock 
’n’ Roll High School. The results, respec- 
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GHOUL: Jeffrey Combs plays medical student Herbert 
West, whose hobby is reanimating the dead. 


tively, are pleasing and horrifying. 
Hollywood Boulevard IT (MGM/UA, 
$79.95) is very faithful to Joe Dante and 
Alan Arkush’s 1977 parody of the film 
industry in its irreverence and its B-movie- 
within-a-B-movie plot. Former porn queen 
Ginger Lynn Allen gives her best crossover 
performance yet; she’s genuinely sweet as 
a fledgling actress. 

Rock ’n’ Roll High School Forever 
(LIVE, $89.95), however, the sequel to the 
cult classic featuring the Ramones, is shit 
on a spool. Not only does Corey Feldman 
star and sing — oh, the pain! — but 
Eaglebauer, the campus Bilko, is back, and 
the always-amusing Clint Howard doesn’t 
even get to reprise him, though Howard is 
in Yuzna’s recent Initiation: Silent 
Night, Deadly Night 4 (LIVE, $89.95). 

Confirming the validity of the straight- 
to-video movie as a worthy successor to 
the drive-in flicks of old is Maniac Cop 2 
(LIVE, $89.95), an accomplished entry in 
an emerging sub-genre, the hit video series 
(the Puppet Master series is another). This 
William (Relentless) Lustig—directed, 
Larry (It’s Alive) Cohen—written movie 
about the cop-turned-killing-machine is a 
damn good bit of action horror that’s bet- 
ter than most theatrically released genre 
movies you have to leave your living room 
to see. QO 
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Lady, Bird 


New releases feature Extreme, 


Billie Holiday, and Charlie Parker 





BLUE HOLIDAY: The Sound of Jazz captures the art and soul of 


Lady Day. 


usic videos need to be 
more than visual novel- 
ty items. Whether 
they’re collections of 
“video singles,” filmed 
performances, or bona fide documentaries, 
we want videos to add another dimension 
to the artists we’ve seen only in concert — 
or not at all, especially in the case of long- 
dead legends. 

Maybe that’s why Lady Day: The Many 
Faces of Billie Holiday (Kultur, 60 min- 
utes) isn’t as compelling as you’d expect. 
There she is, Lady Day, in numerous clips 
of TV shows, Hollywood films, and stills. 
There are interviews with the likes of 
Carmen McRae, Annie Ross, Mal Waldron, 
writer Albert Murray, and record producer 
Milt Gabler. But once you get used to see- 
ing Billie as a living image, the video 
doesn’t tell much of a story. 

Or rather, the story it tells is very famil- 
iar. We’re told that Holiday had soul and 
that her singing could make you cry — 
nothing we can’t get firsthand from 
records. And we hear once again about her 
rise and tragic decline through drugs and 
alcohol. McRae is salty, Ross is warm and 
sexy, Waldron is courtly and hip. But they, 
and the accumulation of footage, don’t 
bring us much closer to Billie. 

For comparison, go back to Celebrating 
Bird: The Triumph of Charlie Parker 
(also now available from Kultur, 58 min- 
utes), from the PBS American Masters 
series. Here’s a jazz documentary that pays 
re-viewing, even though director/Village 
Voice critic Gary Giddins has much less live 
footage to work with. Parker’s personal 
story becomes the story of a musical revo- 
lution, and there’s a far richer mix of cross- 
referenced interviews, from Dizzy Gillespie 
to Parker’s companion Chan Parker. All of 
it coheres through Giddins’s critical/bio- 
graphical script. 

For a better look at Holiday, there’s The 
Sound of Jazz (Vintage Jazz Classics, 58 
minutes). This isn’t a documentary at all, 
merely the footage of a 1957 CBS TV 
show, and she sings only one of the nine 
selections. But it tells a more coherent story 
about Holiday, and about the musical life 
she was part of. It dramatizes where Lady 
Day only tells. 

Here’s Holiday with Count Basie and 
many of the musicians with whom she had 
made her greatest recordings 20 years 
before. The line-up includes Jo Jones, 
Dickie Wells, Jimmy Rushing, Freddie 
Green, Vic Dickenson, and Lester Young. 
There’s also Coleman Hawkins, Ben 
Webster, Gerry Mulligan, and, yes, “rare 
footage” of the great clarinettist Pee Wee 
Russell. The show has obviously been well- 
rehearsed (the sessions are available on. . 
record), but the airis relaxed, spontaneous. 
The reaction shots of the musicians are 
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priceless, especially of the long, rubbery- 
faced Russell. 

Holiday moves through the edges of a lot 
of shots. There she is hanging out near Jo 
Jones’s drums, smiling and swaying to the 
beat. We get a shot of Basie at the piano, 
and there’s Holiday again, smiling as she 
leans over to tell him a quick joke and then 
disappear from the frame. By the time she 
sings “Fine and Mellow,” coming in for a 
chorus after solos by Webster and Young, 
responding to them with rapt attention, you 
feel you know her better than you ever have. 

— Jon Garelick 
* = * 

With their second album, Pornograffitti, 
chart-surfing on some savory waves of 
popularity, and guitarist Nuno Bettencourt 
jockeying for position among this year’s 
bright young heavy-metal dudes, it seems 
that the time is ripe for an Extreme video 
compilation, hence Photograffitti (A&M, 
30 minutes). Unfortunately, the visual ele- 
ments that make up Photograffitti, like its 
titular play on words, have been done bet- 
ter (Anthrax’s Through Time: Persistence of 
Video, which accompanied the album Per- 
sistence of Time) and with more wit (Aero- 
smith’s Things That Go Pump in the Night.) 

All six video singles included here are rife 
with standard metal fixtures that do little or 
nothing to enhance the songs. “Decadence 
Dance” (uncensored version) is full of wrig- 
gling, jiggly, gyrating babes who aren’t 
nearly as offensive as they are tiresome. 
“Get the Funk Out” features lots of staged 
“concert” shots of the band interspersed 
with more of the stock characters who 
inhabit the realm of metal videos — a sur- 
real businessman and a chunky man-kid 
smoking a cigarette. 

Shot in gratuitous black & white, “More 
Than Words” is the mandatory sensitive 
acoustic interlude that takes place in a stu- 
dio equipped with the popular non-sequitur 
living-room set. The we-don’t-need-no- 
education track, “Mutha (Don’t Wanna Go 
to School Today),” revolves around a tru- 
ant teen trying to sneak backstage, which 
he (of course) eventually does. “Little 
Girls” lacks the Mae West-style camp that 
makes Steven Tyler or David Lee Roth sexy 
instead of sexist, and “Kid Ego” (East 
Coast version), apparently the band’s first 

video, demonstrates that they haven’t 
changed much since they made it. 

The between-song banter doesn’t add to 
the video either. Even at the prompting of 
RIP magazine’s Lonn M. Friend, the con- 
versations never progress much further 
than introductory captions like “Enter 
women,” “More than a haircut,” and “I will 
reveal it.” What’s revealed is nothing more 
than you got from their albums — 
Photograffitti just doesn’t give you that 
extra dimension. 

— Sandy Masuo 
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For those special nights on the town, dinner & dancing. A leisurely 
drive in the country or business appointments in the city. Wherever 
you want to go, Commonwealth Limousine Service can take you 
there in comfort and style. 


Boston's only licenced sightseeing limousine service featuring impec- 
cably maintained late model limousines, Stretch Limousines and 


Sedans. 


Corporate and personal accounts invited. Professional, sophisticated 
chauffeurs... friendly and knowledgeable... grace behind the wheel. 


617-787-5575 


American Express, Carte Blanche, 
Diner's Club, MasterCard, Visa 


Best of Boston Awards. 


ATTENTION: 
VIDEO LOVERS 


If you are buying or selling your video 
equipment, zoom in on the Boston 
Phoenix Classified Section. Because 
we reach over 250,000 readers a 
week, we can help fast-forward your 
sales if they're stuck in reverse. To 
place your ad, call: 


267-123 
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Super sleuths 


BOSTON 
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Three private eyes 
with unique points of view 


by Robin Dougherty 


hat becomes a detec- 

tive most? For the 

purposes of the new 

“Private Eyes 

Collection,” MGM/UA 
has expanded the definition of gumshoe to 
embrace the familiar guises of Sam Spade 
and Philip Marlowe (Robert Montgomery 
in the newly released Lady in the Lake, 
James Garner in Marlowe), the genial 
British snoop Miss Marple (veteran 
Margaret Rutherford appears in four new- 
to-video Agatha Christies), and the inebri- 
ated comedians-of-manners Nick and 
Nora Charles (in four Thin Man videos 
“repremoted” in this series). The collec- 
tion also includes three titles — Kiss Me 
Deadly, The Thomas Crown Affair, and 
The Long Goodbye — that stretch the 
genre into strange and enlightening con- 
figurations. 

The meanest, if not the oddest, sleuth in 
the bunch is Ralph Meeker’s sadistic Mike 
Hammer in Kiss Me Deadly. He started 
out as a standard-issue “bedroom dick” in 
Mickey Spillane’s original conception. But 
the 1955 film, directed by Robert Aldrich, 
is one of the most astonishing film noirs 
ever made — if you can even call it that. A 


| fusion of 50s detective fiction with post- 


war nuclear paranoia, Kiss Me Deadly 
might be better described as a sci-fi noir 
thriller, but even that label doesn’t begin to 
suggest why the film was worshipped by 


| directors like Truffaut and Godard. 





A kinder, more trifling departure from 


| the generic norm is the ’60s trifle The 

| Fhomas Crown Affair, in which the Mod 
| Faye Dunaway is not a detective at all but 

| an insurance investigator on the tail of 

| tycoon/bank robber Steve McQueen. The 
| third film, however, Robert Altman’s The 


Long Goodbye (1972), is not so much a 


| deviation as a complete deromanticizing of 


the detective myth that may explain why 
the genre has all but died out. 
Before Altman retired the type, Kiss Me 


Deadly put one hardboiled investigator up 


to one of his oddest cases. The film starts 
with an unforgettable opening scenario. 
On a deserted night highway, a terrified 
woman (Cloris Leachman in her film 
debut), wearing only a trenchcoat, throws 
herself in front of a car. It’s driven by 
Mike Hammer, who picks up the desper- 
ate hitchhiker and asks, “What’s the mat- 
ter? Your thumb’s not good enough. You 
have to use your whole body?” As the two 
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drive off, the honey-toned voice of Nat 
King Cole comes over the radio, crooning 
in jarring counterpoint to the woman’s 
still-audible panting. This juxtaposition of 
violent and whimsical moods marks the 
entire film (it’s what made the movie so 
influential for French New Wave directors, 
who copied its tone); Kiss Me Deadly goes 
over the top with its baroque dialogue as 
well as its stylized brutality. 

The story unfolds as the woman, who’s 
killed right after telling Hammer to 
“remember me,” starts the detective on a 
chase that leads to a box of radioactive ore 
and a gang of international baddies. 
Hammer’s style in the Spillane books had 
always been marked by studied unglam- 
orousness, but his film counterpart takes 
the macho act one step further. Looking 
for clues that will solve the woman’s death, 
Hammer indulges a delicious streak of vio- 
lence. Some of it is truly horrifying; other 
scenes are so stylized they’re funny. In one 
memorable sequence, Hammer grows so 
impatient with a wormy morgue doctor 
that he slams the guy’s hand in a drawer. 

Then there’s the misogyny. The film 
both indulges in and makes fun of the 
genre conventions, with Hammer virtually 
ignoring the attentions of the dozens of 
women who throw themselves at him, 
including his beautiful girlfriend, a profes- 
sional “other woman” for his divorce-case 
business. “Dames are worse than flies,” 
says one of the toughs Hammer follows. 
Hammer’s ridiculous callowness is embel- 
lished by the film’s hilariously overwrought 
stylized dialogue, in which even the 
women speak in an exaggerated, femme- 
fatale version of Sam Spadese. “Do me a 
favor,” says Hammer’s girl. “Stay away 
from the window. Someone might want to 
blow you a kiss.” 

Ruthlessness and cynicism are nothing 
new in the detective tradition; neither is 
the saturated black-and-white look of the 
film. What makes Kiss Me Deadly unique 
is the way it joins film noir characteristics 
to the postwar atom-bomb obsession. 
Here, as in dozens of other ’50s movies, 
the bomb becomes a stand-in for all con- 
ceivable evils. But in this case, the doom 
has a particularly sour edge. By its end, 
the film has spelled out the implications of 
the coming nuclear age —- including the 
greed and mistrust that go along with the 
A-bomb’s destructive potential. In the final 
apocalyptic scene, what glowed with a sin- 
ister light while contained in its box 
explodes with a blinding fury when loosed 
upon the world. 


-PalNandt, and Henry Gibsen tussie in The Long Goodbye. ~:~ - 
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PERSONAL INVESTIGATION: Pau Burke ana. Rai Cueasbiiee 
sniff out clues in The Thomas Crown Affair. 


All that is forgotten in 1968’s The 
Thomas Crown Affair, whose claim to cin- 
ematic immortality owes a good deal to its 
Oscar-winning theme song, “The 
Windmills of Your Mind.” It’s the sort of 
guilelessly sweet pre-rock-and-roll movie 
theme that’s impossible to get out of your 
head. Like its music, the film’s tone is far 
removed from the national turmoil of the 
year it came out, with Faye Dunaway 
sporting Mary Quant fashions and 
Norman Jewison’s playful split-screen 
montage editing providing an overriding 
early-’60s flair for its own sake. And of 
course, there’s Steve McQueen in an 
uncharacteristically debonair turn as a rich 
playboy who amuses himself by pulling off 
a bank heist. (The film is set in Boston, so 
you can amuse yourself by picking out 
familiar locations, from Faneuil Hall to the 
Mass Pike.) 

Despite its time-capsule quality, the 
movie is still delicious. It’s included in the 
PI series because the romance takes place 
after Dunaway uses her wits to figure out 
how and why a guy like McQueen would 
rob a bank. But that’s just a ruse to get the 
two of them to seduce each other over a 
game of chess. Indeed, what’s most old- 
fashioned and also most charming about 
The Thomas Crown Affair is the way eroti- 
cism is depicted without having the char- 
acters actually go to bed. What’s more, the 
film’s so unabashedly romantic that the 
inevitable heartbreak is rendered, for each 
character, as the making of a wonderful 
memory, something to be savored later, 
like a good meal. 

A detective film with more food for 
thought is Robert Altman’s The Long 
Goodbye. On the surface, it’s an updating 
of a Raymond Chandler story, with Elliott 
Gould playing a disheveled Philip Marlowe 
in modern-day Los Angeles. Or what was 
modern-day Los Angeles 20 years ago.: 
Like most Altman films, however wonder- 
ful, The Long Goodbye smacks of the ’70s, 
and I wonder what young moviegoers 
coming to it for the first time will make of 
it. Not that they shouldn’t try, because 
what Altman says here is nothing short of 
brilliant. 

Not to mention gleefully entertaining. 
This Marlowe is not the heroic loner of the 
detective-film canon. He’s a chump, a guy 
who drives a 1948 Lincoln Continental, 
tries to dupe his cat into eating an inferior 


« -brand of catfood, and is nonplussed by the 


half-naked women doing yoga on a nearby 
patio. When he begins investigating, it 
turns out he’s not ahead of the police (as 
Bogart would be) but running to catch up. 
The film is rich in Altman-esque idiosyn- 
crasies, but what’s more unsettling is the 
way Marlowe sleepwalks through the cor- 
ruption that surrounds him. He’s a naive 
anachronism — in one of the film’s bits of 
black comedy, it turns out he’s still work- 
ing for $50 bucks a day plus expenses. 

Ultimately, Marlowe’s innocence does 
him in. But his troubles begin with a 
more-or-less typical noir set-up. He gets 
an unexpected visit from his old friend 
Terry Lennox. In desperate straits, the guy 
talks Marlowe into driving him to Tijuana 
in the middle of the night. When Marlowe 
returns, he finds out that Lennox’s wife is 
dead, and that the police think Lennox has 
killed her and then committed suicide. 
That starts Marlowe on a trail that puts 
him in connection with a Jewish mob boss 
(Mark Rydell), a sinister psychiatrist 
(Henry Gibson), and a beautiful woman 
(Nina Van Pallandt) who’s asked him to 
find her burned-out novelist husband 
(Sterling Hayden). 

Elliott Gould’s performance is a won- 
derful display of un-Bogartlike befuddle- 
ment. But it’s not the film’s only jarring 
note. As Marlowe’s case takes him around 
Los Angeles, it becomes clear that Altman 
has substituted the sunny superficialities, 
the quintessential California-ness of 1970s 
LA for the dark gritty details that tradi- 
tionally decorate detective films. Not that 
there aren’t dark elements. The brutality 
that gangster Marty Augustine shows his 
girlfriend is horrifying no matter how 
many times you see the film. But what you 
remember is the spaciness of the Malibu 
denizens Marlowe mixes with. 

Altman used The Long Goodbye to criti- 
cize the shallowness of the ’70s; in the 
process he reworked an entire film tradi- 
tion. He’s flogging an idea that American 
movies used to assert — that the detective 
is the moral center of a crooked universe. 
The Long Goodbye says that one individual 
no longer has the power to bring order or 
sense or common decency.back into the 
world. In the last 20 years, a lot of films 
have tried to tell us this; it’s not really 
news anymore. But in 1973, the message 
first sent Raymond Chandler’s Marlowe 
spinning in his grave, and the vibrations 
haven’t ever really stopped. 
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